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UVOD

Vazeni ¢tenari,

dostava se Vam do rukou kniha, jejiz vydani si klade za cil
zpristupnit badatelim cenny a doposud malo vyuzivany pramen
k poznani historie odivani v 16. az 18. stoleti. Krejcovské strihy
predstavuji vedle dochovanych origindlnich kust obleceni
dalsi jedine¢ny doklad konkrétni podoby historického odévu.
Zachycuji jej ve znacné §ifi, pocinaje $atnikem méstskych elit az
po $aty venkovant. Nechybi liturgicka roucha ani jezdecka vystroj
a pokryvky koni. Stfihovy zaznam navic poskytuje i¢inny nastroj
pro komparativni studium, na jehoz zdkladé je mozné mnohem
lépe naznacit urcité vyvojové tendence. S vétsi jistotou lze pri-
stoupit také k interpretaci ikonografickych prament, na nichz
jsou sledovatelné konkrétni stiihové detaily. Spojeni stfihu
odévni soucastky s jejim pojmenovanim umoznuje na zakladé
téchto podkladt rozbor pisemnych prament. Prestoze se tedy
krej¢ovské strihy jevi jako cenny a perspektivni pramen, doposud
s nim nasi odévni historici pracovali jen malo.

Duvodii takového opomijeni je zfejmé vice. Jednim z nich
je samotny charakter informace zprosttedkované ve formé stfi-
hové konstrukce, ktera mize byt pro fadu badatelt neditelna,
malo uchopitelna, a tudiz az na vyjimky nevhodna pro zpracova-
ni v podobé publikovatelné studie. Uz Zikmund Winter se zmi-
fiuje o Pamétni knize Sebestidna Mazaného z Tibora z roku 1712
a podobné i Josef Wagenknecht upozornuje na knihu Mistrov-
skych kust staroméstského krejéovského cechu z Prahy z roku
1685. Ani jeden vSak odbornou vefejnost se svymi objevy po-
drobné neseznamil, takze se o jejich existenci dlouho nevédélo.
Priznacnd je pro tento stav skutecnost, ze kdyz se Jitka Stankova
pokusila priblizit nasi odborné vefejnosti dosavadni evropské
badani o knihach krej¢ovskych striht, méla k dispozici pouze
jediny, do té doby neznamy exemplar Knihy mistrovskych kust
z Ceskych Budéjovic z roku 1752. Ostatné i o ném se dlouho vé-
filo, ze je pramenem zcela unikatnim.

Zmeénu dosavadniho stavu zaloZeného na ojedinélych a spi-
$e nahodnych objevech pfinesl az vznik databaze Ministerstva
vnitra — Archivni fondy a sbirky v Ceské republice. Diky soustavné
praci zaméstnanct statnich archivt byly v tomto verejné pristup-
ném médiu shromazdény informace o desitkach tisicich fondech
z celé republiky. Krejc¢ovskych cechit z Cech, Moravy a Slezska
se tyka priblizné 400 z nich. V archivnich fondech je zastoupeno
mnozstvi materialu, poc¢inaje nejstar$imi cechovnimi listinami
ze 14. stoleti pres cechovni artikule a rady dosvéd¢ujici rozvoj
cechtl v poddanskych méstech na konci 15. a po celé 16. stoleti.
V pisemnostech vétsinou nechybi knihy mistri, tovary$t a uénd,
nékdy je pfitomen i nepocetny spisovy material. V takto rozsah-
1ém materialu se vSak nachdzi pouze 11 exemplara knih mistrov-
skych kust. Devét z nich v Cechéch, dvé ve Slezsku a na Moravé
se kupodivu doposud nepodafilo objevit ani jedinou. Vétsina
z nich je soucdsti zatim nezpracovanych fondu, jejichz archivilie
nemaji pridélend inventarni ¢isla ani nejsou foliovana.

Dtvodd, pro¢ se knih stfiht podafilo prozatim nalézt tak
malo, muze byt vice. Jednim z nich jsou ztraty cechovnich pi-
semnosti, které po zruSeni cechti v roce 1859 ¢asto ménily ulo-
zeni a do méstskych a pozdéji statnich archivii byla predana jen
¢ast z nich. Knihy se takeé jako historicka zajimavost mohly dostat
do depozitarti muzei ¢i soukromého drzeni a budou jesté obje-
veny. Nakonec moznd ani ne vSechny cechy vlastnily takovéto
knihy stfihi.

Nazvy, pod nimiz jsou materidly v archivnich fondech
zafazeny, jsou dosti rozkolisané, coz je dano skute¢nosti, Ze
rada z nich nema jednoznacné tituly a nékteré ani titulni listy.

INTRODUCTION

Dear Readers,

You are opening a book whose issue sets itself the aim of
making a valuable, and so far no so frequently used, source of
knowledge about the history of clothing in the 16" to 18" centuries
available for the researchers. Tailor ‘s patterns represent apart from
preserved original pieces of clothing another unique evidence
of the actual image of historical clothing. It is comprehended in
a considerable range starting with clothing of city elites to peasant
clothes. Neither liturgical garments, nor clothing for soldiers and
their horses are missing here. In additions, the tailor’s pattern
construction provides an effective tool for a comparative study,
on whose base it is possible to indicate certain development
tendencies more efficiently. With greater certainty, it is possible
to interpret iconographical sources, on which very specific
pattern details may be observed. Concurrently, connecting
tailor’s patterns of clothing items with specific designation
allows analysing the written sources leaned on very specific bases.
Although tailor s patterns appear to be a valuable and perspective
source, so far it has not been used much by our historians.

There may be more reasons for such a failure. One of
them might be the very nature of information mediated in
form of a pattern construction which may be illegible for many
researchers, less understandable, and therefore, with exceptions,
inappropriate for elaboration in the form of a publishable study.
Already Zikmund Winter mentioned The Commemorative Book
by Sebastian Mazany from Tabor from 1712 and likewise Josef
Wagenknecht drew attention to The Tailor’s Masterpiece Book
by the Guild from Prague Old Town from 1685. Neither of them
introduced their researches to the expert public so no one knew
about their occurrence. Typical for such state of affairs was the fact
that when Jitka Stankova was trying to apprise our expert public
with the existing European researches of tailor’s pattern books
she had at her disposal only one single exemplar of the tailor’s
masterpiece book, completely unknown, from Ceské Budéjovice
from 1752. Moreover, it had been long believed to be the only
remaining and unique source.

The change of existing state based on sporadic and rather
accidental discoveries was caused by the formation of the database
at the Ministry of Interior — The Archive Fund and Collections in
the Czech Republic. Thanks to the permanent work of employees
in state archives, the information about tens of thousands funds
from the entire republic were gathered on this public media.
Approximately, 400 of them refer to the tailor’s guilds from
Bohemia, Moravia, and Silesia. In archive funds, there is plenty
of material starting with the oldest guild documents in the 14®
century, over the Guild Articles and Orders giving evidence of the
guild development in tributary towns at the end of the 15 century
and throughout the entire 16" century. In these documents, mostly
the master books, the books of journeymen and apprentices are
not missing and sometimes, not so numerous files documents are
present, too. Within so voluminous material, only 11 exemplars
of the masterpiece books may be found. Eight of them are located
in Bohemia, two of them in Silesia. In Moravia, surprisingly,
no one has been discovered yet. Most of them are deposited in
unelaborated funds so they have no evidence numbers and they
are not kept in folios.

There may be more reasons why so few books have been
discovered so far. Possibly, one of them could be losses of valuable
documents, which - after the guild cancellation in 1859 - often
changed the place of their storage, and only part of them were
transferred to state archives. The books as historical attractions



V origindlech se pise o ndkresech mistrovskych kusii | Abries
deren Meisterstiicken, ptipadné o mistrovské knize/Meister Buech
nebo materidlovém popisu | Matterien Brif, z toho divodu jsme
se rozhodli pro neutrdlni oznaceni kniha stfihi. Na rozdil
od rakouskych Snitbuch, které obsahuji nejen stfihy, ale také
remeslné rady, charakteristiku pouzitych materialti a rozbor
uzitych mér, jsou v nasich knihach obsazeny pouze nakresy.
Jejich rozsah je sice ramcové shodny, ovSem existuji rozdily jak
ve slozeni, tak v poctu zaznamenanych stfiht. To je disledkem
odlisného slozeni mistrovskych kust, které predepisovaly artikule
jednotlivych cechi. Zcela chybi obleceni pro lechtice, jinak jsou
vét§inou zastoupena liturgicka roucha, odév pro knéze, méstana,
méstanku a povoznika, doplnéné o pokryvky na sedlo a koné,
nekdy je zobrazen i stan. Pokud je kniha datovand, jednd se
vlastné o doklad soudobého odévu v misté vzniku. V nékterych
lokalitdch je dolozeno téZ prepisovani a doplnovani zakladniho
textu. V takovém pripadé zachycuji zaznamenané stfihy delsi
¢asové obdobi, které nemusi nutné korespondovat s dataci
posledni redakce knihy.

Pri tvahdch, jak s timto rozsahlym souborem materialu
nalozit, bylo zfejmé, Ze kazda jednotliva kniha by si zaslouzila
zevrubnou studii s rozsahlou fotografickou prilohou. Bohuzel
soucasné publika¢ni moznosti takovému reSeni prili§ nepreji
a predstava dlouhodobého blokovani takto vyznamného soubo-
ru také nebyla nejlakavéjsi. Za nejvhodnéjsi, i kdyz zdaleka ne
nejsnazsi moznost jsme proto zvolili vydani vech knih v soubor-
né odborné¢ komentované edici. Jednotlivé knihy jsou fazeny po-
dle relativni chronologie, kterd akceptuje nejen dataci, ale i ¢aso-
vé zarazeni stiihd. Z toho divodu se nejmladsi kniha stfihi, jejiz
posledni opis pochazi z roku 1804, ocitla na samém zacatku, kam
ji fadi strihy zaznamenané v dob¢ jejiho vzniku v roce 1501. Kaz-
dé kniha je publikovana v maximalnim rozsahu, a to véetné titu-
lu na deskach, ptipadné titulniho listu. Upfednostnén je zaznam
nakresu stfihu a pouze tam, kde je to mozné, i textovy doprovod,
ktery je vSak ve vSech pripadech zachycen v némeckém ¢i ceském
prepisu. V zavéru knihy je navic umistén i ¢esky preklad némec-
kych textd. Ve snaze co nejvice priblizit odévni soucastku, jejiz
stiih je zobrazen, je vyobrazeni doplnéno komentarem popisu-
jicim jeji konstrukci, charakteristické rysy i vazby na jiné sttihy,
oznacené odkazem na ¢islo v katalogu (kat. ¢. X). Uvodni ¢ast
publikace seznamuje se stavem dosavadniho badani o knihach
sttiht ve stfedoevropském prostoru, jejich vyvojem a zptsoby
vedeni. Nasleduje rozsahla komparac¢ni studie vénovana sttiho-
vym konstrukcim jednotlivych skupin odévnich soucastek.

Na zavér bych chtél podékovat zaméstnanctim statnich
archivi a knihoven za ochotu a vstficnost pfi zptistupnéni casto
nezpracovaného materidlu. Jmenovité jsou to: Stdtni okresni
archiv v Tachové, Statni oblastni archiv v Chomutové se sidlem
v Kadani, Archiv hlavniho mésta Prahy, Stdtni okresni archiv
v Ceskych Budéjovicich, Stdtni okresni archiv v Détiné, Stdtni
okresni archiv v Ceském Krumlové, Stdtni okresni archiv v Liberci,
Statni okresni archiv v Tédbore, Stitni okresni archiv v Opavé,
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Archiv mésta Plzné, Ksigznica Cieszytiska v Tésiné.
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may have got into museum deposits or private property and are
still waiting to be discovered in the future. Eventually, maybe not
all guilds used to have such pattern books in keeping.

The titles under which the documents are filed in archive
funds are rather unstable, which is given by the fact that some of
them have not any unambiguous titles or even any title sheets.
In the originals, there is written about sketches of masterpieces /
Abries deren Meisterstucken, possibly about the master book /
Meister Buech or material description / Matterien Brif; for that
reason I decided to use neutral label The Tailor’s Pattern Book.
Unlike Austrian Snitbuch, which contain not only tailor’s
patterns but also craft orders, characteristics of used material
and measurement analyses, in our books there are only patterns
included. Their range is generally consistent; nevertheless, it
differs in composition and in quantity of recorded tailor s patterns.
This happened as the consequence of a different composition of
masterpieces that were prescribed by the Articles of individual
guilds. Aristocracy clothing was entirely missing, otherwise
mostly liturgical garments were presented there, also clothes for
a priest, a burgher, a townswoman and a waggoner, supplemented
by blankets for saddle and horse, and in some cases, even a tent.
If the book is dated, it delivers a contemporary evidence of typical
clothing in the place of its origin. In some cases, rewriting and
supplementing of basic text is documented; in such cases, the
depicted tailor s patterns capture a longer period, which does not
need to concur with the latest edition of the book.

When considering how to deal with such comprehensive
complex of material, it became obvious that each part of the book
would deserve a detailed study with extended photographical
appendix. Unfortunately, current publication possibilities do not
support such a solution and the idea of long-term blocking the
complex of such significance did not appear to be the most
appealing. That is why we chose the most suitable, even though by
far not the easiest option to publish all books in a comprehensive
edition commented by experts. Separated books are arranged
according to their relative chronology, which accepts not only the
dating but also the time classification of the patterns. As a result,
the youngest pattern book, whose latest duplicate origins in 1804,
was placed at the very beginning, where it belongs due to the
patterns recorded at the time of the foundation in 1501. Each
book is published to the maximum extent including the titles on
covers and possibly also the title sheets. Preferred is the depiction
of the pattern and only at spots where it is possible, the text
comments may be found; this is in all cases written in German
or Czech rewrite. At the end of the book, the Czech translation
of German texts is included. Trying to describe as much as
possible the clothing items, whose design is depicted, the patterns
are accompanied by comments, describing their construction,
characteristic features, and relations to other patterns, marked by
a reference index number (Cat. No. X). The introductory text of
the publication informs about the existing researches on tailor s
pattern books in the Central-European area, their development
and the ways of compilation. It is followed by the extensive
comparative study devoted to the tailor’s pattern constructions
of separate groups of garments.

In conclusion, I would like to thank to all employees of state
archives and libraries for their willingness and helpfulness when
making the often-unelaborated material accessible. Namely : State
District Archive in Tachov, State Regional Archive in Chomutov
with the seat in Kadan, State District Archive in Ceske Budéjovice,
State District Archive in DéCin, State District Archive in Cesky
Krumlov, State District Archive in Liberec, State District Archive in
Tabor, State District Archive in Opava, Archive of Plzen,Archive of
the Capital City of Prague, Ksigznica Cieszyriska in Tésin.



KNIHY KREJCOVSKYCH STRIHU
V CESKYCH ZEMICH
V16.AZ 18. STOLETI

Vyzkum knih krejéovskych stfihtt mé ve stfedoevropském
prostoru dlouhou tradici, jejiz pocatky sahaji az do mezivale¢né-
ho obdobi. Za pritkopnici mtizeme bezesporu povazovat némec-
kou badatelku Sigrid Flamand-Christensen, dlouholetou vedouci
konzervacni dilny Bavorského narodniho muzea v Mnichové.
Ve své publikované dizertac¢ni praci upozornila na moznosti vy-
uziti knih krejéovskych stfiht jako vhodného doplnku ke studiu
ikonografickych prament (Flamand-Christensen 1934: 11, 12).
Na konkrétnich prikladech pak dolozila, jakym zptisobem miize
znalost stfihu ovlivnit interpretaci obrazovych dokladu historic-
kého odévu. Jejim pricinénim byla odborna verejnost seznamena
s nékolika knihami krejcovskych stfihii z bavorského a rakous-
kého prosttedi. Prvni pochazi z Innsbrucku z let 1544-68, dru-
ha je opisem a revizi této knihy stfihtl z roku 1691. Dalsi je ze
Schwabachu a jedna se o opis starsi knihy z poloviny 16. stoleti
porizeny v roce 1700. Posledni, kterd byla sepsana roku 1590,
pochazi z Enze. Vyzkumu rakouskych knih krej¢ovskych stfiht
se vénovalo hned nékolik badateld, z nichz dtlezita je studie Lu-
cie Hampel z roku 1960 vénovana dvéma krejcovskym kniham
z Lince z pocatku 18. stoleti (Hampel 1960). Prace se zevrubné
zabyva interpretaci a kontextem jednotlivych odévi, jejichz stri-
hy jsou v nich obsazeny. Soucasti textu jsou téZ kresby nékterych
stfihti a rekonstrukce pravdépodobné podoby odévu. Na jeji pra-
ci v urc¢itém sméru navazala Ingeborg Petraschek-Heim, ktera
v roce 1968 usporadala v méstském muzeu v Linci vystavu Figu-
rinen nach alten Schnittbiichern, jejimzZ prostfednictvim prezen-
tovala dosavadni vyzkumy. Katalog vydany pti této prilezitosti je
vlastné obsdhlou studii, v niz autorka detailné rozebira historii
krejcovskych predloh, knih stfihti i krejéovské cechovni vyro-
by v Rakousku. V podrobné zpracované ptiloze jsou rozebrany
jednotlivé krejcovské knihy, véetné ukazky textd a kreseb strihi.
Kromé jiz zminénych knih z Innsbrucku, Enze, Swabachu a Lince
je zde popsana krej¢ovska kniha z Leonsfeldenu z konce 16. sto-
leti a Freistadtu (Céhlova) z roku 1720 (Wacha 1968). Rozboru
a zhodnoceni krej¢ovskych knih se autorka vénovala i v nasledu-
jicich letech, kdy postupné zpracovala cechovni knihy z Innsbruc-
ku (Petraschek-Heim 1970), Bregenzi (Petraschek-Heim 1975)
a Retzu (Petraschek-Heim 1976). V obsahlych studiich jsou roze-
brany nejen okolnosti jejich vzniku, ale téz vztah k jinym rakous-
kym krej¢ovskym kniham. Diikladné se téZ vénuje jednotlivym
stfihtim odévnich soucastek a provadi srovnani zmén jejich kon-
strukce v prabéhu doby. Pfilohou studie je rozsahla fotograficka
dokumentace stfihti a prepis jejich textového doprovodu.

V Polsku upozornil na existenci knih krejéovskych stfiht
poprvé etnograf poznaiského muzea Adam Glapa. V kratkém
ptispévku publikoval nékolik fotografii z cechovnich krejéov-
skych knih z Chwaliszewa z roku 1593, Leszna z poloviny 17. sto-
leti a Poznané z roku 1747, na nichz jsou zachyceny stfihy odévt
venkovskych obyvatel (Glapa 1954). Ve studii se autor zamysli
nad vztahem téchto stfiht k lidovému odévu zapadniho Polska.
Z historického pohledu se snazila vy$e zminény material zhod-
notit Maria Gutkowska-Rychlewska, ktera vybrané stfihy kon-
frontovala s dobovymi ikonografickymi doklady polskych odé-
vi z 16. az 18. stoleti a nékteré z nich s uspéchem identifikovala
(Gutkowska-Rychlewska 1968). O nové poznatky rozsitila stu-
dium té7 Irena Turnau, které se podarilo probadat krejcovskou
knihu z Wroclawi, jejiz opis byl roku 1567 vydan cechu v Byto-
mi. Vétsinu doposud objevenych polskych stfihti pak zverejnila
v souborné publikaci vénované historickému odévu stredni a vy-
chodni Evropy (Turnau 1991).

TAILOR’S PATTERN BOOKS
IN THE CZECH LANDS
IN THE 16™ TO 18™ CENTURIES

The research of tailor’s pattern books has a long tradition in
Central Europe, with the beginnings reaching back to the inter-war
period. Sigrid Flamand-Christensen, a German researcher and long-
time head of the conservation workshop at the Bavarian National
Museum in Munich, can undoubtedly be considered the pioneer
in this branch. In her published dissertation (Flamand-Christensen
1934:11, 12), she pointed out the possibility to use the tailor s pattern
books as a suitable supplement to the study of iconographic sources.
She documented with concrete cases how knowledge of a pattern
can influence the interpretation of pictorial documents of historical
clothing. Thanks to her, the professional public got to know some
tailor ‘s pattern books from the Bavarian and Austrian area. The first
one comes from Innsbruck from the years 1544-1568, the other one is
a transcript and revision of the first book, made in 1691. The further
one comes from Schwabach - this is a transcript of an older book
of patterns from the mid-16" century, made in 1700. The last book,
compiled in 1590, comes from the town of Enns. Several researchers
focused on the research of Austrian tailor’s pattern books. One of
them, Lucie Hampel, wrote an important study in 1960 that was
devoted to two books of patterns from Linz from the beginning of
the 18" century (Hampel 1960). The work thoroughly deals with
the interpretation and context of particular garments the patterns of
which are included. The text also involved drawings of some patterns
and reconstruction of a probable appearance of the garment. Her
work was continued by Ingeborg Petraschek-Heim who organized
the exhibition Figurinen nach alten Schnittbiichern [Figures according
to Old Books of Patterns] held at the Linz town museum in 1968. At
this exhibition, she presented her hitherto researches. The catalogue
published at this occasion is actually a voluminous study in which its
author thoroughly describes the history of tailor’s patterns, books
of patterns as well as tailor’s production in Austria. The enclosure
describes in detail the particular books of patterns, including the
examples of texts and drawn patterns. Besides the aforementioned
books of patterns from Innsbruck, Enns, Schwabach and Linz, here is
also described a tailor ‘s masterpiece book from Leonsfelden from the
late-16" century, and a tailor ‘s masterpiece book from Freistadt from
1720 (Wacha 1968). The author devoted herself to the analysis and
assessment of tailor 's masterpiece books in the following years, too.
Gradually, she elaborated guild masterpiece books from Innsbruck
(Petraschek-Heim 1970), Bregenz (Petraschek-Heim 1975) and
Retz (Petraschek-Heim 1976). In the voluminous studies, she holds
forth not only on the circumstances of their origin, but also on their
relation to other Austrian tailor ‘s masterpiece books. In a similar way,
she devoted herself to the particular patterns of garments, comparing
the changes in their construction during the time. Large photo-
documentation depicting the patterns, as well as the transcription of
texts accompanying them is enclosed to the study.

It was Adam Glapa, the ethnographer from the Museum
in Poznan, who pointed out the existence of the books of tailor’s
patterns in Poland for the first time. In his brief contribution, he
published some photographs from the books of tailor’s guild from
Chwaliszewo from 1593, Leszno from the mid-17" century and
Poznan from 1747, in which the patterns of garments for village
inhabitants are depicted (Glapa 1954). In the study, the author thinks
of the relation of these patterns to the folk dress in western Poland.
Maria Gutkowska-Rychlewska tried to evaluate the above books of
patterns from the historic point of view. She compared some selected
patterns with iconographic documents of Polish garments from
the 16™ to 18" centuries and she succeeded in identifying some of
them (Gutkowska-Rychlewska 1968). Irena Turnau extended the
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Do madarské literatury uvedl krejéovské stiihy poprvé roku
1935 Jozsef Hollirigl, kdyz je vyuzil jako pramen dokladajici sta-
robylost dochovanych historickych textilii vystavenych v tehdej-
$im Umeéleckoprimyslovém muzeu v Budapesti. Za vzor staro-
madarskych kabatti mu poslouzily sttihy odévil v némecky psané
krej¢ovské knize ze slovenského Sabinova (Kisszeben) z roku
1641. Podobnym zpiisobem, jako doklad starsi podoby lidového
odévu, vyuzival krejcovské sttihy pro srovnavaci studium i etno-
graf Ott6 Domonkos. Objev krejéovské knihy z Soproné z roku
1679 stal na pocatku jeho dlouholetého zdjmu o zkoumani a vy-
hledavani cechovnich knih stfihti. Celozivotni dilo zavrsil sou-
bornou monografii, v niz publikoval své vyzkumy jiz dfive zna-
mych knih z Kosic, Sabinova a Soproné, které rozhojnil o nalezy
ve slovenskych méstech Spisské Belé, Bratislavé a madarskych
méstech Gyor, Gyongyos, Esztergom, Vac a Eger (Domonkos
1997). Kazd4 kniha je predstavena historickym tvodem, popi-
sujicim okolnosti jejtho vzniku a vztah k ostatnimu znamému
sttedoevropskému materialu. Ptilohou publikace je fotodoku-
mentace nakresi stfiht.

Ve slovenské literatute zpracovala prvni ptispévek na toto
téma historicka kosického muzea Ur$ula Ambrusova vroce 2013.
Studie priblizuje knihu cechu krejéich z Kosic sepsanou v roce
1760 na zaklade¢ starsich predloh zlet 1630 a 1695. Dale se zabyva
téz cechovni vyrobou ve mésté, zivotem tovarysu a podminkami
slozeni mistrovské zkousky (Ambrusova 2013).

V ceské odborné literature je téma prezentovano jedi-
nou studii z roku 1970, jejiz autorka Jitka Stankova se pokusila
zprostredkovat odborné verejnosti prehled dosavadniho badani
ve sttedoevropském prostoru a predstavit dvé nové objevené kni-
hy krejé¢ovskych stiiht z Ceskych Budéjovic a §vycarského Bernu
(Stanikova 1970). Prvni z nich byla sepsana roku 1755 a je shrnu-
tim stfihti z predeslych knih z let 1610, 1681 a 1730. Krej¢ovska
kniha z Bernu je datovana rokem 1730. Obé knihy jsou podrobné
popsany a zdokumentovany véetné fotografii jednotlivych stra-
nek, prepisu a prekladu némeckého textu. Dale se autorka zaby-
va rozborem sttihu a jejich srovnanim s materidlem v doposud
publikovanych krej¢ovskych knihach, jakoz i literaturou a iko-
nografickymi doklady. Jejich reprezentativni prehled tvori zavér
¢lanku. Viceméné informativni povahu ma prispévek pracovnice
libereckého archivu Lenky Matusikové, v némz se pokusila pfi-
blizit z jejiho pohledu zajimavy historicky pramen — Knihu stfihi
cechu krejcich z Frydlantu. Kromé historického kontextu jejtho
vzniku obohatila clanek nékolika fotografiemi stfiht a prekla-
dem jejich textového komentare (Matusikova 1998).

Na zavér vyétu dosavadnich badatelskych aktivit na poli
vyzkumu a zptistupnéni knih krejcovskych stfihii neni mozné
vynechat pocin italské badatelky Alessandry Molfino, ktera
spole¢né se svymi kolegy pripravila k vydani edici Mildnské
krej¢ovské knihy z let 1570-1580 (Molfino 1987). Kniha patii
k nejobsahlej$im dilim svého druhu, obsahuje nejen sttihy, ale
také obrazky hotovych odévi, cirkevnich rouch, stand, lizek,
vlajek a jezdecké vystroje z Italie a rtiznych kraji Evropy.

Okolnosti vzniku knih krejc¢ovskych striha

Vznik knih krej¢ovskych stfihti do velké miry souvisi
s nebyvalym rozmachem krej¢ovského femesla na prelomu
15. a 16. stoleti, které prineslo nejen znac¢né rozriiznéni
zhotovovanych kusti odévt, ale téz absorpci cizich vzort
a stfihti. Produkce se stavala malo prehlednou a bylo treba
jednotlivé kusy presné specifikovat, aby nedochézelo ke sporim
mezi krej¢imi a jejich zakazniky. Od konce 15. stoleti se proto
setkavame s pokusy zachytit textovym popisem stfih odévu
a spotfebu materidlu pro jeho usiti. V Innsbrucku vytvoril
takovou textovou knihu roku 1500 krej¢i Jiirg Praun. Viceméné
soukromé poznamky se s odstupem let staly soucasti knihy
krejé¢ovskych strihti mistniho cechu, kterou zalozil a mezi lety
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study by new knowledge, too. She succeeded in examining a tailor s
masterpiece book from Wroclaw, the copy of which was granted to the
guild in Bytom in 1567. She published the most hitherto discovered
Polish patterns in a complete publication focused on the historical
clothing in Central and Eastern Europe (Turnau 1991).

Jozest Hollirigl introduced tailor’s patterns into Hungarian
literature in 1935 for the first time. He used the patterns as a source
substantiating the antiquity of survived historical textiles exhibited
in the then Museum of Arts and Crafts in Budapest. The patterns
depicted in a German-written tailor’s masterpiece book from the
Slovakian town of Sabinov (Kisszeben in Hungarian) from 1641
served him as an example for Old-Hungarian coats. The ethnographer
Otto Domonkos used the tailor s patterns for his comparative studies
in the same way, as a document for the older form of folk dress. The
find of a tailor’s masterpiece book from Sopron in 1679 stood at
the beginning of his long-year interest in studying and searching
for of the guild books of patterns. He crowned his all-life-work with
a monograph in which he published his researches in the books from
the town of Kosice, Sabinov and Sopron, known before. He extended
these books by the finds in Slovakian towns of Spisska Bela, Bratislava
as well as in Hungarian towns of Gyor, Gongyos, Esztergom, Vac
and Eger (Domonkos 1997). Each book is opened with a historical
introduction describing the circumstances of its origin, followed
by the analysis of patterns and the comments on their relations to
the other known Central-European materials. A selected photo-
documentation with pattern drawings is enclosed to the publication.

UrSula Ambrusovd, the historian from the KosSice Museum,
elaborated the first contribution regarding this theme in Slovakian
literature in 2013. Her study describes the book of the guild of tailors
from Kosice, compiled in 1760 according to older models from 1630
and 1695. Furthermore, it also pays attention to the guild production
in the town, the life of journeymen and conditions to pass the master
examination (Ambru$ova 2013).

The Czech literature presents the theme by the only one
study from 1970 whose author, Jitka Stankovd, tried to familiarize
the professional public with an overview of the hitherto research
in Central Europe and to introduce two newly discovered tailor’s
pattern books from the town of Ceské Budéjovice and the Swiss town
of Bern (Stankova 1970). The first one was written in 1755 and it
presents a summary of patterns from the previous boos from the
years 1610, 1681 and 1730. The Bern tailor s masterpiece book dates
back to 1730. Both books are described and documented including
the photographs of particular pages as well as the transcription
and translation of German text. Furthermore, the author devotes
herself to the analysis of the patterns and their comparison with
the hitherto published tailor’s masterpiece books as well as to the
literature and iconographic documents. A representative overview
thereof is mentioned at the end of the article. The contribution
written by Lenka Matuskové from the Liberec Archives is of a more
or less informative character. In her contribution, she tried to explain
a historical source, interesting from her point of view - Kniha stfihi
cechu krejcich z Frydlantu (A Book of Patterns by the Guild of Tailors
from Frydlant). Besides the historical context related to its origin, she
also enriched the article with some photographs of the patterns and
the translation of the comments (Matus$ikova 1998).

Concluding the enumeration of the hitherto activities in the
field of the research and publication of the tailor’s pattern books, it
is not possible to leave out a feat of the Italian researcher Alessandra
Molfino, who - together with her colleagues — prepared the edition
of the Milan Tailor’s Masterpiece Book from the Years 1570 -1580
(Molfino 1987). The book ranks among the most voluminous works
of its kind; not only does it include patterns, but also pictures of
ready-made garments, vestments, tents, beds, flags and horse riding
equipment from Italy and different regions in Europe.



1544-1568 vedl Hans Niedermayer mladsi (Wacha 1960: 35).
Kniha neni typickym vyctem mistrovskych kust, ale spise se
jednd o prehled nejriznéjsich domacich i cizich stfiht, s nimiz
se autor v pribéhu zivota setkal. Zastoupen je liturgicky, dvorsky,
méstansky i venkovsky odév. Z naseho souboru se této knize
nejvice blizi Kniha krej¢ovskych stfihti z Tachova,' jejiz prvni
redakce pochazi z roku 1501. Prestoze pocty zaznamenanych
stfiht jsou nesrovnatelné nizsi, struktura i zastoupeni domacich
a cizich odévii jsou obdobné. Mozna, ze i zde se z pocatku jednalo
o soukromou knihu sttiht nékterého z mistnich krejcich, jez byla
teprve s odstupem let pfepracovana pro cechovni potteby.

Vznik typické krejéovské knihy z 16. a 17 stoleti vsak
souvisi nikoli se snahami jednotlivct, ale normativni ¢innosti
cecht, které se snazily do riznorodych krej¢ovskych dél tohoto
obdobi vnést urcity rad, ustalit jejich sttihy a normovat spotrebu
materiald. Zména pristupu je patrna v ¢lancich cechovnich rada
vénovanych vyrobnimu sortimentu. Nejstar$i prameny, k nimz
radime prazské, ceskobudéjovické a litomeérické krejcovské
artikule pochazejici jiz ze 14. stoleti (Mendl 1927: 5), se zamétuji
predevsim na vymezeni krej¢ovské vyroby vzhledem k ostatnim
odévnim femeslim, jako byl cech novokabatniki, vete$nikd,
soukeniki a koze$nikd. Vlastni krejcovsky sortiment, vcetné
mistrovskych kust, je doposud definovan jen velmi vagné.
Oproti tomu vét$ina nové udélenych a obnovovanych cechovnich
artikuli a ¥adu z konce 15. a pocatku 16. stoleti jiz obsahuje ¢lanky
pfesné vypocitavajici jednotlivé mistrovské kusy, jez musi tovarys
predlozit, aby obstal v mistrovské zkousce. Zpocatku jich neni
mnoho a vétsinou zahrnuji spiSe urcité typy krej¢ovskych dél,
sukni, plast, kapi, formanskou kytli, pokryvku na koné a stan.
V radu olomouckych krej¢ich z roku 1516 je vyjmenovano celkem
10 takovych kusti. O necelé piil stoleti pozdéji, roku 1558, je jich
ovSem jiz 21, pocitaje v to liturgicka a knézska roucha, rytitsky,
kupecky, méstansky a selsky odév, saty pro méstanky a $lechti¢ny,
jakoz i vojenské potreby — pokryvku na sedlo, stan a Sperloch
na viz (Kithndel 1929: 113). Krejcovské cechy v nejvétsim méste
kralovstvi v Praze mély mistrovskych kust jesté vice. Novoméstsky
cechovni ad z roku 1544 stanovil téchto kust 25 a fadil mezi né
Saty kupecké, Saty lovecké, kdpi hispanskou, kleriku, kdpi feholni,
sat formansky — norbercici, kuklici rejtarskou, kukli zvanou radlice
a dalsi (Wagenknecht 1932: 41).

Takovy byl ostatné trend celé druhé poloviny 16. stoleti, kdy
jednotlivych kusti postupné pribyva, a maji tendenci obsahnout
vSechny v cechu vyrabéna krejcovska dila. Nakonec se z popisu
stavareprezentativniseznam, ktery nejen vypocitava druhyodévu,
ale také presné specifikuje spotfebu a druhy pouzitych materialii.
Podle obdarovani udéleného krej¢ovskému cechu v Hranicich
na Moravé roku 1660 musel tovarys, ktery zadal o mistrovskou
zkousku, pred ¢tyfmi mistry predlozit 12 mistrovskych kusti, a to:
knézsky orndt z 6 loket aksamitu, knéZzskou reverendu z 14 loket
sukna v $iti 1 lokte, mnisSskou kdpi z 14 loket sukna o $iti 1 lokte,
jeptisskou sukni s kapi zhotovit z 12 loket sukna, cely dek na sedlo
udeélati z 9 loket aksamitu, stan se 2 Spicemi a 2 kauky, na to dostal
180 loket cvilichu, stan s 1 $pici a 1 kaukem ze 140 loket cvilichu,
Spanélskou kdpi z 8 loket sukna o $iti 1 loket a pldst nazdél mél
byt ptl paté ctvrti, formanskou kytli nazdyl 5 ctvrti lokte, uhersky
kaftan z 3 lokte harazyje, uherské gaté ze 7 Ctvrti harazyje,
Sturmhaub obsit, na to mél 5 Ctvrti aksamitu spottebovati...
(Indra 2011: 17).

Ovsem rozsah mistrovskych kusti se ménil nejen v pribéhu
doby;, ale také v ndvaznosti na velikost a diilezitost mista, v némz
cech sidlil. Zatimco ve velkém kralovském mésté musel tovarys
zvladnout vice jak dvé desitky krej¢ovskych vyrobki, v Ceské
Trebové, sidelnim mésté lansperského panstvi, mu stacilo podle
artikuli z roku 1549 predvést takovych kusti pouze 11. Jmenovi-
té&: muzskou kdpi, vorndt, doktorskou kdpi, formanskou kytli, dek
na sedlo, roskop s kusy sukni, plast pokosni, kuklu s celym cviklem

1 Statni okresni archiv v Tachové, fond Cech krej¢ich 1700-1903,
Nezpracovano.
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The conditions for the formation of tailor’s
pattern books

The formation of tailor’s pattern books to great extend
relates to the unprecedented boom of tailor’s craft at the end of the
15" and in the 16™ centuries which brought not only considerable
differentiation in produced pieces of clothing, but also absorption of
foreign patterns and constructions. Production became ill-arranged
and it was necessary to specify precisely the individual pieces to
prevent conflicts between the tailors and their customers. From the
end of the 15" century, there were attempts to describe the tailor’s
patterns and consumption of necessary material in a written form. In
Innsbruck, such a book with texts was made by the tailor Jiirg Praun
in 1500. Gradually, more or less private notes became a part of the
tailor s pattern book of the guild that was established and led by Hans
Niedermayer Junior in 1544 - 1568 (Wacha 1960: 35). The book is not
just a typical enumeration of masterpieces, but also rather a summary
of various local and foreign tailor s patterns that the author observed
during his life period. Liturgical, royal, town, and peasant clothing is
represented there. This book appears to resemble most the Tailor’s
Pattern Book from Tachov’, whose first edition originated in 1501
and which is included in our ensemble. Although the quantity of the
recorded tailor’s patterns is incomparably lower, the structure and
representation of local and foreign tailor s patterns are similar. Maybe
even here the tailor s pattern book was supposed to be private property
of a local tailor in the beginning and only gradually, it was remade for
the guild needs.

However, the formation of a typical tailor "sbook from the 16" and
the 17% centuries is not related to individual attempts, but normative
activities of the guilds that were trying to organize various tailor’s
production, to consolidate tailor’s patterns and normalize material
consumption. The change of the attitude is obvious in the guild articles
devoted to the production assortment. The oldest resources, among
which the Articles from Prague, Ceské Budéjovice and Litométice are
ranked, originated already in the 14™ century (Mendl 1927: 5), and are
focused mainly on defining the tailor 's production with respect to other
clothing crafts, such as the guild of new-coat makers, old-clothes men,
drapers, and furriers. By then, the proper tailor ‘s assortment including
masterpieces was defined only hazily. On the contrary, most newly
given and renewed guild articles and orders from the end of the 15"
and the beginning of the 16™ centuries already contain articles defining
individual masterpieces that had to be presented by a journeyman to
pass the master exam. From the beginning, there were not so many
garments and they mostly covered rather certain types of the tailor’s
production, such as ornat (a church ecclesiastic garb), a skirt, a cloak
and a hood, a waggoner s kitle, a horse blanket and a tent. In the Order
of Olomouc tailors, in 1516 only overall 10 such pieces were listed.
However, not less than 50 years later, in 1558, there were already 21 of
them, including liturgical and clerical garments, knight, mercantile and
rural clothes, clothes for burghers and noblewomen and military needs
- a horse blanket, a tent and $perloch for a wagon (Kuhndel 1929: 113).
The tailor s guilds in the biggest city of the kingdom, in Prague, used
to have even more masterpieces. The New-Town Guild Order from
1544 specified 25 such pieces including mercantile clothing, hunting
clothes, a Spanish hood, clerical clothing, a clerical hood, waggoner’s
clothes — nobercice, a riding jacket, a hood called ploughshare and others
(Wagenknecht 1932: 41).

Anyway, this was the trend in the second half of the 16"
century when there were more and more individual pieces and they
tended to cover all the production made within the guild. Eventually,
the description was changed into a representative list that not only
identified the clothing types but also specified precisely consumption
and kinds of the used materials. According to the grant given to the
tailor’s guild in Hranice in Moravia in 1660, a journeyman who
applied for the master exam had to present 12 masterpieces in front of
4 masters, as follows: a clerical ornate /ecclesiastic garb/ made of 6 ells of

1  The State District Archive in Tachov, fund The Guild oif Tailors
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a s knechtskym kfizem, nohavice, pldst s netopyrem a Sperloch
na viiz (Tyka¢ 1929: 311). V Usti nad Orlici, sousednim mésté
na témze panstvi, stacilo k mistrovské zkousce predlozit pouze
osm kust (Zeiner 1880: 80). Takto nizky pocet byl vsak spise vy-
jimkou, vétsinou se pozadoval tucet, tedy 12 mistrovskych kust,
coz platilo v Cechach i na Moravé.

Za jakych okolnosti dochdzelo k tomu, Ze si cech poridil
knihu s ndkresy mistrovskych kusu, zistava vzhledem k torzo-
vitosti archivalii stale je$té otazkou. V nékterych pripadech
to mohlo byt v souvislosti se zaloZenim cechu a udélenim
cechovnich poradkd, jako tomu bylo roku 1564 v Tésiné.
Jindy byla kniha sepsdna teprve s odstupem let, pro trvalou
pripominku spravného stfihu mistrovskych kusd, stejné jako
roku 1685 v Praze (Wagenknecht 1932: 76). Kazdopadné vétsina
knih se na tyto mistrovské kusy — Meisterstiicken - jiz v nazvu
odvolava a také jejich clenéni zhruba odpovida prehledu
mistrovskych kust jednotlivych cechtl, k nimz jsou priclenény
odpovidajici Zenské odévy. Teprve dlouhodobou a opakovanou
obnovou a vylepsovanim ptibyvaji nové kusy a vznika urcita
historicka perspektiva, jak je patrné u obsahlych knih stfiht
z Chomutova a Ceskych Budéjovic.

Nejrozsahlejsi knihy stfiht, které snesou srovnani s obdob-
nymi knihami v zahranici, vznikly v prostredi knizecich a kralov-
skych mést v Praze,* Tésiné, Chomutové, Ceskych Budéjovicich,
Opavé a zfejmé i Plzni. Sestava jejich stfiht je druhové nejob-
sahlejsi a vedle odévir zahrnuje i vystroj pro koné a stan. Podobu
takové knihy v dobé vzniku cechu ukazuje kniha mistrovskych
kust z Tésina, zalozena na zakladé privilegia tésinského knizete
Vaclava III. Adama v roce 1564.° Pfedstavu o tom, jaky mohl byt
jeji dalsi vyvoj, si mtizeme udélat na prikladu kralovského mésta
Chomutova, jehoz kniha z roku 1604 je nadepsana Sbirka vzorii
neboli nakresti celého dila cechu krejéich. Piestoze tak neni vyslov-
né uvedeno, navazuje bezesporu na star$i knihu stfiht vzniklou
po udéleni cechovnich artikuli roku 1537, které vsak spole¢né
s ostatnimi pisemnostmi vzaly za své pfi katastrofalnim pozaru
mésta v roce 1598.* Kniha zachovava tradi¢ni ¢lenéni, ovSem jed-
notlivé typy odévil jsou zmnozené, takze vytvareji vyrazné sku-
piny, na nichz je patrny vyvoj odéva v druhé poloviné 16. stoleti.
Oproti jinym kniham je bohaté zastoupena predevs$im vojenska
jezdecka vystroj a postroje pro koné.

Podobnym vyvojem zfejmé prosla i mistrovskd kniha z kra-
lovského mésta Ceskych Budéjovic, obsahujici 26 nakresi. Zdejsi
meéstskou radou udéleny roku 1351. Novy cechovni rad, zachova-
ny v opise z roku 1635, vznikl zfejmé na pocatku 17. stoleti. Tedy
ve stejné dobé, kdy byla roku 1610 sepsana i nova kniha stfiha, za-
chovana spolu s pozdéj$imi opravami v jejim opisu z roku 1755.°
Opét v ni najdeme vSechny hlavni skupiny mistrovskych kusti,
nékteré dokonce ve vétsim poctu, jako treba knézské a méstanské
plasté s rukavy, zenské sukné a poprvé i soubor uherského odévu.

Knihy krejcovskych stfiht z poddanskych meést jsou co

2 Kniha mistrovskych kusti krejéovského cechu ze Starého Mésta praz-
ského byla sepsana roku 1685 a obsahuje 19 kusti odévi, a to: sedm
druhti odévii duchovnich, ddle mistrovskd kdpé a sukné, selsky kap
a sukné, povoznicka kytle, vojensky odeév, Saty pro manzelku diistojnika,
pokryvka na vojenského koné, kapuce pro vojina a nddherny pansky plast
pro kavalira. (Wagenknecht 1935: 76). Po zruseni cechu se kniha stala
majetkem Muzea krélovského mésta Prahy, kde byla ulozena pod ev.
¢. H 36.596. V 60. letech 20. stoleti byla predana do Archivu hlavniho
mésta Prahy, kde se ji v§ak v dobé uzavérky knihy nepodatilo dohledat.

3 Ksiaznici Cieszynska v Tesing, Kniha Meusterstuka Czechu Kreiczirskiho
miesta Tzessina z roku 1564, ev. ¢. TL 6748.

4 Pfi tomto pozaru ziejmé shotely i vSechny starsi knihy a listiny, z nichz
se zachovala jeding, takze cech musel roku 1601 pozadat cisate Rudolfa
II., aby jako pan Chomutova potvrdil dva starsi cechovni fady z let
1537, 1552, které vydal Bohuslav Felix z Lobkovic a na Chomutové.
Statni oblastni archiv v Chomutové se sidlem v Kadani, fond Cech
krej¢ich Chomutoy, inv. ¢. 1, 2.

5 Statn{ okresni archiv Ceské Budéjovice, fond Cech krej¢ich Ceské Bu-
déjovice V/1,inv. ¢. 1, 3, 15.
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satin, a clerical reverenda from 14 ells of woollen cloth 1 ell wide, a monk
hood from 14 ell of woollen cloth 1 ell wide, a nun’s skirt, with a hood
made from 12 ells of woollen cloth, a horse blanket made from 9 ells of
velvet, a tent with 2 spikes and 2 kaukas, and he was given 180 ells of
drill, a tent with one spike and 1 kauk from 140 ells of drill, a Spanish
hood from 8 ells of woollen cloth 1 ell wide and a cloak a half of the fifth
quarter long, a waggoner s kitle 5 quarters of ell long, a Hungarian kaftan
from 3 ells harazyje, Hungarian trousers from 7 quarters of harazyje,
Sturmhaub to be piped and 5 quarters of satin to use... (Indra 2011: 17).

Nevertheless, the range of masterpieces changed not only during
the time-period, but also in connection with the size and importance
of the town where the guild had the seat. Whereas in the royal city
a journeyman had to manage more than two tens of tailor ‘s products,
in Cesk4 Trebova, a seat town of Lansperk manor, a journeyman was
obliged to manage only 11 pieces according to the Articles in 1549.
Namely: a men’s hood, vornate /ecclesiastic garbl, a doctor’s hood,
a waggoner’s kitle, a horse blanket, roskop with pieces of skirts, a field
cloak, a hood with the whole gusset and groom cross, trousers, a cloak
with a bat and sperloch for a wagon (Tyka¢ 1929: 311). In Usti nad
Orlici, the neighbouring town from the same manor, it was enough to
present only 8 pieces (Zeiner 1880: 80) Such a low quantity was rather
exceptional, mostly a dozen was required, that means 12 masterpieces,
which was valid for the Bohemia and Moravia.

Under which circumstances the guild happened to establish
the book with patterns of masterpieces remains a question due to
fragmental documents. In some cases, it might have happened in
connection with the guild formation and setting the guild orders as it
was the case in Téin in 1564. Another time, the book was completed
only after some time as a permanent reminder of the correct
masterpiece patterns, as it happened in Prague in 1685 (Wagenknecht
1932: 76). In any event, most books refer to the masterpieces
already in their title — Meisterstucken - and their setting roughly
corresponds to the masterpiece summary of each guild to which
relevant women s clothing was associated. Not before long-term and
repetitive renovations and improvements, new pieces could be added
and a sort of historical perspective was formed, as it was apparent
in the comprehensive tailor’s pattern books from Chomutov and
Ceské Budgjovice.

The most extensive tailor’s books, which may be compared
to similar books abroad, were established in the princely and
royal towns, in Prague’, Chomutov, Ceské Budéjovice, Opava, and
apparently Plzen. The composition of their tailor’s patterns is the
most comprehensive in kind and apart from the clothing, it includes
equipment for a horse and a tent. The image of the book at the time
of the guild formation represents the masterpiece book from Tésin,
established on the privilege of Tésin Prince Vaclav IIT Adam in 1564°.
The idea of its possible development may be formed on the example
of the royal town Chomutov, whose book from 1604 was titled as The
Collection of patterns and designs of all production of the tailor’s guild.
Although it is not literally mentioned, it follows undoubtedly the older
tailor’s pattern books that were compiled after granting the guild
articles in 1537, which were altogether destroyed during the disastrous
fire of the town in 1598.* The book sustains the traditional division;

2 The Tailor’s Masterpiece Book of the tailor’s guild from Prague Old
Town was written in 1685 and it contains 19 clothes as follow.: seven
kinds of liturgical clothes, a master hood and a skirt, a rural hood and
a skirt, a waggoner’s kitle, military clothing, clothes for a lieutenant’s
wife, an army horse blanket, a hood for a soldier and a beautiful noble
cloak for a cavalier (Wagenknecht 1935: 76). After the guild had been
dissolved, the book became a property of the Museum of the Royal
Town of Prague where it was evidenced under Inv. No. H 36.596. In the
1960s, it was transferred to the Archives of the Capital Prague, however,
where it was not possible to be found until the closing date for this
book....

3 Ksiaznici Cieszynska in Tesin, kniha Meusterstuka Czechu Kreiczirskiho
miesta Tzessina from 1564 Inv. No. TL 6748.

4 In this fire, all older books and deeds might have burnt, from which the
only one survived, so the guild had to ask Emperor Rudolph II in 1601
to confirm in his position of the Lord from Chomutov two older guild
orders from the years 1537 and 1552, issued by Bohuslav Felix from
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do poctu zastoupenych mistrovskych kustt mnohem uspornéjsi,
navic vétsina odévu se vyskytuje pouze v jediném kusu. Nejvice
nakrest (14 kust) obsahuje mistrovskd kniha z Ceského Krum-
lova, sestavena pravdépodobné na pocatku 17. stoleti. Zdejsi te-
meslo mélo starou tradici, zaloZenou roku 1489 Vokem z Rozm-
berka, jenz udélil prvni cechovni poradek, opétovné potvrzeny
v letech 1593 a 1669.° Vétsi pocet stfiht je zptisoben nékolika
knézskymi a feholnimi odévy. Kniha stfiht z Frydlantu je sice
svymi 16 vzory pocetnéjsi, ovSem jako mistrovsky kus — Stuck -
je oznaceno pouze 9 strihd, kdezto ostatnich sedm je bez ozna-
¢eni. V opisu cechovniho poradku z roku 1660 je tato anomalie
dolozena i vyétem konkrétnich krejcovskych dél (Matusikova
1998: 64). Na pocatku byl mensi soubor, ktery ziejmé obsahovaly
artikule udélené Krystofem a Melchiorem z Redernu pti zalozeni
cechu na konci 16. stoleti. Neklidnd prvni polovina 17. stoleti
a rekatolizace panstvi se projevily v obméné starSich kust
za nové, jako byl jezuitsky kabat, a pozdéji i rozsifenim o vojenské
odévy - jezdecky kabatek, uhersky plast mandoy, plachtu na viiz
a stan. Oproti tomu kniha mistrovskych kust z Liberce ztstala
i po své renovaci roku 1712 omezena na pouhych 6 kust.’

Zcela jiny typ predstavuji knihy stfihti z Ceské Kamenice,
Prahy a Plzné. Nejsou to v pravém slova smyslu cechovni knihy
mistrovskych kust, ale naopak vypis z nich. Takovy vypis
zfejmé vznikl u prilezitosti mistrovské zkousky, pfi niz musel
budouci mistr dolozit svou znalost stfiht a jejich konstrukce.
Vyuka kresleni byla soudasti ptipravy tovary$u, kterou mél
v prazském staroméstském cechu na starosti jeden z cechovnich
starSich zvany Stuckmistr, ktery ma ...mladych mistrii cviciti
a uciti. Ukol to nebyl snadny, protoze ...mistrovské kusy, kteréZ
kazdy umét musi, kdo chce v cechu mistrem byti a s jinymi misto
miti, ten musi hlavu trdpiti, ndkladu nelitovati a to vSechno rdd
uciniti... (Wagenknecht 1932: 76).

Prikladem takového vypisu je kniha krej¢ovskych stfiha
Jozefa Slavika z Plzné, kterou jeji autor predlozil pri skladani
mistrovské zkousky roku 1797.% Spisek je tak jedinym dokladem
o podobé 12 mistrovskych kusu, které sice svou $ifi reprezentuji
kralovské mésto, nikoli véak nedochovanou cechovni krejcov-
skou knihu. Do stejné kategorie patfi zfejmé i kniha sttihi z Ces-
ké Kamenice. Jejich 8 stiht je vypisem z 12 mistrovskych kusd,
které predepisuji cechovni artikule z roku 1547 obnovené roku
1601 Jindfichem a Zikmundem z Vartenberka.® Z ptilozenych
seznamu zkou$enych mistri a jimi predlozenych mistrovskych
kust je zfejmé, Ze cech v nékterych letech povoloval predlozit
mensi nez predepsany pocet odévi. Stejného druhu je zfejmé
i blize neurcena krejcovska kniha z Prahy."® Podle zastoupenych
stfiht se jedna o caste¢ny opis Mistrovské knihy krej¢ovského
cechu Starého Mésta prazského z roku 1685. Pavodni stfihy do-
plnuji soudobé mddni odévy, které mezi mistrovské kusy zaradi-
ly cechovni artikule z roku 1740.

Zcela jinou kategorii krej¢ovské knihy je osobni sbirka
stfihti, shromazdovana v priibéhu tovarysskych a mistrovskych
let, podle niz pak mistr a jeho pomocnici pracovali v krejcov-
ské dilné. Takovyto soubor byl oproti mistrovskym kustim nutné
progresivnéjsi, obvyklé clenéni dodrzoval jen rimcové a v mno-
hem vétsi mife zachycoval dobové médni novinky. Pamétni knihy
Jana Josefa Sebestidna Mazaného z Tabora z roku 1712 se osvéd-

however, individual types of clothing are multiplied to form distinctive
groups, on which the clothing development in the second half of the
16" century is evident, especially the military riding equipment and
harness for horses.

The masterpiece book from the royal city Ceské Budéjovice,
including 26 patterns, seems to have had similar development. Local
tailors were reminded already in the 14" century and the guild articles
were granted in 1351. The new guild order, preserved in a duplicate
from 1635, originated apparently at the beginning of the 17® century.
Apparently, at the same time, in 1610, also a new tailor s book was
compiled which has survived altogether with later corrections in the
duplicate from 1755°. Again, there may be found all main groups of
masterpieces, some even in higher quantity, as for example clerical
and city cloaks with sleeves, women 's skirts and - for the first time -
also a set of Hungarian clothing.

The tailor’s pattern books from tributary towns are with
the quantity of presented masterpieces much more economical.
Moreover, most clothing occurs only in one original piece. The
masterpiece book from Cesky Krumlov contains the highest number
of masterpieces (14 pieces); it was compiled probably at the beginning
of the 17 century. Local craft had a long tradition established in
1489 by Vok from Rozmberk, who confirmed the first guild order,
reconfirmed in 1593 and 1669.° Higher number of tailor ‘s pattern is
caused by several clerical and liturgical clothes. The tailor s pattern
book from Frydlant contains even 16 patterns, but as a masterpiece
- Stuck - only 9 of them designated whereas the other 7 pieces are
left unmarked. In the duplicate of the guild order from 1660, this
exception is confirmed also by enumeration of specific tailor s pieces
(Matusikova 1998: 64). At the outset, there was a smaller set that
obviously contained articles awarded by Christophe and Melchoir
from Reden when establishing the guild at the end of 16" century.
The unstable first half of the 17" century and re-catholicization of
manors were exhibited in exchanging old clothes for new, such as
a Jesuit coat, and later also in extension of military clothing - a riding
coat, a Hungarian coat mandoy, a sheet for a wagon and a tent. On
the contrary, the masterpiece book from Liberec remained limited to
mere 6 pieces even after the renovation in 1712.

The tailor’s pattern books from Ceska Kamenice and Plzen
are completely different types. In the true sense of the word, they
are not meant to be the tailor’s masterpiece guild books, but on
the contrary, an extract of them. Such an extract originated on the
occasion of the master exams where the prospective master had to
prove his knowledge of the tailor s patterns and their construction.
Lessons of drawing were a part of journeymen preparation for which
one from the guild seniors, Stuckmistr;, was responsible at the Prague
Old-Town guild. He was supposed to...train and teach young masters.
The task was not easy, because......masterpieces which everyone has
to manage who wants to be a master at the guild and with others to
have his place, he must worry his head, not regret the cost and do all
that with pleasure.... (Wagenknecht 1932: 76). In the renewed Prague
Guild Articles from 1740, it was literally claimed that during master
exams the examinee must draw a tailor s pattern by his hand in chalk
on the board in front of the masters. (Wagenknecht 1932: 85).

An example of such an extract may be the tailor’s pattern
book by Joseph Slavik from Plzen, which was presented by its author
at the master exam in 1797.% The booklet is the only evidence about
the appearance of 12 masterpieces that with their amount represent

6 Statni okresni archiv Cesky Krumlov, fond Cech krejéich Cesky Krum-
lov C-6, inv. ¢. 1, 2, 4.

7  Statni okresni archiv Liberec, fond Cech krejé¢ich Liberec, nezpraco-
Vano.

8 Po jejim slozeni zustala v jeho osobnim drzeni a do Archivu mésta
Plzné se dostala jako soukromy dar teprve v roce 1898. Archiv mésta
Plzné, fond Cech krej¢ich, inv. ¢. 272.

9  Statni okresni archiv v Déing, NAD 581, fond Cech krejcovsky Cesk4
Kamenice, inv. ¢. 1, 2,7, 8.

10 Archiv hlavniho mésta Prahy, Sbirka rukopisti, Kniha krej¢ovskych
stéihd, sig. 5752.
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Lobkowitz and in Chomutov. The State Regional Archive in Chomutov
with seat in Kadan.

5 The State Archive Ceské Budéjovice, fund The Guild of Tailors Ceské
BudgjoviceV/1, Inv. No.1,3,15

6 The State Archive Cesky Krumlov, fund The Guild of Tailors Cesky
Krumlov C-6, Inv. No.1, 2, 4.

7 The State Archive Liberec, fund The Guild of Tailors Frydlant,
unelaborated

8 After passing the exams, it was kept in his private keeping and it was
given to the archive of Plzen as a private gift not before 1898. The
Archive of Plzen City, fund The Guild of Tailors, Inv. No. 272
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1. Mistr a tovarysi v krejcovské dilné, 1568. M Master and Journeymen
at Tailor’s Workshop, 1568.

cené struktury drzi jen velmi omezené. ' Nechybi sice liturgicky,
radovy, muzsky a zensky odév, ovéem zcela je pominuta vystroj
pro koné, jezdce a formana, a dokonce schazi i stan, oproti tomu
je zde zachycena celd fada modnich kust odévu.

Zpusob krejcovské prace a jeji odraz
v knihéach striha

Zptsob zakresleni stfihi na jednotlivda folia cechovni
knihy je zajimavym dokladem prace krejéovského mistra pri
prenaseni konstrukce odévu na plochu materidlu. Nechybi
mu historicky vyvoj, jenz reflektuje jinak tézko postfehnutel-
né zmény v technologii krejcovské vyroby. Mnozstvi odkazt
na pracovni postupy nalezneme v cechovnich artikulich a ra-
dech. V souvislosti s predkladanim mistrovskych kust pri
mistrovské zkousce je v nékolika ptripadech zminéna povinnost
zkousencii ...kfidou na tabuli pred mistry stiih vlastni rukou
rysovati (Wagenknecht 1932: 85). Nemuselo se pritom jednat
o pouhé kresleni obrazkd, ale o praktickou zkousku. Pfi ni
musel tovary$ prokazat jednu z dulezitych znalosti mistra,
a to spravné a ucelné rozlozit materidl na rozmérné tabuli
nebo téZ mérném stole — Elleslentisch - a vyznalit na ném
linie stfihu. Vzhledem k tomu, Ze podstatna cast odévi
16. a 17. stoleti byla slozena z obdélnych a kruhovych dilg,
vyuzival krej¢i maximalné jejich ptihodny tvar. Obdélné dily
zaznamenal primo do jejich $ife, kruhové dily rysoval na plo-
chu vhodné seskladanou z nékolika mensich past, na nichz

11 Cech krej¢ich v Tabote vznikl teprve na konci 16. stoleti. Roku 1586
ptijal cechovni artikule, které si cech vyzadal od krej¢ich z Nového
Meésta prazského. Kniha stfiht vznikla jako soukroma iniciativa teprve
na pocatku 18. stoleti. Statni okresni archiv v Tabore, fond Cech krej-
¢ich Tabor CII b/1, inv. €. 1, 6.
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the royal town but not the non-preserved guild book of patterns.
The tailor s pattern book from Ceska Kamenice belongs to the same
category. Actually, its eight tailor’s patterns present extracts from
12 masterpieces that are prescribed by the guild articles from 1547
renewed in 1601 by Henry and Zikmund from Vartenberk’. From
the attached lists of examined masters and masterpieces presented by
them, it appeared to be obvious that in some years, the guild allowed to
present less then prescribed number of clothing.

The not very defined tailors’s pattern book from Prague ranks
among the same group.'” As to the presented patterns, it is a partial
duplicate of the Masterpiece Book of the Guild of Tailors from
Prague Old-Town from 1685. The original patterns are completed
by contemporary fashionable garments that were involved among
masterpieces by the guilds articles from 1740.

Totally different category is represented by a private collection of
tailor s patterns that was gathered during a journeyman and master s
years and was used by the master and his helpers when working
at the workshop. As compared to masterpieces, this kind of set was
necessarily more progressive; the usual division was kept only in
frame and the sketches depicted the fashion trends to a much larger
extend. The Commemorative Book by Jan Josef Sebestidn Mazany from
Tabor from 1712 keeps the traditional division only in a limited way"".
Liturgical, clerical, men, and women s garments are not missing but
the horse equipment, equipment for a rider and a waggoner and even
a tent are omitted. On the contrary, plenty of fashionable clothes are
depicted here.

The method of tailor’s work and its reflection in
the books of patterns

The method of drawing the tailor’s patterns on separate
folios of a guild book is a remarkable evidence of tailor’s master
work when he transfers the clothing construction onto a material
surface. The historical development may be observed which reflects
hardly noticeable changes in the technology of tailor’s production.

The quantity of references to the work methods may be
found in the guild articles and orders. In connection with the
submission of masterpieces at the master exam in several cases the
duty of examinee is mentioned ....to draw a design by his hand
on the board using chalk in front of masters (Wagenknecht 1932:
85). It was not supposed to be just mere pictures drawing but
a practical exam. During the exam a journeyman was obliged to
prove one part of the most important master’s knowledge, which
means correctly and efficiently to unfold the material on a large
tabule | board or a measuring desk — Ellestisch — and to mark lines
of a tailor’s pattern. Because the essential part of the clothing in
the 16™ and 17" centuries was composed from the rectangular and
circle pieces, the tailors used their suitable shape to a maximum.
Rectangular pieces were marked directly to their width, the circle
parts were drawn on the surface suitably composed from several
smaller pieces where the required circle sector was marked with
help of a string and chalk. Many notes commenting the practicality
of measuring the tailor’s patterns may be found next to designs
in the tailor’s book from Teésin. The writer draws attention to the
instructions how to proceed while measuring, where it is necessary
to lay fabric in double layers or in four layers, possibly how to set
the width of the tailor’s board for especially big pieces. Efficient
and sensible handling of the material, from which it was necessary
to produce the required clothing without useless cuts and waste,

9 The State District Archive in Dé¢in, NAD 58, fund The Guild of Tailors
Ceska Kamenice, Inv. No. ,12, 7, 8

10 Archive of the Capital City of Prague, Collection of manuscripts,
Tailor ‘s Pattern Book, Sig. 5752.

11 The Guild of Tailors in Tabor was established only at the end of the
16th century. In 1586, it accepted the guild articles required by the guild
from the tailors from Prague New Town. The book of patterns was
compiled as a private activity only at the beginning of the 18" century.
The State District Archive in Tabor CII b/1, Inv. No. 1, 6



pomoci provazku a kfidy vymétil pozadovanou kruhovou vy-
se¢. Celou radu poznamek komentujicich praktickou stranku
rozmérovani stiihi lze nalézt v nakresech krejcovské knihy
z Tésina. Pisatel upozornuje, jak je nutné postupovat pri mé-
feni, kdy je nutné latku polozit ve dvou, jindy ve ctyfech
vrstvach, pripadné pri obzvlast velkych kusech nastavit Sitku
krejcovské tabule. Usporné a citlivé naklddani s materidlem,
z néhoz bylo nutné bez zbyte¢nych prostrihti a ztrat usit po-
zadovany odév, stoji v podtextu vétsiny popisti mistrovskych
kust, které velice presné vypocitavaji spotiebu latky. Asi nej-
dale v tomto sméru jde krej¢ovska kniha z Chomutova, v niz
je propocitana spotfeba pro razné $irky latek, pocinaje uz-
kymi v $ifi 2 % ¢tvrti az po Siroké mérici 7 % Ctvrti. Po-
uzivani rtzné Sirokych latek vyzadovalo od krej¢iho dobrou
predstavivost a také jistou davku improvizace. Jen tak doka-
zal material spravné rozlozit, aby po vystfihani a sesiti odévu
byly velké celistvé kusy umistény z pohledu divaka na dobfe
viditelnych mistech celni strany odévu. Mensi casti a klinky
pak na bocich, zadech a v lemu. Predevsim pti $iti velkych
odévnich soudastek, jako jsou plasté, plasté s rukavy a Zenské
sukné, byla takova znalost velmi dutlezita.

Nejstarsi vrstva sttihovych nakresti z toho divodu ko-
piruje pravé tento z praxe odpozorovany zplsob rozlozeni
materidlu na krej¢ovské tabuli, na némz jsou pomoci pravit-
ka, provazku a kiidy vyznaceny stfihové linie. Tento zptisob
je pouzity v knihach krejcovskych stfihti sestavenych v pri-
béhu 16. a 17. stoleti v Tésin¢ a Chomutové. Zakreslena je
vidy prava polovina odévu, predni a zadni dil lezi na sobé,
pres stfihovou linii je vyznacen klad péasti materialu.

Z predchozich zvyklosti vychazi dalsi typ zdznamu
sttihu, ktery nadale zachovava zpusob ndkresu, ale rezignu-
je na vyznaceni rozlozeni materidlu, jez se zfejmé s odstu-
pem casu projevilo jako prili§ statické. Uziti lze predpokladat
v téch pripadech, kdy méla kniha star$i predlohy, podle nichz
byla opisovéna, jako tomu bylo v 17. stoleti v Ceském Krum-
lové i Ceskych Budgjovicich.

Vyspélejsi sttihovy zdznam, ktery ovéem predpoklada urci-
tou miru abstrakce a mozna i pouziti papirovych predloh, pred-
stavuje pas, na némz jsou co nejuspornéjsim zptisobem rozlozené
jednotlivé sttihové dily, v¢etné téch jejich ¢asti, které se do jeho
$itky jiz nevesly. Pro lepsi orientaci jsou na hranach oznaceny
znackami a vysledna podoba je zakreslena na bocich pasu. Tento
zpusob ndkresu se v naem souboru objevuje teprve v priibéhu
17. stoleti v Ceské Kamenici a Frydlantu a zfejmé byl pouzit pti
prepisu a vylep$eni knihy z Tachova, které se udalo v téze dobé.
Posledni vyskyt je v Opavé v poloviné 18. stoleti. Z odévu je za-
znamenana vzdy prava polovina, predni a zadni dily jsou kladeny
samostatné, rukavy jsou casto zakresleny v plné $ifi.

V rakouskych krej¢ovskych knihach se vsak tento zpiisob
zaznamu vyskytuje jiz v poloviné 16. stoleti, a to v Innsbrucku
(Petraschek-Heim 1970). Stejn¢ tak jej najdeme v tisténych
knihéch stiihti vydédvanych od poloviny 16. stoleti ve Spanélsku
- Diego de Freyle, 1588; Alcega, 1589; Francois de la Rocha de
Burguen, 1618; Martin de Anduxar, 1640 (Wacha 1960: 11).

Odévy z 16. az 18. stoleti v knihach
krejc¢ovskych stiiha

Publikované knihy krej¢ovskych sttihti z ceskych zemi
predstavuji riznorody soubor, jehoz jednotlivé ¢asti vznikly
za odli$nych okolnosti a sledovaly rtizné cile, z nichz zachyceni
dobového odivani bylo tou posledni. Pfesto jej ve svém kompletu
priblizuji plastickym a vcelku jednozna¢nym zpusobem, véetné
jeho konstrukce. Tak jako v nedochovanych krej¢ovskych kni-
hach z velkych sidelnich mést — Prahy a Olomouce - je zde za-
stoupen odév vSech socialnich vrstev, po¢inaje knézimi, méstany,
rytifi az po venkovany, a nechybi ani vojenské vybaveni v podobé
stant a vystroje pro koné.
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may be found in the context of most descriptions of masterpieces
which calculated the material consumption very precisely.
Probably, the most detailed is the tailor’s book from Chomutov in
which the consumption of various width of fabrics is calculated,
starting from the narrow ones in the width of the 2 % quarter
to the wide ones measuring 7 % quarters. Using differently wide
fabrics required very good tailor’s imagination and some sort
of improvisation. Only after that he managed to spread material
in such a way that after cutting out and clothing fabrications,
the large compact pieces were located on well-visible spots on
the front side of the material, seen from the spectator’s view.
Simultaneously, the smaller parts and inserts were marked on the
sides, the back panel, and the rim. Especially while making big
clothing items, such as: cloaks, cloaks with sleeves and women's
skirts, this knowledge was very important.

For this reason, the oldest layer of patterns copies exactly
this method of spreading the material on the board, learned by
observation in practise, on which the pattern lines are marked
using a ruler, a string, and chalk. This way is used in the tailor’s
pattern books compiled during the 16" and 17" centuries in
Chomutov. The right half is always depicted, the front and the
back panels lay on each other, and the setting of material stripes
is marked over the pattern line.

From the previous usage, another type of the tailor’s
pattern record is derived which further conserves the way of
drawing. However, the marking of material spread is left out,
which seemingly turned out to be too static. The usage can
be assumed also in those cases when the book followed older
originals according to which it was rewritten as it happened in
the 17" century in Cesky Krumlov and Ceské Budé&jovice.

More advanced pattern record that naturally involves a certain
degree of abstraction and maybe using paper models is represented
as a stripe on which separate pattern parts are distributed as
effectively as possible, including those parts which do not fit in
the width. For better orientation there are marks on sides and the
final image is drawn on the sides of the stripe. This design method
appeared in our comprehension during the 17" century in Ceska
Kamenice, Frydlant and apparently it was used for rewriting and
improving the book from Tachov which happened at the same
period. The last occurrence is noticed in Opava in the middle of
the 18" century. To draw a clothing item, the right half, the front
and the back panels are supposed to be laid separately and the
sleeves are often drawn in full width.

In Austrian tailor’s pattern books, this method of recording
occurred in the middle of the 16™ century, namely in Innsbruck
(Petraschek-Heim 1970). Simultaneously, it may be also found in
the published tailor’s pattern books issued from the middle of
the 16™ century in Spain - Diego de Feyle, 1588: Alcega, 1589:
Francois de la Rocha de Burguen, 1618: Martin de Anduxar, 1640
(Wacha 1960: 11).

Garments from the 16™ to 18" Centuries
in the Tailor’s Pattern Books

The published tailor’s pattern books from the Czech lands
constitute a heterogeneous group whose particular parts came
into being under different circumstances and had in view different
goals whereby the depiction of the clothing was the least important
one. Yet they are able, within their context, to explain the period
clothing and its constructions in a malleable and quite unambiguous
way. They captured the dress of all social classes, beginning with
priests, burghers, knights to village people in the same way as the
not surviving tailor’s masterpiece books from big cities — Prague
and Olomouc - did. Even military equipment, such as tents or horse
armour is not missing.
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2. Biskup odény do alby, kasule a pluvidlu, 1526.
chasuble and cope, 1526.

Bishop wearing alb,

Liturgicky odév

Liturgicky odév se v knihach krej¢ovskych stfihii vyskytuje
naprosto pravidelné a prevazné mu patii hned nékolik prvnich
stran knihy. Vétsinou nechybi stfih kasule, dalmatiky a pluvia-
lu, doplnény v nékolika pripadech o $télu, manipul a humerdl,
pripadné i kalichové vélum, bursu a palu. VSechny tyto soucasti
byly totiz usité ze stejného materialu, nejcastéji damasku, atlasu
nebo sametu, jehoZ barevnost byla volena s ohledem na liturgic-
kou dobu, v niz méla byt mes$ni roucha uzivana. Ve stejném stylu
byla také pojednana vyzdoba, k niz byly pouzity ozdobné porty
a vysivky, jejichz motivy byly v nékolika pripadech i zakresleny.
Kasule. V zapisech byva oznacena jako vorndt, orndt, némecky
Massgewandt, coz byva nékdy vztazeno i na §télu a manipul.
Zaznamenané stfihy narusuji nékteré ustalené nazory na vyvoj
tohoto mes$niho roucha. Goticky typ kasule sice neni zazname-
nan zadny, ovéem ani barokni typ neni prevladajici (Martinek
2008: 43). Zato se v knihach z 16. a prvni poloviny 17. stoleti ob-
jevuje prozatim neznama varianta, ktera se vyznacuje obdélnym,
na spodnim okraji zaoblenym télem némeckého sttihu, k némuz
jsou v ramenou prisité dlouhé kridlové rukavy, jez byly dopo-
sud zcela neznamym prvkem. Nejstarsi doklady takové kasule
jsou spojeny s protestantskym prostredim slezského Teésina (kat.
& 20) a saského piihraniéi v severnich Cechéch v Chomutove,
Ceské Kamenici a Liberci (kat. & 36, 100, 150). Oviem doloze-
na je i v ryze katolickém prostredi Plzné (kat. ¢. 192). Barokni
typ kasule némeckého stfihu s obdélnym trupem, ovsem jiz bez
rukavd, je dolozen v 17. stoleti v Tachové, Ceském Krumlové
a Frydlanté (kat. ¢. 3, 82, 109). Vrcholné barokni kasule fimské-
ho sttihu, ktery se vyznacuje delsi zadni a kratsi, v ramenou ob-
loukove vykrojenou predni ¢asti, se objevuje od konce 17. stoleti
v Ceskych Budéjovicich, Tibote a Opavé (kat. & 122, 159, 182).

16

Liturgical garments

Liturgical vestment occurs regularly in the tailor’s pattern
books and usually, it occupies several first pages of a book. Patterns
for chasubles, dalmatics and copes are mostly not missing; in some
cases, these patterns are supplemented with a stole, a maniple and
a humeral veil, sometimes with a chalice veil, a burse and a pall. All
these parts were made from the same material, mostly damask, satin or
velvet, whose colours were chosen as to the liturgical season in which
a garment should be used. The embellishment consisting of decorative
galloons and embroideries, the motifs of which were captured in some
cases, was arranged in the same style.

Chasuble. It is usually designated as vorndt, orndt, or Massgewandt
in German, which sometimes relates to the stole and maniple.
The depicted patterns interfere with some fixed opinions about the
evolution of this Mass vestment. (Martinek 2008: 43). There is no
Gothic type of chasuble captured; however, the Baroque type does not
dominate either. On the other hand, in the books from the 16" and the
first half of the 17" centuries occurs a hitherto unknown type which
is distinguished by a German-style rectangular body, rounded at its
bottom hem, to which long wing-shaped sleeves are attached at the
shoulders. Such sleeves were an unknown element until that time. The
oldest examples of this type of chasuble relate to Protestant regions in
Silesian Tésin (Cat. No. 20) and Saxon borderland in northern Bohemia
- the towns of Chomutov, Ceska Kamenice and Liberec (Cat. No. 36,
100, 150). This type is, however, documented in the pure Catholic town
of Plzen (Cat. No. 192). The Baroque type of German-style chasuble with
rectangular body, but without sleeves, is documented in the towns of
Tachov, Cesky Krumlov and Frydlant in the 17 century (Cat. No 3, 82,
109). High-Baroque type of Roma-style chasuble that is characterised
by a longer back panel and a shorter front panel, arc-shaped at the
shoulders, can be found in the towns of Ceské Budéjovice, Tabor
and Opava since the end of the 17" century (Cat. No. 122, 159 182).
Dalmatic. In the books of pattern, it is titled with more names -
Levitenrok, Epistlrok, Dinstrok. Based on the cut, one can classify two
types of dalmatic that differ in the arrangement of pattern pieces.
While the older type is cut from one piece including the sleeves
(Cat. No. 4, 37, 84), the younger Baroque type has a rectangular
body enlarged by triangle-shaped gussets on the hips; the sleeves
are attached separately (Cat. No. 123, 160, 181, 206). The seams
are accentuated by decorative galloons. The most patterns include
consumption for two pieces of dalmatics.

Cope. It is mostly called Rauchmatl, Chormantl, Khormantl,
Khorkappe, Vespermantl. For the whole period, it keeps its unchanged
pattern in the form of a half-circle cloak with a hood. (Cat. No. 4, 37,
84, 101). At the Baroque types of the cope, the hood was replaced by
a flat shield in the back, the cloak displayed additional wide contract
strips trimming the front (Cat. No. 124, 161, 180, 196).

Alb. A long skirt made of flax linen, worn under the chasuble or
dalmatic, occurs just in four cases and it is usually called Ahlm. In the
only one case, it corresponds to the medieval cut of the alb with a tight-
fitting upper part, flared from the waist downwards (Cat. No. 85). The
other ones are more similar to dalmatic, with typical triangle-shaped
side gussets reaching under the arms (Cat. No. 6, 98, 110).

Biretta. A usual priestly headdress designated as kvadritek here; it is
depicted only in Tabor (Cat. No 162).

Ciborium veil. In the form of a small half-circle cape, it occurs just
once, in Tachov (Cat. No 7).

Clerical clothing

In several cases, the books of patterns also depict clerical clothing.
This often relates to the fact that a permanently inhabited monastery
was in the town or its environs. The cut of clerical garments had to obey
the regulations of the Order, which changed only slightly in the course
of centuries, therefore no wonder that Franciscans, Augustinians,
Dominicans, Cistercians, and Minorites (Cat. No. 87, 70, 71, 164,



Dalmatika. V krejéovskych knihdach byvd oznacena hned
nékolika rdznymi nazvy - Levitenrok, Epistlrok, Dinstrok.
Na zakladé sttihu ji lze rozdélit na dva typy, které se lisi skladbou
sttihovych dilt. Zatimco starsi je stfizeny z jednoho kusu,
a to véetné rukavu (kat. ¢. 4, 37, 84), mladsi, barokni typ, ma
obdélnikovy trup rozsifeny na bocich trojuhelnikovymi kliny
a také rukavy jsou prisity samostatné (kat. ¢. 123, 160, 181, 206).
Pribéh $vu je zduraznén ozdobnymi portami. U vétsiny stfihi je
spotfeba materialu koncipovana na dvé dalmatiky.

Pluvial. Vétsinou byva pojmenovany Rauchmatl, Chormantl,
Khormantl, Khorkappe, Vespermantl. Po celou dobu si zachovava
vzacné jednotny sttih v podobé ptilkruhového plasté s kapuci
(kat. ¢. 4, 37, 83, 101). U baroknich typt pluvidlu byla kapuce
nahrazena plochym S$titem na zadech a plast byl navic podél
prednich okraji lemovan S$irokym kontrastnim pasem (kat.
¢. 124, 161, 180, 196).

Alba. Lnénd dlouhd suknice oblékana pod kasuli ¢i dalmatiku
se objevuje pouze ve ¢tyfech pripadech a vétsinou byva nazyva-
na Ahlm. V jediném ptipadé odpovida stredovékému strihu alby
s priléhavou horni a od pasu rozsifenou spodni ¢asti (kat. ¢. 85).
Ostatni jsou jiz vice podobné dalmatice s charakteristickymi
bo¢nimi trojihelnikovymi kliny zasahujicimi az do podpazi (kat.
& 6,98, 110).

Biret. Obvykla knézska pokryvka hlavy, oznacend zde jako
kvadrdtek, je zaznamenana pouze v Tabote (kat. ¢. 162).
Ciboriové velum. V podobé malého ptlkruhového plastiku se
objevuje pouze jednou, a to v Tachové (kat. ¢. 7).

Reholni odév

V nékolika pripadech zaznamenavaji krejcovské knihy i fe-
holni odévy, coz vétsinou souvisi s okolnosti, Ze ve mésté nebo
blizkém okoli byl trvale osidleny klaster. Stfih feholnich odévti
podléhal fadovym predpisim, které se v pribéhu staleti ménily
jen malo, neni tedy divu, Ze frantiskani, augustiniani, dominika-
ni, cistercidci a minorité (kat. ¢. 87, 70, 71, 164, 199, 207) obléka-
li jesté v 17. a 18. stoleti kutny zcela stredovékého stfihu. Sesité
byly z obdélnych dilti, nemély prosttizené priiramky ani tvaro-
vané rukavy. Oproti tomu jezuité fadovy odév zcela programoveé
prizptsobovali béznému obleceni knézi v zemi svého puisobeni.
To je duvod, pro¢ jezuitsky kabat z Frydlantu (kat. ¢. 108) zce-
la odpovida dobovym knézskym kabatim 17. stoleti. Obdobny
kabat si namisto kutny nechaval usit i opat ze Zlaté Koruny (kat.
¢. 88) a teprve na néj si oblékl skapulit a kapi. Stfih kabata mély
i dvé blize neurcené mnisské kutny z Ceské Kamenice a Frydlan-
tu (kat. ¢ 104, 118). Zensky feholni odév je zaznamenén pouze
jednou, a to v Tachové (kat. ¢. 18). Bez ohledu na stfih urcovaly
material odévu fadové predpisy. Frantiskanska kutna se $ila z ha-
rasu a podobné i cisterciacky opat mél svtij kabat usity ze Samlatu
a teprve na druhém misté byl uvedeny vinény drilich, ptipadné
sukno. Ostatni radové kabaty byly vétsinou soukenné.

Svrchni a vrchni odévni soucastky
- plast, sukné, kabat

Svrchni odév tvori valnou vétsinu vsech stfihti zachycenych
v krejcovskych knihach. Jedna se o soucastky urcené primarné
k ochrané spodnich vrstev odévu pred neprizni pocasi. Od stre-
dovéku se k tomuto ucelu ve vSech vrstvach spole¢nosti uzival
predevsim dlouhy kolovy plast. V cestiné se nazyva prosté pldst,
plasc, v néméiné Mantel, coz jsou terminy, s nimiz se setkdvame
téz v popisech krejcovskych sttiht.

Odpovidajicim vrchnim odévem, ktery se nosil pod plas-
tém, byla ve stredovéku tunica, v ¢eskych pramenech oznacova-
na jako sukné, v némeckych Rock. Jednalo se o odév kosilového
typu, s priléhavou horni a volnou dolni ¢asti, ktera byla na bocich
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199, 207) wore cowls of a fully medieval cut as late as in the 17" and
18™ centuries. They were made of rectangular panels; they had neither
cut-through armholes, nor shaped sleeves. On the contrary, Jesuits
adapted their clothing to priestly garments worn in the countries of
their activity. This is the reason why the Jesuit coat from Frydlant (Cat.
No. 108) entirely corresponds to priest coats from the 17* century, as
we spoke about them above. The abbot from the Zlatd Koruna Abbey
had a similar coat made instead of a cowl (Cat. No. 88) and only over
it, he wore a scapular and a hood. Two not specified monk's cowls
from Cesk4 Kamenice and Frydlant (Cat. No. 104, 118) display a cut
similar to that of coat. Women s clerical garments are depicted only
once, in Tachov (Cat. No 18). Regardless the cut, the clothing material
was defined by the regulations of the Order. Franciscan cowl was made
from harras; likewise, the Cistercian abbot had his coat made of camlot;
only on the second place, woollen drill or cloth are mentioned. Other
clerical coats were mostly made of cloth.

Outermost garments and over-garments
Cloak, skirt, coat

The outermost clothing makes up the overwhelming majority of
patterns captured in the books of patterns. It includes the garments
intended mainly to protect the under-garments from bad weather.
Since the Middle Ages, all classes of the society had used long circle
cloaks for this purpose. In Czech, this garment is called pldst, plas¢
(cloak), in German Mantel — we can find these terms in descriptions
accompanying the patterns.

Under the cloak, there was worn another overgarment, which
was called tunica in the Middle Ages. The Czech sources designate this
garment as sukné (skirt), the German ones as Rock. It was a skirt-style
piece of clothing, its upper part was tight-fitting, while the bottom one

3. Jahen odény do alby a dalmatiky, 1526.
dalmatic, 1526.

Deacon wearing alb and
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a ve stfedu predni a zadni ¢asti roz$ifena trojuhelnikovymi kliny.
Muzské a zenskd konstrukce sukné se az do pocatku 14. stoleti
lisila spise v detailech, jako je délka, barevnost, pouzité materialy
¢i tvar rukavi. Zména nastala v pribéhu 14. stoleti, kdy vznikla
rada novych odévnich soucastek a ty staré byly zdsadnim zptiso-
bem inovovany. U muzi je to predevsim kratky, k télu tésné pri-
1éhajici odév, jemuz se v ceskych pramenech dostalo pojmenova-
ni kabat, kabdtec. Pivodné se jednalo o souéast ochranné zbroje
nos$ené pod kovovymi prsnimi platy. Prestoze ¢eské pojmenovani
vychazi z némdiny"? — geweete, kawdti, v némeckych pramenech
byva tento odév oznacovan jako sukné — Rock, Waffenrock, v pri-
padé zkracené varianty pak zdrobnélinou Réckel.

Predchozi kratky exkurs jsem si dovolil proto, Ze ndm ale-
spon ve zkratce osvétluje vzdgjemny pomér ¢eskych a némeckych
pojmu, jimiz byvaji odévni soucastky v pramenech oznacovany.
Soucasné navozuje problémy, s nimiz se preklad a predevsim
vyklad historickych pojmu setkava. Zatimco dvojice slov pldst /
Mantel pretrvala az do soucasnosti a v obou jazycich si zachovala
obdobny vyznam, ktery od dlouhého kolového plasté postupné
presel az na soucasny vyznam svrchniho volnéjsiho kabatového
odévu, dvojice slov sukné / Rock se vyvijela odlisné. Pivodni na-
zev vrchniho odévu ztistalo v 16. stoleti zachovano pouze u Zen-
ské sukné, kdezto muzsky vrchni odév jiz pouzival jina oznaceni
spojena se specifickym stfihem, materialem ¢i funkci odévu, tak-
ze se setkavame s hazukou / HufSag, kytli | Kittl, sukénkou | Rockl
¢i kabdtem | Wambst. DYivéjsi pojmenovani Rock vsak nezaniklo,
ale preslo na svrchni muzsky a castecné i Zensky rukavovy

4. Sokolnik obleceny do dlouhych kalhot a pldsté s rukdvy, 1527.
W Falconer wearing long trousers and sleeved cloak, 1527.

was flared, enlarged by triangle-shaped gussets on the hips and in the
middle of the front and the back panel. Until the early-14" century,
the construction of men s skirts differed from that of women ‘s skirts
more or less in details, such as length, colours, used materials or shape
of sleeves. The change came during the 14™ century, as many new
garments developed and the old ones were innovated in a significant
way. For men s fashion, it is especially a short close-fitting garment
called kabdt, kabdtec (jacket) in Czech sources. Originally, it was
a part of protective armour worn under the metal breastplate.
Although the Czech name is based on German'? - gewete, kawdti, the
German source designates this garment as a skirt — Rock, Waffenrock,
or diminutive Rockel for a short piece of clothing.

I'took the liberty of writing the above short digression, because it
briefly explains the mutual relation of Czech and German terms with
which the garments are usually named in the sources; simultaneously
it indicates the difficulty of translating and interpreting the historical
terms. While the pair of words pldst (cloak) / Mantel has survived up
to the present, keeping in both languages its similar meaning that
evolved from the long circle cloak to the contemporary designation
for a loose outer-garment, the pair sukné (skirt) / Rock developed in
adifferent way. The original designation of an over-garment remained
preserved only for women 's skirts in the 16" century, while the men s
over-garment adopted other terms related to the cut, material or
function correspondingly. Therefore, we encounter hazuka / HufSag,
kytle (smock-frock - kitle) | Kittl, sukénka (short skirt) | Rockl or kabdt
(coat) | Wambst. The old term Rock, however, did no cease to exist;
it passed over to men’s outermost clothing and partially women s
sleeved clothing, nearly displacing the older cloak / Mantel. Peculiar
is that the majority of the above outermost “skirts” represent with
their cuts de facto sleeved cloaks, whose front and back panels make
up three quarters or at least a half of a circle. It was these cuts that
- at the turn of the 16™ and 17" centuries - laid the foundations for
the cut of loose coat-style clothing, the basis of men s modern outer
coats. While this type of clothing was still called Rock in German, the
Czech language called it kabdt (coat). The latter term was then used
for Baroque and Rococo justaucorps and other types of stylish coats.
Unlike German, the old designation sukné (skirt) remained preserved
solely for women s garment in Czech.

When interpreting the pattern constructions, we face the
problem which term we shall use for the translation of German Rock.
One option is to use the word-for-word translation in its historical
meaning, as it occurs in the Czech language of that time, which is
sukné (skirt). The other option is to use the modern translation of the
word, which is kabdt (coat). The last option is to describe the garment
based on its construction, which in some cases is really similar to
sukné (skirt) or sukénka (short skirt); however, in the most cases, the
construction rather corresponds to the designation pldst s rukdvy
(sleeved cloak). Each of the options mentioned above has its pitfalls
and disadvantages but taking into account the focus of this book, we
shall respect the last option.

Men and women s cloaks

Since the Middle Ages, the circular cloak was a common part
of men and women'’s clothing. It protected the wearer from cold
or rain, or if he or she stayed outdoors for longer time. The same
cloak, however, made from high-quality woollen or silk materials,
could be used on important and ceremonial occasions to represent
its owner. This is the reason why we can encounter different forms
of cloaks in the books of patterns from the 16™ and 17™ centuries
quite often and the frequency was reduced only in the 18" century,
when cloaks were replaced by coats.

The most captured cloaks are long and circular, reaching nearly
to the ground, which did not change in the course of time, apart from
some exception. In addition to these cloaks, shortened fashionable

12 heslo kabdt In: Gebauer, Jan: Slovnik starocesky. http://vokabular.ujc.
cas.cz/hledani.aspx, citovano dne 22. listopadu 2013.

12 heading kabdt / coat In: Gebauer, Jan: Slovnik starocesky [Old Czech
Dictionary]. http://vokabular.ujc.cas.cz/hledani.aspx. 22. 11. 2013.



odév, kde témér vytlacilo starsi pldst / Mantel. Kuriozni na této
situaci je, Ze vétSina téchto svrchnich ,sukni jsou stfihové
vlastné plasté s rukavy, jejichz predni a zadni dily tvori
dohromady tfi ¢tvrtiny kruhu nebo alespon jeho polovinu.
Pravé z téchto stfiht se na pfelomu 16. a 17. stoleti vyvinul
stfih volného kabatového odévu, zaklad modernich muzskych
svrchnich plasta. Zatimco v némciné se naddle nazyva Rock,
v ¢estiné se pro néj vzilo pojmenovani kabdt, které pozdéji preslo
téz na barokni a rokokovy justaucorps a dalsi typy stylovych
zachovano pouze u Zenského odévu.

Pri interpretaci stfihovych konstrukei tak stojime pred
problémem, jakym terminem vlastné némecké Rock z Kkrej-
¢ovskych knih prekladat. Jedna moznost je pouzivat doslovny
preklad v jeho historickém vyznamu, tak jak se objevuje v do-
bové cestiné, coz je sukné, sukné odévaci, sukné chodéci. Dalsi
je pouzit soucasny preklad slova, kterym je kabdt. Posledni pak
popsat odév na zakladé jeho konstrukce, ktera se v nékolika
malo pripadech sukni skute¢né blizi, ovem ve vétsiné ostatnich
pripadech se jedna spiSe o pldst s rukdvy. Kazdy ze zptisobi ma
sva tskali a nevyhody, ovSem s ohledem na zaméfeni této knihy
se pridrzime posledni moznosti.

Muzské a zenské plasté

Kolovy plast byl od stredovéku béznou odévni soucastkou
muzského i zenského $atniku. Uplatnioval se jako ochrana pred
neptizni pocasi, pfipadné pii delsim pobytu mimo déim. Stejné
stfizeny plast, ovSem usity z kvalitnich vinénych nebo hedvéb-
nych materiald mohl byt uzivany pfi vyznamnych a obfadnich
prilezitostech, pri nichz reprezentoval svého majitele. Z toho
divodu se s riznymi podobami plasta setkavame v krejcov-
skych knihdch z 16. a 17. stoleti dosti ¢asto a frekvence slabne az
v 18. stoleti, kdy jejich tlohu prevzal kabat.

Vétsinou se jedna o dlouhé kolové plasté sahajici témér az
na zem, coz se, az na nékolik vyjimek, s postupem casu nijak
vyrazné neméni. Vedle nich se vSak objevuji i zkracené modni
varianty plasta a plastének sahajicich po kolena, do ptile stehen
¢i dokonce jen po hyzdé. Obecné byvaji plasté v ceskych textech
nazyvany plds¢ nebo plast, v némeckych Mantel. Vedle toho se
vyskytuji i zkomolené némecké, $panélské a italské nazvy — suba /
Schauben; khaput | capotto; ¢i ropa / ropila — signalizujici pritom-
nost ciziho jesté nezdomacnélého odévu.

V pozutstalostnich inventarich se plasté v rtiznych délkach
objevuji zcela pravidelné. Dlouhé jsou nazyvany Mantel, kratsi
zase mantlik. Vétsinou jsou ze sukna v tmavych odstinech cerné,
$edé, zelené i modré. Pro letni noseni se vSak $ily i z lehkych ma-
teriald, jako byl taft nebo kanave¢. Pro zimni se zase podsivaly
koze$inou, jako tieba cerny plast z dobrého sukna medvédem pod-
sity (Rybkové 1984: 67).

Kolové plasté s priléhavym prikrénikem. Tento typ plasté ma
za zaklad rozmérny kruh, slozeny ze dvou polovin (kat. ¢. 12, 47,
53, 103, 105, 167). Pas pfi hornim okraji, nékdy i cely ptlkruh,
je tvoreny celistvym kusem tkaniny, pripadné mensi dily a kliny
se soustreduji pfi dolnim okraji. Plasté svou délkou 2-2 % lok-
te sahaji od poloviny lytek az po kotniky, a tak zahaluji postavu
skute¢né od ,,hlavy k paté® Ve stfedu plasté je prostfizen nevelky
okrouhly prikrénik, plast proto priléha hladce ke krku a na ra-
menou je jen mirné zfaseny. S limcem nebo jeho ndznakem se
ve star$ich knihach setkdvame spise vyjimecné. Nékolik malo vy-
skyttl mtizeme pricist na vrub cizim vzortiim a médnim kustim.
To je zfejmé pripad zenského plasté z Tachova (kat. ¢. 12), jehoz
prikrénik dosti nezvykle lemuji dva trojuhelnicky o zakladné
Y% lokte. Zadni zfejmé tvotily nevysoky stojacek, zatimco pred-
ni prehnutou, kontrastné podlozenou klopu, jaka byvala obvykla
u italskych plasta (Kybalova 2000: 29). Zcela jednoduse je vytvo-
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5. Méstan obleceny do ndkladné Suby s balonovym a k nému pripoje-

nym falesnym rukdvem, 1577.
-shaped and false sleeve, 1577

Burgher wearing costly suba with ball-

versions of cloaks and capes occur, which reach to the knee, mid-
calf, or even just below the buttock. Generally, cloaks are called plds¢
or plast in Czech texts, Mantel in German ones. In addition, garbled
German, Spanish and Italian words can be found - Suba / Schauben;
khaput | capotto; or ropa/ropila — indicating the presence of a foreign,
not commonly used garment.

Estate inventories regularly include cloaks of different lengths.
The long cloaks are called Mantel, the shorter ones mantlik. Mostly
they are made of cloth in dark shades of black, grey, green and blue.
If worn during summer, they were sewn from light materials, such as
taffeta or kanavec. For winter, they were lined with fur, such as a black
cloak from good cloth lined with bear (Rybkova 1984: 67).

Circular cloaks with close-fitting neck hole. This type of cloak is
based on a large circle consisting of two halves (Cat. Nr. 12, 47, 53,
103, 105, 167). The upper edge, sometimes even the whole half-circle is
made of one piece of fabric, smaller panels and gussets are placed near
the bottom edge. The cloaks vary in length from 2 to 2 % ells and they
can reach from the mid-calf down to the ankles - they cover the body
really “from the head to the heels” There is a not large rounded neck
hole in the middle of the cloak, the cloak can fit close to the neck, and it
is arranged into small folds on the shoulders. A collar or a trace thereof
can be seen rather exceptionally in older books. Some rare depictions
can be based on foreign models or fashionable pieces. This is the case
of the shortened women s mantle from Tachov (Cat. Nr. 12), whose
neck hole is quite unusually trimmed with two small triangles with the
base of % ell. The rear one probably formed a not high stand-up collar,
while the front one made up a doubled lapel, lined in a contrasting
colour, as it used to be attached to Italian cloaks (Kybalova 2000: 29).
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6. Obchodnik odény do dlouhych kalhot s ksdsem, ptiléhavého kabdtu
- vamsu - a krdtkého pldsté s rukdvy, 1577. M Merchant wearing long
trousers with ksds, close-fitting coat — vams - and short sleeved cape,
1577.

fen nevysoky stojacek na zZenském plasti z Chomutova (kat. ¢. 47).
Hrana plasté za priikrénikem je mirné obloukové vykrojena, takze
po sesiti obou polovin vznikne nevysoky prohnuty limecek, pre-
chazejici v prehnuté okraje prednic.” Ze stejné doby je i zkraceny
muzsky plast z Chomutova (kat. ¢. 53) zakonceny $irSim plochym
limcem, ktery byl v oblibé na konci 16. a po celé 17. stoleti. Jeden
¢i dva limce se tehdy jiz staly u dlouhych plasta samoziejmos-
ti, jak doklada dlouhy plast s plochym limcem z Frydlantu (kat.
¢. 105) a predev$im plast s jednim stojatym a jednim plochym
limcem z Tabora (kat. ¢. 167).

Cizim prvkem mezi ¢eskymi odévy je Spanélskd muzska
kapé v podobé kruhového plasté s kapuci (kat. ¢. 54). Délka do po-
loviny stehen i lemovani spodniho okraje a prednice $irokou por-
tou odpovida dobové $panélské modé druhé poloviny 16. stoleti.
U $panélského dvorského odévu zustava kratky plast jako urcita
marginalie zachovana i v 18. stoleti. Na jeho pocatku je zazname-
nan v Linci (Hampel 1968: 261) a v jeho poloviné se nosi spole¢né
se Spanélskym $atem u Zemského soudu v Opavé (kat. ¢. 187).
Kolové plasté s Sirokym nafasenym priukrénikem. Vedle
kolovych plastd s priléhavym prikrénikem nachdzime mezi
krejcovskymi stfihy téz nékolik plasta s Siroce vykrojenym
prukrénikem. Jeho zfaseni zpusobilo, Ze celd plocha plasté byla
jiz na ramenou zvlnéna do mnozstvi skladi. Nejstarsi z naseho
souboru je divei plast z Tésina (kat. ¢. 34), ktery je také jako jediny
tvoreny celym kruhem. V$echny ostatni plasté jsou uzsi a tvarové
pripominaji spiSe podkovu. V Chomutové je takovy plast oznaceny

13 Obdobné feseny limec dlouhého Zenského plasté je dobre patrny
na plasti zeny z Hoogenbergheova prospektu Prazského hradu z roku
1595 (Kybalova 2000: 83).
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A not high stand-up collar on the women s mantle from Chomutov
(Cat. No. 47) is made in an easy way. The cloak edge behind the neck
hole is arc-shaped, i.e. sewing both halves together gives rise to a not-
high bent collar passing into turned-down edges of the fronts". The
shortened men’s cloak from Chomutov (Cat. No. 53) comes from
the same period. This cloak is trimmed with a wider flat collar
which was popular at the end of the 16™ and during the whole of
the 17" centuries. One collar or two became a matter-of-course on
long cloaks, as substantiated by the long cloak with a flat collar from
Frydlant (Cat. No. 105) and mainly by the cloak with one stand-up
collar and one flat collar from Tabor (Cat. No. 167).

Spanish men s cape (Cat. No. 54), a circular hooded cloak, means
a strange element among Czech clothes. With its mid-thigh length
and broad galloons trimming the bottom and the fronts, this garment
corresponds to Spanish fashion of the second half of the 16™ century.
Spanish court dress keeps the short cape as a certain marginalium
surviving even at the beginning of the 18" century (Hampel 1968:
261); in the mid-18" century, we can trace this garment as a part of
Spanish dress worn at the Provincial Court in Opava (Cat. No. 187).
Circular cloaks with wide smocked neck holes. Besides the circle
cloaks with close-fitting neck holes, we can find some cloaks with
broad neck hole in the books of patterns. The smocked neck holes
caused that the entire cloak surface displayed plentiful folds. The
oldest garment from our group is the girl’s mantle from Tésin (Cat.
No. 34) that - as the only one - is formed by the whole circle. All the
other cloaks and mantles are narrower and they look like a horseshoe.
In Chomutov, such a cloak is called German wide cloak, which can
indicate the place of origin as well as the relation to long sleeved
cloaks, mainly $uba. Similar to suba, they have wide gathered neck
hole and different lengths of the back and the front panel. While the
back panel is always quite wide and arranged in plentiful folds, the
fronts are much narrower and rather flat. This is obvious at the long
men’s cloak from Chomutov (Cat. No. 48) and the women "s mantle
from Ceské Budéjovice (Cat. No. 138). Many women's mantles
from Chomutov (Cat. No. 39, 40, 41, 42) substantiated their relation
to Suba. The first of them is the long sleeved cloak with collar-
Schauben, followed by the same long cloak with collar, but without
sleeves, called also — Schauben; the further cloak reached to the knees
- kurtze Schauben and the last one just above the knees— Scheibel.
The men’s Zwikl Mondl from Ceské Budé&jovice (Cat. No. 134) is
an exception among the cloaks. It displays the old constructional
solution, with which the tailor widened the rectangular pieces of
fabric - he inserted a triangle-shaped gusset into the middle slit.
Sleeved cloaks. In the tailor’s pattern books, sleeved cloaks are the
most frequently depicted patterns. They are showed in plenty of
variants, with different lengths, forms of sleeves, fronts and neck
holes. The basis consists in four panels, whereby the front ones are
always narrower than the back ones. If sewn together, they give
a circle section of different size, with the dimensions from a half
to three-quarters of a circle. In the middle, there are round cut-out
holes of different width, which are gathered to make smocked neck
holes. The armholes are not arc-shaped at all, or they are shallow;
the sleeves show straight or very low sleeve head. However, the most
sleeves are very long and false — they are cut through in the front to
allow the hands to pass through. The folded-over edges of the fronts
also constitute a typical and well-identifiable sign.

Although the patterns show sleeved cloaks, the descriptions
in the books of pattern always speak about skirts - Rok, Biirgersrok.
Different situation can be observed in estate inventories, where the
designation Rock for a men’s garment is used just rarely.* More
often the title faltrock (Winter 1893: 439) occurs, which is more usual
especially in the first half of the 16™ century. As indicated by the

13 A similar collar of a long women's mantle is well-visible on the
women s mantle at Hoogenberghe s brochure of Prague Castle from
1595 (Kybalova 2000: 83).

14 In the set with three estate books from the turn of the 16™ and 17
centuries, sukné / skirt / Rock is mentioned only once as al old well-worn
travel skirt (Rybkovd, 1984: 66).



jako némecky Siroky pldst, coz muze leccos napovédét o misté
puvodu i spojitosti s dlouhymi plasti s rukavy a subou. S ni maji
spolecné nejen Siroké narasené vykrojeni u krku, ale téz odlinou
$itku prednich a zadnich dilt. Zatimco zada jsou vzdy dosti $iroka,
a proto bohaté rasend, prednice jsou mnohem uzsi, a pisobi tak
spi$ plose. Takové clenéni je dobfe patrné na dlouhém muzském
plasti z Chomutova (kat. & 48) a zenském plasti z Ceskych
Budgjovic (kat. ¢. 138). Spojitost s Subou doklada i fada zenskych
plasta z Chomutova (kat. ¢. 39, 40, 41, 42). Prvni v fadé je dlouhy
plast s limcem a rukavy — Schauben, na néj navazuje stejné dlouhy
plast s limcem, ovSem jiz bez rukavt, nazvany taktéz Schauben,
dalsi saha ke kolentim — kurtze Schauben, a posledni pouze nad
kolena — Scheibel. Vyjimkou mezi plasti je muzsky Zwikl Mondl
z Ceskych Budéjovic (kat. ¢ 134), na némzZ se uplatiuje staré
konstrukéni feseni, kterym se dosahovalo rozsiteni obdélnych kust
latky vlozenim trojihelnikového klinu do stfedového nastrihu.
Plasté s rukavy. V krej¢ovskych knihach patii plasté s rukavy
k nejfrekventovanéj$im stfihtm, které se zde vyskytuji v fadé
variant s riznou délkou, dpravou rukavi, prednic a prikréni-
ka. Zakladem trupu jsou ¢tyfi dily, pri¢emz predni byvaji vzdy
uzs$i nez zadni, jejich spojenim vznika kruhova vyse¢ s rozméry
od poloviny do tfi ¢tvrtin kruhu. Uprostied je rtizné $iroké kru-
hové vykrojeni, z néhoZz se nafasenim vytvari aranzovany pri-
krénik. Praramky rukévi nejsou casto vykrojeny vibec anebo
jen mélce. Podobné i rukavy maji rovnou nebo jen velice nizkou
hlavici. Ostatné vétsinou se jednd o velmi dlouhé falesné rukavy,
které jsou na predni strané prostfizené, aby z nich bylo mozné
vysunout ruku. Obdobné charakteristickym a dobfe identifi-
kovatelnym znakem jsou prelozené kraje prednic prechazejici
do plochého limce.

Prestoze se stfihové jedna o plasté s rukavy, v krejcovskych

knihdch se vzdy mluvi o suknich - Rok, Biirgersrok. Jina situace je
v pozustalostnich inventarich, kde se s pouhym oznac¢enim Rock
setkime u muzského odévu jen ztidka.'* Castéjsi je pojmenovani
Faltrock (Winter 1893: 439), které je obvyklé predev§im v prv-
ni poloviné 16. stoleti. Sdm nazev napovid4, ze se jedna o skla-
danou sukni, coz je kritérium, jez spliuje vétSina starsich typt
plasta s rukavy, jejichz priikrénik a naramenice jsou pouze skla-
dané. V druhé poloviné 16. stoleti jiz prevazuje Suba / Schauben
a tento nazev je pouzivan pro muzské i Zenské odévni soucastky.
Obzvlasté bohaté vypravenou variantou Suby je horzkop /
Harzkappen, coz je také ¢asté oznacdeni.
Dlouhé a zkracené muzské plasté s rukavy. Plasté s rukavy si
ziskaly v priibéhu 16. stoleti v méstském prostfedi znacnou oblibu
a postupné nahradily starsi kolové plasté. V pripadé odévt knézi
a ucenctl zustala zachovana tradi¢ni délka po kotniky. Bézna
délka muzskych plasti s rukavy byla ovSem kratsi a pohybovala
se vét§inou v trovni kolen, takze odhalovala dolni ¢asti nohou
odénych do nohavic dlouhych priléhavych kalhot - poctivic.

Doklady takového odévu z pocatku 16. stoleti nalézame
v krej¢ovské knize z Tachova (kat. ¢. 9, 10, 16). Trup se jiz
sklada ze ctyr dild, ovSem prikrénik v zadni palkruhové ¢asti
je doposud vykrojen dosti priléhave, a tak rozsifeni okrajil
prednic ptipada nejspis na jejich prelozeni. Rukav dlouhy 1 loket
je slozeny ze dvou casti. Horni je $irokd, na vrchnim i spodnim
okraji nabirand, tvofici na pazi balonovy rukav. Spodni cast
nazyvana manzeta — Stiitzl - je priléhava a nemusela byt nutné
zcela prisita, takze bylo mozné z horni ¢asti vystr¢it ruku ven.
Doklad stfihové propracovanéjsi varianty takového plaste
s rukavy najdeme s odstupem pul stoleti na hazuce z Tésina (kat.
¢. 27). Trup je opét slozen z kruhovych vyseci, jez dohromady
tvori tfi Ctvrtiny kruhu. PrestoZze je takto Siroky, horni cast
je v ramenou priléhava, se zfetelné vymezenymi priramky,
naramenicemi a prikrénikem. Rukav je obdélny a dosti dlouhy,
na spodni strané uzavreny, takze jist¢ musel byt na celni strané

14 V souboru tfi olomouckych pozustalostnich knih z pfelomu
16. a 17. stoleti je sukné / Rock zminéna pouze jednou, a to jako stard
obnosend cestovni sukné (Rybkova, 1984: 66).
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name, it is a folded skirt. This is a criterion fulfilled by the majority
of older types of sleeved cloaks, whose neck holes and yokes are only
arranged in folds. In the second half of the 16™ century, the name
Suba | Schauben predominates; it is used for both men and women’s
garments. The frequently used name horzkop / Harzkappen designates
an extraordinary rich version of suba.

Long and shortened men ‘s sleeved cloaks. In the 16" century; sleeved
cloaks became rather popular in towns and they gradually replaced the
older circle cloaks. The garments for priests and scholars kept their
traditional ankle length. However, the usual length of men's sleeved
cloaks was shorter, it reached mostly to the knees so it revealed the
lower parts of the legs dressed in long close-fitting trousers called
poctivice.

We can find this type of clothing from the early-16" century
in the Tailor’s Pattern Book from Tachov (Cat. No. 9, 10, 16). The
body already consists of four panels, but the neck hole in its back
half-circle part is still quite close-fitting and the extensions of front
edges were most probably doubled up. The 1-ell-long sleeves consist
of two parts. The upper one is broad and gathered in its upper and
bottom edge, forming a balloon-shaped sleeve. The bottom part
called the cuff - der Stiitzl - is close-fitting and it must not have been
fully stitched on, so it was possible to pass the hands through. Hazuka
from Tésin (Cat. No. 27) documents the more elaborate version of
such a sleeved cloak. The body consists of circle sectors again that
altogether compose three fourths of the circle. Even though the body
is wide like this, its upper part is close-fitting on the shoulders, with
consciously defined armholes, yokes and a neck hole. The sleeve
is rectangular and quite long. It is closed at its bottom edge so it
must have opened down the front to allow the arm to pass through.
The shortened cloak with a stand-up collar and doubled up lapel
is another type of the men’s sleeved cloaks whose short form was
very popular among noblemen in the 16™ century (Cat. No. 17). The
body is solved in the similar way as it is above, the sleeve, however, is
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7. Stary muz z Cech obleceny do konzervativni podoby suby, 1577.
Old man from Bohemia wearing conservative variation of Suba, 1577.
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prostfizen, aby z néj bylo mozné vystr¢it ruku. Jinym typem
muzského plasté s rukavy, jehoz kratka forma byla v 16. stoleti
mezi Slechtici velmi oblibend, je zkraceny plast se stojatym
limcem a ptelozenou klopou (kat. ¢. 17). Resenti trupu je obdobné
jako v predchozim pripadé, rukav je vsak celistvy, v horni ¢asti
balonové nabirany. Novinkou je stojaty limec, dimysIné vytvoreny
z horni ¢asti jednotlivych dilti. Prestoze ma plast rukavy, nosil se
vétsinou pouze prehozeny pres ramena.

Kratky muzsky plast s rukavy. Vedle dlouhych a zkracenych
muzskych plastti s rukavy se jiz mezi nejstarsimi stfihy v krejc¢ov-
ské knize z Tachova objevuji i vyslovené kratké formy této odévni
soucastky. Jeji délka se pohybuje okolo 5-5 ¥ ctvrti lokte, coz
znamend, ze sahala jen po hyzdé, nanejvys$ do horni ¢ésti stehen.
Prevazneé se jedna o odévni soucastky z ciziny, coz prozrazuji odlis-
nosti v nazvu i sttihu. Nakolik se uplatnily v méstanském prostredi
nebo byly urceny pro $lechtické zékazniky, je otazkou. Kazdopad-
né se $ily z kvalitnich druht suken, jako byl tfeba lindis.

Pfimou pribuznost s kolovymi plasti Ize vysledovat u krat-
kého italského plasté — Wellischl Mantel (kat. ¢. 15), jehoz zakla-
dem je kruh rozdéleny na dva Siroké zadni a dva uzké predni
dily s priléhavym prikrénikem. V bo¢nim $vu je prostfizen
mélky priiramek. Do néj je vsazena znacné $iroka hlavice ruka-
vu, sklady upravend do nevelké koule, prechazejici v priléhavy
rukav bézné sire i délky. Vyvoj této konstrukce lze s odstupem
jednoho stoleti sledovat na muzském kaputu z Ceského Krum-
lova (kat. ¢. 90).° Jedna se o dosti kratky plast, sahajici 4 ¢tvr-
tinami délky jen na droven hyzdi. Trup je tvofen ¢tyrmi dily,
jez dohromady davaji témér aplny kruh. V horni ¢asti prednice
je vykrojen prukrénik, naramenice a dosti hluboky priiramek.
Rukav odpovida dobové moédé, na pazi je $iroky a zuzuje se
teprve od lokte k zapésti. Nizko vykrojend hlavice musela byt
v priuramku naskladana. Vzhledem k uzitému materialu, jako

8. Urozend méstanskd divka oblecend do jankru - pldsté s falesnymi
rukdvy, 1577 M Town girl of noble rank wearing Janker - a cloak with
false sleeves, 1577.

15 Neobvykly nazev — Khaput - je némeckd zkomolenina italského pojme-
novani plasté — cappotto. http://de.wiktionary.org/wiki/Kaput, citovano
20. listopadu 2013.
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undivided and gathered in its upper part. New is the stand-up collar,
ingeniously made of the panel s upper parts. Although the cloak has
sleeves, it used to be worn as thrown over the shoulders.

Short men’s sleeved cloak. Besides the long and shortened men's
sleeved cloaks, even the oldest patterns in the book from Tachov
also depict obviously short forms of this garment. Its length reaches
5 - 5 Y% quarters of ell, which means that it came down below the
buttocks or to the upper thigh at the most. The garments come
mostly from abroad as betrayed by the differences in their name and
cut thatfits closely to the neck. Question is to which extent they were
worn by the burghers, or if they were intended for customers of noble
birth. In any case, these garments were made from high-quality kinds
of cloth, such as lindish for example.

Direct relationship to circular cloaks can be discovered at a short
Italian cloak - der Wellischl Mantel (Cat. No. 15), the basis of which is
a circle divided into two wide back panels and two narrow front ones
with a close-fitting neck hole. There is a shallow armhole in the side
seam. Into the armhole, quite broad sleeve head is attached with folds
arranged into a not large ball that passes into a tight-fitting sleeve of
usual width and length. The development in this construction can
be observed after one hundred years at the men s kaput from Cesky
Krumlov (Cat. No. 90)."® This is a rather short cloak, four quarters
long, reaching down to the buttocks. The body consists of four panels
which altogether give a nearly complete circle. In the upper part of
the front, there is a neck hole, a yoke and a rather deep armhole. The
sleeve corresponds to the fashion of its time - it is broad below the
armpit and narrows from the elbow to the wrist. The low sleeve head
must have been arranged into folds to match to the armhole. Because
of the materials used, such as satin, damask or velvet, it must have
been a rather luxury garment.

Long women s sleeved mantle. Unlike the men's sleeved cloaks,
their women s counterparts kept the original length of circle cloaks,
so with their length of 2 ells they reached to the mid-calves. Janker
that occurs in the book of patterns from Tachov (Cat. No. 11) for the
first time demonstrates a typical example of the older type of such
mantles. The pattern is identical with those for already described
men’s sleeved cloaks from this book. Even the neck hole is close-
fitting and the enlarged fronts show doubled up edges. The sleeve,
however, is narrow, rectangular and as long as the entire mantle. It
must have been a false sleeve which opened in its upper part to allow
the arm to pass through; or the mantle was worn just as thrown over
the shoulders. A century and a half later, Janker was depicted in the
book of patterns from Ceské Budgjovice (Cat. No. 136). Do not allow
ourselves to be duped by its shorter length; 6 % ells must be converted
into Vienna ells, so the hem reaches down to the ankles. The body
consists of four panels which altogether make up a half-circle. In the
middle, it is arc-shaped and gathered into the neck hole trimmed by
a low stand-up collar. The sleeve is close-fitting and broken at the
elbow, which corresponds to the fashion of its time. Another sleeved
mantle (Cat. No. 137) is designated as a spanischen Janker as well. Its
cut refers to the Spanish fashionable ropa from the end of the 16"
century. The body consists of four panels of the nearly same sizes
which altogether make up a half-circle. Unlike the older types of
mantles with more or less arranged shoulder and chest parts, this one
has a clearly defined shallow neck hole, yokes and armbholes, so it
was quite close-fitting on the breast. The complete silhouette shaped
regular smooth cone ended with a high stand-up collar. The sleeve
is tight-fitting in its complete length, only the shoulder part displays
a not large ball. Damask and taffeta, from which Janker was made,
accentuate the representative character of this garment.

Short women s sleeved mantle. The iconographic sources from the
16" century depict lots of short mantles and capes, popular among
women and especially those from towns. The books of patterns
do not capture this type of dress very often. Exceptional is the book
of patterns from Chomutov that captures a series of mantles with

15 The unusual name - Khaput - is a German garble of the Italian word
for cloak - cappotto.



byl atlas, damasek nebo samet, se jisté jednalo o zna¢né luxusni
soucast odévu.

Dlouhy zZensky plast s rukavy. Oproti muzskym plastim s ruka-
vy zustaly jejich zenské protéjsky v pavodni délce kolovych plas-
ti, takze délkou 2 lokte sahaji az ke kotnikiim. Ptikladem starsi
podoby tohoto plaste je Janker, ktery se poprvé objevuje v krej-
covské knize z Tachova (kat. ¢. 11). Strih je zcela stejny jako jiz
popsané muzské plasté s rukavy z této knihy. Dokonce i prikrénik
je priléhavy a rozsirené prednice maji prehnuté okraje. Rukav je
vsak uzky, obdélny a stejné dlouhy jako cely plast. Muselo se tedy
jednat o fale$ny rukav, ktery byl v horni ¢asti prosttizen, aby z néj
bylo mozné vystrcit ruku. Pripadné se plast nosil pouze prehozeny
pres ramena. O stoleti a ptl pozdéji je Janker zakreslen v krejéov-
ské knize z Ceskych Budéjovic (kat. & 136). Nenechme se okla-
mat mensi délkou, 6 ¥ lokte je tfeba prepocitat videnskym loktem,
takze spodni okraj opét dosahuje az ke kotnikiim. Trup je slozen
ze Ctyt dilt, které spoleéné vytvéreji pulkruh. Ve stredu je $iroce
vykrojeny a naraseny do prikréniku, zakonc¢eného nizkym stojac-
kem. Rukav je priléhavy a v lokti prolomeny, coz odpovida dobo-
vé mode. Jako spanischen Janker je oznacen i dal$i plast s rukavy
(kat. ¢. 137), jehoz stiih ukazuje na $panélské plastové Saty — ropu
-z 16. stoleti. Trup je slozeny ze ¢yt priblizné stejnych dild, které
dohromady vytvareji ptilkruh. Oproti star$im typim plasti s vice-
méné aranZovanou ramenni a prsni partii ma tento jasné vymeze-
ny mélky priikrénik, naramenice a priramky, a proto byl na prsou
dosti priléhavy. Celkova silueta pak vytvarela pravidelny hladky
koénus, zakonceny vysokym stojatym limcem. Rukav je po celé dél-
ce priléhavy, pouze na rameni je nevelka balonové koule. Damasek
a taft, z néhoz byl Janker usity, podtrhuji reprezentativni charakter
tohoto odévu.

Kratky Zensky plast s rukavy. V ikonografickych pramenech
z 16. stoleti je sice zachycena celd rada kratkych plasta a plas-
tének, které Zeny s oblibou nosily, krejéovské knihy jsou vsak
na tento druh odévu vcelku skoupé. Vyjimkou je kniha stfiht
z Chomutova, kde jsou v jedné fadé zachyceny rizné dlouhé
plasté, z nichz prvni sahajici do poloviny lytek je oznacen jako
kurtze Schauben (kat. ¢. 41), druhy sahajici po kolena je nazvany
Scheibel (kat. ¢. 42). Prestoze ani jeden nema rukavy, je strih a cel-
kové vyznéni tomuto odévu velice blizké. Ostatné jako Scheubl je
oznacen i kraticky plast s balonovymi rukavy (kat. ¢. 140), jehoz
okraj dosahoval jen na troven bokt. Rukavy, tvarované obdobné
jako u italského plaste (kat. ¢. 15), jsou v popisu stfihu oznacené
jako nasazené na slechticky zpiisob.

Muzska a zenska suba. Bohaté ztasena suba, némecky Schaube,
byla v 16. stoleti oblibenou muzskou i zenskou svrchni odévni
soucastkou, patrici k reprezentativnim kustim Satniku. Z toho
divodu bylo jeji uzivani dlouho vyclenéno pro panovnicky dvir
a Slechtu, kdezto méstané se museli spokojit s jednodussimi
typy plasta s rukavy. To je zfejmé divod, pro¢ tento stfih
nenajdeme v Tachové ani v Tésiné. Zména nastala v druhé
poloviné 16. stoleti, kdy se suba stala témér typickym méstskym
odévem, s nimz se hojné setkavame v kralovskych i poddanskych
méstech (Safrtdlova 2010: 125, 126). Sila se z celé fady vinénych
i hedvabnych materiald, s textilni i kozeSinovou podsivkou, ktera
se zvlast vyjimala na prelozeném okraji prednice a plochém
limci. Mimoradné ndkladna varianta suby se nazyvala horckop.
Na pocatku 17. stoleti pronika v ojedinélych pripadech i na ven-
kov. Prestoze byla v této dobé ve stylovém odivani vlastné jiz
na astupu, v méstském prostredi stale jesté predstavovala velmi
honosny odév, ktery se v krej¢ovskych knihdch pravidelné obje-
vuje na prednich mistech seznamu stfihtt muzského i Zenského
odévu. V podobé knézského a univerzitniho odévu preckala az
do druhé poloviny 17. stoleti.

Ptvod ceského pojmenovani Suby hledaji badatelé v arab-
ském dzuba (Winter 1893: 53). Skute¢nost v§ak nebude zfejmé
tak pfimocard, ale zprostiedkovana pres stredovéké tvary ital-
ského giubba a némeckého sube, schube, z néhoz teprve vzniklo
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9. Chudd #ena z Cech oblecend do sukné a pldsténky, 1577. m Poor

woman from Bohemia wearing skirt and cape, 1577.

different lengths. The first mantle reaching to the mid-calves is
described as kurtze Schauben (Cat. No. 41), the other one, reaching
to the knees, is called Scheibel (Cat. No. 42). Although none of them
has sleeves, their cut and appearance is very close to the suba-style
garments. Even the very short cloak with ball-shaped sleeves (Cat.
No. 140), whose hem reached just to the hips, is designated as
Scheubel as well. The sleeves shaped similarly to those at the Italian
cloak (Cat. No. 15) are described as attached in the noble way.
Men and women s $uba. Richly gathered Suba, Schaube in German,
was a popular men and women s outer garment in the 16" century.
It was a representative piece of clothing and therefore it was long
worn only by court members and nobility. The burghers had to make
do with simpler types of sleeved cloaks. This may be the reason why
we encounter this pattern neither in Tachov, nor in Tésin. The change
came in the second half of the 16" century, when suba became a nearly
typical town dress, which we can often find in royal and serfdom towns
(Safrtalova 2010: 125, 126). It was made of different woollen and silk
materials, with textile or fur linings; the latter looked good on the
folded-over front edge, or on a flat collar. Horckop was an extraordinary
costly variant of suba. At the beginning of the 17" century; it rarely
spread to the villages. Although it was on decline at that time, in
towns it represented a very magnificent garment that occurs regularly
on the first places within the list of patterns for men and women’s
garments in the tailor's masterpiece books. In the form of priestly and
university dress, it survived until the second half of the 17 century.
The researchers assume the Czech name for Suba can originate
from the Arabian word dZuba (Winter 1893: 53). The reality, however,
might not be so straight but mediated by mediaeval Italian giubba and
German sube, schube, from which Schaube and its diminutive Scheibl
were derived.'® It is interesting that the name suba — Schaube or Scheibl

16 Schaube: Deutsches Worterbuch von Jacob Grimm und Wilhelm
Grimm; http://woerterbuchnetz.de/DWB/?sigle=DWB&mode=Verne
tzung&lemid=GS05353, cited on 19 November 2013.



10. Venkovanka obledend do kolového pldsté s nabiranym priikrénikem,

1680.
1680.

Village woman wearing circle mantle with gathered neck hole,

Schaube a jeho zdrobnélina Scheibl.'® Zajimavé je, ze pojmenovani
Suba - Schaube nebo Scheibl — se v krejéovskych knihach vaze
pouze na zenské varianty tohoto odévu, kdezto muzské jsou vzdy
ve shodé s tradici jmenovany jako sukné — Ehrrock, Burger Rockh,
Priester einen Rokh.

Trebaze ptvod slova ma mimoevropské kofeny, pribu-
zenské vazby je tfeba s ohledem na jeji konstrukci hledat spise
v okolnim stfedoevropském prostoru. Zaklad sttihu je kupodivu
ve vSech pripadech témét shodny. Trup je tvofen ¢tyfmi lichobéz-
nikovymi kliny, jejichz horni i dolni okraj je vystiizeny do oblou-
ku. Zadni ¢ast je vyrazné $irsi nez predni, ma mélce prostiizené
priramky a nabirany priikrénik, takze cela zada jsou bohaté zia-
send. Pfednice jsou podstatné uzsi, ovéem na prsou maji pro Subu
typicky hluboky vodorovny zastfih umoziujici odsadit horni
cast, ktera je priléhava, se zfetelné vymezenou naramenici a pri-
ramkem. Spodni ¢ast prednice je v nastfihu nabrand, a na prsou
tak vznikaji pro subu typické sklady. Dal$im charakteristickym
znakem je $alovy limec, ktery vznika prelozenim okrajii prednic
a pripojenim plochého limce ve tvaru nizkého pismene [T].

Nejhonosnéjsi muzské suby z celého souboru najdeme
v Chomutové (kat. ¢. 49, 50). V jejich popisu je uvedeno ...
Item méstanskd pocestnd suknice, jako ze starych Casii..., coz
nas sméfuje k podobé této odévni soucastky v druhé poloviné
16. stoleti. Oproti ostatnim maji vyrazné $irsi trup, ktery tvori
tfi Ctvrtiny kruhu, délka je v jednom pripadé do poloviny

16 Schaube: Deutsches Worterbuch von Jacob Grimm und Wilhelm Grimm;
http://woerterbuchnetz.de/DWB/?sigle=DWB&mode=Vernetzung&le-
mid=GS05353, citovano 19. listopadu 2013.
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- relates solely to women s variants of this garment in the books of
patterns. The men’s garments are always - in accordance with the
tradition - called skirts — Ehrrock, Burger Rockh, Priester einen Rokh.

Although the origin of the word has extra-European roots, if
considering the suba construction, the relationship must be searched
for rather in the surrounding Central European space. The basis of
its cut is surprisingly identical in all cases. The body consists of four
trapezoidal gussets whose upper and bottom edges are arc-shaped.
The back panel is significantly wider than the front one, the armholes
are shallow and the neck hole is gathered, i.e. the entire back panel
is arranged in plentiful folds. The front is significantly narrower;
on the breast, there is a typical deep horizontal slit that enables to
separate the upper part that is close-fitting with clearly defined yoke
and armhole. The bottom part of the front panel is gathered into the
slit, which gives rise to folds typical for suba. Shawl collar formed by
front edges, overlapping each other, and another attached flat collar
in the shape of the low [T] letter are other features of suba.

The most magnificent men’s subas from the entire ensemble
can be found in Chomutov (Cat. No. 49, 50). The description says: ...
Item méstanskd pocestnd suknice, jako ze starych Casii...|.. a respectable
burgher’s skirt as from old times...], which indicates the appearance
of this attire in the second half of the 16" century. Unlike the other
Subas, these have a remarkably wider body that makes up three
fourths of the circle. The length reaches to the mid-calves in the one
case, or to the knees in the other. The sleeve is divided into the upper
balloon-shaped part and the bottom cylindrical one which displays
some decorative diagonal slits adorned with stitches. Unfortunately,
we do not know the material from which the attires were made;
otherwise we could consider this attire to be the magnificent variation
of suba called horckop. The women's suba from the same location
(Cat. No. 39) is much more modest. The body consists of a half-circle
reaching to the ankles. The sleeves are described as long ones but they
are not depicted in the pattern. Therefore we can just suppose the sleeves
were false with a front opening to allow the arm to pass through.

The patterns for men and women ‘s $uba from Ceské Budéjovice
(Cat. No. 130, 139) give us a certain idea about the changes of this
attire in the first half of the 17™ century. The basic segmentation did
not change, the men’s variation was shorter with divided sleeves,
the women s one was longer with long sleeves opened in the front.
In both cases, a bent-over front and a not large flat collar are not
missing. As compared to the trends of that time, the body width was
reduced and did not exceed a half circle. The priest suba from Cesky
Krumlov (Cat. No. 86) is a period conservative variation of this attire,
which becomes evident in its bigger length and simpler rectangular
sleeves of usual length, with broad opened edge.

For the last time, we can find Suba in its rather simple form
heading towards priest coats in the tailor's masterpiece book from
Ceské Budéjovice that captures several religious and academic attires
from the second half of the 17™ century. Sleeved cloaks for the priest,
prelate and master (Cat. No. 125, 127, 128), however, keep rather
some details than the cut. The body consists of four panels again;
altogether they form a little bit more than a half-circle, whereby
the front panels are traditionally narrower that the back ones. The
slit and the folds on the chest are missing so the armholes and the
yokes are clearly defined. Even the neck hole is poorly gathered. The
sleeved cloak that rather reminds of the coat already fits closely to the
shoulders and widens only below the armpits. However, the folded-
over edges of the fronts, which pass to a flat collar, remind still of
Suba. For practical reasons, the priest suba has tight-fitting sleeves;
the prelate and master’s suba have broad rectangular sleeves with
open edge.

Sleeved cloaks and coats in the 17" century
Pompous cloaks and sleeved cloaks were with the amount of

the consumed material as well as the quality thereof predestined
for wearing them at important and solemn occasions when it was



lytek, v druhém po kolena. Rukéav je rozdélen na balonovou
horni a vélcovou dolni ¢ast, na niz je nékolik dekorativnich
uhlopri¢nych prosttizeni s ozdobnym prositim. Bohuzel nezname
materidl, z néjz byly usity, jinak bychom mohli uvazovat, Ze se
jednalo o honosnou variantu suby zvanou horckop. Zenska suba
z téze lokality (kat. ¢. 39) je vypravena mnohem skromnéji. Trup
je tvofen pulkruhem sahajicim po kotniky. Rukavy jsou popsany
jako dlouhé, ovsem ve vyobrazeni nejsou vyznaceny, takze se
jen miizeme domnivat, ze se jednalo o obdélné falesné rukavy
s otvorem pro ruku na Celni strané.

Urcitou predstavu o proméné tohoto odévu v prvni polo-
viné 17. stoleti poskytuji stfihy muzské a zenské suby z Ceskych
Budg¢jovic (kat. ¢. 130, 139). Zakladni ¢lenéni se prozatim nezmé-
nilo, muzska varianta je kratsi, s délenymi rukavy, zenska zase
delsi, s dlouhymi a vepredu prosttizenymi rukavy. V obou pripa-
dech nechybi prehnuta prednice a nevelky plochy limec. Ve sho-
dé s dobovymi trendy vSak doslo ke zmenseni $itky trupu, které
v obou pripadech nepfesahuje polovinu kruhu. Knézska suba
z Ceského Krumlova (kat. ¢. 86) predstavuje dobovou konzerva-
tivni variantu tohoto odévu, coz se projevuje jednak vétsi délkou,
jednak jednoduseji pojatymi obdélnymi rukavy bézné délky, s $i-
rokym otevienym okrajem.

Naposledy se s subou v jeji dosti zjednodusené podobé
sméfujici jiz ke knézskym kabdtim setkdvdme v krejcovskeé kni-
ze z Ceskych Budéjovic, v niz je zachyceno nékolik cirkevnich
a akademickych odévii z druhé poloviny 17. stoleti. Plasté s ru-
kavy pro knéze, prelata a magistra (kat. ¢. 125, 127, 128) vsak
zachovavaji spiSe nékteré detaily nez celkovy stfih. Trup je opét
slozen ze ¢ty ¢asti, tvoricich dohromady o néco vice nez pil-
kruh, pricemz ptedni dily jsou jiz tradi¢né uzsi nez zadni. Chybi
vsak zasttih a sklady na prsou, takze priramky i naramenice jsou
zfetelné vymezené, dokonce i prikrénik je jen slabé raseny. Plast
s rukavy, nebo spise jiz kabat, proto pevné priléha k ramentim
aroz$iruje se teprve pod pazemi. Na subu vsak stale odkazuji pre-
lozené okraje prednic, které prechazeji v plochy limec. Rukav je
u knézské suby z praktickych davodu priléhavy, u prelatské a ma-
gisterské naopak Siroky obdélny, s otevienym okrajem.

Plasté s rukavy a kabéty v 17. stoleti

Honosné plasté a plasté s rukavy byly mnozstvim pouzitého
materialu i jeho kvalitou jiz pfedem urcené k noseni pfi vyznam-
nych a svate¢nich okamzicich, kdy bylo nutno vetejné deklarovat
postaveni Slechtickych ¢i méstskych reprezentaci. Ve vsednich
dnech se vsak bylo také tfeba priodit teplym dlouhym plastém
a tehdy prichazely ke slovu stfihové jednodussi a praktictéjsi odévy.

Prikladem takového odévu je hazuka z Tésina ( kat. ¢. 27).
Od $uby se odlisuje predev$im usporadanim ramennich partii,
které jsou vepredu i vzadu priléhavé, se zietelné ohranicenym
prikrénikem, ndramenicemi a préiramkem. Sitkou trupu, mél-
kym vykrojenim priaramki i dlouhymi, dole uzavienymi a vepre-
du prostfizenymi rukavy patti jesté do druhé poloviny 16. stoleti.
Ovsem zptisobem re$eni ramenni ¢asti predznamendva budouci
vyvoj na pocatku 17. stoleti. Jeho obecnym trendem, ktery se pro-
jevil jak u vSednich, tak reprezentativnich odévi, bylo zuzovani
trupu odévu a priléhavé zpracovani ramenni ¢asti. Zptisob, jakym
vedle sebe existovaly star$i i nové odévni soucastky, je dobte pa-
trny v Ceskych Budéjovicich. Zatimco knézsky a prelétsky plast
s rukavy (kat. ¢. 125, 127) stéle jesté vychazi ze zjednoduseného
sttihu Suby, plasté magistra a mistniho méstana (kat. ¢. 128, 129)
jiz horni ¢asti prednice s hluboce vykrojenym priiramkem a rov-
nou prednici v mnohém pripominaji kabat. Stejné tak je tomu
u muzského plasté s rukavy z Ceského Krumlova (kat. & 91), po-
chazejiciho z téze doby. Kromé dlouhych méstanskych plasta se
naznaceny trend projevil téZ u béznych typt odév, jejichz za-
stupcem je muzsky kabat z Chomutova (kat. ¢. 51), jehoz délka
sahala jen do urovné kolen. Stejné tak jej miizeme zaznamenat
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necessary to declare the position of noblemen or burghers. On
workdays, it also was needful to put on a warm long cloak. Then the
more practical garments with simpler cut were worn.

Hazuka from Teé$in ( Cat. No. 27) is an example of such a garment
we have already mentioned. It is mainly the shoulder parts that
distinguish this garment from suba. They are close-fitting in the front
and in the back, with clearly defined neck hole, yokes and armhole.
With the width of its body, shallow armholes, and long sleeves, closed
in the bottom hem and opened in the front, this garment still belongs
to the second half of the 16™ century. But the solution of the shoulder
part predestines the future development at the beginning of the
17" century. The general trend of that time, which became evident
at workday and representative clothes, supported narrow body and
close-fitting shoulder parts. The way in which older and new garments
existed beside each other is obvious in Ceské Budé&jovice. While the
priest’s and the prelate’s sleeved cloak (Cat. No. 125, 127) continues
keeping the simplified cut of Suba, the master ’s and the local burgher s
cloaks (Cat. No. 128, 129) remind of the coat, especially with the upper
part of their front panel with deep armholes and flat front. The same
is valid for the sleeved men s cloak from Cesk)'l Krumlov (Cat. No. 91)
from the same time. In addition to long burgher cloaks, the indicated
trend also became evident at usual types of garments represented by
the men s coat from Chomutov (Cat. No. 51). Its length reached just to
the knees. This trend also can be seen at the fronts of short riding coats
from Chomutov and Ceské Budéjovice (Cat. No. 52, 133), which - for
practical reasons — kept their richly gathered back panels.

Priest coats and cowls. In a certain respect, the domestic development
of coat dress is crowned by liturgical and clerical outer attires from
the 17" century. They represent a practical garment intended for

11. Sedldk obleceny do krdtkych kalhot a formanské kytle, 1680.
Farmer wearing short trousers and wagoner’s smock-rock, 1680.
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na prednicich kratkych jezdeckych kabéti z Chomutova a Ces-
kych Budéjovic (kat. ¢. 52, 133), u kterych vsak zada z praktic-
kych diivodt ztistavaji bohaté zfasena.

Knézské kabaty a kutny. Ur¢ité zavr$eni domaciho vyvoje kaba-
tového odévu lze spatfovat v konstrukci knézskych a feholnich
svrchnich odévil 17. stoleti, které predstavuji praktickou odév-
ni soucastku urcenou pro kazdodenni noseni, jez bez zbyte¢né
okazalosti dokazala prezentovat postaveni svého majitele. Poprvé
je tento novy typ kabatu zachycen v knize krejc¢ovskych striha
z Ceské Kamenice pochdzejici z poloviny 17. stoleti. Knézsky ka-
bat (kat. ¢. 97) ma jiz predni i zadni dily viceméné symetrické,
se shodné vykrojenym priukrénikem a priiramkem, které spojuje
rovna naramenice. Kabat je z toho divodu na prsou priléhavy
a zvonové rozsiteni za¢ina teprve v podpazi. Novinkou jsou téz
sepnuté okraje prednic, které kabdt odlisuji od otevieného plas-
té. Rukavy byly zpocatku pouze obdélné, s otevienym okrajem,
v prubéhu 18. stoleti se v8ak prizptisobuji dobové modé. Prave
rukavy jsou dobre viditelnym znakem, jenz odliSoval postaveni
jejiho nositele v cirkevni hierarchii. Prosti knézi nosili obycejné
priléhavé rukavy s prehnutou manzetou (kat. ¢. 201), oproti tomu
klerika dékana z Tabora ¢i Opavy (kat. ¢. 163, 183) méla zdvojené
rukavy, z nichz spodni byl dlouhy, priléhavy, ukonceny ohrnutou
manzetou, horni pak kratky a volnéjsi, na predni strané rozstii-
zeny a sepnuty knofliky a poutky.

Praktickd a soucasné dustojna forma knézského kabdatu
se v druhé poloviné 17. stoleti stala pfedlohou pro feholni odév
nékolika muzskych radu. Prikladné srovnani umoznuji mnisské
kutny v krej¢ovské knize z Prahy, Ceské Kamenice a Frydlantu
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12. Mlady muz odény v kompletu pfiléhavych dlouhych kalhot
a kabdtku. Pres né md oblecenou starsi podobu plasté s kratkymi
rukdvy, prelozenou prednici a Sirokym limcem, 1513. M A young man
dressed in a suit consisting of long tight-fitting trousers and a jacket. As
the outer garment, he is wearing the older type of short-sleeved cloak
with a folded-over front and a wide collar, 1513.
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everyday wearing which could present the position of its wearer
without senseless opulence. This new type of coat was for the first
time captured in the tailor’s pattern book from Ceskd Kamenice
from the mid-17" century. The front and the back panels of the priest
coat (Cat. No. 97) are more or less symmetrical, with identical neck
hole and armholes connected by a straight yoke. For this reason, the
coat is close-fitting on the chest and flared down from the armpit.
New are fastened-together front edges that distinguish the coat from
the open cloak. The sleeves were rectangular with an open edge in
the beginning, but during the 18" century they were adapted to the
fashion of their time. It was the sleeves that were a well noticeable
feature that shows the differences in the wearer ‘s position within the
church hierarchy. Common priests wore common tight-fitting sleeves
with a turned-up cuff (Cat. No. 201), on the contrary, the dean’s
cassock [klerika] from Tabor or Opava (Cat. No. 163, 183) displayed
double sleeves, whereby the inner one was long, tight-fitting, ended
with a turned-up cuff, the outer one was short and looser, widened in
the front and fastened with buttons and loops.

Practical but also respectable form of the priest coat became
amodel for clerical clothing of several men ‘s orders in the second half
of the 17 century. Monk cowls (Cat. No. 72, 104, 118) in the books
of patterns from Cesk4 Kamenice and Frydlant offer a comparison.
The Cistercians cowl (Cat. No. 88) and the Jesuits cowl (Cat. No.
108) show the same cut. The Jesuits wore common ecclesiastic dress
usual in the country of their activity. On the contrary, the cowls of the
Franciscans and Dominicans kept their mediaeval dress forms even
at the end of the 18™ century (Cat. No. 199, 207).

Men’s skirts

Although the tailor’s masterpiece books capture mostly the
patterns from the 16" through 18" centuries, one can find some
medieval clothing skirts from the 15" century. These mostly relate
to outer garments whose cut is based on tunica skirt, but which also
are called hazuka and kitle in the masterpiece books. From the other
clothes, they differ with their silhouette that is tight-fitting on the
chest and flares down the waist. Long sukné / skirts come down to the
mid-calves, short sukénky or suknicky / little skirts to the mid-thighs,
therefore they are called Rock, Ricke, Rocklein.

Hazuka. This garment occurs more times, namely in Tésin (Cat.
No. 27), Tabor (Cat. No. 174) and Ceské Budéjovice (Cat. No. 130),
where also the German word Huffag is mentioned. Nevertheless,
only the cut of the last one (Cat. No. 130) reminds of the skirt. The
sketch depicts a long robe, tight-fitting on the body and extended by
gussets down the waist, which reaches to the ankles. Typical are the
Kimono sleeves creating one unit with the front and the back panel.
The straight upper edge of the sleeve allows anticipating that the front
and the back panel can be cut from one piece of material. One can find
similar solution in the same book with reverenda and the kchire coat
from Plzen (Cat. No. 126, 204). Older types of dalmatic have the same
construction (Cat. No. 38, 84, 112).

Specific cuts of these garments are not unique; we also can find
them in the tailor s pattern book from the Slovakian town of Sabinov
(Kisszeben) from 1720. They occur with dalmatic— Dinst Rock, Jesus
Rock, monk cowl — Miinichs Rock and confessional hazuka — Beicht
Kugl (Domonkos 1997: 81, 95, 96, 105). In addition, in the same book
we find the surviving solution of a pattern that continues the medieval
skirt. Similarly to master hazuka — Meister Kugl, this skirt displayed
a rectangular bottom part that was extended by a triangle-gusset
inserted into the long vertical middle slit (Domonkos 1997: 104).
Riding little skirt and skirt for armour. The clothes of soldiers,
hunters and villagers kept the construction of the medieval skirt in
different transformed forms even in the 16™ century. The zbrojnd
sukénka | little skirt for armour from Tésin and the riding skirt-
Rennrockel — from Ceska Kamenice (Cat. No. 24, 103) are examples
of such a shortened skirt. It is surprising, that the construction of



(kat. ¢. 72, 104, 118). Stejny stfih ma i kutna cisterciaka (kat.
¢. 88) a jezuitt (kat. ¢. 108), ktefi se programové oblékali tak,
jak bylo u knézi v zemi jejich pisobeni bézné. Oproti tomu kut-
ny frantiskanti a dominikand setrvavaly je$té na konci 18. stoleti
ve stfedovékych odévnich formach (kat. ¢. 199, 207).

Muzské sukné

Krejcovské knihy sice zachycuji vesmés strihy odévi
z 16. az 18. stoleti, presto se mezi nimi najde i nékolik pozii-
statkt stredovékych odivacich sukni z 15. stoleti. Vesmés se jednd
o svrchni odévy, které svym stiihem vychdzeji z tunikové sukné,
ovsem v krejcovskych knihdch jsou nazyvany téz — hazuka a kytle.
Od ostatnich satti se lisi siluetou, ktera je na hrudi priléhava
a od pasu dolu se rozéituje. Dlouhé sukné sahaji do poloviny ly-
tek, kratké sukénky nebo suknicky do poloviny stehen, odtud je-
jich oznadeni Rock, Rdcke, Rocklein.

Hazuka. Odév s timto starym oznacenim se vyskytuje hned né-
kolikrat, a to v Tésiné (kat. & 27), Tabote (kat. ¢. 174) a Ceskych
Budgjovicich (kat. ¢. 130), kde se objevuje i némecky tvar HufSag.
Ovsem sukni svym stiihem pripomina pouze posledni z nich
(kat. ¢. 130). Nakres zachycuje dlouhy, na téle priléhavy a od pasu
dolu klinovité rozsifeny Sat sahajici az po kotniky. Typické je ki-
monové nasazeni rukavi, které tvori s prednim a zadnim dilem
jeden celek. Rovna horni hrana rukavu navic dava tusit, Ze pfedni
a zadni dil maze byt stfizeny vcelku z jednoho kusu materialu.
Obdobné feseni nachazime v téze knize u reverendy a kabatu
kchire z Plzné (kat. ¢. 126, 204). Stejnou konstrukci vSak maji
i starsi typy dalmatiky (kat. ¢. 38, 84, 112).

Vyskyt specifické podoby stfihu neni u téchto odévnich

soucastek ojedinély, ale nachazime jej téz v krej¢ovské knize ze
slovenského Sabinova (Kisszeben) z roku 1720. Objevuje se zde
u dalmatiky — Dinst Rock, Jesus Rock, mnisské kutny — Miinichs
Rock - a zpovédni hazuky — Beicht Kugl (Domonkos 1997: 81, 95,
96, 105). Vedle toho se ve stejné knize setkdvame i s pozistatky
sttihového reSeni navazujictho pfimo na stiedovékou sukni. Ta
meéla stejné jako mistrovskd hazuka — Meister Kugl — dolni cast
obdélnou a rozdifeni se dosahovalo tak, zZe se do dlouhého svis-
lého stredového nésttihu vlozil trojuhelnikovy klin (Domonkos
1997: 104).
Zbrojna a jezdecka sukénka. Také v odévu vojikd, lovecl
a venkovant prezivala konstrukce stfedovéké sukné i nadale
a v riznych obmeénach se uplatnila jesté v 16. stoleti. Sukénka
na zbroj z Tésina a jezdecka sukénka — Rennrickel - z Ceské
Kamenice (kat. ¢. 24, 103) jsou prikladem takové zkracené
sukné. Je az s podivem, jak velmi se konstrukce jejich trupu
podoba kratké sukni zachycené ve Velislavové bibli (Husa 1967:
54) z poloviny 14. stoleti. Cely odév je osové symetricky, horni
cast je priléhava, tvorend z obdélnych, na prsou nerozsttizenych
dilti, v pase prodlouzenych $irokou pulkruhovou sukni sahajici
do poloviny stehen. Ta je slozena ze dvou prednich a dvou
zadnich obdélnych dild, do jejichz boc¢nich a stfedovych
$vl jsou vsity rozsifujici trojahelnikové kliny, jez dohromady
vytvareji zaobleny pulkruhovy pas. Pro lepsi tvarovani je horni
i dolni okraj mirné zaobleny. Jiz v priibéhu 15. stoleti byl tento
stfih nahrazen modernéjs$i konstrukci v podobé celistvého
zaobleného pasu, jak ji zaznamenavame na francouzském
jaquettu z doby Karla Tlustého (Boucher 2009: 176). Stejné feseni
s odstupem ptildruhého stoleti predstavuje francouzsky jezdecky
kabdtek a formanskd kytle z Chomutova (kat. ¢. 65, 66).

Jaquett a zbrojnd sukénka maji dokonce podobné tvarované
i rukavy slozené ze dvou ¢asti. Horni tvori protahly, na koncich
zaobleny $iroky valec, kdezto spodni tésné priléha k ruce. V dru-
hé poloviné 16. stoleti doznaly rukavy promény, jak je patrné na
jezdecké sukénce (kat. ¢. 102), jejiz $iroka hlavice je v priramku
také nasklddana, ovSem zuzeni spodni ¢ésti je vyreseno oblouko-
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13. Jizdni vojdk v jezdecké varianté pldasté s rukdvy s typickou dovnitt
zalozenou dolni Cdsti prednice, 1550. A cavalryman wearing the
riding variant of sleeved cloak with the bottom part of the front folded
inwards,1550.

their body is very similar to the short skirt captured in the Velislav
Bible (Husa 1967: 54) from the mid-16" century. The entire dress
is symmetrical; its upper part is tight-fitting, formed by rectangular
panels, not cut-through on the chest. At the waist, the panels are
extended by a wide half-circle skirt reaching to the mid-thighs. The
skirt consists of two front panels and two rectangular back panels
with triangle-shaped extension gussets sewn into the side and central
seams. Altogether, they form a rounded half-circle strip. The upper
and the bottom edge are slightly rounded to allow better shaping. The
simple and quite old way of construction was replaced by a one-piece
rounded strip in the 15™ century, as we notice it at French jaquett from
the period of Charles the Fat (Boucher 2009: 176). After one century
and a half, the same solution was presented by the French riding jacket
and waggoner s kitle from Chomutov (Cat. No. 65, 66).

Jaquett and zbrojnd sukénka |/ little skirt for armour display the
similar shapes of sleeves comprising two parts. The outer one is shaped
as an elongated wide cylinder, rounded at the ends, the inner one fits
close to the arm. In the second half of the 16" century, the sleeves
underwent some changes, as obvious at the riding skirt (Cat. No. 102).
Its wide arm head is gathered in the armhole, but the narrowing of
the inner part is solved by an arc between the elbow and the wrist.
Waggoner s smock-frock (kitle). Similarly to the little skirt, also the
waggoner’s smock-frock (kitle) keeps many elements from the medieval
tunica skirt. Its cut complies with the requirements to have the hands
free and to protect the legs when riding a horse. For this reason, the
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14. T¥i venkované obleceni do riiznych variant krdatké sukné. Muz vlevo
md na sobé povoznickou kytli s typicky nasazenymi rukdvy a sklady
na zddech, 1497. M Three Village Men wearing different variations of
short skirt. the man on the left is wearing a wagoner’s smock-rock with
typical attached sleeves and folds in the back, 1497.

vym vykrojenim rukavu mezi loktem a zapéstim.

Formanska kytle. Podobné jako sukénka zachovava i formanska
kytle fadu konstruk¢nich prvka sttedoveéké tunikové sukné. Jeji
sttih vyhovuje praktickym pozadavkiim co nejvétsi volnosti ru-
kou pfi praci a soucasné ochrané nohou pii jizdé na koni. Z toho
dtvodu je odév do pasu ptiléhavy, rukavy jsou Siroké a jejich
hlavice je vsazena hluboko do zad. Pod pasem je rozsiteny $iro-
kym obloukovym $orcem, jehoz délka kolisa od poloviny stehen
po kolena. Materialem neni vlnéné sukno, ale silné Inéné platno,
coz je dtvod, pro¢ byva kytle nékdy razena mezi kosilovy odév.
Vedle toho se pouziva také Inény keprovy cvilich a bavlnény bar-
chet. Kytle se az na vyjimky $ila bez podsivky.

V knihach krej¢ovskych sttiht se kytle objevuji veelku pra-
videlné¢, proto mame moznost sledovat urcité promény jejitho
vyvoje v obdobi od konce 15. do poloviny 17. stoleti. V Tésiné
(kat. ¢. 30) jesté zaznamenavame typické ¢lenéni spodni casti
na predni a zadni obdélné dily rozsifené na bocich a ve sttedu
trojihelnikovymi kliny. Ostatni odévy jiz maji rozsitujici kliny
zakomponované do spodnich dilt, takze tyto jsou na bocich
a ve sttedu predniho a zadniho dilu klinovité rozsitené. Forman-
ské kytle z Tachova, Ceskych Budé&jovic a Liberce (kat. &. 14, 147,
152) maji pfitom oproti ostatnim rozsiteni ve stfedu zadniho
dilu mnohem $irsi, takze miize byt po sesiti zformovano do né-
kolika vyraznych, pro kytli charakteristickych skladt.'” Rozsifeni

garment is close-fitting to the waist, the sleeves are broad and their
heads are placed deeply on the back panel. Below the waist, the kitle
is flared by a wide arc-shaped Sorec, whose length ranges from the
mid-thighs to the knees. The kitle is not made from woollen cloth, but
from thick flax linen. For this reason, kitle sometimes ranks among
shirts. Besides linen, flax drill and cotton fustian are used. With some
exceptions, kitle was made without lining.

Kitle occurs quite regularly in the tailor ‘s pattern books therefore
we have the opportunity to monitor certain transformations in
its development since the end of the 15" century until the mid-
17" century. In Té$in, (Cat. No. 30) we still encounter the typical
segmentation of the bottom parts into the front and the back
rectangular panels, extended by triangle-shaped gussets on the hips
and in the middle. Other garments already involved such gussets
into their bottom parts so these parts are flared on the hips and in
the middle of the front and the back panel. Waggoner ‘s smock-frocks
from Tachov, Ceské Budé&jovice and Liberec (Cat. No. 14, 147, 152)
display much wider extension in the middle of the back panel, as
compared to the others, so it can be arranged into noticeable folds,
which is typical for smock-frocks.”” The extension on the hips is not
much noticeable, except for the kitle from Tachov (Cat. No. 14), which
is extended on sides by one a-quarter-circle-large wing, similarly to
the kitle from Frydlant (Cat. No. 111).

The upper part of kitle older types could have been composed
similarly to skirts; that means from rectangular more or less
symmetrical panels, as it is in the case of Tachov (Cat. No. 14). Soon
evolved a special fashion in which the sleeves were attached. Such
kind of attachment, when the sleeve head with its back part runs
deeply into the back panel, is typical for this garment. The reason
for this solution probably relates to the connecting seams that are
strained with hard work, otherwise the sleeves could be torn off. It
was probably the extended back part of the sleeve head and bigger
seam circumference that was to avoid this. In the engraving by
Albrecht Diirer — Drei Bauern | Three Farmers, we can see a proof
for this sleeves attachment from the beginning of the 16" century
(Strauss 1973: 17). Similar solution can be found on kitle from Ceské
Budéjovice (Cat. No. 147), whose back panels are still rectangular
and the armhole runs in the back panel surface just in form of a not
wide oblong arc. The trend to enlarge this extension was obvious
most probably during the 15" century, so in the engraving by Hans
Sebald Beham - Nach links gehendes Bauernpaar /A Couple of
Farmers Going to the Left - from the beginning of the 16" century, the
village man is wearing a coat whose back panels are chamfered from
the shoulders down to the lower back by the edge of a broad sleeve
(Bartsch 1978: 182). The back panel of kitle from Chomutov (Cat. No.
66) is chamfered in a similar way. Kitle from Frydlant (Cat. No. 111)
displays the side edge of the panel as being arc-shaped from the
shoulders to the back middle part. The missing part is, indeed, drawn
together with the wide sleeve, but it is attached by a vertical seam.
Another shape of the back panel, relating to narrowing the sleeves
to usual width, can be observed in Tésin and Liberec (Cat. No. 30,
152), where - similarly to Frydlant - the prolonged sleeve head was
separated. It became a part of the back panel whereby the arc-shaped
cut at the back panel survived. The close-fitting sleeve is attached into
the newly formed armhole at the front panel. In this way, there was
developed a construction that was rather untypical for its time and
that appeared on common clothes only during the second half of the
18" century.

Kitle occurs seldom in town estate files. The rare report from
Jindfichtiv Hradec speaks about the legacy including a waggoner 's kitle
from which a skirt and a coat for waggoner Peter’s children should
be made (Winter 1893: 440). Rare occurrence is probably caused by
the fact that kitle was a part of village men’s dress with whom it was

17 Vyrazné sklady ve stfedu spodni ¢asti zadniho dilu jsou pro kytli dosti
charakteristické a pravidelné se objevuji v ikonografickych dokladech
zachycujicich povozniky a venkovany. Rytina, Albrecht Diirer - drei
Bauern (Strauss 1973: 17); rytina Hans Sebald Beham — Nach links ge-
hendes Bauernpaar (Bartsch 1978: 182).
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17 Noticeable folds in the middle of the back panel s bottom part are quite
typical for the smock-frock kitle and appear regularly in the iconographic
sources depicting waggoners and village people. Engraving, Albrecht
Diirer - drei Bauern [Three Farmers] (Strauss 1973: 17); engraving Hans
Sebald Beham — Nach links gehendes Bauernpaar [A Farmer Couple going
to the Left | (Bartsch 1978: 182).



na bocich neni nijak vyrazné, tedy s vyjimkou kytle z Tachova
(kat. ¢. 14), ktera je podobné jako kytle z Frydlantu (kat. ¢. 111)
na boku rozsirena o ktidlo velikosti ¢tvrtiny kruhu.

Horni ¢ast kytle mohla byt u star$ich typt formovéana po-
dobné jako sukné, tedy z obdélnych osové viceméné symetric-
kych dild, jako je tomu v pripadé Tachova (kat. ¢. 14). Brzy se
vsak vyvinula zvlastni, pro tento druh odévu prizna¢na aprava
nasazeni rukavu, jez spocivd v tom, ze hlavice svou zadni ¢dsti
zabiha hluboko do zadniho dilu. Dtvod takového feseni zrej-
mé souvisi s namahanim spojovacich §vi pri tézké praci, kdy
mohlo dojit k utrzeni rukavu. Tomu mélo nejspi$ zabranit roz-
$ifeni zadni ¢asti hlavice a zvétseni jejiho $vového obvodu, ktery
tak drzel mnohem pevnéji. Na rytiné Albrechta Diirera — drei
Bauern - existuje doklad takového pripojeni rukavu z pocatku
16. stoleti (Strauss 1973: 17). Obdobné feSeni nalezneme u kytle
z Ceskych Budgjovic (kat. ¢. 147), jejiz zadni dily jsou doposud
obdélné a priiramek zabiha do plochy zad pouze nesirokym pro-
tahlym obloukem. Ztejmé jiz v pribéhu 15. stoleti byla tendence
toto rozsireni zvétSovat, takze na rytiné Hanse Sebalda Behama
— Nach links gehendes Bauernpaar — z pocatku 16. stoleti ma ven-
kovan obleceny kabdt, jehoz zada jsou od ramen k oblasti beder
zkosena okrajem $irokého rukavu (Bartsch 1978: 182). Obdob-
nym zptisobem je zkosen zadni dil kytle z Chomutova (kat. ¢. 66).
V pripadé kytle z Frydlantu (kat. ¢. 111) je bo¢ni okraj zadniho
dilu jiz od ramen do stfedu zad obloukové vykrojeny. Chybéjici
cast je sice zakreslena spole¢né se $irokym rukavem, ovsem pfi-
pojena je svislym $vem. Dalsi tvarovani zad souvisejici se zuzova-
nim rukévl na béznou $itku miizeme sledovat v Tés$iné a Liberci
(kat. ¢. 30, 152), kde podobné jako ve Frydlantu doslo k oddéleni
prodlouzené hlavice rukévu, ktera se stala soucasti zad, pricemz
vsak ztstalo zachovano jejich obloukové prostfizeni. Priléhavy
rukav je vsazen do nové vytvoreného priramku v prednim dilu.
Vznika tak na svou dobu dosti netypickd stfihova konstrukce,
ktera se u béznych odévi objevila az v pribéhu druhé poloviny
18. stoleti.

V méstskych pozustalostnich spisech se s kytli setkdvame

ztfidka. Ojedinéla zminka z Jindfichova Hradce hovoii o odkazu
formanské kytle, z niz ma byt usita sukné a kabat pro déti for-
mana Petra (Winter 1893: 440). Ridky vyskyt je zfejmé zptso-
ben tim, Ze se jednalo spise o soucast odévu venkovskych muzu,
s nimiz bylo no$eni kytle stereotypné spojovano.'® Jako prakticka
odévni soucastka se vSsak mohla stat i odévem lupica, o jejichz
vidci vyslechovy protokol uvadi, ze chodil v rudém formdnku
(Winter 1893: 440).
Odév sedlaka. Na rozdil od sukné pro selku do pole (kat. ¢. 143)
neni odév pro sedldka ani v jednom pripadé sttihové zazname-
nan. Ve dvou pripadech je vsak soucasti spotfeby na povoznic-
kou kytli (kat. ¢. 66, 147) uvedena i spotteba na rozsivku, rucnik
a ubrus, je tedy mozné, Ze tato byla vnimana téz jako selsky kabat.
Ostatné presné tak jej znazornuji i ikonografické prameny.

Jinou moznost nabizi kniha stfihii z Frydlantu, v niz se do-
¢teme nasledujici: Co pottebuje sedlak za Saty k pluhu, na to se po-
zaduje 10 loket sukna. Kdyz si nechd vzit miry, uz naznaci, na jaky
zpusob a jaké aty to vlastné chce mit... (preklad ¢. 118).

Muzsky modni odév z 18. stoleti

Pozvolny vyvoj domaciho kabatového odévu byl v druhé
poloviné 17. stoleti razné prerusen nastupem mddnich fran-
couzskych kabatd typu justaucorps, které natrvalo zménily nejen
siluetu muzskych $atu, ale také sttihovou konstrukci vrchniho
odévu. V pribéhu 18. stoleti ptivodné §lechticky odév zdomacnél
nejen mezi méstany, ale téZ venkovany do té miry, Ze v uzivani
pretrval az do druhé poloviny 19. stoleti. Nejednalo se vSak jen

changeless connected '*. As a practical garment, it could have become
a part of robber 's dress; an interrogation protocol mentions a robber s
leader who wore red waggoner s smock-frock (Winter 1893: 440).

Farmer s dress. Unlike the skirt for a farmer s wife for field work (Cat.
No. 143), there is captured no farmer s dress pattern. In two cases, the
consumption for a seedbag, a tablecloth, and a towel is mentioned as
a part of the consumption for waggoner s smock-frock (Cat. No. 66,
147). It is possible that this was understood as a farmer s coat. By the
way, the iconographic sources depict the farmer s coat in the same way.

Another option offers the book of patterns from Frydlant in
which we can read, as follows:

For what a farmer needs as a garment for ploughing, one requires
10ells of cloth. When he has his measurements taken, he already indicates
what kind of dress and in which fashion he wants to have his dress ...
(translation No. 118).

Men's fashionable attire from the 18" century

Gradual development of domestic coat dress was suddenly
interrupted in the second half of the 17 century, when fashionable
French coats of justaucorps type entered our lands. They changed not
only the men’s dress silhouette, but also the pattern construction of
men s coats forever. During the 18" century, this originally noble attire
became naturalized not only among burghers, but also among village
men to such an extent that it was worn until the second half of the 19"
century. It was not just a coat, but also the whole ensemble of garments,
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15. Tancici pdr. Zena je oblecend do kolové sukné s Zivitkem. Muz md
na sobé formanskou kytli s typicky vsazenymi rukdvy a sklady
na zddech, 1520-1550. M Dancing Pair. The woman is wearing a circle
skirt with bodice. The man is wearing a wagoner’s smock-frock with
typical attached sleeves and folds in the back, 1520-1550.

18 Ano i ten sedldk v kytli,/ v tlustych Satech jako v pytli,/ bude o mnoho

pysnéjsi,/ neZli pdn nejvzdcnéjsi. (Winter 1893: 439).
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18 Ano i ten sedlak v kytli,/ v tlustych Satech jako v pytli,/ bude o mnoho
pysnéjsi,| nezli pan nejvzdcnéjsi. (Winter 1893: 439) [Even the farmer
wearing a kitle/ a garment as thick as a bag/ will be much more proud/

than the most noble man)].
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o kabat, ale o cely odévni komplet nazyvany francouzsky habit,
némecky Kleid a ¢esky saty, skladajici se z kabatu, kratkych kal-
hot a spodniho kabatku s rukavy, ktery posléze vysttidala vesta.

Poprvé se s timto typem odévu setkavame v knize krejcov-
skych striht Jana Josefa Sebestiana Mazaného z Tabora z roku
1712, kde jsou zaznamenany hned tfi stfihy téchto ve své dobé
vysoce modnich kabatt. Prvni z nich (kat. ¢. 178) Ize ¢asové za-
radit do 70. let 17. stoleti, tedy nedlouho poté, co kabat zdomac-
nél na dvore Ludvika XIV. a stal se médnim odévem. Kabat je
v horni ¢asti priléhavy, s rozsifenou spodni ¢asti, ktera je ovsem
ze vSech tfi nejuzsi. Pfedni dil ma rovnou prednici, zakonc¢enou
mélkym vystfihem. Bo¢ni Sev je nepatrné predsazeny dozadu,
takze zada jsou jen mirné zuzena a priramky jsou na obou di-
lech témér stejné. Spodni Sosy jsou na bocich klinovité rozsire-
né. Rukav je priléhavy, v lokti prolomeny, s oblou hlavici, ktera
je hladce vlozena do priramka. Na konci rukévu je prehnuta
manzeta s previslym okrajem. Pfednice, vodorovné prosttizena
kapsa, bo¢ni i zadni rozparky jsou lemovany knofliky a dirkami.
Druhy kabat (kat. ¢. 173) ¢asové odpovida poslednimu desetileti
17. stoleti a je z néj patrna tendence po rozsifovani spodni ¢ds-
ti, kterou zajistuji trojuhelnikové kliny na bo¢nich okrajich Sosi
piedniho a zadniho dilu. Rada poutek a knofliki je pfipominkou
stars$i podoby stfihu s rozparky na bocich, jez bylo mozné pone-
chat sepnuté nebo rozepnuté.

Posledni odév, ktery sim Mazany nazyva kabdt muZskej
na médu (kat. ¢. 165), skute¢né odpovida soudobym odévnim
trendtim pocatku 18. stoleti, pfehnané zdiiraznujicim vypasova-
nou horni a rozs$itenou dolni ¢ast. Okraje prednice jsou na pr-
sou zaoblené a rozsifujici se dolni ¢ast zdtiraziuje vyklenutou
hrud. Bo¢ni Sev je predsazeny dozadu, takze zada jsou zuzena

16. Muz obleceny do venkovské varianty justaucorpsu, vesty a krdtkych
kalhot, 1786. M A man wearing the village variation of justaucorps, vest
and short trousers, 1786.

called habit in French, Kleid in German and $aty / dress in Czech and
consisting of a coat, breeches and an inner waistcoat with sleeves,
which was replaced by a vest later on.

For the first time, this ensemble is mentioned in the tailor’s
pattern book by Jan Josef Sebestian Mazany from Tabor from 1712,
where three patterns for this type of highly-fashionable coats are
depicted. The first one (Cat. No. 178) can be placed into the 1670s,
i.e. not long after the coat was accepted by the court of Louis XIV.
and became a fashionable attire. The coat is close-fitting in its upper
part, with flared lower part that, however, is the narrowest one of all
three. The front panel shows a flat front ended with a shallow neckline.
The side seam is slightly shifted backwards so the back panel is a little
narrower and the armholes are nearly identical on both panels. The
bottom tails are extended like gussets on sides. The sleeve is tight-
fitting, broken at the elbow, with a round head that is inserted into the
armholes. At the end of the sleeve is a turned-up cuft with overhanging
edge. The front, the horizontally opened pocket and the side and back
slits are bordered by buttons and buttonholes. The other coat (Cat.
No. 173) corresponds to the last decade of the 17 century and it shows
a tendency to extend its lower part that is made up by triangle-shaped
gussets on sides of the tail on the front and the back panel. A row of
loops and buttons reminds of an older appearance of the pattern with
slits on the hips that could be buttoned or opened.

The last attire, called by Mazany a men’s coat as to the fashion
(Cat. No. 165) really corresponds to the contemporary fashion trends
at the beginning of the 18" century, which excessively accentuate the
waisted front and flared back panels. The front edges are rounded on
the chest and the flared bottom part accentuates the arched chest. The
side seam is shifted backwards; the back panel is narrower and arc-
shaped on sides. The bottom parts of the front and the back panel -
Sosy / tails — are extended by six folds on the side, which gives rise to
circular wings. After the panels are sewn together, there remains a slit
between the tails in the back; on the hips, 12 folds - faldy / folds -
are formed. The front and the back slit are bordered with loops and
buttons. On the fronts, there are vertical pockets covered by a large
square flap. The tight-fitting sleeve remained more or less the same
as in previous cases. The men’s dress also includes an inner sleeved
waistcoat — camisole, and breeches — inner dress (Cat. No. 166). The
jacket copies the coat pattern; it is just shorter so it reaches to the mid-
thighs. The front panel is close-fitting in its upper part and because it
used to be buttoned up to the neck, the front is arc-shaped on the chest.
The side seam is slightly shifted backwards, the back panel is narrower
and arc-shaped on sides. The bottom part - Sos / tail - extending the
front and the back panel is narrower, the extending gussets are smaller,
but there is one gusset more. The sleeve is tight-fitting and broken at
the elbow, narrowed at the wrist with a slit buttoned with four buttons.
The breeches are tight-fitting and higher in the lower back than at the
waist. The bottom hem of the trousers has no fastening; that means that
the stockings were still pulled over it. In the front part of the trousers,
there is a fly - lacl with two slits under which pockets - tasky / bags -
with a square flap are placed. The pocket and the slits are trimmed with
buttons and embroidered buttonholes.

The men’s suit occurs regularly without big changes in the
tailor’s books in the 18" century. In Opava, it is called complete
men s dress (Cat. No. 184) and it again includes a knee-long coat and
breeches, but the camisole was replaced by a vest. The coat had nearly
not changed in the course of fifty years; the trousers are identical as
well, just provided with some buttons and buttonholes at the lower end
of the side seam so that it is possible to button them over the stockings.
The vest kept only the front parts, their bottom hem reaches to the
upper-thighs. The back panel is reduced to a rectangle reaching to the
waist, with lacing to fasten the front parts together. The appearance of
the vest changes thanks to the used material - silk moiré - that was in
contrast to the cloth used for making the coat and the trousers.

Men s dress can be found one again, at the end of the 18" century
in Plzen (Cat. No. 202). Although tailcoats as a common garment were
worn at that time, the pattern captures a typical justaucorps from the
18" century, which underwent just few changes. However, it displays



a na bocich obloukové vykrojena. Spodni ¢asti predniho i zad-
niho dilu - Sosy — jsou na boku prodlouzené Sesti sklady, takze
vznikaji kruhovd kiidla. Po sesiti jednotlivych dilt ztstava na za-
dech rozparek, na bocich je vytvarovano 12 skladu - faldii. Pred-
nice kabatu i zadni rozparek jsou lemovany poutky a knofliky.
Na prednicich jsou prostfizeny vodorovné kapsy kryté rozmér-
nou hranatou patkou. Priléhavy rukav zistava viceméné stejny
jako v predchozich pripadech. Soucasti muzskych $ati je spodni
kabatek s rukavy - kamizola, a kratké kalhoty — spodni Saty (kat.
¢. 166). Kabatek ve vSem kopiruje stfih kabatu, pouze je kratsi
a sahd asi do ptle stehen. Predni dil je v horni ¢asti ptiléhavy,
a protoze se nosil zapnuty az ke krku, je pfednice na hrudi ob-
loukové vykrojena. Bo¢ni Sev je mirné predsunuty dozadu, tak-
ze zada jsou zuzZena a jejich boky obloukové vykrojené. Spodni
dil - Sos - prodluzujici prednice a zada je uzsi, rozsitujici kliny
jsou drobnéjsi, ale je jich o jeden vice. Rukav je priléhavy, v lokti
prolomeny a v zapésti zuzeny s rozparkem zapinanym na Ctyri
knofliky. Kratké kalhoty maji priléhavé nohavice, na hyzdich jsou
vsak volné. Spodni okraj nema zapinani, coz znamena, Ze se pres
néj stéle jesté natahovaly puncochy. V predni ¢asti kalhot je po-
klopec - lacl - ohrani¢eny dvéma rozparky, pod nimiz jsou kap-
sy — tasky - s hranatou patkou. Kapsa i rozparky jsou lemovany
knofliky a vysitymi dirkami.

Komplet muzského odévu se v 18. stoleti v krejcovskych
knihach objevuje bez velkych zmén zcela pravidelné. V Opavé je
nazvany uplné muzské saty (kat. ¢. 184) a opét do néj ndlezi kabat
ke kolentim a kratké kalhoty, oviem kamizolu jiz vystiidala vesta.
Kabat se za pul stoleti témétf nezménil, také kalhoty jsou stejné,
pouze na spodnim koncibo¢niho $vu jsou opatieny nékolika knofliky
a dirkami, aby je bylo mozné zapnout pfes puncochy. Z kabatku si
vesta ponechala pouze predni dily, jejichZ spodni okraj saha do horni
Casti stehen. Zada vsak tvori jenom obdélny, do pasu sahajici dil
se Snérovanim pro stazeni prednic. Dokonalou proménu zajistil
materidl vesty, kterym bylo hedvabné moaré, jez kontrastovalo se
suknem, z néhoz byly usity kabat a kalhoty.

S muzskymi Saty se setkdvame jesté jednou, a to v samém
zavéru 18. stoleti v Plzni (kat. ¢. 202). Prestoze se v této dobé
jiz bézné nosil frak, sttih stale zachycuje typicky justaucorps
18. stoleti, jehoz se dobové zmény dotkly jen velmi malo. Jedna
se ovSem o stfizlivejsi variantu tohoto kabatu nez v predchozich
pripadech. Prednice je v Sosech témét rovna, boéni sklady jsou
redukovany z Sesti na dva a cela silueta je tak priléhavéjsi. Bo¢-
ni okraj trupu je predsazeny vice dozadu, zada se vyrazné zuzuji
a jejich obloukové vykrojené okraje se dostavaji témér ke stredu.
Kamizola ztstala vcelku beze zmén, jen bo¢ni sklady byly odstra-
nény, takze nesesité okraje sosii se volné prekryvaji.

Kalhotovy odév

Kalhoty se v souboru krej¢ovskych knih objevuji nékoli-
krat, i kdyz zdaleka ne tak ¢asto, jak bychom u této zakladni sou-
¢asti muzského odévu mohli predpokladat. Vétsina strihi se tyka
dlouhych priléhavych kalhot z 16. stoleti, s nimiz jsou pribuzné
dlouhé priléhavé uherské ¢i hajducké kalhoty. Zcela chybi strihy
kratkych Sirokych kalhot, které se v stylovém odévu nosily sou-
bézné od prvé poloviny 16. a po celé 17. stoleti. Opétovné jsou
zastoupeny az kratké priléhavé kalhoty pod kolena z 18. stoleti.

Vzhledem k predchozimu vyvoji jsou dlouhé ptiléhavé
kalhoty nazyvany v némeckych textech Hose, coz plati téz pro
uherské a kratké kalhoty. V jediném ceském textu jsou dlouhé
kalhoty nazvané poctivice, coz je pozistatek star§iho pojmenovani
nohavice poctivé, vyjadiujici skuteénost, ze noSeni takového
odévu zaklada poctivost jeho majitele. V pripadé dlouhych
kalhot to zfejmé znamend, Ze nohavice jsou jiz na hyzdich
i v podbrisku uzaviené a majitel jejich noSenim nevzbuzuje
pohorseni. Pfedpoklad Zikmunda Wintra, Ze oznaceni poctivice
se vaze pouze na kratké formy kalhot, je pro vétsinu 16. stolet
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17. Slechtic v médnim kabdté justaucorpsu, spodni kamizole a krdtkych

kalhotdch, 1685. A noble man in fashionable coat justaucorps,
camisole and short trousers, 1685.

a simpler variation of the coat than it was in the previous cases. The
front is nearly straight in tails, the folds on the hips are reduced from
six to two and the silhouette is more close-fitting. The side edge of
the folds is shifted more backwards; the back panel is noticeably
narrower and its arc-shaped edges move nearly to the middle. Camisole
remained almost without changes, only the side folds were removed, so
the unsewn edges of the tails loosely overlap each other.

Trousers

Trousers occur more times within the ensemble of tailor’s
masterpiece books, even though not as very often as we could assume
in the case of this basic men ‘s garment. The most patterns concern long
tight-fitting trousers from the 16™ century to which long tight-fitting
Hungarian or Haiduck’s trousers relate. Patterns for broad breeches
are fully missing; this type of trousers, however, was worn in parallel -
as a part of stylish attire — only since the first half of the 16" century and
throughout the 17" century. Tight-fitting breeches, reaching below the
knees, from the 18" century are represented as well.

Because of the previous development, long tight-fitting trousers
are called Hose in German texts; this term is used for Hungarian
trousers and breeches. In the only one Czech text, long trousers are
called poctivice , which is a remnant of older name nohavice poctivé /
honest trousers. This expressed the fact that only a honest wearer was
allowed to wear this garment. In the case of long trousers, the title
might express the fact that the trousers are closed on the buttocks
and lower abdomen and the wearer does not cause an outrage when
wearing them. Zikmund Winter s assumption that the title poctivice
is related just to short forms of trousers is not substantiated for the



B KNIHY KREJCOVSKYCH STRIHU V CESKYCH ZEMICH V 16. AZ 18. STOLETI

neopodstatnény.’” Uherské kalhoty jsou v krejcovské knize
z Tabora oznacené jako katé nebo katata. Kratké kalhoty se
nazyvaji spodni Saty, o sto let pozdé&ji v Plzni jiz kalhoty. K usiti
kalhot je doporuc¢ovano vétsinou rtizné kvalitni sukno, v jediném
pripadé také barchet. Podsivka je vesmés z Inéného platna.

Dlouhé priléhavé kalhoty. Vyskytuji se predevsim ve starsich
krej¢ovskych knihach z Tésina, Chomutova, Frydlantu a Liberce
(kat. ¢. 32, 61, 106, 154). Pfevaziné se jedna o lokality bezpro-
sttedné sousedici s némeckym tizemim ve Slezsku a Sasku. Stfihy
jsou vesmés zpracovany stejné. Zobrazena je vzdy pouze jedna
nohavice, ktera je zakreslena symetricky prelozena podle stfedo-
vé osy. Pfedni hrana je rovna, zadni kopiruje tvar lytka, stehna
a hyzdé, takze nohavice je dostate¢né ptiléhavé. Sev je jediny,
coz je zfejmé na rozlozené nohavici kalhot z Chomutova (kat.
¢. 61) a probiha po zadni strané nohy. Po seSiti nohavic vznika-
ji na hyzdich tfi typické rovnobézné $vy. Dolni ¢ast nohavice -
Strimpf - je na spodnim okraji rozstfizena a do mezery je vsity
pravouhly klin, ktery pomaha tvarovat nartovou ¢ast. V pripadé
kalhot z Tésina (kat. ¢. 32) je soucasti stfihu i skarpetka, latkova

18. Venkovskd bitka. Mlady muz je obleceny do kompletu slozeného
z krdtkého kabdtu do pasu a dlouhych kalhot s typickym pritbéhem sviy
na nohavicich, 1543. Village Fray. A young man wearing the set
consisted of short waist-long jacket and long trousers with typical course
of seams on the legs, 1543.

19 Pod vlivem zahrani¢nich praci pfijal Zikmund Winter ndzor, Ze
na pocatku 16. stoleti doslo podobné jako v ostatni Evropé i v Cechich
k rozdéleni pozdné stredovékych dlouhych kalhot na kratké kalhoty
pod kolena a puncochy (Winter 1893: 474). Odévni soucastky nalezené
v archivnich pramenech proto interpretoval nasledovné - nohavice
povazoval za sttedovéké, stale jesté oddélené dlouhé kalhoty, kdezto
poctivice na zakladé shodného pojmenovani kratkych kalhot tehdejsiho
lidového kroje spojoval s kratkymi typy kalhot. V dusledku castého
vyskytu jejich pojmenovani v pozistalostnich spisech proto odvodil, ze
se v Cechach po celé 16. stoleti nosily pouze kratké typy kalhot. Tyto teze
pak prejala do svych praci vétsina ceskych odévnich historikd, véetné
téch nejnovéjsich (Safrtalova 2010; Nachtmannova 2013). Samotné
pojmenovani poctivice ovSem o stfihu nic urcitého neprozrazuje.
Proto nas nalez sttihu dlouhych kalhot z Tésina nazvanych poctivice
(kat. ¢. 32), jejichz konstrukee je navic zcela shodna s nékolika dal$imi
stiihy kalhot v krej¢ovskych knihdach, opraviuje tyto tvahy revidovat
a ve shodé s ikonografickym materidlem posunout soubézné uzivani
dlouhych a kratkych typt kalhot v méstském a venkovském prostredi
pfinejmensim na konec 16., ne-li do poloviny 17. stoleti.
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major period of the 16" century®. In the book of patterns from Tabor,
the Hungarian trousers are designated as katé or katata. Short trousers
are called spodni Saty | inner dress in Tabor, while in Plzen one hundred
years later, they are called kalhoty / trousers. To make the trousers, cloth
of different quality was recommended; in a single case it was fustian.
The lining was mostly from flax linen.

Long tight-fitting trousers (Cat. No. 32, 61, 106, 154) occur mainly
in the older tailor’s masterpiece books from Té$in, Chomutov,
Frydlant and Liberec. These come from regions bordering on
German territories in Silesia and Saxony. The patterns are worked-
out more or less in the same way. There is always depicted just one
leg that is drawn as being folded-over symmetrically along the central
axis. The front edge is straight; the back one copies the shape of the
calf, thigh and buttock, so the leg is tight-fitting enough. There is
only one seam, as obvious on the unfolded leg of the trousers from
Chomutov (Cat. No. 61), which runs on the back side of the leg. After
sewing the legs together, there are formed three typical parallel seams
on the buttocks. The bottom part of the leg - Strimpf - is opened in
its bottom edge and a right-angle gusset is stitched into the gap. This
helps shape the instep part. In the case of the trousers from Tésin
(Cat. No. 32), the pattern includes skarpetka, a fabric sole. The front
part of the crotch seam on the lower abdomen is not sewn together,
but just laced up and fastened with clasps. The gap is covered by a fly
— kryti | cover , which mostly looks like a cylinder with side wings
and a triangle-shaped tail that is sewn between the legs, while the
side wings are laced along the crotch seam. The pattern also includes
a short jacket — wams (Cat. No. 32, 61, 106) with which the trousers
were connected by lacing, which helped them be held at the waist.
Long trousers with their cut and mainly with their seams running
on the back sides of the calves, thighs and buttocks continue the late-
medieval construction of trousers, which was established in Europe at
the end of the 15" century; in the first decades of the 16" centuries, it
spread on a mass scale. Besides the course of seams, they feature a fork
formed on the buttocks as an intersection of the crotch seam and the
trouser seams. Since the 1530s, these seams had been straightened
giving rise to another feature - three parallel or slightly convergent
lines (Simsa 2013: 47, 48). This type of trousers can be found in the
investigated tailor s books that document the existence thereof from
the 1560s until the second half of the 17" century. Although this is
in contradiction to the common theories about their early extinction
and replacement by short forms of trousers, we can interpret many
records in estate inventories in their favour; this is possible because
of the existence of plentiful iconographic documents. Especially if we
know that short trousers (breeches) usually have different names -
plundry, pludrhozny, plundrksas, ksds, sedéni; they are often mentioned
including stockings. In Olomouc at the end of the 16" century, some
kinds of trousers occur: red trousers with red taffeta lining; striped white-
yellow trousers . Similarly in Prague, we can find kalioty karmazinovy
Cerny fezany | deep-red black trousers, or kalioty aksamitovy platnem
podsity | velveteen trousers lined with linen (Safrtalova 2010: 135, 181).

19 Influenced by foreign works, Zikmund Winter adopted an opinion that
at the beginning of the 16" century, the late-medieval long trousers
started evolving in two groups — short trousers below the knees and
stockings in Bohemia, as it was in the rest of Europe (Winter 1893: 474).
He interpreted the garments found in archive documents, as follows: he
considered nohavice for independent medieval types of clothing, while he
connected poctivice, based on identical name for short trousers as a part
of the then folk costume, with short types of trousers (breeches). Based
on frequent application of this term in estate inventories, he extended
the occurrence of short trousers throughout the 16™ century. These
theses were adopted by the most Czech textile historians, including the
latest works (Safrtalova 2010; Nachtmannova 2013). The name poctivice,
however, does not say anything about the cut. For this reason, the find of
the pattern for long trousers called poctivice in Tésin (Cat. No. 32), the cut
of which is fully identical with some other trousers occurring in the books
of patterns, force us to revise such considerations and - in accordance
with the iconographic sources - to shift the parallel occurrence of short
and long trousers in town and village environment at least towards the
end of the 16" century, if not even to the 17 century.



podrazka, uzavirajici nohavici na $lapce. Pfedni ¢ast krokového
$vu v podbrisku neni sesitd, ale pouze $nérovand nebo sepnuta
spinadly. Mezeru kryje poklopec — kryti — vesmés v podobé valce
s bo¢nimi kridly a trojuhelnikovym cipem, ktery se prisiva mezi
nohy, zatimco bo¢ni kidla se $néruji po stranach krokového $vu.
Soucasti sttihu kalhot je kratky kabatek — wams (kat. ¢. 32, 61,
106), s nimz byly kalhoty spojeny $nérovanim, coz je pomahalo
pridrzovat v pase.

Dlouhé kalhoty svym stiihem a predevsim pribéhem §vi
na nohavicich vedenych po zadni strané lytek, stehen a hyzdich
navazuji na pozdné stfedovékou konstrukei kalhot, ktera se
v Evropé ustalila na konci 15. stoleti a v prvnich desetiletich
16. stoleti doznala masového rozsiteni. Kromé zptisobu vedeni $vii
je pro né typicka vidlice, vznikla na hyzdich jako prtinik krokového
$vu a $vii nohavic. Od 30. let 16. stoleti dochazi k napfimeni
téchto $vii za vzniku stejné typickych tfi rovnobéznych nebo
mirné sbihavych linii (Sim$a 2013: 47, 48). Pravé takové kalhoty
se nachazeji ve zkoumanych krejcovskych knihach, které jejich
existenci dokladaji od 60. let 16. do druhé poloviny 17. stoleti. To je
sice vrozporu s béznym tvrzenim o jejich ¢asném zaniku a nahrazeni
kratkymi formami kalhot, ovSem vzhledem k existenci fady
ikonografickych dokladtt miZzeme i fadu zapis v poztistalostnich
inventarich interpretovat v jejich prospéch. Zvlasté pokud vime,
ze kratké kalhoty byvaji oznacovany odli$nymi jmény - plundry,
pludrhozny, plundrksas, ksds, sedéni - a Casto jsou uvadény vcetné
puncoch. Takto se v Olomouci na konci 16. stoleti zminuji cervené
kalhoty s Cervenou tykytovou podsivkou nebo kalhoty pruhované
biloZluté. Podobné v Praze kalioty karmazinovy cerny fezany a jinde
kalioty aksamitovy platnem podsity (Safrtalova 2010: 135, 181).

Muiské kabatky.

S dlouhymi uzavienymi kalhotami byva v knihdch stfihti spojena
dal$i odévni soucastka, a tou je priléhavy kabatek kryjici horni
c¢ast trupu. To vSak nebyla jeho jedina funkce, k dolnimu okraji
se totiz privazoval horni okraj kalhot, které kabatek pomdhal
pridrzovat ve spravné vysi. Vznikl tak celistvy priléhavy komplet,
Casto usity z jednoho druhu materialu, pojednany obdobnou
vyzdobou. Kabdtek se jako soucdst stiihu kalhot vyskytuje
v Tésiné, Chomutové a Frydlantu (kat. ¢. 32, 61, 106). Ceské
pojmenovani je kabdt, némecké Wambst. Mimo to se stfihové
shodna forma kabatku objevuje ve dvou dalsich pripadech
samostatné, a to jako jezdecky kabatek — Rennrickel. Oba sttihy
jsou uvedeny ve stejnych knihach jako stfihy kabatku a kalhot,
a to v Chomutové a Frydlantu (kat. ¢. 68, 116).

Kabatek z Tésina je narysovan sice schematicky, presto je
zfejmé, ze priléhavy, ke krku uzavieny trup je osové symetricky.
Rukav je podobné jako na pocatku 16. stoleti uzky. Kabatek
i kalhoty jsou posity rovnobéznymi pruhy - Strychami. Sttihy
ostatnich kabatki jsou si dosti podobné a odpovidaji médnim
trendim posledni tretiny 16. stoleti. Trup dosahuje délkou
3 Y% ¢tvrti do urovné pasu, kde jej prodluzuje kruhové zaobleny
susek, ktery ma u béznych kabatkd $itku 1 ¢tvrt, u jezdeckych
1 % ctvrti. Silueta kabatku je pfiléhavd, tvar formuji mirné
zkosené boc¢ni okraje zad a obloukové vykrojend prednice
zakonCend na spodnim okraji $pi¢kou. Priramky jsou
hluboce vykrojené, zato vystiih je mélky, lemovany plochym
limcem. Rukavy jsou v ramenou $iroké, od lokte k zapésti se
v§ak obloukové zuzuji do nesirokého okraje. V horni ¢asti je
prosttizeny otvor pro vystréeni ruky. Prednice a dolni okraj
predniho i zadniho dilu jsou lemovany ozdobnou portou.

V poztstalostnich inventarich se kabatky typu wams vy-
skytuji zcela pravidelné, spole¢né s kalhotami. Bohati olomoucti
méstané méli takovych kompletti vzdy nékolik v riznych barev-
nych odstinech od tmavych az po svétlé. Usité byly z hedvabného
sametu a damasku, ale také z barchetu, tykyty nebo semise, které
mobhly byt prostfihované a vyvlacované kontrastni spodni latkou
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19. Tanéici par venkovanii. Zena je odénd do kolové sukné, Zivotu s ru-
kavy a Sirokého limce - koldru. Muz md obleceny komplet dlouhych
kalhot ptivazanych v pase ke krdtkému kabdtu, 1537. M Dancing Pair of
Village People. The woman is wearing circle skirt, sleeved bodice and
flat collar-koldr. The man is wearing a set with long trousers tied to
short jacket, 1537.

Men s short jackets.

In the books of patterns, long trousers usually relate to another
garment, a short close-fitting jacket covering the upper part of the
body. However, this was not its only function. To its bottom hem, the
upper edge of trousers used to be bound and the jacket was to hold
the trousers at the right height. In this way, a complete tight-fitting
suit was created, which was often made from one type of material and
decorated in a similar way. The jacket, as a part of patterns for trousers,
occurs in all three books - in Tésin, Chomutov and Frydlant (Cat. No.
32,61, 106), except for Liberec. Its Czech name is kabdt / coat, German
Wambst. In addition, an identical form of pattern occurs in other two
cases separately, as a riding jacket — Rennrickel. Both patterns are
mentioned in the same books as the patterns for jacket and trousers
are, namely in Chomutov and Frydlant (Cat. No. 68, 116).

Although the jacket from Tésin is drawn schematically, it is
obviously that its tight-fitting closed body is symmetrical. The sleeves
are narrow as it was at the beginning of the 16™ century. The jacket and
the trousers are embellished with parallel strips — strychy. The patterns
of the other jackets are quite similar and they correspond to fashion
trends of the last third of the 16" century. With its length of 3 % quarters,
the body reaches to the waist where it is extended by a rounded tail. Its
width is 1 quarter at common jackets and 1 % quarters at riding jackets.
The jacket's silhouette is tight-fitting, its shape is formed by slightly
chamfered side edges of the back panel, and by the arc-shaped front
ended with a tip at its bottom hem. The armholes are deep, but the
neckline is shallow, trimmed with a flat collar. The sleeves are broad
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(Safrtélova 2010: 133). Jezdecky wams se ve méstech vyskytuje
spi$ ojedinéle, v Olomouci je zminén pouze jednou, jako ¢erveny
soukenny jezdecky wams (Rybkova 1984: 66).

Kratké kalhoty. Byly nazyvané spodni Saty ¢i spodky a v knihach
krej¢ovskych stfihti se objevuji poprvé na pocatku 18. stoleti
v Tabofe spolecné s moédnim kabatem typu justaucorps
a kamizolou. Pozdéji jako soucast bézné sestavy muzskych Satt
v Praze, Opavé a Plzni (kat. ¢. 79, 80, 166, 184, 202). Kratké
kalhoty maji nohavice stfizené ze dvou dilt. Na stehnech jsou
priléhavé, na hyzdich naopak volné, stazené plochou pasovkou.
Kalhoty z Tabora nemaji na spodnim okraji nohavice zapindni,
coZ znamend, Ze se pres né jesté natahovaly puncochy. V Praze,
Opave a Plzni jsou na vnéjsi spodni strané nohavic jiz naznaceny
knoflikové dirky, takze je bylo mozné zapnout pres puncochy.
Po stranach krokového $vu jsou dva rozparky a pod nimi dvé
kapsy - tasky — kryté hranaté krojenymi patkami. Kalhoty byly
usité ze stejného materidlu jako kabat a kamizola, nejcastéji
z kvalitniho napft. anglického sukna.

V inventarich se kratké spodni kalhoty - spodky — kombi-
nované s rizné dlouhym kabatem a pozdéji i kamizolou objevuji
od 20. let 17. stoleti a postupné jich pribyva. V 18. stoleti jsou
jiz spodky naprosto prevlddajicim typem kalhot (Nachtmannova
2012: 64).

Zenska sukné

Zenské sukné patif podobné jako muzské kalhoty k zéklad-
nim odévnim soucdstkdm, a proto neni divu, Ze se s nimi mezi

20. Mladd divka oblecend na svatbu do kolové sukné, sloZené
z podélnych dilii, a k ni ptipojenym Zivotem s rukdvy, 1577. B Young
girl dressed for wedding in circle skirt consisting of rectangular panels,
and attached sleeved bodice, 1577.

at the shoulders; they narrow from the elbow down to the wrist into
a not wide cuff. In their upper part, there is a hole for the arms to pass
through. The front and the bottom hem of the front and the back panel
are bordered with a decorative galloon.

In estate inventories, the jackets of wams type occur regularly,
alongside the trousers. Wealthy burghers from the town of Olomouc
owned more suits of this type, in more shades - from dark colours
to light ones. They were made from silk velvet and damask, but
also from fustian, taffeta or velveteen which were in contrast to the
lining (Safrtalova 2010: 133). The riding wams occurs rather rarely
in towns; it is mentioned just once in Olomouc as a red cloth riding
wams (Rybkova 1984: 66).

Short trousers called inner dress or underpants occur in the tailor’s
pattern books for the first time at the beginning of the 18" century
in Tabor, alongside the fashionable coat of justaucorps type and the
camisole;, later-on as a part of common ensembles of men s dress in
Opava and Plzen (Cat. No. 79, 80, 166, 184, 202). The legs of short
trousers are made of two pieces. They are close-fitting on the thighs,
loose on the buttocks, tightened with a flat waistband. The legs of
the trousers from Tabor have no buttoning at the bottom hem yet;
that means the stockings must have been pulled over them. In Opava,
a kind of buttoning is indicated at the knees, so that the legs can be
fastened over the stockings. There are two slits along the crotch
seam and two pockets — tasky / bags - underneath. The pockets
were covered by square flaps. The trousers were made from the
same material as the coat and the camisole were, mostly from quality
fabrics, e.g. English cloth.

In inventories, short trousers — underpants — combined with
coats of different lengths and then with camisole occurred since the
1620s and their number increased. In the 18™ century, the underpants
were absolutely predominating type of trousers. (Nachtmannova
2012: 64).

Women s skirt

Similarly to men’s trousers, also women’s skirts belong
to basic garments; therefore no wonder, we can find these quite
regularly among the tailor’s patterns. It was the circular skirt with
bodice, which could have been with or without sleeves, that was
the most frequent type of such garment throughout the 16™ and
17" centuries. In the second half of the 17" century, skirts became
detached from bodices, which were replaced by laced up waistcoats
in the 18" century. The waistcoat is connected with a new type of
skirt, which was not more circular but rectangular, made of two
rectangle panels. Unique in the tailor’s masterpiece books is the
pattern for a women’s crinoline from the mid-18" century.

The garment bears identical names in the Czech and the
German texts — namely sukné / skirt and Rock. The bottom circular
part is called Sortz in Tédin and Schosl in Cesky Krumlov. The
sleeveless bodice does not have Czech name anywhere, in German
it is mostly called Miider, Gestaldt, HalfSkoller, if it has a collar, and
Leib, Brust, welisches Prucel, if it is detached. The sleeved waistcoat
bears the same name in Tés$in and in Tabor: Zivot / body; Brust,
and Goller (with a collar) in German.

There was mostly recommended to make the skirts from high-
quality cloth. The only evidence of silk material comes from the
16" century from Tésin. It was used for the production of a girl’s
velveteen skirt intended probably for the bride. In the 17 century,
domestic and foreign high-quality kinds of cloth, such as English,
Leyden, Perpignan, Nuremberg, Meissen cloth, but also cloth called
after the Czech towns of Most or Ceskd Lipa are encountered. The
skirts used to be lined with flax linen, seldom with lining cloth.
The bodices were made from the same material as the skirts were;
exceptional is koldr made either from silk satin (Cat. No. 143) or
silk damask (Cat. No. 117). On the contrary, estate inventories
provide documents about the use of barchant, haras, double taffeta,



krej¢ovskymi stfihy setkdvame vcelku pravidelné. Nejcastéjsim
typem takového odévu byla po celé 16. a 17. stoleti kolova sukné
sesita se zivitkem, ktery mohl byt jak bez rukavt, tak s rukavy.
V druhé poloviné 17. stoleti se objevuji oddélené sukné a samo-
statné zivitky, jez v 18. stoleti nahradila $nérovacka. S ni je spo-
jen novy typ sukné, kterd jiz nebyla kolova, nybrz podélna, sesita
z obdélnych dilt. Ojedinély je v krej¢ovskych knihach zaznam
sttihu Zenské krinoliny z poloviny 18. stoleti.

Pojmenovani odévu je v ceskych a némeckych textech
shodné, a to sukné / Rock. Spodni kolovy dil je v Té$iné nazvany
Sortz, v Ceském Krumlové Schosl. Ziviitek bez rukavit neni cesky
pojmenovan nikde, némecky vétSinou Miider, Gestaldt, s lim-
cem Halfkoller, samostatny Leib, Brust, Prucel. Zivitek s rukévy
je v Tésiné i Tabote oznaceny shodné Zivot, némecky pak Brust,
s limcem Goller.

Doporucenym materidlem pro vyrobu sukni bylo vétSinou
kvalitni sukno. Jediny doklad hedvabného materidlu pocha-
zi z 16. stoleti z Tésina a jednalo se o div¢i aksamitovou sukni,
uréenou pravdépodobné pro nevéstu. V 17. stoleti se setkavame
s mistnimi i zahrani¢nimi druhy kvalitnich suken, jako je ang-
lické, laidenské, perpinanské, norimberské, miSenské, ale také
mostecké a ceskolipské sukno. Podsivka sukni byvala z Inéného
platna, ojedinéle i podsivkového sukna. Ziviitky byly ze stejného
materialu jako sukné, vyjimkou je koldr, usity v prvém pripadé
z hedvabného atlasu (kat. ¢. 143), v druhém z hedvabného da-
masku (kat. ¢. 117). Oproti tomu pozustalostni inventafe prina-
$eji doklady o pouzivani barchanu, harasu, taminu, tykyty, kar-
mazinu i dal$ich (Nachtmannova 2012: 113). Obdobné hovori
i o ziviitcich, které, tiebaze sesité se sukni, byly vétsinou z odlis-
ného, ¢asto i barevné kontrastniho materialu, jako je hedvabny
aksamit, damasek, karmazin ¢i tykyta (Safrtalova 2010: 188).

Pilkruhova sukné. Nejstar$im typem sukné zaznamenanym
v krejcovskych knihach je Zenska sukné z Tachova (kat. ¢. 13).
Odév nema jeste vydéleny zivitek a cely je tvoreny pouze roz-
mérnym pulkruhem s obloukovym vykrojenim uprostred. Ta-
kové feSeni bylo obvyklé u zenské robe-houpplande z 15. stoleti,
ktera v riiznych obmeénach pretrvavala ve sttedni Evropé v uziva-
ni az do prvnich desetileti 16. stoleti (Boucher 2009: 163, 206).
Pripsané slivko Brust naznacuje, ze horni okraj spocival nikoli
na ramenou, ale na prsou, takze vrchni ¢ast hrudi zustala volna,
zahalena pouze Inénou kosilkou. Ramena prekryvaly dlouhé pri-
1éhavé, odshora dolt zkosené rukavy. S okrajem sukné byly sesity
jen v podpazi, proto nejsou nikde naznaceny praramky. K zemi
sukné splyvala v bohatych zahybech, které byly nejspi§ umné
aranzované a pod prsy prepasané. I tak bylo vzhledem ke zna¢né
délce 3 % lokte nutné sukni pti chiizi prizvedavat. Zadni okraj je
navic témér o % lokte delsi nez predni, a tudiz vytvarel nevelkou,
ale jisté efektni vlecku. Sukné se $ila z kvalitnich vlnénych latek,
jako byl lindi$ a samlat, pripadné z hedvabného damasku.
Kolova sukné s ziviitkem. Vyskytuje se po celé 16. a prvni polo-
vinu 17. stoleti. Spodni ¢ast, zvana Schosl nebo Sortz, ma u star-
$ich typt vyrazné kolovy tvar, jehoz jednotlivé dily tvori budto
uplny (kat. ¢. 94), nebo témér aplny kruh (kat. ¢. 33, 43, 44). Dily
jsou povétsinou Ctyfi, pri¢emz je zajimavé, ze predni dily jsou
podobné jako u plasta s rukavy vzdy o néco uzsi nez dily zad-
ni. Kolovy tvar dilti ptispiva k vyrazné zvonovému charakteru
sukné, coz je nékolikrat i zminéno — Glokhenwiet. Délkou sukné
dosahuje témeér az k zemi. Mladsi typy sukni z druhé poloviny
17. stoleti, zastoupené nékolika kusy z Ceskych Budéjovic (kat.
¢. 141, 142, 143), se postupné zuzuji na velikost vétsiho pilkruhu.
Stejna je i sukné pro venkovskou Zenu, jejiz jedinou odlisnosti je
délka do ptle lytek.

S jinym zptisobem utvareni spodni ¢asti sukné se setkdvame
v Chomutové (kat. ¢. 45, 46), kde je tvofena vétsim mnozstvim
uzkych klinovitych dilt. Jejich sesitim jiz nevznika kolo, ale $iro-
ky, nahote a dole zaobleny pas, jehoZz horni obvod dosahoval pri-
blizné 3 % a dolni dokonce 11 loket délky. Pas navic nebyl hladky,
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Zivotu
s rukdvy, 1577. M Merchant from Bohemia wearing circle skirt, apron
and sleeved bodice, 1577

21. Obchodnice z Cech oblecend do kolové sukné, zdstéry a

taffeta, karmazin etc. (Nachtmannova 2012: 113). The mentioned
bodices, although they were connected with the skirts, were mostly
made of a different and often contrasting fabric, such as silk
velveteen, damask, karmazin or taffeta. (Safrtalova 2010: 188).

Half-circular skirt. The oldest type of skirt captured in the tailor’s
masterpiece books is the women s skirt from Tachov (Cat. No. 13).
The garment had not a clearly defined bodice yet and it is formed by
alarge half-circle with a cut-out arc in the middle. This solution is usual
for women s robe-houpplande from the 15" century, which survived in
several variations in the Central Europe until the first decades of the
16" century (Boucher 2009: 163, 206). The added Brust (breast) allow
us to consider the upper part of the skirt to not have been attached to
the shoulders but to the breast. The upper part of the chest was covered
only by a linen shirt. The shoulders were covered by long chamfered
sleeves, they were stitched to the skirt just in the armpits therefore there
are no armholes indicated. The skirt fell down in rich folds that may
have been intricately arranged and girded below the breast. Despite
this, considering its sizeable length - 3 % ells, it was necessary to lift-
up the skirt a little when walking. The back panel of the skirt is by
more than ¥ ell longer than the front one, so it formed a not long but
attractive train. The skirt was made of high-quality kinds of woollen
fabrics, such as lindish and camlet or silk damask.

Circle skirt with bodice. It occurs throughout the 16" and the first
half of the 17" centuries. The bottom part, called Schosl or Sortz,
displays a noticeably circular form with old types, whose panels made
up a complete (Cat. No. 94), or a nearly complete circle (Cat. No. 33,
43, 44). There are mostly four panels whereby it is interesting that
the front panels are a little bit narrower than the back panel, which is



B KNIHY KREJCOVSKYCH STRIHU V CESKYCH ZEMICH V 16. AZ 18. STOLETI

buiw Burgers Do

f&‘f‘z_ﬂﬂ‘cﬂ?‘ . e

22. Mladdé méstanskd divka z Prahy. Odénd je do podélné sukné,
Snérovaného Ziviitku a krdtkého pldsté s prelozenou prednici, 1636. M
Young Girl from Prague. She is wearing rectangular skirt, laced-up
waistcoat and short cape with doubled front, 1636.

ale licem sesité dily vytvarely na sukni vyrazné obloukové skla-
dy, jak je zname z obrazti Lucase Cranacha st., z prvni poloviny
16. stoleti (Theil 1980: 173, 176). Podobné utvéarend do Sirokého,
nahore a dole obloukové prohnutého pésu je i spodni ¢ast sukné
z Frydlantu (kat. ¢. 107).

Zivitek, ktery tvoii horni &ast sukné, byva nazyvén Mii-
der a ve Frydlantu i méné obvykle Gestaldt. Zachycené stfihy
(kat. ¢. 33, 43, 45, 107) predstavuji dosti kratky kus odévu, ktery
svou délkou 2, pripadné 2 ¥ ctvrti, dosahoval jen pod prsa nebo
o néco nize. Pfedni dil ma bo¢ni $ev predsazeny dozadu, zada
jsou tak ztzend a na boku obloukové vykrojend. Pfednice muze
byt od ramen k pasu zkosena anebo rovna, zakonc¢end ostrym
hrotem prechdzejicim do hranatého vystfihu. Motiv Sirokého
hrotu se opakuje také mezi zadnimi raminky. Okraje prednich
dilt byly $nérované.

Mladsi typy zivitkd, tvarové nélezejici jiz 17. stoleti, jsou za-
chyceny v knize sttihti z Ceskych Budéjovic (kat. ¢. 143). Prvni se
nazyva Brust, tedy prsnik, coz je zfejmé odvozeno ze skute¢nosti,
ze prednice zakryva celé poprsi. Nutné nemusel byt ani spojeny
se sukni, jako je tomu u kratkého zivitku — welisches Prucel -
z Ceského Krumlova (kat. & 95). Zivitek byvé ptiléhavy, bo¢ni
$ev ma mirné predsazeny dozadu, zada jsou ztizena a jejich okra-
je mirné zkosené. Okraje prednice jsou mélce vykrojené, takze
po sepnuti zdtiraziuji poprsi. Spodni okraj podle vzoru dobo-
vych $nérovacek vybiha do $picky. Vystrih na prednim a zad-
nim dile je vSak ve shodé s tradici stale je$té hranaty. Druhy ze
zivatkt ma k ze$ikmené prednici pripojeny plochy limec, jehoz
zadni ¢ast je soucasti prikréniku, ten dal tomuto typu pojmeno-
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similar to the sleeved cloaks. The circular shape of panels essentially
contributes to the bell-shaped appearance of the skirt, which is
mentioned more times — Glokhenwiet. With its length, the skirt comes
down to the ground. Younger types of the skirts from the second half
of the 17™ century, represented by some pieces from Ceské Budéjovice
(Cat. No. 141, 142, 143), narrow gradually to the size of a bigger half-
circle. The same form also shows the skirt for a village woman that
distinguishes just in its length reaching to the mid-calves

Another fashion in forming the bottom part of the skirt can
be found in Chomutov (Cat. No. 45, 46). It consists of more narrow
gusset-shaped panels. When sewing the panels together, they
do no give rise to a circle, but to a wide strip, rounded in its upper and
bottom part, whose upper circumference was about 3 % ells and the
bottom one even 11 ells long. In addition, the strip was not smooth,
but the panels, sewn so that their right sides faced each other, shaped
noticeable arc-shaped folds on the skirt, as we know them from the
pictures by Lucas Cranach sr. from the first half of the 16" century
(Theil 1980: 173, 176). The bottom part of the skirt from Frydlant
(Cat. No. 107) is formed in a similar fashion - into a wide strip arc-
bent in its upper and bottom edge.

The bodice that forms the upper part of the skirt is usually
called Miider and in Frydlant it has even a less usual title Gestaldt. The
captured patterns (Cat. No. 33, 43, 45, 107) represent a quite short
piece of a garment that with its length of 2 or 2 %5 quarter reached
just below the breast or a little bit lower. The front panel ‘s side seam
is shifted backwards; the back panel is thus narrower and arc-shaped
on side. The front can be chamfered or straight from the shoulders to
the waist, ended with a sharp tip passing into a square neckline. The
motif of a wide tip is repeated between the back straps, too. The front
panel edges were laced up.

Younger types of bodices, whose shapes already fell into the
17" century, are captured in the tailor s book from Ceské Budéjovice
(Cat. No. 143). The first one is called Brust, i.e. prsnik / worn on breast
, which is probably derived from the fact that the front covers the
whole bosom. They did not have to be bound with the skirt, as it is
the case of the short bodice - welisches Prucel - from Cesky Krumlov
(Cat. No. 95). The bodice is usually close-fitting and its side seam is
slightly shifted backwards, the back is narrower and its edges slightly
chamfered. The front edge are arc-shaped to accentuate the bosom
when being fastened. The bottom hem, after the waistcoats of that
time, passes into a tip. The neckline on the front and the bottom panel
is still square, in accordance with the tradition. The other bodice
shows a flat collar attached to the chamfered front. The collar back
part is integrated in the neck hole from which the name is derived
- Goller, Koller.” In Frydlant, the oldest type of such a body with
collar is called HalfSkoller (Cat. No. 117) and its collar is attached in
a similar fashion as it is at the French skirt in Tésin (Cat. No. 28).
Circle skirt with sleeved bodice. Unlike the skirts with sleeveless
bodice worn by girls or young women, the skirts with sleeved bodice
were preferred by married or older women, as also confirm the
iconographic sources. In the tailor’s books from the 16" and 17
centuries, such skirts occur quite regularly (Cat. No. 28, 94, 135,

20 In connection with the patter for goler-koldr / collar, it is interesting to
follow the Zikmund Winter ‘s considerations he used when interpreting
this garment depicted in estate inventories. In accordance with foreign
literature, he considers koldr / collar to be a long collar covering the
women s shoulders and the upper part of the breast. However, he
extends this explanation that is in generally correct to any occurrence of
this garment s name, even in the cases the collar / koldrek is described
as a part of skirt, which fully corresponds to Veleslavin s explanation
that koldr / collar is Zivotek (mammillare) bez rukavii | a sleeveless
bodice... (Winter 1893: 403). Winter's explanation for the shape of
koldr | collar was adopted by other researchers, as it also was in other
cases, and we can find it even in the modern literature. Based on new
information, the authors further develop this basic concept and their
considerations are aimed at the lengthening of the collar - koldr down
to the elbows and even at its completion by sleeves (Safrtalova 2010:
144; Nachtmannova 2013: 130).



vani — Goller, Koller.?® Ve Frydlantu je star$i typ takového ziviitku
s limcem nazvany HalfSkoller (kat. ¢. 117) a zptsob nasazeni jeho
limce je obdobny jako u francouzské sukné v Tésiné (kat. ¢. 28).
Kolova sukné s zZivotem. Jak napovidaji nékteré nazvy sukni
s ziviitkem, byly tyto urceny spise pro svobodné divky, pripadné
mladé Zeny. Vdané a starsi Zeny davaly prednost sukni s zivotem
a rukavy, v niZ jsou casto zachyceny v ikonografickych prame-
nech. V krej¢ovskych knihach ze 16. a 17. stoleti se takové suk-
né vyskytuji vcelku pravidelné (kat. ¢. 28, 94, 135, 141). Ve dvou
ptipadech se nazyvaji frantsiiska sukné | Franczesisher weit Rokh.
Mladsi typ pak sukné s ziviitkem — Rock und Brust.

Spodni ¢ast francouzské sukné zvana Sortz nebo Schosl tvori
uplny kruh. Horni ¢ast zvand zivot je o jednu ¢tvrt del$i nez Ziviitky
bez rukavu, takze délkou 3 % lokte dosahuje az do pasu. Okraje
prednic jsou rovné, spinané hacky ¢i knofliky vysoko ke krku, kde
prechazi v mélky vystiih lemovany plochym limcem, jehoz zadni
cast je soucasti prikréniku. Starsi typ rukavu (kat. ¢. 28) je Siroky,
s mélce vykrojenou hlavici, ktera je hladce vsazena do oblého
praramku. Rukav se od lokte k zapésti zuzuje a zakoncen je tizkou
manzetou. Mlad$i typ rukavu (kat. ¢. 94) je priléhavy, v lokti
mirné prolomeny, zakonceny prehnutou manzetou.

V postupné promeéné jednotlivych sttihovych diléi sukni je
dobre patrné pusobeni médnich vlivi. V pripadé zivotu z Tésina,
ktery prezentuje odév poloviny 16. stoleti, je pfedni a zadni dil
symetricky, limec je soucasti horniho okraje prednice. V pripadé
francouzské sukné z Ceského Krumlova, kterd je priblizné o sto
let mladsi, je Zivot jiz mnohem priléhavéjsi, bo¢ni Sev je predsa-
zen dozadu, takze zada jsou ztiZend a jejich bo¢ni okraj je vyrazné
zkoseny. Bo¢ni ¢asti plochého limce jsou samostatné, zadni cést
je soucasti priikréniku. Také rukav se zménil, je priléhavy a v lok-
ti prolomeny, s ohrnutou manZetou na konci. Sukné z Ceskych
Budéjovic jiz nesou vyrazné prvky odévu 17. stoleti. Dolni suk-
nova cast je uzsi, horni zivotova priléhavejsi, s vykrojenymi okraji
prednic, jez zduraziuji poprsi. Vysttih je v prvnim pripadé jesté
hranaty, v druhém vS$ak ma jiz zaoblené okraje. Rukav je priléha-
vy, v lokti prolomeny, zakonceny otevienou ohrnutou manzetou,
takZe nechava celé predlokti odhalené.

Podélna sukné. Kolova sukné se v médnim odévu prestala uzivat
v prvnich desetiletich 17. stoleti, kdy ji zacala nahrazovat nejprve
sukné v podobé obdélného, nahote a dole obloukové prohnuté-
ho pasu, jaka je zachycena ve Frydlantu (kat. ¢. 107), a pozdéji
sukné podélné, slozené z obdélnych dilé. Oboje jiz umoznovaly
vloZeni spodniho sedla, rozsitujictho v pase jeji siluetu. Poprvé
se s takovou sukni setkdvame v Tabore (kat. ¢. 177). Je 14 loket
dlouha a 4 ¥ ¢tvrti $iroka, takze musela byt v pase dosti zfasena.
Po délce jsou nasité dva pasy kanyrt - falblii. Znovu se s timto
typem sukné setkavame v Opavé (kat. ¢. 186), kde se uplatnila
jako soucast jezdeckého odévu.

Snérovacka. Namisto ziviitku dopliiovala novy typ sukné $néro-
vacka, kterd méla formovat trup Zenského téla a potlacit, nebo na-
opak zduraznit poprsi. V Praze se objevuje jiz na pocatku 17. sto-
leti, ve venkovskych méstech, jako byl Tachov, teprve na jeho
konci (Nachtmannova 2012: 112). Podobné je tomu i v krejéov-
skych knihach, kde se poprvé vyskytuje roku 1712 v Tabore. Star-
$im typem $nérovacky byla tzv. francouzskd, mlad$im anglicka
$nérovacka (Hampel 1960: 269, 270). Stiihové se oba typy nijak
vyrazné nelisi, jejich dily jsou maximalné prizptisobeny tvaru

20 V souvislosti se stfihem goleru / koldru je zajimavé sledovat uvahy
Zikmunda Wintera, které pouzil pfi interpretaci vzhledu této odévni
soucastky, s niz se seznamil v archivnich pramenech. Ve shodé se zahra-
ni¢ni literaturou poklada koldr za dlouhy limec kryjici Zenska ramena
a horni ¢ast hrudi. Tento ramcové jisté spravny vyklad vsak rozsituje
na jakykoli vyskyt nazvu této odévni soucastky, a to i v téch pripadech,
kdy je koldrek popisovan jako soucast sukné ... barchanka s kolarkem
taminovym..., takze zcela odpovida Veleslavinoveé vykladu, ze koldr je
Zivotkem (mammillare) bez rukdvii... (Winter 1893: 403). Wintertv
vyklad vzhledu koldru nasledovali, jako i v jinych ptipadech, dalsi ba-

Vevr

Nachtmannovd 2013: 130).
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141). In two cases, they are called frantsiiskd sukné / Franczesisher
weit Rokh | French skirt. The younger type is titled a skirt with bodice
- Rock und Brust.

The bottom part of the French skirt, called sortz or Schosl, makes
up a complete circle. The upper part called Zivot/ sleeved bodice is by
one quarter longer than the sleeveless bodices and with its length of
3 ¥ ells it reaches to the waist. The front edges are straight, fastened
with hooks or buttons up to the neck where they pass into a shallow
neckline trimmed with a flat collar, whose back part is integrated in
the neck hole. The sleeve of older type (Cat. No. 28) is broad, with
a shallow head attached to the round armhole. The sleeve narrows from
the elbow to the wrist into a narrow cuff. The sleeve of younger type
(Cat. No. 94) is tight-fitting, slightly broken at the elbow and trimmed
with a turned-up cuff.

The gradual transformation of particular parts of skirt patterns
mirrors the influence of fashion trends. The sleeved body - Zivot - from
Tésin presents the clothing from the mid-16™ century - its front and
back panels are symmetrical, the collar is a part of the upper edge of the
front. The French skirt from Cesky Krumlov, which is approximately
one hundred years younger, has the sleeved bodice much more close-
fitting, the side seam is shifted backwards, the back panel is narrower,
and its side edge is noticeably chamfered. The side parts of the flat
collar are detached, only the collar back part is integrated in the back
panel. The sleeve changed as well - it is tight-fitting and broken at the
elbow, with a turned-up cuff. The skirts from Ceské Budéjovice already
bear conspicuous elements of the clothing from the 17" century. The
bottom skirt part is narrower, the upper sleeved body more close-
fitting, with arc-shaped front edges to accentuate the bosom. The
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23. Zena ze Slezska oblecend do kolové sukné a Ziviitku s plochym lim-
cem - koldru, pres néjz md prehozeny kolovy pldst s prehnutou predni-
ci a plochym limcem, 1577. M Woman from Silesia wearing circle skirt
and bodice with flat collar - koldr, over which she has thrown circle
coat with bent-over front and flat collar, 1577.
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téla a vyztuzeny kosticemi - fispdnem. Francouzska $nérovacka je
zastoupena pouze jednou, a to na pocatku 18. stoleti mezi méd-
nimi odévy z Tabora (kat. ¢. 174). Zadni dil je vysoky a dosahuje
az ke krku, predni dil ma oproti tomu hluboky vysttih, lemo-
vany uzkymi raminky vychdzejicimi ze zadntho dilu. Prednice
jsou od sebe odsazené, vznikly otvor prekryva punt. Snérovacka
se $nérovala pouze vepredu, a to odshora dold, nasledkem ¢ehoz
bylo poprsi dosti zplostélé, jak bylo ve francouzské modeé 17. sto-
leti obvyklé (Boucher 2009: 223, 224). Anglicka $nérovacka je
zastoupena pouze dvakrat, a to v poloviné 18. stoleti v Opavé
(kat. ¢. 186). Na rozdil od predchoziho typu ma punt pevné spo-
jeny s prednicemi, takze naznacené $nérovani a vazani ma jenom
dekorativni charakter. Vysttih je obly a dosti hluboky, lemovany
uzkymi raminky prechazejicimi do zadniho dilu. V jeho stfedu
jsou naznaceny otvory pro $nérovani, které se provadi za pomoci
druhé osoby odspodu nahoru. Na rozdil od predchoziho typu se
tak poprsi zvedd vzhiru a vypliuje Siroky dekolt. Snérovacka se
nosila pres spodni kosilku a pro venkovany ¢i pracujici obyvatele
mést mohla byt i odévem svrchnim. Movité méstanky ji uzivaly
jako odév spodni, pres ktery pretahovaly zivitek obdélné sukné
nebo krinoliny.

Krinolina. V krej¢ovskych knihach se vyskytuje pouze jedinkrat,
ato v Opavé (kat. ¢. 192). Zakladem stfihu je Siroky pruh slozeny
ze $esti obdélnikii hedvabného cajku, k jehoz okraji je pfipojen
predni a zadni dil ziviitku. Predni dily jsou v horni ¢asti polozeny
zeSikma a vznikly otvor je prekryty Sirokym puntem. Jeho okraje
jsou klinovité nastfizené a nejspis je bylo mozné svazat a ozdobit
stuhami. Spodni okraje prednic se smérem dolti také rozeviraji
a odhaluji spodni sukni slozenou ze Sesti obdélnych dild, na nichz
bylo nasito nékolik vodorovnych obloukové vystfizenych kany-

24. Méstanka oblecend v Satech a svrchni kamizole, 1786. M
Townswoman wearing dress and outer camisole, 1786.

neckline is still square in the first case; in the other one it has rounded
edges. The sleeve is tight-fitting, broken at the elbow, ended with an
open turned-up cuff so it unveils the whole forearm.

Rectangular skirt. The full circle skirt was not used longer than until
the first decades of the 17" century. At this time, it was replaced by
rectangular skirts. The earlier type consisted of a rectangular strip, the
upper and bottom edges of which were arc-shaped, as it was depicted in
Frydlant (Cat. No. 107). The later type, a narrow-fitting strip, consisted
of rectangular panels. For the first time, such a skirt can be found in
Tabor (Cat. No. 177). It is 14 ells long and 4 ¥4 quarter wide, so it must
have been gathered at the waist. Two rows of ruffles — falbl - are applied
lengthwise. This type of skirt is also depicted in Opava (Cat. No. 186),
where it was a part of the riding suit.

Waistcoat. The new type of skirt was no more completed with
a bodice; this was replaced by the waistcoat that was to fit the
female body and to depress or accentuate the bosom. In Prague, this
garment occurs as early as at the beginning of the 17" century, in
country towns, such as Tachov, only at its end (Nachtmannova 2012:
112). In the tailor’s masterpiece books, the waistcoat occurs for the
first time in 1712 in Tabor. The older type of waistcoat was called
French waistcoat, while the younger one was English. (Hampel 1960:
269, 270). The cut of both types does not vary much; the panels are
adapted to the body and strengthened with whalebones - fispdn.
The French waistcoat is depicted only once, namely at the beginning
of the 18™ century among fashionable garments from Tabor (Cat.
No. 174). The back panel is high, reaching to the neck; the front panel
shows a deep neckline with narrow straps, which are a part of the
back panel. The gap between the fronts is covered with a punt. The
waistcoat was laced only in the front, from the top to the bottom,
to make the bosom flat, as it was usual in French fashion of the 17
century. (Boucher 2009: 223, 224). English waistcoat is captured only
once, namely in Opava in the mid-18™ century (Cat. No. 186). Unlike
the aforementioned type, the punt / cover is fastened to the fronts,
so the indicated lacing is only decorative. The neckline is round and
deep, with narrow straps passing into the back panel. In its middle,
there are sketched holes for laces. The waistcoat was laced-up with
the help of another person, from the bottom to the top. The bosom is
pushed up to fill the wide low-cut. The waistcoat was worn over the
underskirt and it could have been used by village people or working
townspeople as an outer garment. Wealthy townswomen wore it as
underwear over which they drew the bodice - a part of the narrow
skirt or crinoline.

Crinoline. It is mentioned only once in the tailor’s masterpiece
books, namely in Opava (Cat. No. 192). The pattern is based on
a wide strip consisting of six rectangles of silk zeug to which the front
and the back panel of the bodice are attached. The front panels are
laid diagonally in the strip upper part and the formed hole is cover
by punt / cover. Its edges are cut to create gussets which could have
been bound and decorated with ribbons. The bottom edges of the
fronts open downwards to unveil the underskirt consisting of six
rectangular panels on which some arc-shaped ruffles are applied
in horizontal direction. The bodice back panel is unusually wide
so it was necessary to fold it lengthwise and arrange it into several
wide flat folds. The skirt length enabled to leave a train in the back,
or to hitch-up the skirt underneath the bodice and to create some
decorative round tails. The skirt upper hem between the front and the
back part of the bodice must have been densely gathered (Kybalova
1997: 117, 118). Short tight-fitting sleeve with a high round head and
a chamfered bottom edge was attached to the round armhole. With
its length, it reached just to the mid-forearm whose lower part was
unveiled. The skirt of this broad crinoline was held by a system of
hoops suspended on the waistcoat.



ri. Zadni dil zivatku byl nebyvale Siroky, takze jej bylo nutné
po délce slozit do nékolika $irokych plochych skladu. Délka suk-
né navic umoznovala ponechat vzadu vlecku nebo okraje sukné
pod Ziviitkem podkasat a vytvorit zde nékolik zaoblenych stska.
Horni okraj sukné mezi predni a zadni ¢asti zivitku musel byt
husté nabirany (Kybalova 1997: 117, 118). Kratky priléhavy rukav
s vysokou oblou hlavici a zkosenym dolnim okrajem byl hladce
vsazen do oblého priramku. Délkou dosahoval jen do poloviny
predlokti, jehoz spodni ¢ast ponechaval odhalenou. Sukni $iroké
krinoliny formoval systém obruci zavésenych na $nérovalce.

Zensky svrchni odév z 18. stoleti

Prestoze jsou ruzné typy Zenskych kabatkt dolozené iko-
nografickymi prameny jiz od 16. stoleti, v krej¢ovskych knihach,
pomineme-li zivitek s rukévy sesity se sukni, se s jejich stii-
hy setkdvame az na prahu 18. stoleti. Vétsina jich je zakreslena
v krej¢ovské knize z Tabora, v niz se vesmés vyskytuji soudobé
modni odévy, které shromazdil a ve své dilné zfejmé i §il Jan Ma-
zany. Zastoupeny jsou dlouhé, zkracené i kratké varianty kabata
a kabatkd, jejichz horni ¢ast - Zivot - je stfihové dosti podobna,
zatimco spodni ¢ast je tvarové vice riznoroda. Zivot je ptiléhavy,
s Sikmo polozenymi prednicemi, které tvori dlouhy uzky vystiih
ve tvaru pismene [V], spinany na bfiSe nékolika hacky ¢i knofli-
ky s poutky. Bo¢ni $ev je mirné predsunuty dozadu, okraj zad je
zkoseny, coz pomahd formovat priléhavou siluetu. Rukavy jsou
$irsi, v praramku fasené do vyraznych skladd vy¢nivajicich nad
linii ramene. Okraj je zakonceny ohrnutou manzetou.

Korsetl. Kratky Zensky kabatek s priléhavym trupem a $irokymi
rasenymi Sosy, z jehoz vypracovani je zfejmé, Ze se uzival jako
vrchni odév urceny pro venkovni noseni. Proto byl nejen pod-
$ivany, ale casto i vatovany. Oblékal se pres ziviitek a $nérovac-
ku se sukni. Ve méstech se jednalo o vSeobecné uzivany odév,*
ktery v rtizné kvalité zpracovani nosily nejen sluzky, ale i jejich
pani (Hampel 1960: 284). Sttih se vyskytuje hned dvakrat, jednou
v Tabore a podruhé v Opavé (kat. ¢. 175, 185). Starsi kabatek je
v horni ¢asti priléhavy, prednice jsou lemovany oble vykrojenym
limcem. Kazdy ze ¢tyf dild je od pasu doli rozsifeny, prednice
do ¢tvrtkruhu, zadni dily dokonce do ptlkruhu. Siroké 3osy, jez
sahaji do vyse kolen, jsou v pase nabrany do 18 skladu, které
jsou rozlozeny predev$im na bocich a na zadech. Druhy kabatek,
o pul stoleti mladsi korsetl z Opavy, ma horni ¢ast slozenou ze
Sesti dild, takze byl o poznani priléhavéjsi. Rovné prednice jsou
uzavrené hacky ¢i knofliky. Kazdy z dila je v pase rozsifen So-
sem ve tvaru ¢tvrtiny kruhu, spodni ¢ést je tedy stejné Siroka jako
v pfedchozim pripadé. Délkou ovSem saha pouze na boky.
Kamizola. Predstavuje typ vrchniho kabatku, ktery se nosil nej-
spi$ jako domdci odév. Od korsetlu se lisi predev$im jednodus-
$im vypracovanim, absenci podsivky, vétsi délkou a mensi sitkou
Sosti. Prvni z kamizol (kat. ¢. 176) je jesté dosti podobna kabatku,
ovsem s delsi a uzsi spodni casti, kterou tvori pouze ¢tyfi ctvrt-
kruhové Sosy. Dalsi kamizola (kat. ¢. 172) ptipomina spise dlou-
hou kolovou sukni se Zivotem a rukavy sahajicimi az na zem.
Mohlo by se tedy jednat o méstskou variantu mddnich pldsto-
vych Satii — manto, které do mody vstoupily v 70. letech 17. stoleti
na francouzském dvore a staly se nezbytnym doplikem Zzenské
sukné (Nachtmannovd 2012: 123).

Kabat. Svrchni zenské odévy cerpaly po celé 18. stoleti inspira-
ci ze soudobych muzskych kabati, coz se projevovalo jak v de-
tailech, tak sttihu. Dokladem je jezdecky ubor Amazonky (kat.
¢. 191), jenz zcela vychazi ze sttihu muzského justaucorpsu, kte-
ry kopiruje véetné priléhavé vesty, doplnéné dlouhou podélnou
sukni. VySe zminéné ovSem neplati o $védském zenském kaba-
tu z Tabora (kat. ¢. 171), jehoz stfihové feseni je podobné jako

25. Mladd Sslechticna v krinoliné,
crinoline, 1786.

1786. Young noble women in

Women s outer clothing from the 18" century

Although different types of women's jackets are substantiated
by the iconographic sources since the 16" century, we can find the
patterns thereof in the tailor’s masterpiece books, except for the
sleeved body connected with the skirt, only at the beginning of the
18" century. The most jackets are depicted in the tailor’s masterpiece
book from Tabor, which includes contemporary fashionable clothes
collected and probably made by Jan Mazany at his workshop. Present
are long, shortened and short variations of mantles and jackets whose
upper parts - zivot / sleeved bodice — are rather similar to each other,
while bottom parts display various shapes. The Zivot / sleeved bodice is
close-fitting, with diagonally laid fronts that create a long and narrow
V-shaped neckline, fastened on the stomach with some hooks, or
buttons and loops. The side seam is slightly shifted backwards; the back
edge is chamfered, which helps shape the tight-fitting silhouette. The
sleeves are wider, trimmed with a turned-up cuff. In the armhole, they
are arranged into noticeable folds that extend the shoulder line.

Korsetl. A short women's jacket with the close-fitting body and
broad gathered tails was worn as an outer garment; therefore, it was
not only lined, but also padded. It was worn over the bodice and the
waistcoat with skirt. In town, this was a common garment* which -
with different quality of its elaboration — not only housemaids, but also
their mistresses wore (Hampel 1960: 284). The pattern occurs twice
- in Tabor and in Opava (Cat. No. 175, 185). The older jacket is close-

21 S korsetlem se setkdavame v obou knihdch strihi z Lince a je téZ jednim
z nové zavedenych mistrovskych kusti v obnovenych cechovnich arti-
kulech Nového Mésta prazského z roku 1740 (Wagenknecht 1932: 85)
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21 Korsetl occurs in both books of patterns from Linz, it also is one of the
new masterpieces mentioned in the renewed Guild Articles in Prague
New Town from 1740 (Wagenknecht 1932: 85)



26. Uhersky dustojnik a jeho praporecnik. Diistojnik (vlevo) md na sobé
dlouhé uherské kalhoty s typickym vedenim $vii a krdtky kabdtek -
dolman, 1760. M Hungarian field officer and his warrant office. The
field officer (left) is wearing long Hungarian trousers with typical course
of seams, and short jacket — dolman, 1760.

u polského zenského kozisku z Lince (Hampel 1960: 281, 282).
Horni Zivotova ¢ast s rukavy je obvyklého priléhavého strihu,
ale Siroké Sosy ve spodni ¢asti jsou vsazeny odlisSnym zptisobem.
Rozdil spociva v tom, Ze Sosy jsou od Zivota az na maly prouzek
odstrizeny, a proto se sklady tvaruji podél celého obvodu pasu.
Navic v zadni ¢asti vytvari malou vlecku, takze kabat musel pti-
sobit vskutku impozantnim dojmem.

Uhersky a hajducky odév

Odévni soucastky uherského narodniho kroje se objevuji
nejen v madarskych a slovenskych, ale také v celé radé ceskych,
rakouskych a polskych knih krej¢ovskych sttihd. Divodem je
setrvala obliba nékterych jeho soucasti, predevsim plasta a kabata.
V pribéhu 16. stoleti se tyto staly stdlou soucasti $atniki slechticti
i méstand, a to nejen v zemich habsburského soustati, ale také
v sousednim Polsku. V poztstalostech prazskych méstana
se tento odév hojné vyskytuje pod nazvem kaftan (Safrtalova 210:
199), oznacujici obecné orientalni kabatovy odév, a stejné casto
jako dolman (Winter 1893: 466). Cetnost vyskytu klesa teprve
v prvnich desetiletich 17. stoleti, kdy se omezuje na pouhych
nékolik kusti (Nachtmannova 2012: 80). Oproti tomu v Olomouci
se v nékolika stovkach poztistalosti z druhé poloviny 16. stoleti
objevuje dolman pouze dvakrat (Rybkova 1984: 66). Vétsinou se
jedna o hedvabné podsivané kabaty, které se zfejmé nosily jako
pohodlny domadci odév. Sttihem se nemusely nutné od soudobych
plastti s rukavy, jako byla tésinska hazuka (kat. ¢. 27), nijak vyrazné
lisit a pro pojmenovani mohla byt rozhodujici vyzdoba $ntrami
a kovovymi knofliky ve vychodnim stylu. V krej¢ovskych knihach
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fitting in its upper part; the fronts are trimmed with an arc-shaped
collar. Each of the four panels widens from the waist downwards - the
front ones to create a quarter-circle, the back ones even to create a half-
circle. Wide tails reaching to the knees are arranged into 18 folds at the
waist. These folds are mainly on the hips and on the back. The other
jacket, fifty years younger korset! from Opava shows six panels in its
upper part, so it was visibly more close-fitting. The straight front panels
are fastened with hooks or buttons. Each of the panels is at the waist
extended by a gusset, which has a quarter-circle form. The bottom part
is thus as wide as in the aforementioned case. The length, however,
reaches just to the hips.

Camisole. This outerwear was worn probably as an at-home garment.
It differs from korset! mainly by its simpler design, no lining, higher
length and lower width of the tails. The first one of the camisoles (Cat.
No. 176) is similar to the jacket but its bottom part, consisting of four
quarter-circle tails, is narrower and longer. The other camisole (Cat.
No. 172) rather reminds of a long circle skirt with sleeved bodice
and sleeves reaching to the ground. It could be a town variation of
fashionable cloak dress - manto that came into fashion at the French
royal court in the 1670s and became a necessary accessory to the
women s skirt (Nachtmannova 2012: 123).

Coat. Throughout the 18" century, women's outerwear drew
inspiration from contemporary men’s coats, which became evident
in details and cuts. This is documented by the riding dress of an amazon
(Cat. No. 191). This dress is completely based on the cut of men’s
justaucorpsu, copying it including the close-fitting sleeved camisole
with long narrow skirt. The aforementioned is not valid for Swedish
women’s coat from Tabor (Cat. No. 171), whose cut is similar to that
of Polish women s fur coat from Linz (Hampel 1960: 281, 282). The
upper part - the sleeved bodice - is of usual cut, but the broad tails
in the bottom part are attached in a different fashion. The difference
consists in detaching the tails from the sleeved bodice, except for
a small piece. The folds are arranged around the entire circumference
of the waist. In addition, they make a small train in the back, so the
coat must have made really a grand impression.

Hungarian and Haiduck dress

Garments of Hungarian national costume occur not only in
Hungarian and Slovakian, but also in many Czech, Austrian and
Polish tailor s masterpiece books. The reason for this is permanent
popularity of some garments, especially cloaks and coats, which
became a constant part of noblemen and burgher clothing in the
countries of Habsburg Empire, but also in neighbouring Poland. In
estates after Prague burghers, this garment is known under the name
kaftan (Safrtalova 210: 199), designating an oriental coat garment, or
dolman (Winter 1893: 466). The frequency of the occurrence declines
only in the first decades of the 17" century, when it is limited to a few
pieces (Nachtmannova 2012: 80). On the contrary, dolman occurs
just twice in some hundreds of estates from the second half of the 16®
century in Olomouc (Rybkova 1984: 66). These are mostly silk lined
coats probably worn as an comfortable at-home dress. With their cut,
they surely did not differ from the contemporary sleeved cloaks, such
as hazuka from Tésin (Cat. No. 27). The embellishment with cords and
metal buttons in eastern style might have been deciding for their name.
In the tailor s masterpiece books from Enns and Leonsfelden from the
end of the 16™ century, we encounter especially the mande coat, which
is only represented by mandoy from Frydlant (Cat. No. 115) in our
ensemble. It is made of Moravian, resp. Meissen cloth.

After the establishment of Hussar troops in the second half of
the 17" century and with the gradual growth of the Hungarian army,
it was necessary to manage the production of uniforms. In the tailor’s
masterpiece books, there begin to be depicted the patterns for complete
ensembles consisting of long trousers — katé, overcoat — dolman, topcoat
- mande, and Hungarian fur coat, supplemented with usual cloth
shoes / skarpetle. Such ensembles can be found in the guild books from
Ceské Budéjovice, Tabor and Opava and they are designated not only



z Enze a Leonsfeldenu z konce 16. stoleti se setkavame predevs$im
s kabatem mande, jehoZz jedinym zastupcem v nasem souboru
je mandoy z Frydlantu (kat. ¢. 115). V prvém pripadé je usity
z moravského, v druhém z miseniského sukna.

Po ustaveni husarskych plukii v druhé poloviné 17. stole-
ti a s postupnym rozriistanim uherské armady nastala potreba
zvladnout i vyrobu uniforem. V krej¢ovskych knihach se tak
zacinaji objevovat strihy celych kompletd, slozenych z dlouhych
kalhot - kati, spodniho kabatu - dolmanu, svrchniho plasté -
mande, i uherského kozichu. Dopliuje je nezbytna soukenna
obuv - skarpetle. Takovéto komplety se vyskytuji v cechovnich
knihéch z Ceskych Budéjovic, Tabora a Opavy a jsou oznacova-
ny nejen jako uherské, ale i hajducké. Piisobeni femeslnych krej-
¢ich se projevilo v ,,zuslechténi stfihu rukava, jez maji vysokou
tvarovanou hlavici a adekvatné tomu i vykrojenou predni ¢ast
praramku. Uherské dolmany a kalhoty se $ily z béznych druht
sukna, v Opavé dokonce s poznamkou - z obycejného sukna.

Uhersky plast s rukavy. V souboru krejcovskych knih se vy-
skytuje pouze v jediném pripadé, a to ve Frydlantu (kat. ¢. 115).
Charakteristické pojmenovani i stfih ho stavi po bok nékoli-
ka zaznamtm v krej¢ovskych knihach z rakouské Enze (Enns)
a Leonsfeldenu z konce 16. stoleti (Petrascheck-Heim 1968: 65,
66). Jejich charakteristickym znakem, ktery je odliSuje od stfi-
ht uherskych kabatii z 18. stoleti, jsou symetrické predni a zadni
dily. V jistém sméru se tak podobaji stihu plasti s rukavy, jejichz
trup je také slozen ze ¢tyt kruhovych vysedi, z nichz zadni jsou
$irsi a zde navic i del$i nez predni. Typicky uherské je ovsem pri-
1éhavé zpracovani hrudni ¢ésti, kterd se spind na $est part kovo-
vych petlic zavé$enych na hedvabnych $ndrach. Rukavy jsou ob-
délné, siroké a dosahuji jen néco mélo pod loket. Realny vyskyt
takového stfihu doklddaji nalezy odévti v krypté kostela v Sa-
rospataku (Embar 1968: 161). Podobné je feseny i hajducky plast
z Opavy (kat. ¢. 189), na némz je vsak jiz patrné pasobeni krej-
¢ovského remesla. To se projevilo predevsim ve formovani hlavi-
ce rukéavu, ktera je obloukové vykrojena, takze mize byt hladce
vsazena do stejné vykrojenych priramkua. Kabat tak v ramenou
padnul mnohem lépe nez ptivodni uherské kabaty s rovnou hla-
vici a praramkem. Posledni z plasta - baladrana - (kat. ¢. 168)
je konstrukéné zcela shodny se spodnim kabatem - dolmanem,
jehoz stfih v prvni poloviné 18. stoleti u uherského kabatového
odévu zcela prevlada. Dokladem takového puisobeni jsou stfihy
mande v krejcovské knize z Lince (Hampel 1960: 273).

Uhersky kabat — dolman. V krej¢ovskych knihach se objevu-
je pozdéji, a to v souvislosti s komplety uherského nédrodniho
kroje (kat. ¢. 132, 168, 169). Silueta kabatu s priléhavou horni
a rozsifenou spodni casti je sice podobna, ovSem stfih se pod-
statné lisi. Kruhové rozsifena je totiz pouze spodni ¢ast predni-
ho dilu, kdezto zada jsou obdélnd a dosti uzka, takze pri sesiti
bylo nutné predni rozsifenou cast prelozit dozadu. Priramek
i hlavice rukavu jsou u star$ich exemplart jesté rovné, ovSem
na pocatku 18. stoleti se jiz projevilo krejéovské ,,zuslechtova-
ni“ v podobé hlubokého priiramku a vysoké obloukové hlavice
rukavu, ktera byla v pripadé kabatu naskladana, u kamizoly, jez
se nosila pod nim, hladka. Okraje prednic si vsak ponechaly
typické tvarovani, takze zatimco jedna strana je odshora dolt
$ikmo zkosena, pres ni prelozena druhd strana je v horni ¢as-
ti svisla a od pasu dolt vybiha v sikmy hrot. Dolmany tohoto
sttihu v Uhrach dokladaji nalezy z krypty kostela v Sarospata-
ku jiz na prelomu 16. a 17. stoleti (Embar 1968: 161, 162). Bez
zajimavosti neni ani skutecnost, Ze stejny stfih byl dosti rozsi-
reny vlidovém odévu obyvatel Hornich Uher, dne$niho Sloven-
ska, a také prilehlého tzemi Moravy, kde se v uzivani udrzel az
do pocatku 20. stoleti (Bartosova 1957: 142, 144).

Uhersky kozich. Vétsinou se jednd o soukenny kabat podsity
ovéim rounem, ktery musel nejprve krej¢i usit a teprve potom
jej kozesnik mohl podsit. Zensky koZich je zaznamendn v Ces-
kych Budéjovicich (akt. ¢. 144), muzsky v Opavé (kat. ¢. 190)
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as Hungarian, but also as Haiduck. The work of tailor craftsmanship
became evident in “refining” the cut of sleeves that have a high shaped
head and a correspondingly arc-shaped front part of the armhole. The
Hungarian dolmans and trousers were made of usual kinds of cloth, in
Opava even with the notice — made of common cloth.

Hungarian sleeved cloak. The set of tailor’s masterpiece books
includes only one piece of this garment, namely in Frydlant (Cat.
No. 115). The typical name and the cut remind of some records in
the tailor’s masterpiece books from Austrian towns of Enns and
Leonsfelden from the end of the 16" century (Petrascheck-Heim
1968: 65, 66). They feature symmetrical front and back panels, which
distinguish them from the patterns of Hungarian coats from the 18"
century. In a certain way, they are similar to the cut of sleeved cloaks,
whose body also consists of four circle sectors, from which the back
ones are wider and here even longer than the front ones. However,
typical Hungarian element is the close-fitting chest part fastened
with six pairs of metal claps suspended on silk cords. The sleeves are
rectangle, wide and reach below the elbows. This cut is substantiated by
the finds of garments in the crypt of the church in Sarospatak (Embar
1968: 161). The Haiduck cloak from Opava (Cat. No. 189) displays
similar solution, however, with visible influence of tailor ‘s handicraft.
This became evident especially in the shape of sleeve head which is
arc-shaped so it can be attached to the armholes of identical shape. The
coat fits the shoulders much better that the original Hungarian coats
with a straight sleeve head and armhole. The last one among the cloaks
- baladrana - (Cat. No. 168) is identical with the construction of the
overcoat — dolman, whose cut absolutely predominates in the first half
of the 18" century. This is documented by the patterns for mande in the
books of pattern from Linz (Hampel 1960: 273).

27. Slechtic v uherském kroji md oblecené dlouhé kalhoty, zkrdceny
kabat - dolman - a pres ramena prehozeny plist - mente, 1703.
Nobleman in Hungarian costume is wearing long trousers, shortened
jacket - dolman - and cloak thrown over the shoulders, 1703.
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a jejich sttih je stejného typu jako u dolmanu. Zensky kozich je
vSak v horni ¢asti priléhavéjsi, coz je mozné diky obloukovému
vykrojeni okrajii zad. Na muzském kozichu je zase patrné piiso-
beni stfihu soudobého modniho justaucorpsu, jehoz Siroké Sosy
a kridlové sklady se staly predlohou pro tvarovani spodni ¢ésti
rozsireného okraje prednice.

Uherské kalhoty. V knihdch krejcovskych stfiht se objevuji az
na konci 17. stoleti v souborech uherského odévu v Ceskych
Budéjovicich a posléze v Tabore a Opaveé (kat. ¢. 131, 170, 188).
Jejich vyskyt se tak casové kryje s rakouskymi (Hampel 1960:
271) i madarskymi (Domonkos 1957: 123) krej¢ovskymi kni-
hami mistrovskych kust z prelomu 17. a 18. stoleti. Stfihy jsou
zpracovany vcelku shodné, je zobrazena jen jedna nohavice, ten-
tokrat je vSak zakreslena rozlozena. Prelozenim stfihu podle stfe-
dové osy zjistime, Ze nohavice je opét stranové soumeérna, ovsem
zdaleka ne tak priléhava jako u zdpadoevropského typu dlouhych
kalhot. Svy na nohavicich probihaji po zadn{ strané Iytek a stehna
s prinikem na hyzdich, kde spole¢né s krokovym $vem vytvareji
vyraznou charakteristickou vidlici. V této podobé byl sttih v Ev-
ropé rozsifeny na pielomu 15. a 16. stoleti, pozdéji jiz §vy na hyz-
dich probihaji rovnobézné (kat. ¢. 32, 61, 106, 154). V Uhrach
vsak k této zméné nedoslo a stfih beze zmény pretrval v uzivani
az do poloviny 18. stoleti (Balassa — Fiizes — Kisiban 1997: 644).
Kalhoty jsou pfiléhavé az tésné, s ohledem na snazsi obléka-
ni zlistavaji na lytkach nesesité, pouze se zapinaji na ocka a hacky,
jejichz umisténi je naznacené radou tecek. V pase kalhoty pridr-
zuje kozeny opasek prostr¢eny tunelem v hornim okraji. V dolni
casti je to zase pruh latky prisity ke spodnimu okraji nohavice
a prostréeny pod patou. Rozparek v pase je feSen riizné. V Tabore
(kat. ¢. 170) neni zakreslen viibec, s nejvétsi pravdépodobnosti
byl tedy stale jesté umistén v krokovém $vu jako u nélezti kalhot
z poloviny 17. stoleti v madarském Saraspataku (Embar 1968:
153, 156). V Ceskych Budéjovicich (kat. & 131) je jiz v pase na-
znacen rozparek, obsity $ntirkou s trojlistkem na konci zasttihu.
Jestli byl ovsem pouze jeden nebo se jiz jednalo o rozparky dva,
zistava otazkou. Kazdopadné spindni na dvé vnitini klopy, ty-
pické pro kalhoty se dvéma rozparky, je rozkreslené teprve u haj-
duckych kalhot z Opavy (kat. ¢. 188). Doplikem kalhot jsou kot-

28. Jezdec obleceny do dlouhého uherského plasté s rukdvy - mente -
a jezdeckych rukavic, 1584. M Rider wearing long Hungarian sleeved
cloak - mente - and riding gloves, 1584.
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Hungarian coat - dolman. It occurs in the books of patterns at
a later time, namely in connection with the Hungarian national dress
(Cat. No. 132, 168, 169). The silhouette of the coat with the close-
fitting upper part and the flared bottom part is similar; however, the
cut is significantly different. It is only the bottom part of the front
panel that is extended in a circular shape; the back panel is rectangular
and rather narrow so it was necessary to bend the front extended part
backwards. The armhole and the sleeve heads are still straight on the
older exemplars. However, at the beginning of the 18" century, the
tailor-style “refining” became evident and the deep armhole and high
rounded sleeve head were gathered in the case of the coat, and straight
in the case of the camisole. The front edges kept their typical shape -
the one side is chamfered from the top to the bottom, while the other
side, overlapping the first one, is vertical in its upper part and tapers to
a skew wedge. Dolmans of this cut can be documented in Hungary by
the finds in the crypt of the church in Sarospatak at the turn of the 16"
and 17" centuries (Embar 1968: 161, 162). Interesting is the fact that
the same cut was broadly used for the folk dress of Upper Hungary
- today s Slovakia, and the neighbouring Moravian territory where
is survived until the beginning of the 20" century (BartoSova 1957:
142,144).

Hungarian fur coat. This is mostly a cloth coat lined with sheep fleece.
The tailor had to sew the coat first and only after that, the furrier lined
it with fleece. The women s fur coat is captured in Ceské Budgjovice
(Cat. No. 144), the men s in Opava (Cat. No. 190) and their cut is the
same as that of dolman. The women s fur coat is more tight-fitting in
its upper part, which allows the arc-shaped back edges. On the men's
fur coat, there is visible the influence of the contemporary fashionable
justaucorps, whose wide tails and wing folds became a model for the
shape of the bottom part of the front extended edge.

Hungarian trousers occur in the books of patterns only at the end of
the 17" century, as a part of the Hungarian dress ensembles in Ceské
Budéjovice and then in Tabor and Opava (Cat. No. 131, 170, 188). They
are captured at the same time, as the garments in Austrian (Hampel
1960: 271) and Hungarian (Domonkos 1957: 123) tailor ‘s masterpiece
books from the turn of the 17% and 18" centuries are. The patterns are
nearly identical, there is depicted just one leg; this is drawn, however,
as unfolded. If we fold the pattern along its middle axis, we can find out
that the leg is symmetrical, but not as tight-fitting as with the Central
European type of long trousers — the seams run on the back side of
the calves and thighs with an intersection on the buttocks where they
create a typical “fork” together with the crotch seam. In this form, the
cut was widespread in Europe at the turn of the 15" and 16% centuries;
after that, the seams ran in parallel with each other (Cat. No. 32, 61,
106, 154). In Hungary, this change did not happen and the cut survived
until the mid-18" century (Balassa - Fiizes - Kisibdn 1997: 644).

The trousers are close-fitting to skin-tight; to be put more
comfortably on, they remain unstitched on the calves being fastened
with loops and hooks the placing of which is indicated by a dotted line.
At the waist, the trousers are held by a leather belt passed through the
tunnel in its upper part. In the bottom part, there is a strip of fabric
sewn on the bottom edge of the leg and passed through below the
heel. The slit at the waist has various designs. In Tabor (Cat. No. 170)
it is not sketched at all, most probably it was still placed in the crotch
seam, as it was with the finds of trousers from the mid-17" century in
Hungarian Séraspatak (Embar 1968: 153, 156). In Ceské Budgjovice
(Cat. No. 131) the slit is indicated at the waist. It is trimmed with a cord
and a shamrock at its end. Question is, if there was just one slit, or
already two. In any case, fastening with two inner lapels, typical for the
trouser with two slits, is sketched only with the Haiduck s trousers in
Opava (Cat. No. 188). The trousers are completed with low cloth shoes
- Skarpetle - consisting of one piece of cloth. The shoes are lined with
leather sole. To make them one used worse kinds of cloth, the lining is
not mentioned.

Unlike the coats, the Hungarian trousers are presented to a much
lesser extent although they were sold in Prague shops. In 1608, cervend
gatata | red trousers cost 1 % Rhine florin (Winter 1893: 477). In
inventories, there are mentioned only once, in the estate after Vaclav



nikové soukenné boty - skarpetle — poskladané z jednoho kusu
latky a podsité kozenou podrazkou. K usiti se uzivaly bézné az
podradné druhy sukna, podsivka neni zminéna.

Zpravy o uherskych kalhotach se na rozdil od kabata obje-
vuji v mnohem mensi mife, prestoze byly na prazskych kramech
v prodeji. Roku 1608 se ¢ervena gatata prodavala po 1 ¥ rynském
(Winter 1893: 477). V inventdrich jsou zapsany pouze v jednom
pripadé, a to v pozistalosti Vaclava Humleho z Kutné Hory. Pri
soupisu jeho majetku roku 1617 jsou uvedeny nejen gaté uhersky
soukeny, ale téz nékolik dalsich uherskych odévti (Nachtmanno-
V4 2012: 67).

Odév pro jezdce

Jako samostatna skupina se mezi krej¢ovskymi sttihy vy-
déluje jezdecky odév, ktery ma blizko k odévu jezdct vojakd.
V krejcovské knize z Chomutova je zaznamenana celd souprava
takového odévu (kat. ¢. 61). Jejim zdkladem jsou typické dlou-
hé uzké kalhoty se $vem vedenym po zadni strané nohy. Z do-
bovych rytin je zfejmé, Ze pro jizdu na koni byly pravé takové
dlouhé kalhoty pouzivany mnohem castéji nez kalhoty kratké.
V pase je pridrzoval kratky kabatek, jehoz $iroké rukavy i trup
jsou po celé plose ozdobeny kratkymi $ikmymi prosttihy. Dlouhé
kalhoty vSak mohla doplnovat i jezdecka podoba kratkého ka-
batku — wamsu, rozsifena na spodnim okraji o 1 ¥ ¢tvrti $iroky
kruhovy Sos (kat. ¢. 116). Vybavu doplnuje kapé s Sirokym lim-
cem, klobouk a rukavice. Ty se v souborech jezdeckého odévu
vyskytuji opakované a jejich charakteristickym znakem je jediny
$ev spojujici celou rukavici i jeji palec (kat. ¢. 95). Dalsi polozkou
knihy je vak na slamu (kat. ¢. 62), jenz mohl stejné dobre slouzit
jako vak pro prepravu vystroje jezdce.

Pred neptizni pocasi chranily Saty jezdce, pfipadné jeho
zbroj, rtizné svrchni odévni soucastky. K star§im typtim mtizeme
pocitat dlouhy kolovy plast a sukni. Jejim pozustatkem souvise-
jicim se zkracenou podobou tohoto odévu z 15. stoleti je jezdec-
kd sukénka a ji velmi podobna sukénka na zbroj, kterd se nosila
ptes plechovy kyrys, naramenice a chranice pazi (kat. ¢. 103, 24).
Horni ¢ast je priléhava, spodni doposud rozsitena trojahelniko-
vymi kliny. Pokro¢ilej$im zptisobem ma spodni ¢ast vyresenou
francouzskd jezdeckd sukné (kat. ¢. 65), jejiz Sos je spojeny do je-
diného, nahote a dole kruhové zaobleného pasu, ktery je v pase
bohaté zfaseny.

Civilngj$i variantu jezdeckého odévu predstavuji strihy
z Chomutova a Ceskych Budgjovic (kat. & 52, 133). Na rozdil
od starSich sukni, které jsou v horni ¢asti priléhavé a sahaji
do poloviny stehen, jsou kratsi, volnéjsi a dosahuji jen na troven
hyzdi. Jejich stfih je odvozen od plasté s rukavy, takze trup je
slozen ze ¢tyt kruhovych vyseci, jez dohromady tvori tii ¢tvrtiny
kruhu. Prednice jsou rozsifené a na bfiSe vzdjemné preloZené.
V trovni bokt maji kratké vodorovné nasttizeni, jehoz hrana je
olemovana textilnimi $upinkami, které prekryvaji vznikly otvor.
Pii jizdé na koni se klopy pod nastfizenim zahnuly dovnitf
a zachytily uvnitf Sosu. Vznikly otvor umoznoval snadnéjsi
posez v sedle i lepsi prilnuti prednic kabatu, které se za jizdy
nerozeviraly. Dobova vyobrazeni navic dokladaji, Ze prednice
byly v pase prepasané, a to tak, Ze tkanice obtacela uvnitt plasté
zada a bo¢nimi §vy vychazela ven, kde se zavazala. Podobné byly
pfichyceny i Sosy. Celkovy dojem byl takovy, ze odév zepredu
ptipominal priléhavou sukni, kdezto zezadu kratky volny plast
(Flemand-Christensen 1934: obr. 34, 35). Kabatek doplnuji
rukavice s palcem a kratka priléhava kapé. Ta byla zfejmé u jezdct
dosti oblibend, jak doklada popis olomoucké cepice z Tabora (kat.
¢. 177). Na rozdil od ostatnich képi se jeji hledi omezuje na dva
otvory pro o¢i a jeden pro usta. Pod bradou je cepice sepnutd
knoflicky nebo tkani¢kami. Svébytnd podoba jezdeckého odévu
zanikd v pribéhu 18. stoleti s roz$itenim modniho kabatu -
justaucorps.
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29. Jezdci s ostépy obleceni do jezdeckého kabdtku - vamsu, ktery je
zakonceny Sirokym tasenym Siiskem. Na rukou jezdecké rukavice, 1584.

Riders with spears wearing riding jackets — vams with a wide gathered
tail. Riding gloves covers their hands, 1584.

Humle from Kutna Hora - the listing from the year 1617 records not
only gaté uhersky soukeny | Hungarian cloth trousers , but also some
other kinds of Hungarian garments (Nachtmannova 2012: 67).

Riding dress

Riding garments make up a separate group among the tailor
patterns. In the book of patterns from Chomutov, there is depicted
a whole set of such garments (Cat. No. 61). It comprises typical long
close-fitting trousers with the seams running on the back side of the
leg. As obvious from the contemporary engravings, such long trousers
were used much more often for riding a horse than the breeches. They
were held by a short jacket at the waist, whose broad sleeves and body
are embellished with short diagonal slits on the complete surface. The
long trousers also could have been completed with a riding form of the
short jacket - wams flared on its bottom edge by % - quarter-wide circle
Sos / tail (Cat. No. 116). The set is completed with a cape with wide
collar, a hat and gloves. The gloves occur repeatedly in sets of riding
garments and they are typical for their only one seam connecting the
whole glove and its thumb (Cat. No. 95). Straw bag is another item of
the book (Cat. No. 62). It also could have served as a bag for the rider
into the field.

The rider or his armour was protected against bad weather by
different outermost garments. The older types include long circle cloak
and skirt. Jezdeckd sukénka | riding skirt and very similar sukénka
na zbroj / skirt for armour are the survivals thereof, which relate to the
shortened form of this garment from the 15® century. The latter was
worn over a breastplate, yokes and arm protectors (Cat. No. 103, 24).
Its upper part is close-fitting, the bottom one is extended by gussets.
French riding skirt (Cat. No. 65) includes a more evolved bottom part
whose Sos / tail is connected to make one strip, circle-rounded in its
upper and bottom part and richly gathered at the waist.

The patterns from Chomutov and Ceské Budé&jovice (Cat. No. 52,
133) present a more civic version of the riding coat. Unlike the older
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Vystroj pro koné

Ackoli se to miize zdat prekvapivé, pattila mezi krejéovska
dila i vyroba rtiznych soucasti konské vystroje. Bézné se setka-
vame s pokryvkou na koné a pokryvkou na sedlo. V rozsahlé
cechovni knize z Chomutova pak také s konskou kapi, maskou
na hlavu, vakem na sldmu a polni stdji pro koné. Material pro
vyrobu byl volen s ohledem na reprezentaci, ale soucasné s vé-
domim, ze kin mutze pokryvku znedistit a poskodit. Na bézné
priléhavé pokryvky se vétsinou pouzivaly hedvabné latky horsi
kvality — tykyta, zendel — podsité platnem. Na volné pokryvky
uzivané pri reprezentaci kvalitni dvojity taft, samet nebo sukno,
podsivka byla opét platéna. Oproti tomu pokryvka na sedlo se
$ila z kvalitniho leidenského nebo anglického sukna, vyjimkou
nebyl ani samet. Podsivka byla opét platéna. Ostatni soucasti vy-
stroje byly z platna nebo cvilichu.

Pokryvky na koné. Pokryvky jsou jednoduchého sttihu, ktery
kopiruje bo¢ni profil koné od huby pres $iji a hibet az na zad.
Jedny jsou priléhavé, coz je zptisobené tim, Ze material tésné
obepina zad koné a nedovoluje zvlnéni bocnich ¢asti (kat. ¢. 25,
58, 197). Druhy typ prikryvky ma naopak na zadi koné vsité dva
trojuhelnikové kliny, takze latka ma dostate¢nou vuli a pti chizi
se muze kolem nohou koné vlnit a vzdouvat (kat. ¢. 59, 93, 146).
Kromé pokryvky na celého koné se mohla uzivat i ¢aste¢na po-
kryvka s odnimatelnou kapi (kat. ¢. 113), ktera se $ila téz jako
samostatny kus (kat. ¢. 55). Pro prekryti oci koné sili krejc¢i dva
typy masek (kat. ¢. 56), z nichZ prvni se pres hlavu pretahovala
a druha se zavazovala pod krkem.

Pokryvky na sedlo. Podobaji se piehozu, v némz jsou prosttize-
né otvory pro predni a zadni rozsochu sedla. Pokryvky z 16. sto-
leti jsou dlouhé témét az na zem a dosti $iroké, aby zakryly zad
koné. V nasledujicim stoleti se zkracuji na Groven bokt koné.
V 18. stoleti jsou redukovany jesté vice, pokryvaji jiz jen samotné
sedlo (kat. ¢. 200), a proto byvaji doplnény ozdobné pojednanou
dekou pod sedlo (kat. ¢. 175). V horni ¢asti starsich typa pokry-
vek jsou prostfizené otvory, kterymi prostupuje predni a zadni
sedlova rozsocha. Ty mohou ztstat budto holé (kat. ¢. 60), ane-

vevr

ey

sedla mohl byt i cestovni vak ve tvaru podkovy, ktery se privazal
k predni nebo zadni rozsose sedla (kat. ¢. 62). V nasem pripadé
je uréeny na slamu, stejné tak v ném vsak mohly byt i osobni véci
jezdce.

Polni staj pro koné. Zaznamenana je pouze jedenkrat, a to
v Chomutové (kat. ¢. 63). Nejedna se o stan, ale o pristiesek
s pultovou stfechou a platénymi sténami, chranicimi koné ze tfi
stran, pricemz ¢elni strana zUstava, az na uzky pas pod stfechou,
otevrena.

Vozové zavésy

Textilie k pokryti stfechy osobniho vozu jsou zakresleny
trikrat. V Chomutové (kat. ¢. 67) maji podobu siroké, uprostied
obdélné vystrizené plachty, napnuté mezi obloukovymi cely
vozu, jaka se uzivala po cely stfedovék. V Liberci (kat. ¢. 155) se
vsak jiz jedna o ozdobné pojatou sttisku, lemovanou vysttihova-
nou obrubou, kterd byla zavésena na sloupcich v bocich korby
otevieného kocaru. Treti vyobrazeni je z Frydlantu (kat. ¢. 119)
a je na ném zachycena polovina obdélné plachty k prekryti stre-
chy bézného formanského vozu.

Stan o jedné a dvou makovicich

Stiih velkého platéného stanu byva vétSinou na samém
konci krejcovské knihy. Starsi stfihy jsou zakresleny jako
jediny bo¢ni pohled, na némz jsou zachyceny proporce,
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skirts that are close-fitting in their upper parts and reach to the mid-
thighs, these jackets are shorter, looser and come down to the buttocks.
Their cut is derived from the sleeved cloak so the body comprises circle
sectors which altogether make up three fourths of a circle. The fronts,
however, are doubled up on the stomach and bear a pocket. The sleeves
can be broad and close-fitting. The jacket is completed with thumbed
gloves and a short tight-fitting hood. This might have been popular
among the riders, as documented by the description of the cap from
Olomouc from Tabor (Cat. No. 177). Unlike other hoods, its visor is
limited just to two holes for eyes and mouth; the cap is buttoned or
laced under the chin. The peculiar form of the riding dress ceased to
exist during the 18th century, alongside the expansion of fashionable
jacket — justaucorps.

Horse equipment

Although this can be surprising, production of different parts of
horse equipment belonged to the tailor’s works as well. These include
horse blankets or horse saddle sheets. In the large guild book from
Chomutov, we also can find horse hood, horse face mask, straw bag
and field stable for horse. The fabric was chosen with respect to the
prestige but also with the awareness that the horse can soil or damage
the blanket. For common close-fitting blankets, they mostly used silk
fabrics of worse quality - taffeta, zendl - lined with linen. For loose
blanket used for representation, they used high-quality double taffeta,
velvet or cloth, the lining was made of linen. On the contrary, the horse
saddle sheet was sewn of high-quality Leyden or English cloth, or velvet.
The lining was made again of linen. Other parts of the equipment were
made of linen or drill.

Horse blankets. Blankets are of simple cut that copies the side profile
of a horse from the head over the neck to the tail. The one type is close-
fitting whereby the material fits closely to the horse’s back and does
not allow the side parts to wave (Cat. No. 25, 58, 197). The other type
of the blanket displays two triangle-shaped gussets inserted in the back
so the fabric is loose enough to wave and billow out when the horse
is walking (Cat. No. 59, 93, 146). In addition to the blankets covering
the whole horse, they also could use a partial blanket with removable
hood (Cat. No. 113), which was made as a separate piece as well (Cat.
No. 55). To cover the horse s eyes, the tailors sewed two types of masks
(Cat. No. 56), the first one was pulled over the head, the other one was
laced under the neck.

Horse saddle sheets. They are similar to a counterpane, in which two
holes for the front and the rear cantle are cut. The blankets from the 16"
century come down nearly to the ground and they are wide enough to
cover the horse s back. In the following century, they became shorter
to reach just to the horse’s flank. In the 18" century, they are reduced
even more and they cover just the saddle (Cat. No. 200); therefore, they
used to be completed with a decorative saddle sheet (Cat. No. 175). In
the upper part of the older sheets, there are holes to allow the front and
the rear cantle to pass through. The cantles can be either uncovered
(Cat. No. 60), or, more often, they are covered by round panels, which
copy their shape and are stitched to the sheet.(Cat. No. 59, 145, 151).
The saddle could include also a horseshoe-shaped travel bag that was
tied to the front and the rear cantle (Cat. No. 62). In our case, the bag
was intended to be filled with straw, but it also could contain rider’s
things.

Field stable for a horse. The stable is captured only once, in Chomutov
(Cat. No. 63). It is not a tent, but a shelter with the shed roof and canvas
walls protecting the horse from three sides, whereby the front side
remains open, except for a narrow strip below the roof.

Wagon curtains

The textiles to cover the coach roof are depicted three times.
In Chomutov (Cat. No. 67), they are shaped as a wide sheet with
a opened rectangle in the middle, which is tightened between the arc-



TAILOR’'S PATTERN BOOKS IN THE CZECH LANDS IN THE 16™ TO 18™ CENTURIES H

zakladni ¢lenéni, tvar a orientace stanovych dila. Skute¢ny stfih
rozkresleny na jednotlivé dily je zpracovan pouze v pripadé
velkého stanu z Opavy (kat. ¢. 193). Vétsinou se jedna o velké
stany se dvéma podpérnymi sloupy. Padorys tvori protdhly
obdélnik se zaoblenymi krat$imi stranami. Vy$ka spodniho
plasté je 3 % lokte (cca 200 cm). Stfecha star$ich typu stand je
strmad a dosti vysoka, u stanu z Tésina (kat. ¢. 22) ma 9 loket (cca
530 cm), stan z Chomutova (kat. ¢. 64) jiz jen 7 loket (410 cm)
a stany z Ceskych Budé&jovic a Opavy (kat. ¢. 148, 193, 194) jsou
evidentné jesté nizsi. Mezi sloupy je stfecha tvofena obdélnymi
dily, okolo sloupt jsou dily zesikmené. Pfechod mezi stfechou
a plastém tvori uzka striska, odvadéjici vodu ze stfechy mimo
plast stanu.

Ve dvou pripadech je zaznamenan i stan s kruhovym ptido-
rysem a jedinym podpérnym sloupem (kat. ¢. 23, 208). Podrobné
je popsan stan z Tésina, jehoZz pudorys ma polomér 3 % lokte
(cca 200 cm), vysku plasté 3 ¥4 lokte (cca 200 cm), vyska strechy
pak je 7 loket (410 cm). Stan z Plzné je oproti tomu zakreslen
vice méné schematicky a stan z Frydlantu (kat. ¢. 120) ma po-
znamenanou pouze spotfebu materialu. Vechny stany jsou usity
z Inéného platna, pripadné cvilichu. Podsivka je taktéZ platéna,
jednou i barchetova.

ZAVER

Krejcovské knihy z ceskych zemi predstavuji vyznamny
pramen k poznani domaciho vyvoje historického odévu. Prestoze
jednotlivé knihy nejsou na zaznamy zdaleka tak pocetné jako
tfeba v sousednim Rakousku, dohromady vytvareji zajimavy
artiznorody soubor stfihti odévnich soucastek z 16. az 18. stoleti.
Jadro souboru predstavuji odévy z druhé poloviny 16. stoleti,
které zustaly v uzivani je$té dlouho ve stoleti nasledujicim.
Zastoupeny jsou predevsim odévy bohatych méstand, ktefi se
prezentovali honosnymi plasti a plasti s rukavy, pod néz oblékali
dlouhé kalhoty a kratké kabaty. Podobné se oblékaly i jejich
manzelky a dcery, jejichz sukné s zivitkem zahaloval dlouhy
plast ¢i Suba. Zvlastni odév byl urceny pro venkovského formana
a stejné tak pro jizdniho vojaka. Nechybi dlouhé kalhoty, rtizné
typy kratkych kabétkd, jezdecka sukné a kabat. Pro koné je uréena
pokryvka, pokryvka na sedlo a képé. Pri polnim tazeni dosel
svého upotiebeni pristfesek pro koné a stan. Odév 18. stoleti je
zastoupen mens$im poctem kust a je mnohem vice uniformni.
Muzské i zenské odévy ovliviiuje francouzska mdda a predevsim
kabat typu justaucorps. S nim souvisi kratké kalhoty a spodni
kabétek ¢i vesta. Zenské 3aty jsou zastoupeny podélnou sukni
a krinolinou.

Predlozena edice prament si v zZddném piipadé neklade
za cil zodpovédét vsechny otazniky déjin odivani ve stfedoevrop-
ském prostoru. Na druhé strané ale doufa, ze zptistupni badate-
ltim zajimavy a doposud spi$e opomijeny zdroj novych poznatkd.
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shaped front sides of the coach. This sheet was used throughout the
Middle Ages. In Liberec (Cat. No. 155), the roof is decorative, lined by
a border suspended on the posts in the corners of the open coach. The
third pattern comes from Frydlant (Cat. No. 119) and it depicts a half
of a rectangular sheet to cover the roof of a common wagon.

Tent with one or two hip-knobs

The pattern for a large canvas tent is usually drawn at the very
end of a tailor s masterpiece book. The older patterns depict a single
side view in which they capture the proportions, basic segmentation,
shape, and orientation of the tent panels. A real pattern comprising
particular panels is worked-out just for the large tent from Opava
(Cat. No. 193). The most cases show large tents with two supporting
columns. The ground plan is based on an elongated rectangle whose
shorter sides are rounded. The inner shell is 3 % ells high (approx.
200 cm). The roof at the older types of tents is steep and rather high;
the tent from Tésin (Cat. No. 22) has 9 ells (approx. 530 cm), the tent
from Chomutov (Cat. No. 64) has only 7 ells (410cm) and the tents
from Ceské Budé&jovice and Opava (Cat. No. 148, 193, 194) are visibly
narrower. The roof between the columns includes rectangle panels,
which are chamfered around the columns. The roof passes into the
shell over a narrow roof conducting the water from the roof away
from the tent shell.

In two cases, a tent with circular ground plan and only one
supporting column is captured. (Cat. No. 23, 208). In a similar way,
the tent from Tésin is described, whose ground plan s radius is 3 %
ells (approx. 200 cm), the shell is 3 % ells (approx. 200 cm) high, the
roof is 7 ells (approx. 410cm) high. The tent from Plzen is drawn
more or less schematically and the tent from Frydlant (Cat. No. 120)
mentions just the material consumption. All the tents are made of
flax linen or drill, the lining is made of linen, only once it is made of
fustian.

CONCLUSION

The Tailor’s Pattern Books from the Czech lands constitute
an important fount of knowledge of the domestic development in
historical clothing. Although the particular books do not offer so
many records, as for instance the Austrian books do, altogether
they create an interesting and motley set of patterns for garments
from the 16™ through 18" centuries. The core of the set inclu-
des the garments from the second half of the 16" century, which
were long worn even in the 17 century. Depicted are mainly the
attires of wealthy burghers who presented themselves by sumptu-
ous cloaks and sleeved cloaks under which they wore long trou-
sers and short coats. Their wives and daughters dressed up in
the similar fashion - their skirts with bodice were veiled in long
mantles or Suba. Special garments were intended for village wa-
ggoners or cavalrymen. Long trousers, different types of jackets,
riding skirts and coats cannot be missing. Even horses got their
blankets, saddle sheets, or hoods. In an expedition, horse shelters
or tents find their use. The clothing of the 18" century, which is
more uniform, is represented by fewer pieces. The men and wo-
men’s garments are influenced by French fashion, especially the
coat of justaucorps type worn with short trousers (breeches) and
a jacket or a vest. Women's dress is represented by a rectangular
skirt and a crinoline.

The submitted edition of sources does not set itself the aim
of replying to all the questions relating to the history of clothing in
Central Europe. However, it hopes that is can make an interesting
and hitherto rather neglected source of new knowledge available to
the researchers.
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B KNIHA STRIHU CECHU KREJCICH Z TACHOVA - (1501, 1677) 1804

Abries/
deren Meisterstiicken/ einer/ Ehrsammen biirger-
liger Schneider/ Zucht/ in der Stadt Tachau.

Neti/ vorfertigt durch den gegewértigen/ Laaden
meister Johannes Richter/ Anno 1804.

1. KNIHA STRIHU CECHU KREJCICH Z TACHOVA - (1501, 1677), 1804

Kniha je ulozena pod nazvem Abries deren Meister Stiicken ve Statnim okresnim archivu v Tachové, ve fondu Cech krejc¢ich 1700-1903.
Rukopis se zachoval v kompletni podobé¢, a to véetné papirovych desek a papirového bloku o rozmérech 26,5 x 36 cm. Nechybi ani
uvodni strana s dataci, jmény cechovnich starsich a pisare Johana Richtera, ktery ji v roce 1804 sepsal. Jako vzor mu slouzila starsi
kniha stfihti zdejsiho cechu, z nichz prvni byla sestavena jiz roku 1501 a v roce 1677 byla prepsana a vylepsena mistrem Martinem
Grienem. Kniha je z celého souboru nejmladsi, ovsem jeji obsah ve velké vétsiné zachycuje stfihy odévii z prelomu 15. a 16. stoleti,
tak jak byly zaznamenany v knize z roku 1501. Jazykem rukopisu je némcina, ktera je zapsana dobre ¢itelnou novogotickou kurzi-
vou. Sttihy jsou rysované cernym inkoustem za pomoci pravitka a kruzidla. Kresbu doplnuje kratky popis uvadéjici zakladni roz-
méry odévu a spotfebu materialu. Obsazeny jsou stfihy zakladnich odévnich soucastek liturgického, muzského a zZenského odévu,
jak bylo obvyklé ve vech cechovnich knihdch stfihti. Mérnou jednotkou je prazsky loket (59,14 cm) a jeho ¢tvrti.

1. A BOOK OF PATTERNS BY THE GUILD OF TAILORS FROM TACHOV - (1501, 1677), 1804

The book is stored at the State District Archives in Tachov, in the fund Guild of Tailors 1700 — 1903, under the name Abries deren
Meister Stiicken. The manuscript has survived in its complete form, including its paper cover and a paper sketchpad with dimen-
sions 26,5 x 36 cm. Not missing is even the introductory page with the date as well as the name of scribe Johan Richter who com-
piled the book in 1804. As a model, he took an older book containing the patterns from the local guild. This book was made as early
as in 1501 for the first time, and in 1677 it was rewritten and improved by master craftsman Martin Grien. Although the book is
the youngest one of the whole set, its content mostly captures the patterns of clothing from the turn of the 15" and 16™ centuries,
as they were sketched in the book from 1501. The manuscript is written in German in well-legible Neo-Gothic italic. The patterns
are drawn in black ink by a ruler and a pair of compasses. The drawing is accompanied by a short description that mentions the
basic dimensions of the clothing and the material consumption. There are shown the patterns of basic liturgical vestment as well
as men and women s clothing, as it was usual for all guild books of patterns. The Prague ell (59,14 cm) and its quarters constitute
the measuring unit.
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2. STRIHY ODEVU V KNIZE KREJCOVSKYCH STRIHU

Vyjma liturgického odévu, ktery odpovida druhé poloviné 17. stoleti, kdy byla kniha poprvé obnovena, odpovida vétsina striha
odéviim z konce 15. a pocatku 16. stoleti. K velmi zajimavym patfi Zenska sukné typu robe (kat. ¢. 13), jejimz zakladem je rozmérny
pulkruh, prozatim bez samostatného ziviitku, s rukavy pripojenymi pouze v podpazi. Do stejného okruhu patfi i italsky plast (kat.
¢. 15), oproti tomu kratky plast s rukavy, stojatym limcem a prelozenou klopou (kat. ¢. 17) predstavuje typ plaste, ktery byl velmi
oblibeny po celé 16. stoleti a nesmél chybét v $atniku zadného zamozného muze. Ostatné vétsina muzskych a Zenskych plasti
s rukavy, které jsou v této knize zakresleny, predstavuje nejstarsi doklady o vzniku tohoto typu odévu ve stfedni Evropé.

2. PATTERNS OF CLOTHING IN THE TAILOR'S BOOK OF PATTERNS

Except for liturgical vestment, which corresponds to the second half of the 17 century, when the book was rewritten for the first
time, the most patterns correspond to the end of the 15" century and the beginning of the 16" century. Very interesting is for in-
stance a women 's skirt of robe type (Cat. No. 13) which is based on a large half-circle; there is still no separated bodice, the sleeves
are attached only under the arms. The same group also includes an Italian cloak (Cat. No. 15); on the contrary, the short sleeved
cloak with a stand-up collar and a turned lapel (Cat. No. 17) represents a type of cloak that was very popular throughout the entire
16™ century and could not be missing in the wardrobe of any wealthy man. The most sleeved men and women s cloaks and mantles
that are drawn in this book represent the oldest documents about the development of this type of clothing in Central Europe.
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Das Mef3gewand
RN Zu einem Mafigewandt mufl ich haben
¢ : 03 Sammet,/ Damasket und Goltesstiick 6 Ehl[le]n,/

Schamloth 7 ¥ Ehl[le]n. Die Lang im Hintertheil
ist 7 Virtl,/ in Untertheil 6 Virtl.

3. MESNT ROUCHO - KASULE, STOLA A MANIPUL

Kasule je liturgické roucho uzivané knézimi fimskokatolické cirkve. Spole¢né s albou a $télou tvori zakladni soucasti knézského
roucha. Ze zobrazeného stfihu je zfejmé, Ze ani na konci 18. stoleti nebyly vSechny typy baroknich kasuli zcela stejné. Okraje
predniho dilu postradaji typické obloukové vykrojeni pod pazemi i vyrazné zaobleni spodniho okraje. Namisto toho jsou okraje
predniho i o néco delstho zadniho dilu rovné a spodni okraj jen mélce zaobleny. Ne zcela obvykly je hluboky obloukovy vysttih
u krku. Soucasti stfihu je téZ $tola a manipul. Spotfeba sametu, damasku ¢i zlatého brokatu potfebnych k usiti ornatu je 6 loket,
$amlatu pak 7 ¥ lokte.

3. MASS VESTMENT - CHASUBLE, STOLE, AND MANIPLE

Chasuble is liturgical attire worn by Roman Catholic clergy. Together with stole and maniple, it is a basic part of the liturgical vest-
ment. As obvious from the depicted pattern, all types of Baroque chasubles were not identical at the end of the 18" century. Front
panel hems have neither typical arc-shaped cut-outs under the arms nor noticeable rounding of the bottom edge. Instead of this,
the hems of the front as well as longer back panel are straight; the bottom hem is just shallowly rounded. The deep arc-shaped
neckline is not very usual. The cut includes also a stole and a maniple. For the vestment, 6 ells of velvet, damask or golden brocade
and 7 Y% ells of camlet are required.
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Der Kohr Mantel %
Zu einen Kohr Mantel komt/ Damasket 7 % !
Ehl[le]n,/ Schamloth 8 % Ehlen./ Die Léang ist
7 ¥ Virtl,/ die Weiten ist 8 Ehlen 3 Virtl.

4. LITURGICKY PLAST - PLUVIAL

Oznacenti pluvidlu der Kohr Mantel, tedy zkomolené der Chormantl, odkazuje na skute¢nost, Ze se jednalo o odév chérovy, v némz
se v kostele slavily odpoledni a vecerni nespory. Mimo to se plast uzival téz pti riznych cirkevnich tikonech nesouvisejicich se msi,
jako bylo uzavirani snatk, kitiny a pohtby. Pluvidl je obvyklého ptilkruhového stfihu se zadni stranou o néco malo kratsi, nez jsou
strany bo¢ni. Pruhy latky jsou kladeny kolmo k rovnému okraji plasté. Prestoze nazev odkazuje na kapuci, na konci 18. stoleti z ni
ziistal jen nevelky $tit na zadech plasté. K usiti je tfeba 7 %2 lokte damasku nebo 8 ¥ lokte $amlatu.

4. LITURGICAL CLOAK - COPE

Designed as a der Rohr Mantel , the cope is assumed to have involved also a hood that protected the priest’s head at liturgical
celebrations outside the church. In addition, the priest could use the cloak when celebrating the sacraments of baptism, matrimony
etc. outside the Mass. The cope used to be worn “in choir” for the celebrations of afternoon or evening Vespers. The cut of the cope
has a usual half-circle shape; the back side is shorter than the lateral ones. The strips of fabric are laid vertically to the straight hem
of the cloak. Although its name refers to a hood, only a not large shield placed at the back survived at the end of the 18" century.
To make a cope, one needs 7 ¥: ells of damask or 8 ¥ ells of camlet.

53



B KNIHA STRIHU CECHU KREJCICH Z TACHOVA - (1501, 1677) 1804

~J nﬁ#ffm. \;}{,,[.i

e S

5'”’”””&'/}’""\-“’; e jvﬁ’/uguz &o'ﬁr!; . ‘?

j‘ﬂlﬂit&;ﬂﬂ 'Efl/wflg"#‘j fﬁ”' ; <

JMQ‘V/J@?"P’ Va0 nm r-; 2y (}[ ﬁu’"&‘
. 1%1 “ .’6?'1'1

Der Leviten Rok

Zu einen Leviten Rok muf$ ich haben, Sammet/
5 Ehlen 1 Virtl, Schamloth 6 Ehl[le]n,/ Damasket
5Ehl[le]n. Die Lang ist 6 Virtl,/ die Weiten
3 Ehl[le]n.

5. MESNI ROUCHO - DALMATIKA

Pojmenovani der Leviten Rok je v krej¢ovskych knihach s dalmatikou spojeno hned nékolikrat a odkazuje nas na skutecnost, ze
tento odév oblékal knéz nebo jahen pfi kazani, tedy ¢teni levitt, které v tridentské msi predchazelo vlastni bohosluzbé. Zachyceny
stfih dalmatiky je blizky podobé¢, jaka se pouziva dodnes. Zakladem je obdélnik, dost mozna bez ramennich §vi, ktery je na bocich
rozsifen pridanymi kliny. Celkova délka je uvadéna jako 6 ctvrti, coz znamend, ze sahala asi do trovné kolen. Dlouhy $iroky rukav
ma rovnou hlavici, kterd je vsazena do priramku v bo¢nim $vu. Poskladanim jednotlivych geometrickych casti stfihu na pruh
latky dojdeme k velice spornému reseni sttihu. K usiti dalmatiky je tfeba 5 % lokte sametu, 6 loket Samlatu nebo 5 loket damasku.

5. MASS VESTMENT - DALMATIC

In some cases, the title der Leviten Rok is connected with a dalmatic at tailor's workshop. This refers to the fact that the vestment
was worn by a priest or a deacon who preached a sermon (to preach “leviten” in common language) which was delivered before
the service within the context of Tridentine Mass. The depicted pattern is very near to the form that has been used up to now. Its
base is a rectangle, perhaps without shoulder seams, which is extended by added gussets on sides. The total length is mentioned
as 6 quarters, which means it might have reached the knees. The long broad sleeve shows a straight sleeve head attached to the
armbhole in the side seam opening. If we place geometrical parts of the cut on a strip of fabric we can recognize a very place-saving
pattern solution. To make a dalmatic, one needs 5 % ells of velvet, 6 ells of camlet or 5 ells of damask.
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Die Ahlm.
Zu einen Ahlm muf3 ich haben 9 Ehl[le|n gemengl,/ ist 5 Virtl breit.

Die Lang ist 9 % Virtl./ Der Zwikel ist 7 Virtel lang, und ein halb/
Ehl[le]n breit.

Text ve vyobrazeni:
Das ist das/ Humeral.

6. MESNI ROUCHO - ALBA A HUMERAL

Spodni suknice oblékana pod kasuli ¢i dalmatiku je $itd tradi¢né z bilého Inéného platna. Odtud i jeji latinsky nazev Tunica alba,
zkricené Alba, v nasem ptipadé pak nafe¢né Alm. Sttih je vyrazné barokni, podobny albé z Ceské Kamenice (kat. ¢. 99). Zaklad
konstrukece tvofi dlouhy pfehnuty pruh platna, nejspi§ bez ramennich $vii, ktery je na bocich rozsiten dlouhymi kliny, které ¢astecné
zasahuji az do spodniho okraje rukdvu. Rukav je dlouhy, k zapésti zzeny, s rovnou hlavici vsazenou do priramku v bo¢nim $vu.
Délka alby je uvedena 9 % ¢tvrti, coz znamena, Ze sahala téméf az na zem. Soucasti stiihu je obdélnikovy humeral, ktery se vazal
zezadu kolem krku, aby pod albou nebyl vidét civilni odév a souc¢asné nedoslo k znecisténi mesniho roucha potem.

6. MASS VESTMENT - ALB AND HUMERAL VEIL

The underskirt, worn under chasuble or dalmatic, is traditionally made of white linen. This gave the Latin name Tunica alba, or
shortly Alba, to the attire. In our cut, the alb is called Alm in dialect. The distinct Baroque cut is similar to that of the alb from
Ceska Kamenice (Cat. No. 99). The construction consists of a long folded stripe of linen, perhaps without shoulder seams, which is
extended by gussets on sides. The gussets partially reach the bottom edges of sleeves. The sleeves are long, narrowing towards the
wrists. The sleeve head is straight and stitched into the armhole in the side seam opening. The length is mentioned as 9 % quarters,
which means that it reached almost the ground. The cut includes also a rectangular humeral veil that was bound from the back side
around the neck to cover the civil dress and to protect the liturgical garment from sweat.
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Zu unfiers Hergot Mantel
Mufs ich haben 3 Virtl Damafiket.

i) Zur Nebnr Keilken muss ich
; haben, Bohmisch Tuch 3 Virtl.

7. PRIKRYVKA NA CIBORIUM

Ciborium je liturgickd nadoba pouzivana v katolickych cirkvich k uchovavani hostii proménénych pfi eucharistii. Od 15. stoleti se
jeho tvar ustdlil v podobé rozmeérného kalichu, jehoz kupa je opatfena vikem zakon¢enym ktizem. Uchovavano byva ve svatostanku,
kde je navic chranéno velem, textilni prikryvkou v podobé nevelkého plastiku. Tvarové se jedna o pilkruh s odstfizenou Spickou,
kterou prochazi kiizek na vrcholu vika. K usiti je tfeba % lokte damasku. Jednotlivé osminy kruhu jsou navic na hranach zdaraznény
nasitou portou. Druhy stfih znazornuje blize neurcity predmét, oznaceny jako vedlejsi klinky.

7. CIBORIUM VEIL

Ciborium is a liturgical vessel used in Catholic churches to hold hosts after the Eucharist. Since the 15" century, it has had a form
of a large chalice whose bowl has a cap adorned with a cross. It is usually held at the tabernacle where it is covered with veil (velum)
, a textile cover in the form of a not large cape. The depicted cut presents just such a cape. It is shaped as a half-circle with a cut-off
tip through which a cross, which is placed on the top of the cap, goes through. To make a veil, one needs % ell of damask. In ad-
dition, a stitched-on galloon accentuates the circle eighths. The other pattern depicts a not specified object signed as side gussets.
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8. MNISSKA KUTNA

Die Miinys Kutten

Zur einer Miinnys Kuten muf3/ ich Rédovy odév neni blize urcen, a tak nevime, kterému z kldsternich spolecenstvi v Tachové
haben, bohmisch Tuch 6 Ellen/ a okoli nalezi. V roce 1355 zalozil Karel IV. ve mésté klaster karmelitant, roku 1466 pak
das Tuch ist 3 % Virtl breit./ Die prigli frantiskani a v roce 1639 vznikl v nedalekych Svétcich klaster pavlant. Ve srovnani
Lang ist 7 Y5 Virtl, die/ Weite ist s ostatnimi fadovymi rouchy (kat. ¢. 88, 104, 108, 118) nas zaujmou nékteré archaické
3 Elfle]n % Virtel./ Dief3es sind konstrukéni prvky. Zaklad odévu tvofi obdélny pruh rozsifeny na bocich kliny, coz je
die Erbl. feSeni, s nimz se setkdme pouze u augustinianti v Tabofe a dominikant v Plzni (kat.

¢. 164, 207). Dlouhy obdélny rukav s rovnou hlavici je vsity do obloukové vykrojeného
praramku. Kutnu dopliuje priléhava kapé, kopirujici bo¢ni profil hlavy. K usiti odévu
bylo treba 6 loket ¢eského sukna.

8. MONK’'S COWL

The religious habit is not specified thoroughly and that is why we do not know to which
religious order in Tachov and its environs it belongs. In 1355, Charles IV founded a Car-
melite monastery, in 1466, the Franciscan order came to the town and in 1639, a Minims
monastery was built in nearby Svétce. As compared to other religious habits (Cat. No. 88,
104, 108, 118) our attention can be drawn by some archaic construction elements. The
dress is based on a rectangular stripe extended by gussets on sides, which is a solution
we could see solely with the Augustinian order and the Dominican Order in Pilsen (Cat.
No. 164, 207). Long rectangular sleeves with straight heads are attached to arc-shaped
cut-out armholes. The cowl is completed by a close-fitting hood copying the side profile
of the head. 6 ells of Bohemian cloth were required to make the dress.
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\ \ Komt 4 Ehl[len] Damaf$ket zum Wammes.

Text ve vyobrazeni:
Die Lang ist 7 Virtl.
Die Weiten 1 % Ehl[le]n.

9. KNEZSKE SATY - VAMS

S touto odévni soucastkou se v krejcovskych knihach setkavame poprvé a naposledy. Oznacena je sice jako vams, tedy kabatek
s rukavy, ovSem jednd se vsak spiSe o redukovany plast, jakousi pelerinu s otvory pro ruce, av$ak bez rukavt. Stfih prednich
i zadnich dilt je stejny a podoba se zkosené kruhové vyseci, jejichz rovna horni nabirana hrana sedi na ramenou a boky splyvaji
podél téla az ke kolentim. Priiramek je posazen dosti vysoko, takze ruce bylo mozné snadno vystr¢it ven. K usiti byly potteba
4 lokte damasku.

9. PRIEST’S DRESS - VAMS

We can find this garment in the Tailor s Books once and for all here. Although being designated as vams, i.e. a long-sleeved jacket,
it displays rather a reduced cloak, a kind of pelerine with holes for the hands but without sleeves. The cut of the front and the back
panel is identical, similar to a chamfered circle sector whose upper pleated edge sits on the shoulders and the sides fall down to
the knees. The armhole is placed quite high so it was easy to pass the hands through. 4 ells of damask were required to make the
garment.
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Die Prister Rok

Zum Prister Rok/ muf$ ich haben/ Lintisch
7 Ehl[le]n,/ Schamloth 22 Eh[llen],/ Dassent
28 Eh[llen],/ Damaf3ket 14 Eh[llen].

Text ve vyobrazeni: : 7 :
Die hinter Lang 2 Ehl[le]n,/ die Weiten A2 RE el L SO S AN
6 Ehl[le]n. : & gy e
Der Erbl ist 5 Virtl lang/ und 6 Virtl breit. '

10. KNEZSKY PLAST S RUKAVY

Zobrazeny stfih predstavuje kolovy plast, jejiz jeden dil je dlouhy 2 lokte a Siroky 6 loket, coz odpovida poloméru a poloviné
obvodu kruhu. Zobrazeny sttih je tak nejspis pouze jednou ¢tvrtinou, kterou je tfeba doplnit na cely kruh. Ve stfedu jsou jednotlivé
dily zkoseny, takze vznika ¢tvercovy otvor, tvorici pritkrénik. Rukavy jsou vsazeny do otvorti v bo¢nim $vu, podobné jako u jinych
plasta s rukavy (kat. ¢. 11, 15, 16). Dlouhé jsou 5 ¢tvrti a $iroké 3 ¢tvrti. Vznikla suknice ma vyrazné zvonovy profil dosahujici
délkou 2 lokte asi do poloviny lytek. Plast muze byt usit z lindiSe, Samlatu ¢i damasku.

10. PRIEST’'S CLOAK WITH SLEEVES

The depicted pattern shows a circle cloak whose one part is 2 ells long and 6 ells wide, which corresponds to the radius and a half
of the circumference. The depicted cut is probably just one quarter which has to be completed to give the entire circle. The parts
are chamfered in the middle so they give rise to a square hole forming the neckhole. The sleeves are attached to the holes in side
seams, similar to other sleeved cloaks (Cat. No. 11, 15, 16). They are 5 quarters long and 3 quarters wide. With its length of 2 ells,
the made skirt with a noticeable bell-shape reaches the mid-calves. The cloak can be made of lindish (Leyden cloth), camlet, dissent
or damask.
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Der Frauen Janker
Zu einen Frauen Janker, der die Lang/ hat hinten Text ve vyobrazeni:
2 Ehl[le]n, die Fotere 7 %2 Virtl, der/ Erbl auch so lang, Die Weiten ist 5 Ehl[le]n 1 Virtl.
komt Harlas, 3 Virtl/ weiniger ein Sechzenteil breit, Die Weiten ist 2 Ehl[le]n.
15 % Ehl[le]n,/ Schamloth 16 Eh[llen], Dowin Das sind die Erbl.

16 % Ehl[le]n.

11. ZENSKY PLAST S RUKAVY - JANKER

Vyobrazeny stfih na zensky plast s rukavy predstavuje jeden z nejstarsich dokladd vyvoje kabatového odévu v 16. stoleti. Zadni
cast tvori rozmérny ptilkruh, rozsifeny na bocich dvéma uzsimi klinovitymi dily, které tvori predni ¢ast plasté. Zada jsou tak dosti
ztasena, kdezto prednice jsou spise hladké, s prelozenym okrajem. Spodni okraj dosahuje délkou 2 lokte témért az ke kotnikim.
Rukav je uzky, obdélny a stejné dlouhy jako cely plast. Rovnd hlavice je vsazena do pilkruhové prosttizeného priramku v prednim
dilu, odkud rukav splyva témér az na zem. Muselo se tedy jednat o fale$ny rukav, ktery byl v horni ¢asti prosttizen, aby z néj bylo
mozné vystréit ruku. K usiti plasté je potfeba 15 ¥ lokte harasu, pfipadné 16 % lokte $amlatu ¢i dowinu.

11. WOMEN'S SLEEVED MANTLE - JANKER

The depicted pattern intended for a women ’s sleeved mantle is one of the oldest documents that bear witness to the development
of mantle garments in the 16" century. The back panel has a shape of a large half-circle completed with two narrower gussets in the
front. The finished mantle is quite gathered in the back, while the fronts are rather straight with a turned-up edge. The mantle with
its length of 2 ells reached almost the ankles. The sleeve is narrow, rectangular and as long as the mantle. The straight sleeve head is
attached to an armhole that is cut-through as a half-circle and placed on the front. From here the sleeve fell almost to the ground.
It must have been a false sleeve that was cut-through in its upper part to allow the arm to pass through. To make the mantle, one
needed 15 ¥: ell of harlas or 16 % ell of camlet and dowin with the same amount.
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Der Frauen Mantl

Zu einen Frauen Mandl/ mus ich haben Lindesch
5 Ehl[le]n,/ Bohmisch Tuch 7 Ehl[le]n. Die Lang ist/
7 Virtl, die Weiten ist 12 Ehl[le]n.

12. ZENSKY PLAST

Vyobrazeni zachycuje zensky plést, jehoz délka je 7 étvrti, coz znamend, Ze dosahoval téméf az ke kotnikéim. Sitka, nebo spis obvod,
jeuvadéna 12 loket, z ¢ehoz pri uvedené délce vyplyva, ze zobrazeny piilkruh je pouze polovinou a plast byl ve skute¢nosti kruhovy.
Stfih vykazuje oproti béznym plastim rfadu odchylek. Zakladem je sice ptilkruh se stfedem v paté kolmice mezi dily 1 a 2, ovSem
stfed je prostfizen do hloubky a vzniklé kliny prodluzuji okraje pfedniho a zadniho dilu, které jsou tak delsi nez bo¢ni stredova
cast. Vzhledem k tomu, Ze spojovaci $ev obou c¢asti plasté probiha prostredkem zad, vytvareji tyto prodlouzené okraje na predni
a zadni strané trojuhelnikové cipy. Trojuhelnikové vystupky ve stredu plasté tvori pravdépodobné zaklad pro nevysoky stojaty
limec. K usiti plasté je treba 5 loket lindise nebo 7 loket ¢eského sukna.

12. WOMEN'S MANTLE

The depiction shows a women s mantle which is 7 quarters long, that means it reached almost the ankles. Its width or better said
its circumference is mentioned to be 12 ells. Considering the mentioned length it is obvious that the depicted half-circle displays
just a half of the garment and the mantle was circular in fact. Unlike common mantles, the cut shows some deviations. The mantle
is based on a half-circle with its middle at the base of the perpendicular between parts 1 and 2, but the middle is cut through into
the depth and the gussets prolong the hems of the front and the back panel, which are longer than the middle part. Because the
seam joining both parts ran in the back, the prolonged hems produced longer triangle-shaped tails on front and back sides. The
triangle-shaped projections in the middle of the mantle probably make a base for a not high stand-up collar. To make the mantle,
one needs 5 ells of lindish or 7 ells of Bohemian cloth.
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Der Frauen Rok
Zu einen Frauen Rok, die Lang hat 3 Ehl[le]n Text ve vyobrazeni:
1 Virtl,/ komt Lintisch 5 Ehl[le]n 1 Virtl, Die Weiten ist 11 Ehl[le]n.
Dissetin % Ehl[leln breit/ 22 Ehl[le]n, Brust
Schamloth 14 [Ellen], Damasket 13 Ehl[le]n. Erbl

13. ZENSKA SUKNE

Vétsina strihtl na Zenské sukné z 16. a 17. stoleti (kat. ¢. 33, 43, 45, 94, 141) se sklada ze dvou ¢asti, dolni kolové sukné a riizné
tvarovaného ziviitku. V tomto pripadé je vak celd sukné tvorena jedinym rozmérnym pulkruhem délky 3 % lokte, coz znamena, ze
sahala nikoli jen do pasu, ale spiSe az na ramena, i tak ji v§ak dole jesté dosti prebyvalo. Obvod horniho ptlkruhu ¢ini po prepoctu
1 % lokte, coz by vydalo na okrouhly hluboky vysttih. Pfipsané Brust v§ak dovoluje uvazovat, ze horni okraj sukné sedél nikoli
na ramenou, ale na prsou. Ramena z{istala kryta pouze dlouhymi, odshora dolii zkosenymi rukavy s nabiranou hlavici, jejichz okraj
ramoval hluboky hranaty vystfih. Se sukni byly sesity jen v podpazi, coz je zfejmé diivod, pro¢ nejsou naznaceny priramky. K zemi
sukné splyvala v bohatych zahybech, které byly nejspis umné aranzované a pod prsy prepasané. I tak bylo vzhledem ke znacné délce
nutné sukni pfi chiizi prizvedavat. Zadni dil sukné je navic téméf o ¥: lokte del$i nez predni, takze vytvarel nevelkou, ale efektni
vlecku. Sukné se $ila z kvalitnich suken, jako byl lindis, desin, Samlat nebo damasek.

13. WOMEN'S SKIRT

The most cuts intended for women “s skirts from the 16" century (Cat. No. 33, 43, 45, 94, 141) consist of two parts — a bottom round
skirt and a bodice of different shapes. In this case, the whole skirt consists of a large half-circle with the length of 3 % ells, that means
it did not reach just to the waist, but rather to the shoulders. Despite this, there was obviously too much material at the bottom.
After the conversion, the circumference of the upper half-circle amounts to 1 ¥ ell, which would be enough for a round deeper
neckline. The added Brust (breast) allow us to consider the upper part of the skirt to not have been attached to the shoulders but to
the breast. The shoulders were covered just by long chamfered sleeves with gathered heads which lined the deep square neckline.
The skirt fell down in rich folds that may have been intricately arranged on the stomach and girded below the breast. Despite this,
considering its sizeable length, it was necessary to lift-up the skirt a little when walking. The back panel of the skirt is longer by
more than ¥ ell than the front one, so it formed a not long but attractive train. The skirt was made of high-quality kinds of cloth,
such as lindish, dissetin, camlet or damask.
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Der Furmans Kiittel

Zu einen Furmans Kittel komt/ Leinwandt 3 % Ehl[le]n,

| P : i P Zwilg auch somit,/ Barget 7 Ehl[le]n. Die Lang ist 5 Virtl,/
Pt - die Weiten ist 6 % Ehl[le]n.

Text ve vyobrazeni:
Die Weiten 3 Ehl[le]n.
Die Weiten/ ist 3 ¥ Ehl[le]n.

14. FORMANSKA SUKNE - KYTLE

Oproti ostatnim svrchnim odéviim z této krej¢ovské knihy je formanska kytle skutecnou sukni se zfetelné vymezenou horni
ptiléhavou, dolni rozsifenou casti a $irokymi rukavy. Takové feseni je u formanskych kabat dosti casté (kat. ¢. 111, 147, 152)
a vyvolala ho prakticka potfeba volného pohybu rukou pfi praci a sou¢asné ochrana nohou pfi jizdé na koni. Horni ¢ast pfedniho
dilu je priléhava, s rovnou prednici a dlouhym mélce vykrojenym priiramkem. Spodni ¢ast je na boku vyrazné klinovité rozsirena.
Prednici tvarové odpovidaji zada, ktera jsou také v horni ¢asti priléhava a ve spodni vyrazné kruhové rozsirena. Sttedové odsazeni
umoznuje vytvorit nad pasem nékolik vyraznych skladt, s nimiz byvaji tyto kabaty pravidelné vyobrazovany. Drobné sklady jsou
téz na okraji boc¢nich $vi, spojujicich predni a zadni ¢ast rozmérné sukné. Rovna hlavice rukavu je v rameni dosti $iroka, takze
zabira cely bok kytle od ramene témér az k pasu. K usiti je tfeba 3 ¥4 lokte Inéného platna nebo cvilichu, pfipadné 5 ¢tvrti barchetu.

14. WAGGONER'S SKIRT - SMOCK-FROCK [KITLE]

Unlike other outer garments contained in the tailor s book, the waggoner s kitle is a real skirt with a clearly outlined upper close-
fitting part and a bottom flared part, and broad sleeves. Such solution is common for waggoner s coats (Cat. No. 111, 147, 152) — it
resulted from practical need to have the hands free for work and protect the legs when riding a horse. The upper part of the front
panel is close-fitting with a straight front and a long shallow arc-shaped armhole. The bottom part is flared on sides. The back panel
corresponds to the shape of the front one. The back panel is close-fitting in its upper part and conspicuously round-extended in its
bottom part. The shape of the middle part allows forming some noticeable folds above the waist with which the coats are regularly
depicted. Small folds are visible also at the edges of side seams joining together the front and the back panel of the large skirt. The
sleeve is quite wide at the shoulders so its straight head is attached to the entire side from the shoulders nearly to the waist. To make
a kitle , they used 3 % ells of flax linen or drill, or 6 quarters of fustian.
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Der Wellischl Mantel et e
Zu einen Wilischen Mantel komt/ B6hmisch N\ ; ;
Tuch 4 Ehl[le]n, das Tuch ist 3 Virtl/ breit. B (g
Die Lang ist 5 Virtl, die Weiten/ ist 7 ¥ Ehl[le]n. | S

Text ve vyobrazent:
Der Erbl ist 5 Virtl lang.

2 ¥

15. ITALSKY PLAST S RUKAVY

Vyobrazeni zachycuje kruhovy plast, jehoz délka je 5 ctvrti, coz znamena, Ze sahal asi jen do horni ¢asti stehen. Stfih tvofi kruh,
rozdéleny na dva $iroké zadni a dva uzsi predni dily, mezi nimiz jsou prostfizeny mélké priiramky. Jejich nevelky obvod naznacuje,
ze dlouhy obloukové vykrojeny rukav byl do priramku orientovan tizkou hlavici, kdezto okraj byl zna¢né Siroky a splyvavy.
Z asymetrického rozlozeni prednich a zadnich dila je ziejmé, Ze zada plasté byla bohaté zfasena, kdezto predni ¢ast ptisobila spise
plose. K usiti plasté byly treba 4 lokte ¢eského sukna.

15. ITALIAN SLEEVED CLOAK

The depiction shows a circular cloak whose length is 5 quarters; that means it reached just to the upper tights. The cut consists of
a circle divided into two wide back panels and two narrower front panels between which shallow armholes are cut-through. Their
not long circumference points out that the long arc-shaped sleeve was attached with its narrow head to the armhole while the hem
was conspicuously wide and flowing-down. As resulting from the asymmetric arrangement of the front and the back panel, the
cloak back was richly gathered but the front seems to have been straighter. To make the cloak, one needed 4 ells of Bohemian cloth.
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Der Biirgers Rok
Zum Biirgers Rok Liintisch/ 5 Ehl[le]n 1 Viertl, Text ve vyobrazeni:
Schamloth komt/ 16 Ehl[leln. Die Léng Die Weiten ist 5 % Ehl[le]|n.
in Hintertheil Die Weiten ist 3 Ehl[le]n.
7 Viertl, in Fottertheil 6 Virtl. Der Erbl ist 3 Virtl/ lang.

Der Stiitzl ist ¥ Ehl[le]n/ lang.

16. MESTANSKY PLAST S RUKAVY

Vyobrazeny stfih zachycuje muzsky plast s rukavy, jehoz konstrukce je sice stejnd jako v predchozich pripadech (kat. ¢. 11, 15), ale
krej¢ovska kniha jej ve shodé s tradici nazyva sukné — die Rok. Jedna se o prechodny typ odévu, zékladem je sice plast, ovsem hluboky
nabirany prikré¢nik a $iroké balonové rukavy jiz tvarem smétuji k subé. Zadni dily vytvareji palkruh o délce 1 % lokte, jehoz spodni
okraj saha asi do pile stehen. K boktim ptiléhaji dvé prednice s prostfizenymi praramky. Prikrénik v zadnim dile je prosttizen
dosti hluboce, coz v kombinaci se $irokou horni ¢asti prednic naznacuje, ze cely okraj byl asi nabirany. Okraje pfednic mohly byt
dost dobre i prelozené. Rukav ma béznou délku 1 loket, oviem slozeny je ze dvou ¢asti. Horni ¢ast je v hlavici dosti $iroka, takze
musela byt v priramku nabirana a méla asi podobu balonového rukavu. Spodni ¢ast je nazyvana manzeta — der Stiitzl - a nemusela

YoeXs

16. BURGHER’'S SLEEVED CLOAK

The depicted pattern shows a sleeved male cloak of the same construction as we could see in previous cases (Cat. No. 11, 15) but
the tailor s book - in accordance with the tradition - titles it as a skirt (die Rok). It is a temporary type of dress that is based on
the cloak but its deep pleated neckhole and broad balloon-shaped sleeves point to suba. The back panels make a half-circle whose
length is 1 % ell, so it reached nearly to the mid-tights. Two fronts with cut-through armholes fit tightly to the sides. The neckhole
is quite deep in the back, which - combined with the wide upper part of the fronts — point out that the hem may have been pleated.
The front hems, however, could also be bent. The sleeve s length is 1 ell but it consists of two parts. The upper part is rather wide
at the head so it must have been pleated in the armhole. It had probably the form of a balloon-shaped sleeve. The bottom part is
called the cuff /der Stiitzl/. It did not have to be fully stitched on to allow the arms to pass through. To make the skirt, one needed
5 Y4 of lindish or 16 ells of camlet.
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Der Gestaldt Rok

Zu einen Gestaldt Rok, der die Lang hat/ hinten Text ve vyobrazeni:

6 ¥ Virtel, die Fotere 5 ¥ Virtl, komt/ Lindisch Der Erbl ist 5 Virtl lang.

4 Ehl[le]n, B6hmisch Tuch 5 Ehl[le]n 1 Virtl,/ Die Weiten ist 2 Ehl[le]n.
das Tuch ist 1 Ehl[le]n breit. Die Weiten ist 5 Ehl[le]n %.

17. PLAST SE STOJATYM LIMCEM

Konstrukce plasté je shodna s predchozimi odévy (kat. ¢. 15, 16), pouze je o néco malo kratsi (6 % ctvrti), takze dosahuje jen
do horni ¢asti stehen. Zadni dily vytvareji ptlkruh, k jehoz okrajim pfiléhaji dvé lichobéznikové piednice. Priramky sice nejsou
naznaceny, ale nejspis byly umistény v bo¢nich $vech. Rukav je dlouhy a odshora dold zkoseny, se $irokou rovnou hlavici, ktera
musela byt v priiramku dosti nabirana, ¢imz vznikl typicky balonovy rukav. Novinkou je stojaty limec vytvoreny z hornich casti
jednotlivych dila. V okraji prednice je vystfizen maly trojihelnik, ktery je nasit na okraj zadniho dilu. Pfi sesivani bo¢nich $vii
se horni okraj predniho dilu nasije na okraj trojuhelniku, tim se cela ¢ast vychyli a vznikne bo¢ni ¢ast stojacku. Formovani je
dokonceno sesitim obloukové vysttizenych okrajii zadnich dild, ¢imz se celd zadni ¢ast souc¢asné mirné prohne a zpevni. Okraje
prednic jsou od nastfizeni dolii prelozené. K usiti jsou tfeba 4 lokte lindise nebo 5 % lokte ¢eského sukna.

17. CLOAK WITH STAND-UP COLLAR

The cloak construction corresponds to that of the above-mentioned garments (Cat. No. 15, 16), however, it is a little bit shorter (6 ¥
quarters) so it reaches to the upper tights. The back panels make a half-circle to whose edges two trapezoidal fronts fit tightly. The
armbholes are not indicated but they were placed most likely in side seams. The sleeve is long and chamfered from the shoulder to
the wrist with a wide straight head which must have been richly puffed in its upper part, which gave rise to a typical balloon-shaped
sleeve. New is the stand-up collar made of upper parts of the panels. At the edge of the front, there was cut out a small triangle
which is stitched on the edge of the back panel. When sewing the side seams together, the upper edge of the front is attached to the
triangle edge — in this way, the entire part turns aside, which results in forming the side part of the stand-up collar. The formation is
finished by sewing the arc-shaped edges of the back panels, which cause the back panel to arch a little and to strengthen. The front
hems are bent from the cut-out downwards. To make the cloak, one needed 4 ells of lindish or 5 % ells of Bohemian cloth.
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Der Hohnen Rok
Zu einen Hohnen Rok komt/ Béhmisch Tuch Text ve vyobrazeni:
5 Ehl[le]n, das Tuch ist/ 3 % Virtl breit. Die Ling Der Erbl ist/ 3 Viertl lang. Was hinten/
ist 2 Ehl[le]n, abgeht, setz vorn thrun.

die Weiten ist 6 Ehl[le]n./

18. SUKNE PRO JEPTISKU

Zensky tadovy odév se v krej¢ovskych knihach vyskytuje zfidka, snad proto, Ze si feholnice byly schopné usit svd roucha samy.
Konkrétni rad také nezname, kazdopadné v Tachové ani jeho okoli zadny Zensky klaster dolozen neni. Sukné je archaického
sttihu, odkazujici na stfedovéké vzory. Sklada se ze dvou pruht sukna spojenych stredovym $vem, z nichz je vystfizena polovina
predniho i zadniho dilu, které tak nemaji ramenni $vy. Klinovité rozsifeni na bocich je zapracovano do sttihu odévu a chybéjici
materidl je doplnén z prostiihi. Vystiih na predni i zadni strané krku je hranaty. Dlouhy rukav je v rameni dosti Siroky, k zapésti se
zuzuje a zakoncen je $irokou manzetou. Siroka plocha hlavice je nabirana a vsazena je do otvoru v bo¢nim $vu. Spotfeba na sukni
¢ini 5 loket ceského sukna.

18. SKIRT FOR A NUN

Women s religious habit rarely occurs in the tailor’s books. The reason could be that the nuns were able to make their habits by
themselves. We do not know the religious order either, in any case there is no women s monastery documented in Tachov and its
environs. The cut is interesting, archaic, referring to medieval patterns. It consists of two stripes of cloth connected by a middle
seam. A half of the front and the back panel is cut out of these stripes, i.e. the front and the back panel have no shoulder seams.
The cut includes also gussets extending the sides; the lacking material is taken from unused parts of fabric. The front and the back
panel display a square neckline. Long sleeves are broad enough on the shoulders, they narrow towards the wrists where they are
bordered with a wide cuff. Broad flat sleeve head is gathered and attached to the side seam hole. The consumption for the skirt
amounts to 5 ells of Bohemian cloth.
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19. KNIHA STRIHU CECHU KREJCICH Z TESINA - (1564), 1686

Kniha je ulozena v Ksigznici Cieszynska v Tésing, a to pod ndzvem Kniha Meusterstuka Czechu Kreiczirskiho miesta Tzessina, evidencni cislo
TL 6748. Dochovany rukopis nechal roku 1686 vyhotovit cech krejcich v Jabliinkové podle knihy stiihi Cechu krej¢ich z Tésina, udélené mu
roku 1564. Kniha ma papirové desky i blok o rozmérech 37,3 x 24,3 cm. Dlouhodobym nevhodnym ulozenim byl hibet knihy a papir poskozen
vlhkosti a plisni, navic doslo k uvolnéni jednotlivych folii a ztraté jednoho listu. Chybi tak nakres pokryvky na sedlo z jedné a popis stfihu sukénky
na zbroj z druhé strany. Pfi restaurovani byla navic folia ve stfedni ¢asti knihy nespravné sefazena, takze nakres stfihu neodpovida jeho popisu.
V edici jsou proto strany fazeny podle obsahu, a nikoli podle folii. Rukopis je psan cestinou s prvky slezského nafeci, pismo - humanisticka
kurziva - je dobfe ¢itelné. Strihy jsou rysované cervenym inkoustem za pomoci pravitka a kruzidla, kazdy na jedné strané. Na protilehlé je uveden
popis obsahujici spotfebu materialu, druhy tkanin a rozméry sttihovych diléi. Kniha je typickou knihou cechovnich stfiht, v niz je obsazeno
16 vyobrazeni, poc¢inaje liturgickym, muzskym a zenskym odévem pres dva typy stant az po pokryvku na koné. Zobrazené odévy odpovidaji
druhé poloviné 16. stoleti. Mérnou jednotkou je zfejmé vratislavsky loket (57,6 cm), ktery byl ve Slezsku v uzivani az do poloviny 18. stoleti.

19. A BOOK OF PATTERNS BY THE GUILD OF TAILORS FROM TESIN - (1564), 1686

The books is stored at Ksigznica Cieszynska in the town of Tésin, under the title Kniha Meusterstuka Czechu Kreiczirskiho miesta Tzessina,
registration No TL 6748. In 1686, the Guild of Tailors in Jabliinkov had the safeguarded manuscript made after the book of patterns from the
Guild of Tailors in Tésin compiled in 1564. The book has a paper cover and a sketchpad with dimensions 37,3 x 24,3 cm. Caused by long-term
unsuitable storage, the spine and paper were damaged by humidity and mildew; moreover, some folios came loose and one leaf got lost. Therefore,
a sketch of horse saddle sheet on the one page, and a description of the pattern for skirt for armour on the other page are missing. When restoring
the book, the folios in its middle part were filed incorrectly; that means that the sketch of the pattern does not correspond to its description.
That is why the pages are arranged according to the content and not according to the folios in the edition. The manuscript is written in Czech
with elements coming from Silesian dialect, the script - Humanistic italic - is well legible. The patterns are drawn in red ink by a ruler and a pair
of compasses, each of them on one page. The description including material consumption, types of fabric and dimensions of pattern panels, is
written on the opposite page. The book is a typical book of guild patterns containing 16 depictions beginning with liturgical vestment, men and
women s clothing or two types of tents to a horse blanket. The depicted clothing corresponds to the second half of the 16™ century. It is probably
the Wroclaw ell (57,6 cm), that constitutes the measuring unit here and that was used in Silesia until the mid-18™ century.
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20. MESNI ROUCHO - KASULE A STOLA

Kasule je liturgické roucho uzivané knézimi fimskokatolické cirkve. Spolecné s albou a §télou tvori zakladni soucdsti knézského
roucha. Zachycen)'f stfih predstavuje prechodny typ mezi gotickymi a baroknimi typy, pro néjz jsou typické Siroké rovné rukavy
sahajiciaz pod lokty. Na starsi predlohy odkazuji i dalsi prvky, jako jsou rozsitujici kliny vsunuté pod ramena, shodna délka predniho
a zadniho dilu, jakoz i mélké zaobleni spodniho okraje. Doporucenym materidlem je hedvabny aksamit, nakladny areprezentativni
material vhodny pro bohosluzebna roucha. Stéla v podobé dlouhého pruhu s kliny na konci je umisténa pii boéni strané kasule.

20. MASS VESTMENT - CHASUBLE AND STOLE

Chasuble is a liturgical garment worn by Roman Catholic clergy. Together with alb and stole, it is a basic part of the liturgical vest-
ment. The depicted cut presents a transient type between Gothic and Baroque types that feature broad straight sleeves reaching
to the elbows. Also other elements, such as extending gussets inserted below the arms, identical lengths of the front and the back
panel as well as shallow rounding of the hem, point out older sewing patterns. Silk velveteen, costly and representative material
suitable for sacred vestments, was a recommended fabric for making this. Stole — a long stripe with gussets at the ends - is placed
on the left side of the chasuble.
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21. MESNI ROUCHO - DALMATIKA

Fol. 8r

Sluzebna sukénka aneb dalmatika
K ni nalezi aksamitu osim lokdé.
Aksamit $iroky jeden lokét.

Vzdluz bydi ma dva lokté jeden
stvirt a tieti dil $tvirti.

Vykrojeni jeden loket.

Rukavy vzdyly ptl lokdé.

Vsiti také pul lokdé.

Spotku siroky tfi lokdé.

Na Supinky béfe se z vykrojeni.

Fol. 7v

Text ve vyobrazeni:

Odtat rukavy pul lokté. V $ifi pul lokté.
Pul lokté tady se zakladu.

A ten $trych Siroky $tvirt.

@ | |
|
|
S
‘.vl’n.| 3
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Dalmatika je liturgické roucho uzivané v tridentské liturgii nejen jahny, ale téz knézimi, ktefi v ni Cetli kazani, pfedchazejici vlastni
msi svaté. Podobné jako kasule se nosila pres albu a pod ni se oblékala stéla. Kasule, stdla i dalmatika byly vétsinou usity ze stejného
materialu, v tomto pripadé aksamitu, a mély shodné vypracovani. Pro stfih jsou typické dva rozsitujici pruhy ¢i kliny vsazené
na bocich predniho a zadniho dilu, jejichz $ev je ¢asto zvyraznény nasitou portou. Bo¢ni vy jsou po délce sesité a pouze v dolni
¢asti je ponechan kratky rozparek lemovany ozdobnymi $upinkami vystfizenymi ze zbytk latky. Podobné jsou ozdobeny i okraje

nedlouhych pravouhlych rukava.

21. MASS VESTMENT- DALMATICA

Dalmatic is a liturgical vestment used within the context of Tridentine mass and worn by deacons and priests when reading ser-
mons before the holy mass. Similarly to chasuble, it was worn over the alb. Stole was worn under the dalmatic. Chasuble, stole, and
dalmatic were mostly made of the same material; it was velveteen in this case. For the cut are typical two extending strips or gus-
sets inserted on sides of the front and the back panel. The seam is often accentuated with a border. Not long sleeves are right-angle
shaped and sewn together. The side seam is sewn together as well and it shows just a short slit in its bottom part. Edges of the sleeves

and the slit are trimmed with “small scales” cut out of the rests of fabric.
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Fol. 9r

Veliky stan o dvuch makovicich

Do né¢ho nalezi platna 381 bez % lokté.
V plasci zespot 20 klinuv v $ifinu platna : o
vojsi 3 ¥ lokté, do nich vejde 70 lokdé : . '

platna. X

Obdasek ¥z lokté zdyl, do ného 10 :
lokté platna. ot _ ; a‘j;[\_ .
Na potsivky také 10 S s Mo Hoio i o GEL S~
lokte plétnzll. TR ¥ ] {'ﬂ{ z :f“‘?fé‘! ;/‘»Jf A,
Od obdasku do verchu k makovicim : ol \
z kazdej strany 4 kliny zkosenych 9 lokti. ‘ \ b SR\
Vys vejde platna 36 loctie. PR BRY
Na potsivku tolikéz 36 detto. ' -\
Do dveti platna pul $tvirtéi lokté. Jak I '
nasif také zvys po pul stvertém lokté byti ma.
Mezi makovicemi doli z kazdej strany po
$esti klinech zvysi 9 lokté. Do nich

platna vejde 108 lokté. Na podsivku

tolikéz 108 detto platna.

Mezi makovicemi $irokost 9 lokti.

Vsecken stan kolespotku 30 lokté.

Ly £

Fol. 8v

Text ve vyobrazent:
Mezi makovicemi tuty 9 lokti. & :
Pokosné kliny. w3l o B N
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22. VELKY STAN O DVOU MAKOVICICH

Velké i malé stany se v krej¢ovskych knihach objevuji veelku pravidelné (kat. ¢. 148, 193, 205). Zakaznikem pro takové dilo mohlo
byt vojsko a mozna i Slechta, kterd jej vyuzivala pfi lovu ¢i venkovnich kratochvilich. Stan md spodni obvod 30 loket, pricemz
sttedni ¢ast ma délku 9 loket, bo¢ni okrouhlé ¢asti pak po 3 loktech. Pfepocteny ptidorys tak mohl mit rozmér 13 x 4 lokte s vyskou
12 ¥ lokte, coz znamena, Ze byl vzhledem ke své délce a vysce dosti tuzky. Spodni cast je slozena z 20 dilti o vysce 3 ¥ lokte,
stiecha pak z 12 rovnych a 8 zkosenych dilii o délce 9 loket. Dovnitf se vchazi jednémi dvermi o $ifce i vysce 3 % lokte. Stan je usit
z 380 %2 lokte platna, pocitaje v to plast i podsivku.

22. LARGE TENT WITH TWO HIP-KNOBS

Large and small tents occur quite regularly in the tailor s books (Cat. No. 148, 193, 205). Such a work could be ordered by military
or aristocracy for hunting or outdoor entertainments. The tent’s bottom circumference is 30 ells whereby its middle part is 9 ells
long, the side rounded parts are long 3 ells each. The re-calculated ground plan’s dimension could be 13 x 4 ells with the height of
12 % ells. That means that it was quite narrow when considering its length and height. The bottom part consists of 20 parts with
the height of 3 ¥ ell, the roof is made of 12 straight and 8 chamfered panels with the length of 9 ells. The door s width and height
amount to 3 % ells each. The tent is made of 380 ¥ ells of canvas including the tent and the lining.
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Fol. 10r

Maly stan o jednej makovici
- Do ného nalezi 187 bez 5 lokté platna.
N ‘ Platno $iroké ptldruhého lokté.
V plasci zespod Sesnacté klinuv
v $ifinu platna, v zdyli pul $tvirta
lokté. Do ného platna 56 lokté.
A : - Vobdasek pil lokté v zdyli, do ného
y % 16 klinuov. V ném plétna osim lokti.
t:' ; _ : Na podsivku tolikez 8 lokti.
' Vir[c]hny dach vzdél sedem lokti, ku né-
mu nalezi 16 klintiv pokasnych. V ném
platna 56 lokti, na podsivku taktés.
Do dveti ptl $tverta lokté platna.
Zvyse dvefe pul $tverta loktie.
A kole spotku stan 24 lokté.

Fol. 9v

Text ve vyobrazent:
] ? . Pokosné ze $ifiny kraje.
y Pokosné ku kraji ptisivat.
Obdasek pul lokce.
Spodni plast.
Kliny co se stan kolo spotka pribije.

e

23. MALY STAN O JEDNE MAKOVICI

Ve srovnani s pfedchozim stanem je tento jen asi polovi¢ni velikosti, coz je dano jednim podpérnym sloupem o vysce 10 loket
a kruhovym ptidorysem o poloméru 3 % lokte. Konstrukéné je stan shodny s pfedchozim, spodni plast je slozeny z 16 dilt o $ifce
1 ¥ lokte a vysce 3 % lokte. Stfecha je tvorena 16 kliny o délce 7 loket. Stan mad i dvere o $ifce a vySce shodnych 3 % lokte. K usiti
stanu je tfeba na plast i podsivku 187 loket bez %2 lokte platna.

23. SMALL TENT WITH ONE HIP-KNOB

As compared to the above-mentioned tent, this one is half-sized. This is determined by one supporting mast with the height of
10 ells, and the circular ground plan with the circumference of 3 % ells. The construction of this tent corresponds to that of the
above-mentioned one. The bottom part consists of 16 panels with the length of 1 % ells and height of 3 % ells each. The roof consists
of 16 gussets with the length of 7 ells each. The width and the length of the tent door are identical — they amount to 3 ¥ ells each.
To make the tent, one needs 187 less % ells of canvas for the tent and the lining.
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Sukénka na zbroj
Fol. 10v

Text ve vyobrazeni:
Atlas vedvoje.

24. SUKENKA NA ZBROJ

Ze véech muzskych sukni, jejichz stfihy jsou v krej¢ovskych knihach zpodobnény, ma tato asi nejblize k ptivodni stfedovéké podobé
této odévni soucastky. Zachovano je ¢lenéni na horni priléhavou ¢ast zahalujici trup a dolni roz$ifenou ¢ast kryjici boky a stehna.
V tomto je velmi podobnd jezdecké sukénce (kat. ¢. 102) a taktéz vétsiné formanskych kytli (kat. ¢. 30, 66, 111, 147, 152). Pfedni
a zadni ¢ast odévu je osové symetricka, hlavni $vy probihaji po boku. Jednotlivé dily jsou pravouhlé, rozsifeni dolni ¢asti je feSeno
pomoci vlozenych klind, které jsou pfidany nejen na boky, ale téz na okraje prednic a do stfedového $vu zadnich dili. Rukav
je dlouhy a zna¢né $iroky, takze okraje jsou nasklddané, a to jak v manzeté, tak i hlavici, kterd je vsazena do oble prosttizeného
pruramku. Nehluboky vystfih u krku je zakonéen nasazenym limcem. Popis stfihu se nedochoval, jedinym zminénym materidlem

je atlas.

24. MEN’'S SKIRT FOR ARMOUR

Considering all types of men s skirts the cuts of which are depicted in the tailor 's books, this one might be the most similar to the
original mediaeval appearance of this garment. The division into the upper close-fitting part covering the body and the bottom
flared part covering the hips and tights had been maintained. This feature is also common for the riding skirt (Cat. No. 102) and
the most waggoner ‘s smocks (Cat. No. 30, 66, 111, 147, 152). The front and the back part of the garment are symmetrical, the main
seam runs on sides. The separate parts are right-angled. The bottom part is extended by inserted gussets which are added not only
on sides but also at the edges of the fronts and to the middle seams on back parts. The sleeve is long and quite broad so the hems
are folded - both at the cuff and head which is attached to a round armhole. A not deep neckline is trimmed with a sewn-on collar.
The pattern description has not survived; the only mentioned material is satin.
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Fol. 12r

, . Do ného nalezi sprosty tykity 32 lokte.
(9,— —T YT g Tykita Siroky tfi Stvirt¢i ménéni

L 13
X

l; 2, e — Deka na kona
[
|

] tretiho dila stvirti.

Vzdyl byti ma 5 lokté.

Vit 5 detto.

P1z hlavu pul tvirtej $tvirte.

| Ptz hubu jeden loket a vedvoje %2 lokté.
b Potsivky platna Sestna[c]té lokté.

/@

Juds Fol. 11v
Text ve vyobrazeni:
Kasdé kuse dvakrat méfrit.
5 Tykita vSudy vedvoje slozena.
/0
/
. 71
— 5 4= —

25. POKRYVKA NA KONE

Pokryvka koné mohla mit riiznou funkci, po¢inaje ochranou zvirete pred zimou nebo hmyzem az po reprezentaci majitele. Rozdil
byl vétsinou nejen ve stfihu, ale i v kvalité a mnozstvi pouzitého materialu. V nasem pripadé se tedy jedna nejspis§ o obycejnou
deku usitou z neprili$ Siroké (% lokte) hrubé dykyty s platénou podsivkou. Strih pokryvky je slozeny ze dvou casti, kopirujicich
bo¢ni profil téla kong, pocinaje hrudi pres hlavu, §iji, hibet az po zad a ocas. Pruhy latky jsou kladeny vodorovné, pricemz v predni
casti je ponechdn otvor, tzv. skok, umoznujici snaz$i pohyb nohou koné. K usiti deky je potfeba 32 loket dykyty a 16 loket platna
na podsivku.

25. HORSE BLANKET

Horse blankets could fulfil more functions beginning with the protection of the horse from cold or insects to the representation of
the owner. The difference consisted mostly not only in the cut but also in the quality and quantity of the material used. In our case,
the blanket is most likely a common one made of not very wide rough taffeta (3/4 ell) with canvas lining. The cut for the blanket
consists of two parts that copy the side profile of the horse s body beginning with the chest over the head, neck and saddle to the
hindquarters. The strips of the fabric are laid horizontally whereby there is a hole, so called jump, in the front part, which afford
more freedom for horse s legs. To make the blanket, one needs 32 ells of taffeta and 16 ells of canvas for the lining.
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Fol. 13r

Honc¢i homunt

Do ného nalezi platna 3 lokté.
Platno $iroké ptl druhyho lokté.
DIuhy byti méd sedem $tvi[r]téi.
Vykrojeni ptil lokté.

Od vykrojeni dolu tfi $tvirti.

Na htiru od vykrojeni 1 lokté.
Siroky tfi lokté.

Fol. 14v
Text ve vyobrazeni:

Pul druhého lokté.
Pal lokté.

26. HONCI HOMUNT

Nezvykle vyhlizejici odév je zfejmé jakymsi pfehozem, ktery si hon¢i oblékali pres odév, aby sjednotili sviij vzhled a soucasné byli
v lesnim porostu dobre identifikovatelni. Obdélné télo dosahuje jen do vyse boki, kde jej po stranach prodluzuji dva pruhy, jez
sahaji asi do vyse kolen.

26. BEATER'S HOMUNT

The unusual garment is probably a kind of wrap the beaters wore over their dress to unify their look and to be well-identifiable in
forests. Its rectangular body reaches just to the hips where it is extended by two strips reaching nearly to the knees.
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Fol. 16r

Muska hazuka

K ni nalezi verSinu 9 lokté.
Versin Siroky 3 dette.

Vykrojeni okolo $ije pét Stverti.

Zadek od vykrojeni vzdyl 3 lokté ménéje
tretiho dilu $tvirti.

Predek vzdyl od vykrojeni tii lokté bes
Stvirti. VSeckem vzdyli 3 lokté menéji
osmého dilu $tvirti.

V poli zadkuv $irokost 2 lokté a predku
$iroky sdem $tvirti.

Rukavy dlihe 2 lokté. Kazdy rukav

3 pul $irokej$tvirti Sifiny versinu.
Vykrojené z pod paze ptil druhého lokté.
Zadktv obuch v spotku $iroké 7 lokté
ménéni pal Stvirtci.

Predku u spotku siroké 6 lokté bez ptil
Stvirtci.

Vseczko u spotku $iroké 13 lokti bez
Stverti.

Na obojek a pot obuj¢i bere se

ze spodnich klinov a z vykrojeni kole $ije.

Fol. 13v

Text ve vyobrazeni:

Zadek v poli jednej ... lokté.

Predek 3 lokét ménéni 3 dluhy Stvirtci.

Sirokost rukavi 3 $tvirtci. Lezi sukno ve tvioro.
Na obojek.

27. MUZSKY PLAST S RUKAVY - HAZUKA

Hazukou byla jesté v 15. stoleti nazyvana dlouhda muzska sukné, jejiz predni strana byla odshora dolti rozstfizena. Pattila
k praktickému svrchnimu odévu, jehoz nazev presel i na novéjsi odévni soucastky, jako je tomu i v nasem pripadé. Zakladem sttihu
jsou ctyfi kruhové vysece, které dohromady tvori témér tfi ¢tvrtiny kruhu. Zadni dily jsou o néco $ir$i nez predni, takze hazuka
je vzadu bohaté zfasena. Délka je udana jako necelé 3 lokte, coz znamena, Ze sahala téméf az k zemi. V kombinaci s mnozstvim
pouzité latky musel celek ptsobit skute¢né impozantné. V tomto duchu jsou feSeny i znacné $iroké, obdélné, na spodnim konci
uzaviené rukavy sahajici az ke kolentim. Z toho dtivodu musely byt v predni ¢asti rozstfizené, aby bylo mozné vysunout ruku.
Rukav ma nizkou hlavici, ktera je vlozena do mélce vykrojenych praramka. U krku je prostfizen nehluboky vystfih zakonceny
nasazenym limcem, o jehoZ tvaru v$ak nic bliz§tho nevime. K usiti hazuky je pouzito 9 loket $irokého versinu.

27. MEN'S SLEEVED CLOAK - HAZUKA

As early as in the 15™ century, hazuka was the name for a long men s skirt whose front panel was opened from the top to he bottom.
it was a part of the practical outer dress whose name was transferred to newer garments, as it is in our case. The cut is based on
four circle sectors giving altogether nearly three quarters of a circle. The back panels are a little bit wider than the front ones so
the hazuka is richly smocked in the back. The length is mentioned as to be nearly 3 ells; that means the coat reached nearly to
the ground. Taking into consideration the amount of the fabric used, the coat must have made an imposing impression. The quite
broad rectangular sleeves, which are closed at their bottom ends and reach to the knees, were solved in the same sense. They had to
be cut-through in its front part to allow the arm to pass through. The sleeve heads are shallow; they are attached to correspondingly
shallow arc-shaped armholes. At the neck, a not deep neckline is cut. The neckline is trimmed with a stitched-on collar about the
shape of which we do not know anything more. To make a hazuka, one needed 9 ells of wide utersin.
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Fol. 17r ; e

Frantsuska sukné

K ni nalezi lindyse 5 lokti menéji
tretiho dilu $tvirti. 1
Lindys3 siroky sedem Stvirti. ‘

Zivot vzdély od raméni pul $tvirtej

Stvirti. l lats
Vpoli pil druhého lokté. |

Sortz na dyl jeden loket.

Vpoli Sortze $irokost dva lokté.
Kole spotku ptil usma lokté.
Rukavy vzdyly pét stvirti menéj
stvertého dielu stvirti.

Fol. 16b

Text ve vyobrazen:

Zadek hluboko se vknava.
Jeden krat po zivot méfit.
Rukavy jeden krat méfit.
Jeden krat méfit.

28. ZENSKA SUKNE - FRANCOUZSKA

Vyobrazem zachycuje zenskou sukni slozenou ze ziviitku a Siroké kolové sukné, )ake byly v 16. stoleti dosti obvykle Méné casté
jsou jiz dlouhé rukavy a plochy limec, coz je zfejmé dGvod, pro¢ je sukné oznacend jako francouzska (kat. ¢ 94). Zivitek ma
obdélny symetricky strih se §vy na bocich. Pruramky jsou sice dlouhé, ale pouze meélce vykrojené, stejné jako hlavice rukavu, ktera
je do nich vsazena. Rukdv je v rameni $iroky, ovsem od lokte k zdpésti se zuzuje do priléhavé manzety. Soucdsti okra]e prednich
dild je siroky limec, jehoz prelozemm vzmkne nehluboky zkoseny vystrlh Zlvutek svou délkou 3 %2 tvrti sahal mirné pod pas. Zde
v poméru k délce ziviitku malo, ovSem stacilo to, aby dosahovala az ke kotnikéim. Obvod spodniho okra)e je 7 ¥2 lokte, takze sukné
vytvarela dosti $irokou splyvavou siluetu. Sukné je usita z 5 loket vinéného lindise.

28. WOMEN'S SKIRT - A FRENCH ONE

The depiction captures a women s skirt consisting of a bodice and a broad circular skirt which were quite usual in the 16™ century.
However, long sleeves and a flat collar occurred less often — this is probably the reason for designating the skirt as a French one
(Cat. No. 94). The bodice has a rectangular symmetrical cut with seams on the hips. Armholes and attached sleeve heads are quite
long but shallow. The sleeve is broad at the shoulder but it narrows from the elbow to the wrist into a tight-fitting cuft. The edges
of the fronts include a wide collar which can be bent to give a not deep chamfered neckline. With its length of 3 2 quarters, the
bodice reached deeply below the waist. Here a densely pleated sorec was attached whose four panels formed altogether almost three
quarters of the circle. The Sorec is mentioned to have a length of 1 ell, which is not much in relation to the bodice length but yet the
Sorec was long enough to reach to the ankles. The lower circumference is 7 % ells which is sufficient for the skirt to form a flowing-
down pleated silhouette. The skirt is made of 5 ells of woollen lindish.
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Fol. 18r

Francuska kukla

K ni nal[e]Zi $tvirti tfi lindySe.
Lindys $iroky sedem $tverti.
Pres hlavu jeden lokét.
Vykrojeni pfed o¢ima tfi $tverti.
Kole $ije tfi Stverti a $tverty

dil stvirti.

Podsity ma byti tim suknem

s tych tfech $tverti.

Fol. 17v

Text ve vyobrazeni:
Pts hlavu %2 lokté.

29. FRANCOUZSKA KUKLA

Kratka kukla priléhavé kryjici hlavu a krk je oproti obdobnym mnis$skym kdapim mnohem kratsi a zfejmé i elegantnéjsi. Sttih
je konstruovan podél bo¢ného profilu hlavy, kudy prochazi stiedovy Sev. Pouze na krku je ptidano nékolik klinkti pro rozsifeni
obvodu a snaz$i nasazovani kukly na hlavu.

29. FRENCH HOOD

The French hood that fits tightly to the head and neck is much shorter and probably smarter as compared with similar monk’s
hoods. The cut is constructed along the side profile of the head with a middle seam. Only on the neck part, some gussets are added
to extend the circumference and to make putting the hoods on the head easier.
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Fol. 19r

Formanska kitle

K ni nalezi platna pét lokti.

Platna $iroky je pul druhého lokté.
Vzdyl byti md sedem a tfeti dil Sverti.
Zivot vzdluz jeden lokét menéj
treti dil Stverti.

Vpoli ptl druhého lokté.

Sorz dltiho jeden lokét menéj tie-
tiho dilu $tverti. Nabirany byti ma.
Rukavy dlihe pul patej stverti u
verchu. Nabirané byti maji.

Okolo pénté ptl lokté.

U spodku $irokost 5 lokté.

Z vykrojeni béfe se na oboujek.

Fol. 18v

Text ve vyobrazeni:
Tady za Zivot jeden krate méfit.
Ot zivota a$ nadil 2 krat méfit.

30. FORMANSKA SUKNE - KYTLE

Kabaty povozniki a stejné tak i jezdcti a vojaku (kat. ¢. 14, 24, 103) byly urcené pro uziti pfi aktivnim pohybu. Z toho diivodu
se v jejich stfihu dlouho udrzovala ¢lenéni na rozsifenou spodni a priléhavou horni ¢ast, ktera byla v pribéhu 16. stoleti dale
tvarovana, coZ je patrné jiz v tomto stfihu. Pfedni ¢ast ma vyrazné posunuty bocni Sev, jehoz oblouk zabiha témeéf az do poloviny
zad. Ta se od ramen ke stfedu obloukové zuzuji, ¢imz dochazi k vypasovani trupové ¢asti odévu. Oblé priramky jsou prosttizeny
dosti hluboko do predniho dilu. Podlouhly rukdv ma oproti tomu pouze rovnou nabiranou hlavici. Spodni ¢ast si zachovala
tradi¢ni ¢lenéni slozené z obdélnych dild, rozsifenych vlozenymi kliny na okrajich prednic a ve stfedu zad. Nehluboky obly vystfih
je vykrojen vpredu a stejné tak i vzadu a zakoncen nasazenym limcem. Kytle je usita z 5 loket platna.
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30. WAGGONER'S SKIRT - SMOCK-FROCK [KITLE]

Waggoner s coats as well as those of riders and soldiers (Cat. No. 14, 24, 103) were intended to be used for their activities. There-
fore, their cut maintained long the division into a flared bottom and a close-fitting upper part. The latter one changed its shape
during the 16" century, which is obvious even in this pattern. The front panel s side seam is distinctly shifted and its arc reaches
nearly the middle of the back panel. The back panel narrows from the shoulders to the middle, fitting the garments at the waist.
The round armholes are cut deeply into the front panel. On the contrary, the long rectangular sleeve has just a straight gathered
head. The bottom part consists traditionally of rectangular pieces extended by inserted gussets at the edges of the fronts and in the
middle of the back panel. The not deep round neckline is arc-shaped in the front and at the back and trimmed with a stitched-on
collar. The smock is made of 5 ells of linen.
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Fol. 14r

Mniska kapia

K néj nal[e]zi jeden loket lantuchii.
Lantuch $iroky sedem $tvirti.
Véecka dluha pul Sesta $tverti.

Prez hlavu jeden loket.

Vykrojeni jeden loket.

Fol. 19v

Text ve vyobrazeni:
Ptz hlavu V5 lokté ve dvoje.
Tuplen lantuch se klade 3 % Stvirti.

31. MNISSKA KAPE

Ve srovnani s kdpémi, které jsou soucasti feholnich habitt (kat. ¢. 87, 88, 104, 118), vykazuje sttih jisté odli$nosti. Pfedné je kratsi,
bez typického limce kryjiciho ramena, také jeji silueta je mnohem volnéjsi, nez mnisské kapé obvykle byvaji. Hledi je oproti tomu
dosti uzké, takze odkryvalo pouze oci, nikoli vSak usta. Celek tak budi dojem, jako by se spise jednalo o béznou muzskou cestovni
kapi (kat. ¢. 177), coz by naznacoval i nazev z prvni strany knihy - muskd kdpé. K jejimu usiti je tfeba 1 loket Inéného platna.

31. MONK’S COWL

As compared to the cowls that are a part of religious habits (Cat. No. 87, 88, 104, 118)), the cut shows certain differences. First, it
is shorter, without the typical collar covering the shoulders, and also its silhouette is much looser than that of usual monk’s cowls.
On the contrary, the hole for eyes is narrower and it perhaps does not unveil the mouth. The cowl seems to be rather a common
men s travelling cape (Cat. No. 177) as indicated by the name mentioned on the first page of the book — Muskd kdpie [Men s cape].
To make the cowl, one needs 1 ell of regional cloth.
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Fol. 15r

Kabat a poctivice ze $trychami

K nim nalezi 9 lokti barchanu.
Barchan siroky pil $tvirtej stvirti.
Zivot vdluz ptl Stvirtej $tverti.
Vykrojeni jeden loket.

Rukavy sdél pul patej Stvirti.

Kole pénty pul lokte.

Od zivota az k pénté ptl osim
$tvirti; Lo¢ového vykroieni 1 loket.
Od loktového vykrojeni pul $estej
Stvirti.

A tak barchanu vejde osim lokt¢ bes stvirti.
Na strechy pét $tvirt¢i barchant.

Fol. 14v

Text ve vyobrazeni:
Na lokdzu slinere
Skarpetka

Loket

32. KABATEK A DLOUHE KALHOTY - POCTIVICE

Vyobrazeny stfih zachycuje typicky komplet muzského svrchniho obleceni (kat. ¢. 61, 106), ktery se sklada z kratkého kabatku
a priléhavych kalhot. Predni i zadni ¢ast kabatku je uzaviena a ve shodé s dobovou médou osové symetrickd. Hlavice dlouhych
priléhavych rukavii jsou vsazeny do mélce prostrizenych priramki. Kabatek je dlouhy necely loket a kon¢i priblizné v pase, kde
na néj bezprosttedné navazuji kalhoty. Jejich stfih vychazi z pozdné stiedovékého konceptu tésnych osové symetrickych kalhot se
$vem probihajicim po zadni strané lytka a stehna. Prinik $vii na hyzdich mél nejprve podobu vidlice a od poloviny 16. stoleti tii

Veve

dva ptivazané po strandch krokového $vu. K usiti bylo tfeba 5 loket barchanu.
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32. JACKET AND LONG TROUSERS - POCTIVICE

The depicted pattern shows a typical set of male outer dress (Cat. No. 61, 106) consisting of a short jacket and tight-fitting trousers.
The front and the back panel of the jacket are closed and more or less symmetrical, which corresponds to the period fashion. The
heads of long tight-fitting sleeves are attached to shallow armholes. The jacket is less than 1 ell long and it ends approximately at the
waist. The cut of the trousers is based on the late-medieval design of tight-fitting symmetrical trousers with a seam running on the
back side of the calf and thigh. On the hips, the crossing seams formed a fork first; since the mid-16™ century, three seams ran in
parallel. The trouser legs are completed with soles called skarpetky and a shaped cover whose one tail is sewn to the crotch and the
other two are fastened on the side of the crotch seam. To make the set, one needed 5 ells of barchant.
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Fol. 20r

Panenska sukné

K ni nalezi aksamita piil

osimnacta lokté.

Aksamit Siroky jeden loket.
Vykrojeni u verchu pul $tverta lokté.
Vzdyl sukné dva lokté.

Zadek kolospodku $iroky ptil

osma lokté.

Predek ptl sedma lokté.

Fol. 15v

Text ve vyobrazeni:
Aksamit cala $ifina.
X krat méfit, otoc.

33. DIVCI SUKNE S ZIVUTKEM

Prestoze to popis vyslovné nezminuje, zachycuje stfih nejen sukni, ale i zivitek, zakresleny v levém hornim rohu. Zakladem je
2 lokte dlouhd kolova sukné, sahajici az na zem, jejiz ctyti dily vytvéfeji téméf tii ctvrtiny kruhu s obvodem 6 % lokte. Obvod
sttedového vykrojeni je 3 % lokte, sukné tedy musela byt na hornim okraji husté zfasena. Zivitek je jen asi ¥2 lokte dlouhy a zakryval
pouze poprsi. Predni dil ma boc¢ni Sev predsazeny dozadu, takze zada jsou ztzena a na boku obloukové vykrojena. Prednice je
rovnd, zakoncend ostrym hrotem, pfechdzejicim do hranatého vystfihu. Podobny motiv $irokého hrotu se opakuje mezi zadnimi
raminky. Pfedni okraje ziviitku k sobé nejspi$ nedoléhaly, a byly tudiz $nérované. Sukné byla usita z 18 loket aksamitu, jednalo se
tedy o drahou a reprezentativni odévni sou¢astku, dost mozna odév pro nevéstu. Neni bez zajimavosti, ze obdobny typ sukné se
ziviitkem se na Tésinsku zachoval v uzivani az do pocatku 20. stoleti.
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33. GIRL'S SKIRT WITH A BODICE

Although not mentioned explicitly in the description, the pattern captures not only a skirt but also a bodice that is drawn in the left
upper corner. The 2-ell-long circular skirt reaching to the ground includes four panels that form almost three quarters of the circle
with a circumference of 6 % ell. The circumference of the central round cut-out is 3 % ells so the skirt must have been richly
gathered at its upper hem. The bodice was approximately ¥ ell long so it covered just the breast. The side seam of its front panel
is shifted to the back; that means that the back panel is narrower and arc-shaped on the side. The front is straight with a sharp top
that passes into a square neckline. A similar motif of a sharp top is repeated between the back straps. The front edges of the bodice
probably did not touch each other and they were laced up. The skirt was made of 18 ells of velveteen that means it was an expensive

and representative garment maybe intended for the bride. Interesting is that this type of skirt with a bodice survived in the Tésinsko
region until the early-20" century.
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Fol. 21r

Panensky plasc¢

K nému nalezi osim lokti.
Versin Siroky tfi lokteé.
Vykrojeni pul $tvirta lokté.

Od vykrojeni v[zd]luz dva lokté
a jedna $tvirt.

Kolo spotku sirokost ptil osim-
nasta lokteé.

Fol. 20v

Text ve vyobrazeni:

Na tabulu se ptiklade pro tratkost tabule.
Materyje ve ¢tvioro lezi a klade se tuplem pil
druhého lokt¢.

2 ¥ v

34. DIVCI PLAST

Na vyobrazeni je zachycen rozmérny kruhovy plast, jehoz ¢tyti dily davaji dohromady kruh o poloméru 2 % lokte a obvodu 17 %
lokte. Plast je dlouhy 2 % lokte, takZe spodni okraj sahal téméf ke kotnikiim. Stfedové vykrojeni ma obvod 3 ¥ lokte, muselo byt
tedy husté naskladano, aby plast dobre priléhal kolem krku. K usiti bylo pouzito 8 loket versinu Sirokého 3 lokte, coz znamena,
ze jednotlivé dily bylo mozné stiihat vcelku, hotovy plast tak vypadal vskutku impozantné. Je dosti pravdépodobné, ze spole¢né
s div¢i sukni z predchoziho vyobrazeni patfil plast k odévu nevésty, které se v oblastech severni a zapadni Moravy vdavaly v plastich
jesté v poloviné 19. stoleti.
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34. GIRL'S MANTLE

The picture shows a large circular mantle whose four panels give a circle with a radius of 2 % ells and circumference of 17 ¥ ells.
The mantle length is mentioned as 2 % ells, that means, the mantle reached nearly to the ankles. The central circular cut-out has a
circumference of 3 ¥ ells so it must have been arranged in plentiful folds so that the coat fit tightly to the neck. For the production
of the mantle, they consumed 8 ells of cloth versin 3 ells wide; that means the panels could be cut as a whole and the finished mantle
must have made an imposing impression. It is quite probable that alongside the girl s skirt from the previous picture, this mantle
might have formed bride’s attire. The brides got married in mantles in the German-speaking regions of northern and western
Moravia as late as in the mid-19"" century.
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oder Abries./ Eines ganzen Handwerks der
Schneider/ der Stadt Comutahaue mit samt der
Voderunge/ und Zeugbreiten von Stiickchen
zum Stiickchen/ wie volgt.
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35. KNIHA STRIHU CECHU KREJCICH Z CHOMUTOVA - 1604

Kniha je pod nazvem Vzornik krejcovskych strihii, 1604 ulozena ve Statnim oblastnim archivu v Chomutové se sidlem v Kadani,
ve fondu Cech krej¢ich Chomutov, inv. ¢. 3. Rukopis se zachoval v kompletni podobé, a to véetné pergamenovych desek
a papirového bloku o rozmérech 21,5 x 33 cm. Nechybi ani tvodni strana s dataci, jmény cechovnich starsich a pisafe knihy Urbana
Keichla. Popis stfihu a jeho nakres je na rozdil od ostatnich knih umistén vzdy na jednom foliu, takze je sice neni mozné prohlizet
soucasné, ale pfi uvolnéni vazby by informace o stfihu neztratila nic ze své aplnosti. Rukopis je psan némcinou, v textu je pouzita
novogoticka kurziva, v nadpisech novogotickd polokurziva, pismo je dobfe citelné. Stfihy jsou rysované cervenym inkoustem
za pomoci pravitka a kruzidla. Textovy doprovod obsahuje zakladni rozméry odévu a spotfebu materiald pfi jeho raznych $ifkach.
Struktura knihy odpovida jinym cechovnim knihdam stfihii, ovSéem mnozstvi typti odévi a jejich cetnost je poctem 33 kusti zcela
neobvyklé. Zachycené strihy pochazeji z druhé poloviny 16. a prvnich desetileti 17. stoleti. Zastoupeny jsou vSsechny zakladni typy
odévii, pokryvky a pristfesek pro koné, stan a vozova plachta. Mérnou jednotkou je prazsky loket (59,14 cm), ¢lenény na Ctvrti
a jejich poloviny.

35. A BOOK OF PATTERNS BY THE GUILD OF TAILORS FROM CHOMUTOV - 1604

The book titled Vzornik krejcovskych stiihii [A Sample Book of Tailor’s Patterns], 1604 , is stored at the State Regional
Archives in Chomutov with seat in Kadan, in the fund The Chomutov Guild of Tailors, Inv. No. 3. The manuscript has
survived in its complete form, including the paper cover and a paper sketchpad with dimensions 21,5 x 33 cm. Not miss-
ing is even the introductory page with the date as well as the names of guild elder masters and scribe Urban Keichl. Un-
like the other books, the description of the pattern as well as its sketch are placed always on one folio; it is not possible
to look at both of them at the same time, however, if a page had came loosen, the information about the pattern would
have remained complete. The manuscript is written in German, whereby Neo-Gothic italic is used to write the text, while
Neo-Gothic semi-italic is used for the titles; the script is well legible. The patterns are drawn in red ink by a ruler and a
pair of compasses. The accompanying text includes basic dimensions of the clothing, and material consumption for different
widths thereof. The book structure corresponds to other guild books of patterns, but the quantity of garments and their
frequency are not very usual. The captured patterns come from the second half of the 16™ century and first decades of the
17" century. Depicted are all basic types of clothing, blankets and a horse stable, a tent and a coach curtain. Prague ell
(59,14cm) divided into quarters and their halves, constitutes the measuring unit.
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drdentliche Stiickweis Nacheinander/ undt zum Ersten.

S5 | | sl
Der gantze Ordinadt, die vier Stiick: das/ Messgewandt, / : X ﬂ
Zweustdinst Rocke, und eine/ Korkappe. | \

Ein Zeug achthalbes Virtl breit ist 18 El[le]n,
ein Zeug der virdtlhalbes Virtl breit ist 38 El[le]n,
ein Zeug der Vier Virtl breit ist 33 El[le]n,
item Furter Leinwadt 19 El[le]n.

L) e
Ein Zeug der achthalbes Virtl breitist 18 El[le]n, 3 l,f'/ ‘ |
ein Zeug virdthalb Virtl breit ist 38 El[le]n, W E_r & s J .
ein Zeug drei Virtl breit ist 44 halb El[le]n, 5 e
ein Zeug vier Virtl breit ist 33 El[le]n, £ ‘?5 |
ein Zeug der drithalb Virtl breit ist 53 El[le]n 1 Virtl, F c-i \ 4
ein Zeug der fiinffthalb Virtl breitist 30 El[le]n 1 Virtl, (1-_" {4
Item Leinwadt zum Furter 19 El[le]n. 3 L \ | o

}
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Text ve vyobrazeni:

Die Lang das Messgewandt Hinden % lang.
Datzu El[le]n [breit] Zeug 7 El[le]n.

Das ist die Ellen.
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36. MESNT ROUCHO - KASULE

Stfih mes$niho roucha predstavuje kasuli, kterd vykazuje celou fadu pfechodnych znakt mezi gotickymi a baroknimi typy. Nechybi
$iroky rukav sahajici pod loket a také predni a zadni ¢ast ma stejny tvar i délku. Naopak obloukové vykrojeni na pazich, zaklad tzv.
basicky, je typické pro pozdéjsi barokni typ kasule, stejné jako vyrazné zaobleni spodniho okraje predni ¢asti. Materidl ornatu neni
blize urcen, pouze latka podsivky je Inéné platno. Soucasti stfihu je nékolik blize neurcenych pruht a ¢tvercti, coz mohou byt dalsi
oltafni paramenta, $ité obvykle ze stejného materialu jako kasule. Delsi pruh je nejspis stdla, kratsi manipul, ¢tverce a obdélniky
pak mohou byt materidlem pro usiti bursy.

36. MASS VESTMENT - CHASUBLE

The pattern of this liturgical vestment shows a chasuble that features plenty of transient signs of both Gothic and Baroque types.
A broad sleeve reaching below the elbows is not missing; the front and the back panel have the same shape and length. On the
contrary, the arc-shaped taking-in under the arms, which is the basis of so-called basicka, as well as the noticeable rounding
of the front bottom hem are typical for later Baroque types of chasuble. The vestment material is not specified, only the lining
is made of flax linen. The cut includes some not specified stripes and squares which can be an example of other altar paraments
usually made of the same material as the chasuble was. The longer stripe is probably a stole, the shorter one is a maniple; the squares
and rectangles can constitute material for making a burse.
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37. LITURGICKY PLAST - PLUVIAL

Liturgicky plast byval uzivan pri obfadech mimo chramovy prostor a vlastni msi. Z toho diivodu se s nim setkavame v odéni knéze
pti rtiznych venkovnich procesich, ale také pohtbech, uzavirani snatku a kitech, které se konaly mimo msi. Byl i odévem chérovym,
v némz se slavily odpoledni a vecerni ne§pory. Stfih plasté ma podobu rozmérného pilkruhu, pruhy materialu jsou kladeny kolmo
na jeho bo¢ni hranu. Délka plaste je 2 % lokte, takze zadni ¢ast spada v bohatych zahybech témér az na zem, predni okraje oproti
tomu splyvaji pfes ramena hladce doli. Na ptivodni funkci ochrany pred destém odkazuje nevelky stit na zadech, ktery ma podobu
slozené kapuce se stfapcem na dolnim cipu. Materiél je urcen pouze obecné jako sukno, podsivka je z Inéného platna.

37. LITURGICAL CLOAK - COPE

The liturgical cloak was used at celebrations outside the church and the Mass. For this reason, the priest wore the cope in different
processions, but also when celebrating the sacraments of burial, matrimony and baptism outside the Mass. The cope used to be
worn “in choir” for the celebrations of afternoon or evening Vespers. The cut of the cloak has a large half-circle shape. The strips of
fabric are laid vertically to the side edge of the cloak. The cloak is 2 ¥ ells long, so its back panel fell in rich folds down almost to
the ground unlike flat side edges that lie on the breast. Its original function as protection against rain is pointed out by a not large
shield in the back, with the shape of a folded hood with a tassel on its bottom tail. The material is described only in general as cloth,
the lining is made of brown linen.
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38. MESNI ROUCHO - DALMATIKA

Podobné jako v Tesiné (kat. ¢. 21) je i zde bohosluZebnou suknici myslena dalmatika, na coz odkazuje jeji sttih s vyrazné klinovitym
roz$ifenim na bocich a také Siroké pravouhlé rukavy sahajici nad loket. Ne zcela typické je ovSem napojeni rukavi, které jsou
stfizeny spolecné s pfednim a zadnim dilem z jednoho kusu materialu. S podobnym typem konstrukce se setkavame predevsim
u starsich typa téchto suknic (kat. ¢. 108, 112). Dalmatiky byly usity v paru, materidl je ur¢en obecné jako sukno, podsivka je
z Inéného platna.

38. MASS VESTMENT - DALMATIC

Although not explicitly mentioned, the mass skirt represents a dalmatic, which is pointed out both by its cut with dictinct extension
by gussets and broad right-angled sleeves reaching above the elbows. The attachment of the sleeves is not very typical. The sleeves
and the front and the back panel are cut from one piece of material. We can find a similar construction mainly with the older types
of these skirts (Cat. No. 108, 112). The dalmatic was made in a pair; the material is specified in general as cloth, the lining is made
of flax linen.
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- . | Item einer Frauen zur Schauben,/ mit einem
- | ’ N | aufgesatzten Goller undt langen/ Armel. Die Lang
B aas v = B, \ N mit samt den Goller neun/ Virtl, undt zehen Ellen
= g . e die Weitung.
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~ Ein Zeug der virtlhalbes Virtl breit ist 21 El[le]n,
R \\ ein Zeug der drei Virtl breit ist 24 El[le]n,
. ein Zeug der fiinfthalb Virtl breit ist 17 El[le]n 1 Virtl,

ein Zeug der achthalbes Virtl breit ist 9 El[le]n 1 Virt],
g - ' ein Zeug der drithalb Virtl breit ist 28 El[le]n,
! - ein Zeug der sechs Virtl breit ist 12 El[le]n,
' \ : ein Zeug der vier Virtl breit ist 18-19 El[le]n.

, Ein Zeug der [ein] El[le]n breitist 18 El[le]n,
' ein Zeug vierlhalb Virtl breit ist 21 El[le]n,
ein Zeug sechs Virtl breit ist 12 El[le]n.
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39. ZENSKY PLAST S RUKAVY - SUBA

Bohaté zfasena Suba, némecky die Schaube, byla po celé 16. a prvni polovinu 17. stoleti oblibenou muzskou i zenskou svrchni
odévni soucastkou. Prestoze zobrazeny stfih se tyka zenského odévu, nijak vyrazné se nelisi od muzského (kat. ¢. 49, 50). Zakladem
sttihu jsou ¢tyfi kruhové vysece, tvorici dohromady o néco vice jak ptlkruh. V jejich horni ¢asti jsou vypracovany mélké priramky
a prikr¢nik. Na zadech je material pouze nabirany, takze v zahybech splyva k zemi. Na hrudi je pak do piile prsou ptiléhavy a pod
nimi zfaseny. Takové reSeni umoznuje charakteristické nastfizeni pfedniho dilu na prsou a rozsifeni spodni ¢asti. Pfednice se
nosila prehnutd a na ramenou ji prodluzoval nevelky hranaty limec. Rukavy jsou sice popsany jako dlouhé, ale nejsou zakresleny.
Délka suby je uvedena 9 ¢tvrti lokte, takze dosahovala téméf az k zemi, coz v kombinaci s mnozstvim materialu na 10 loket $irokém
spodnim obvodu muselo ptisobit impozantnim dojmem. Material je oznacen obecné jako cajk.

39. WOMEN'S SLEEVED MANTLE - SUBA

Richly gathered $uba, die Schaube in German, was a popular women’s outer garment in the 16" and the first half of the 17
centuries. Although the depicted pattern shows a women s garment it does not differ from the men’s one (Cat. No. 49, 50). The
cut is based on four circle sectors that form a little more than a half-circle. In their upper part are visible shallow armholes and a
neckhole. The neckhole is gathered in the back so the material flows down. On the chest, it is tight-fitting and smocked below the
breast. This design is possible because the front panel is cut on the chest and its upper part is shifted. The front was worn bent and
extended by a not large square collar on the shoulders. The sleeves are mentioned to be long but they are not drawn. The suba was 9
quarters long so it reached nearly to the ground. Its length and the quantity of material used at the bottom circumference that was
10 ells must have made an imposing impression. The material is generally designated as zeug.
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6. - ":\——--—------.['.,.,_ s RN ; ; —_— e e
Einer Jungfraue zur Schauben, die neunt/ halbes j ] g R e { j
Virtl lang ist undt zehen Ellen weit. 3 ) . N

N j

Ein Zeug der fiinfthalb Virtl breit ist 13 halb El[le]n, ;
ein Zeug der vier Virtl breit ist 14 El[le]n, ! !
ein Zeug der virtlhalbes Virtl breit ist 16 El[le]n, i .’ -
ein Zeug der drei Virtl breit ist 19 El[le]n ohne Virt], ; Y %

ein Zeug der dritthalb Virtl breit ist 23 El[le]n, } | ;

ein Zeug der sechs Virtl breit ist 9 El[le]n ohne Virtl,
ein Zeug der achthalb Virtl breit ist 8 halb El[le|n. ;
Ein Zeug der [ein] El[le]n breitist 14 El[le]n, < < N
ein Zeug der drei Virtl breit ist 19 El[le]n ohne Virtl, { o _ d N/
ein Zeug der sechs Virtl breit ist 9 El[le]n ohne Virtl. ' : ; L
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40. DIVCI PLAST

Nézev odévni soucasti nemusi byt vzdy jednoznacné uréujici pro jeji sttih. Div¢i suba tak ma celou fadu shodnych prvka
s pfedchozim vyobrazenim, ale prece jenom se jedna jesté o plast. Zakladem stfihu jsou ¢tyfi kruhové vysece, tvorici dohromady
o néco vice jak pualkruh. Priikr¢nik je znacné Siroky, takze musel byt jisté zfaseny a zakonceny plochym obloukové tvarovanym

limcem. Délkou 8 ¥; ¢tvrti lokte a dolnim obvodem 10 loket se nijak vyrazné nelisila od pfedchoziho odévu. Materidl je oznacen
obecné jako cajk.

40. GIRL'S MANTLE

The name of a garment does not have to determine its cut explicitly. The girl s suba displays plentiful elements that are identical
with those in the previous picture but — on the other side - it is still rather a mantle. The cut is based on four circle sectors that
form a little more than a half-circle. The neckhole is considerably wide so it had to be gathered and closed with a flat arc-shaped
collar. With its length of 8 quarters and ¥: ell and the bottom circumference of 10 ells it did not differ from the previous dress. The
material is generally designated as zeug.

93



B KNIHA STRIHU CECHU KREJCICH Z CHOMUTOVA - 1604

__"-. e .;- S | i CHETMERERGTT T 7'
k=1 S | Item eine kurtze Schauben siben Virtel/ lang, neun
4 ) NN Ellen ohne Virtel die Weitung.

- { Ein Zeug der fiinfthalb Virtl breit ist 10 El[le]n,
| ein Zeug der virthalb Virtl breit ist 13 El[le]n,

{ \ ; . ein Zeug der vier Virtl breit ist 11 El[le]n 1 Virtl,
f e ein Zeug der drei Virtl breit ist 15 El[le]n,

4 s ol e ein Zeug der drithalb Virtl breit ist 18 halb El[le]n,
| ] Il ) ein Zeug der sechs Virtl breit ist 8 El[le]n wenig Virt],

= S ein Zeug der achthalb Virtl breit ist 6 El[le]n,
e Item Furter Leinwadt 4 halb El[le]n.

q} / Ein Zeug der fiinfthalb Virtl breit ist 10 El[le]n,
' l ein Zeug der virthalb Virtl breit ist 13 El[le]n,

- H / 5 ein Zeug der drithalb Virtl breit ist 18 halb Elfle]n,
_ ; [ item Leinwadt zum Furter 4 halb El[le]n.
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41. KRATKY ZENSKY PLAST

Stiihové se plast nijak nelisi od predchoziho vyobrazeni, pouze je kratsi. Zakladem jsou opét ctyfi kruhové vysece, z nichz zadni
jsou o Y% lokte $irsi nez predni. Dohromady pak tvofi o néco malo vice nez ptlkruh. Stfedové vykrojeni muselo byt dosti zfasené,
aby takto aranzovany prikrénik dobfe priléhal ke krku, kde jej zakoncoval plochy zaobleny limec. Délkou 1 % lokte sahal plast
néco malo pod kolena, spodni obvod se ve srovnani s predchozim plastém (kat. ¢. 40) zmensil umérné zkraceni, takze dosahoval
9 loket bez ¢tvrti. Plast se tak hodil nejspi$ pro mladou divku. Material k usiti je uvadény obecné cajk, podsivka je z Inéného platna.

41. SHORT WOMEN'S MANTLE

With its cut, the mantle does not differ from the previous picture, it is just shorter. The cut is based again on four circle sectors from
which the back ones are by % ell shorter than the front ones. Altogether they form a little bit more than a half-circle. The central
circular cut-out had to be rather gathered to fit tightly to the neck where it was trimmed with a flat arc-shaped collar. With its length
of 7/4 ells the mantle reached a trifle below the knees. The bottom circumference became narrower in proportion to the shortening
so it reached 9 ells less one quarter. The mantle was most likely intended for a young girl. The material is generally designated as
zeug; the lining is made of flax linen.
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8. (T o

Item ein Scheibel anderthalb Ellen langt/ undt L e’ !
achthalben Ellen die Weitung. % V: J
Ein Zeug der vier Virtl breit ist 8 El[le]n, | & i l .

ein Zeug der fiinfthalb Virtl breit ist 7 El[le]n,

ein Zeug vierthalb Virtl breitist 9 El[le]n, g N ooy
ein Zeug der dritthalb Virtl breit ist 13 halb El[le]n, ™. \\ 9
ein Zeug der drei Virtl breit ist 11 halb El[le]n, 0kl £

N
|
|
ein Zeug der sechs Virtl breitist 5 El[le]n 1 Virt], || \\
ein Zeug der achthalb Virtl breit ist 4 El[le]n 1 Virtl. ' | \
f
|
|
|
|

Ein Zeug der [ein] El[le]n breit ist 8 El[le]n,
ein Zeug der drei Virtl breit ist 11 halb El[le]n, -
ein Zeug der acht Virtl breit ist 5 El[le]n 1 Virtl. /L

42. KRATKY ZENSKY PLAST - SCHEIBEL

Vycet zenského svrchniho odévu ma v krej¢ovské knize jednozna¢nou posloupnost, pocinaje subou s rukavy a bez rukavii pres
kratkou subu az po tento Scheibl, coz je vlastné zdrobnélina od slova Schauben, tedy subicka. Tomu odpovida i jeji délka 1 % lokte, coz
znamena, Ze sahala asi do poloviny stehen. Opét se tedy nejspis jedna o plastik pro mladou divku. Stfih je obdobny jako v pfedchozich
pripadech. Zakladem jsou ¢tyfi kruhové vysece, tvorici dohromady o néco vice nez ptilkruh. Stfedové vykrouzeni bylo zfasené, aby
dobre priléhalo ke krku a ramentim, kde je zakonc¢oval nasazeny plochy limec. Material je uveden pouze obecné jako cajk.

42. SHORT WOMEN'S CAPE - SCHEIBEL

The listing of women ’s outer garments has its chronological order beginning with sleeved or sleeveless suba over short suba to this
Scheibl, which is a diminutive derived from the word Schauben. Its length of 1 % ell corresponds to this. That means the cape came
down approximately to the mid-calves. The depiction most probably shows a cape for a young girl again. The cut is similar to that
in previous cases. It is based on four circle sectors forming a little bit more than a half-circle altogether. The central circular cut-out
was gathered to fit tightly to the neck and shoulders, where it was trimmed with a flat stitched-on collar. The material is generally
designated as zeug.
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VA e 9.
i T~ ] Item einer Jungfrauen Rock achthalbes/ Virtl lang
L / 4 | undt dreitzehen Ellen die Weitung.
i
i 3 l = ! Ein Zeug der drei Virtl
— | ~ breit ist 23 El[le]n ohne Virtl,
| * ein Zeug der drithalb Virtl breit ist 27 El[le]n 1 Virtl,
| - ein Zeug sechs Virtl breit ist 12 halb El[le]n,
= | ein Zeug der finfthalb Virtl breitist 17 El[le]n,
o i ein Zeug der vier Virtl breitist 18 El[le]n,
5 | | ein Zeug der virdthalb Virtl breit ist 19 El[le]n 1 Virtl,
: | ein Zeug der achthalb Virtl breit ist 9 El[le]n,
:' 7 | ein Tuch das sibn Virtl breit
| ist aufgeworften 10 halb El[le]n,
H p | ein Tuch das drei Ellen breit
i | ist aufgeworffen 6 El[le]n ohne Virtl,
. z | ein Tuch das drithalb Ellen breit
i RSy | ist aufgeworften 7 El[le]n ohne Virtl.
1 . |
! ¥ Y !
i /-‘-/ . . .
: A d Ein Zeug der [ein] El[le]n breitist 17 El[le]n,
i g { ein Zeug der vierdthalbes Virtl
i piee 2 ! breit ist 19 El[le]n 1 Virtl,
Fl s, 4 ein Tuch aufgeworffen
' . drei El[le]n breit 6 El[le]n ohne Virtl,
" ein Tuch sibn Virtl breit
auffgeworffen 10 halb El[le]n.
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43, DIVCI SUKNE SE ZIVUTKEM

Sukné se ziviitkem (kat. ¢. 33, 43, 45, 94, 141) byla po celé 16. a 17. stoleti typickym svrchnim Zenskym odévem. Sukné ma ve shodé
se starsi tradici kolovy tvar slozeny ze ¢tyf dild, tvoricich dohromady témér tfi ¢tvrté kruhu, se sttedovym vykrojenim uprostied.
Jeho obvod je znac¢né $irsi nez obvod zivitku, takze jej bylo tfeba naskladat. Zobrazeny zivitek je dosti kratky a svou délkou
2 % ¢tvrti dosahoval jen pod prsa. Predni a zadni dily nejsou osové symetrické, ale ve shodé s dobovou médou jsou okraje predniho
dilu posunuty vyrazné dozadu. Zada jsou proto zuzena a bo¢ni okraje navic od ramen ke stfedu obloukové vykrojené. Pfedni dil
zivitku je evidentné uzsi nez zadni, okraje pfednic jsou od vrchu dolti zkosené, takze vznikly prostor slouzil zcela jisté ke sSnérovani.
Material je uveden pouze obecné, a to jako cajk nebo sukno.

43. GIRL'S SKIRT WITH A BODICE

Skirts with a bodice constituted typical outer women ‘s garments during the 16" and 17" centuries. In accordance with the older
tradition, the circular skirt consists of four sectors forming altogether nearly three quarters of a circle, with a cut-out in the middle.
Its circumference is considerably wider than the circumference of the bodice is, so it was necessary to arrange it into folds. The
depicted bodice is quite short and with its length of 2 % quarters it reached below the breast. The front and the back panel are not
symmetrical, but - in accordance with the period fashion - the front panel edges are shifted backwards so the back is conspicuously
narrowed and formed as an arc coming down from the shoulders to the middle of the panel. The front panel is visibly narrower than
the back one, its edges are chamfered from its upper part downwards, and the formed opening must have been laced. The material
is mentioned just in general as zeug or cloth.
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10.

Item mehr einer Jungfrauen einen Rock/ sibendthalb

Virtl lang und 12 Ellen Weitung.

Ein Zeug der fiinfthalb Virtl breit ist 12 halbEln,

ein Zeug der vier Virtl breit ist

ein Zeug der virdthalb Virtl breit ist
ein Zeug der drei Virtl breit ist
ein Zeug der drithalb Virtl breit ist
ein Zeug sechs Virtl breit ist

ein Zeug der achthalb Virtl breit ist
ein Tuch das drithalb Ellen breit
ist aufgeworffen

ein Tuch das drei Ellen breit

ist aufgeworften

ein Tuch das sibn Virtl breit

ist aufgeworffen

Ein Zeug [ein] El[le]n breit ist
ein Zeug der drei Virtl breit ist
ein Zeug der sechst Virtl breit ist
ein Tuch drei El[le]n aufgeworffen
ein Tuch das sibn Virtl breit

ist aufgeworffen

13 Elle]n,

15 El[le]n ohne Virt],
17 El[le]n ohne Virtl,
21 halb El[le]n,

9 halb El[le]n,

7 El[le]n,

5 El[le]n 1 Virtl,

4 El[le]n 1 Virtl,

8 halb El[le]n.

13 El[le]n,

14 El[le]n ohne Virtl,
9 halb El[le]n,

4 El[le]n 1 Virl,

9 El[le]n.

44, DIVCI SUKNE SE ZIVUTKEM

/ Vi

e i i o s e
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Zobrazeny sttih se nijak vyrazné nelisi od predchoziho vyobrazeni. Opét se jedna o sukni se ziviitkem, i kdyz tentokrat je jeji délka
o 1 ¢tvrt kratsi, takze sahala jen ke kotnikiim. Sukné opét kolova, slozena ze ¢tyf dild, jez dohromady presahuji tfi ¢tvrté kruhu
s obvodem 12 loket. Ziviitek ma odshora dolt zkosené piednice, princesové prostiizend zada a nad nimi hranaty vystiih. Okraje
zivitku k sobé nedoléhaji, a tak jsou s nejvétsi pravdépodobnosti $nérované. Pod zivtitek se nosila platénd kosile a télo halila razné

dlouha plasténka, jak ji predstavuji predchozi sttihy.

44. GIRL'S SKIRT WITH A BODICE

The depicted pattern does not significantly differ from the previous depiction. It concerns a skirt with a bodice again, even if its
length is by 1 quarter shorter in this case and the skirt came down to the ankles. The circular skirt consists of four sectors that
altogether exceed three quarters of a circle with a circumference of 12 ells. The bodice displays chamfered fronts, princess-cut back
and square neckline. The bodice edges do not touch each other and they are most likely laced together. The bodice was worn over
a linen shirt; the body was covered in capes of different lengths as shown by previous patterns.
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e B s S 11.
i i Item einen Heren Rock mit sampt den Miider/
: i 'S | achthalb Virtl lang undt etlff Ellen weit.

\ Ein Zeug achthalb Virtl breit 10 halb El[le]n,

\1 ! ein Zeug der drithalb Virtl breit ist 28 El[le]n,

57 . ein Zeug der drei Virtl breit ist 22 El[le]n,

\ : ein Zeug der virdthalb Virtl breit ist 18 El[le]n,

A ' ein Zeug finfthalb Virtl breit ist 14 El[le]n,

ein Zeug der vier Viertel breitist 16 El[le]n,

‘\ | ein Zeug der sechs Vierl breitist 11 El[le]n.

Ein Zeug der [ein] El[le]n breit ist 16 El[le]n,
\ ein Zeug der virdthalbes Virtl breit ist 18 El[le]n,
\ : : ein Zeug der drei Virtl breit ist 20 El[le]n.
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45, PANSKA SUKNE SE ZIVUTKEM

Oproti ostatnim stfihtim Zenskych sukni se zivitkem (kat. ¢. 33, 43, 44, 143) se zakresleny stfih vyrazné lidi. Dily sukné jsou
podstatné uzsi a kladeni na pruh latky je vice nez usporné, takze pri obvyklém poctu ¢tyt dilt se na prvni pohled jevi jako sukné
pro selku nebo sluzku. Opak je ovSem pravdou, sukné ma totiz spodni obvod 11 loket, coz znamena, Ze téchto lichobéznikovych
dil bylo nutné nasklddat celkem 14. Sesité jiz nevytvéreji kolo, ale $iroky zaobleny pas, jehoz vnitini obvod dosahoval piiblizné
3 ¥ lokte. Naskladanim takového mnozstvi materialu nevznikly drobné splyvavé sklady, ale vyrazné oblouky. Zménila se i silueta
sukné, kterd jiz nesplyvala v Sirokém zvonu, ale klesala v rovné plose pravidelného kénusu. Ziviitek je obdobny jako v pfedchozich
pripadech. Prednice jsou zkosené, zada princesové prostfizena s hranatym vysttihem. Materiél je uveden pouze obecné jako cajk.

45. NOBLE SKIRT WITH A BODICE

The depicted pattern differs significantly from the other cuts of women s skirts with bodices (Cat. No. 33, 43, 44, 143). The skirt
panels are much narrower and their arrangement on a strip of fabric is more than economical. At the first glance, the skirt seems
to be intended for a farmer’s wife or a housemaid. However, the opposite is true. The mentioned bottom circumference of the
skirt amounts to 11 ells; that means it was necessary to piece altogether 14 panels. After having been sewn together, the panels did
not form a circle, but a wide half-circle ring whose inner circumference reached approximately 3 % ells. Such quantity of material
did not give rise to small flowing-down folds but to large arcs. This changed the skirt silhouette that did not flow down as a wide
bell-shaped piece, but it fell as a straight regular cone. The bodice is similar to previous cases. The fronts are chamfered and the
princess-cut back includes a square neckline. The material is generally mentioned as zeug.
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12. T L T R SN . -
Item mehr einen Heren Rock mit sampt/ den { '
Miider, sibnthalb Virtl lang undt/ zehndthalb Ellen \
Weitung. .'

Ein Zeug der drithalb Virtl breit ist 21 El[le]n, \
ein Zeug der drei Virtl breit ist 18 halb El[le]n, | - !
ein Zeug der virdthalb Virtl breit ist 14 El[le]n, \
ein Zeug vier Virtl breit ist 12 El[le]n 1 Virtl,
ein Zeug der fiinfthalb Virtl breit ist 11 halb El[le]n, -
ein Zeug der achthalb Virtl breit ist 7 El[le]n, :
ein Zeug der sechst Virtl breit ist 9 El[le]n.

e

Ein Zeug der [ein] El[le]n breit ist 12 El[le]n 1 Virl,
ein Zeug virdthalb Virtl breitist 14 El[le]n,

ein Zeug der drei Virtl breit ist 18 halb El[le]n. . _5
— e '

4
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46. PANSKA SUKNE SE ZIVUTKEM

Zobrazeny stfih se nijak vyrazné neli$i od predchoziho, pouze je o % lokte kratsi a jeden dil uzsi. Sukné tak budto jiz sahala
jen ke kotnikiim, nebo, a to je pravdépodobnéjsi, byla pro mensi Zenu. Oznaceni panska zfejmé naznacuje, z jakého socialniho
prostfedi sukné pochdzi a soucasné zdtraznuje, ze se jeji stfih lisil od béznych kolovych sukni. S podobnym tvarem sukné se
setkavéme téz ve Frydlantu (kat. ¢ 107). Zivatek, zvany zde der Miider, je stejny jako v predchozich ptipadech. Opét mé princesové
prostfizena zada, mezi raminky navic i nevysoky hrot. Prednice jsou uzsi nez zadni dil, jejich okraje jsou odshora dolti zkosené
a $nérované. Pri $ifce materialu 1 loket je k usiti sukné a ziviitku potieba 12 % lokte cajku.

46. NOBLE SKIRT WITH A BODICE

The depicted pattern does not significantly differ from the previous one. It is, however, by % ell shorter and by one panel narrower.
The skirt either came down only to the ankles or, which is more probable, it was made for a shorter woman. The designation as
“noble” may indicate for which social environment the skirt was intended; at the same time, however, it emphasized that the cut
differed from usual circular skirts. A similar type of skirt can be found in Frydlant as well (Cat. No. 107). The bodice, called Miider
here, is identical with the previous one. It displays the princess-cut back and a not high tip between the straps. The fronts are nar-
rower than the back panel, their edges are chamfered and laced up. The material width is 1 ell so for making the skirt and bodice,
one needs 12 % ells of zeug.
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T — e o . < £ 13.
Item ein weider Mantel neun Virtel/ lang, glocken
weit, mit einen Gesteltl.

I~ Ein Tuch das sibn Virtl breit

| ‘ ist aufgeworffen 11 El[le]n,

| . : ein Tuch anderthalb El[le]n breit zweifach 6 El[le]n,
ein Tuch funf Virtl breit zweifach 8 halb El[le]n,

| _ ein Tuch das neuenhalb Virtel breit

- ist aufgeworfen 9 halb El[le]n.

| A . Ein Tuch sibn Virtl breit ist aufgeworffen 11 El[le]n,
| ein Tuch anderthalb El[le]n breit zweifach 6 El[le]n,
ein Tuch funft Virtl breit zweifach 8 halb El[le]n.
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47. SIROKY PLAST

Predél mezi Zenskymi a muzskymi odévy tvori v krej¢ovské knize strihy plastd, jez byly stejné pro muze i zeny. Prvni z nich je
oznaceny jako $iroky, s upfesnénim, Ze se jedna o zvonové $iroky plast se stojatym limcem. Jeho sttih je tvofen dvéma ptlkruhy
o obvodu 30 loket a délce hrany 2 lokte a % ctvrti, takze jeho okraje dosahovaly témér az na zem. Uprostied je nevelké stredové
vykrojeni, z jehoz okraju vznikl po sesiti mensi stojaty limec. Jeho konstrukce je podobna jako u plasté z Tachova (kat. ¢. 17). Horni
okraj je mirné obloukové vykrojeny dovnitt, takze po sesiti vytvori zadni prohnutou ¢ast limce. Boky pak vzniknou prelozenim
okraji pritkréniku. K usiti plaste se uzivalo sukno.

47. WIDE CLOAK

The cut of cloaks that were identical for men and women constitute a divide between the men s and the women s garments. The
first cloak is designated as “a wide one” and specified as a bell-shaped wide cloak with a stand-up collar. Its cut consists of a large
circle with a circumference of 30 ells and side length of 2 ells and % quarter so its hemline reached nearly to the ground. In the
middle, there is a not large cut-out whose edge gives rise to a not large stand-up collar. Its construction is similar to that of the cloak
from Tachov (Cat. No. 17). The arc-shaped upper edge is bent inwards and it forms a back curved piece of the collar. The collar sides
are formed by folded neckhole edges. Cloth was used to make the cloak.
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14. s y
Item ein Teutzschen weider Mantel/ neundthalb '

Virtl lang undt virtzehe/ Ellen die Weitung.

Ein Tuch anderthalb Ellen

breit zweifach 7 halb El[le]n,
ein Tuch das funf Virtl
breit ist zweifach 8 El[le]n ohne Virtl,
ein Tuch das sibn Virtl
breit ist aufgeworften 12 El[le]n, f
ein Tuch neundthalb Virtl i
breit ist aufgeworffen 10 El[le]n ohne Virtl. 1
\ | 1!.

Ein Tuch anderthalb Ellen :
breit zweifach 7 halb El[le]n,
einTuch das fiinft Virtl
breit zweifach 8 El[le]n ohne Virtl, 1; \"
ein Tuch sibn Virtl \
breit ist aufgeworffen 12 El[le]n. .
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48. SIROKY NEMECKY PLAST

Plast oznaceny jako némecky se od predchoziho lisi predevsim svym stfihem, ktery je tvoren nikoli kruhem, ale okrouhlou
podkovou. Stiedové vykrojeni ma obvod 2 % lokte, takze pfi stejné délce zadni strany pladté ma jeho obvod celych 40 loket délky.
Zatimco prvni ma nevelky priakrcnik, jenz hladce priléha ke krku, druhy je uprostfed Siroce vykrojeny, takze u krku je naskladany
do mnozstvi zéhybu. Piedni &ast je navic asi o s uzsi, zatimco zdda jsou bohaté fasend, prednice vyhlizi spise hladké. S obdobnym
principem se setkavame u prvnich plasta s rukavy (kat. ¢. 9, 10, 15, 16, 17) a pozdéji u sub (kat. ¢. 49, 50, 86, 127) a prvnich kabata
(kat. ¢. 51,97, 129). K usiti plasté se pouziva sukno.

48. WIDE GERMAN CLOAK

The cloak designed as German differs from the previous one especially with its construction even though the neckhole modification
is the most noticeable. While the first neckhole fits tightly to the neck, the other one is arranged into plentiful folds around the neck.
The cut is not shaped like a regular circle but like a round ring whose central cut-out has a circumference of 2 % ells; that means that
with the same length of the back panel, the cloak’s circumference amounts to less than 40 ells. The material distribution is different
as well. The front panel is about "6 narrower - i.e. while the back panel was richly pleated, the fronts were rather straight. A similar
principle is obvious with first sleeved cloaks (Cat. No. 9, 10, 15, 16, 17), suba (Cat. No 49, 50, 86, 127) and first coats (Cat. No. 51,
97, 129). The cloak is made of cloth.
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Item einen Biirger einen Ehrrock,/ wie vor Alters,

{ ;': P i zwo Ellen lang, sampt den Gollar/ undt zehen Ellen
{______ s ’ P die Weitung.
z | £ 7 g
i_m o~ : T Ein Tuch das anderthalb
Pl i 50 < 5 / El[le]n breit ist zweifach 7 halb El[le]n,
2 I : ‘ ' ein Zeug der drei
: 3 i Virtl breit ist 26 El[le]n,
b ) ' ein Zeug der vier
: Virtl breit ist 20 halb El[le]n,
ein Zeug der drithalb Virtl breit ist 31 El[le]n,
X ein Tuch das fiinf
- ' Virtl breit ist zweifach 8 El[le]n ohne Virtl,
; ein Zeug der virdthalb
Virtl breit ist 23 El[le]n,
: ein Tuch sibn
,' Virtl breit ist aufgeworffen 11 El[le]n,

- ein Zeug der anderthalb Ellen breit ist 13 El[le]n,
-' ein Zeug der fiinfthalb Virtl breit ist 18 halb El[le]n,
i ein Zeug der achthalb Virtl breit ist 10 El[le]n 1 Virtl.

& Ein Tuch anderthalb
El[le]n breit ist zweifach 7 halb El[le]n,
W ein Zeug der drei Virtl breitist 26 El[le]n,
ein Zeug [ein] El[le]n breitist 20 halb El[le]n.
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49, POCESTNY MESTANSKY PLAST S RUKAVY - SUBA

V popisu je poznamka, ze se jedna o pocestny méstansky plast jako ze starych casii, coz miize znamenat druhou polovinu 16. stoleti, kdy
byla suba na vrcholu obliby. Zobrazeny sttih je pro subu typicky (kat. ¢. 50, 86, 130, 139) a sklada se ze ctyf kruhovych vyseci, z nichz
zadni jsou takika dvojndsobné $irsi nez pfedni. Dohromady tvori témér tii ¢tvrté kruhu s obvodem 10 loket, délkou 2 lokte dosahoval
témeér az ke kotnikiim. Zadni dil je $iroky a v prikréniku notné nabirany. Prednice je oproti tomu v horni ¢asti priléhava a teprve
od poloviny prsou zfasena, cozZ je umoznéno nastfizenim a odsazenim horni ¢asti. Okraje pfednic jsou preloZené a na ramenou se
k nim pfipojuje plochy ctythranny limec. Préiramky jsou mélké, takze Siroka hlavice rukdvu musela byt dosti nabirand, ¢imz vznikl
mohutny svrchni balonovy rukav. Tento je slozeny ze dvou podélnych a jednoho pri¢ného dilu tvoriciho $irokou manzetu. Svem mezi
dily vy¢niva uzky vnitini rukav, na hibetu ozdobné prostfizeny a prosity. Kabat se $il ze sukna nebo cajku.

49. RESPECTABLE BURGHER'S SLEEVED CLOAK - SUBA

The description includes a note that the pattern concerns a respectable burgher s coat like in the older times, which could mean the
mid-16™ century. The cut corresponds to suba but the material consumption is much bigger, so with its length of 2 ells, which came
down nearly to the ankles, the cloak must have demonstrated a representative garments. The cloak consists of four circle sectors
whereby the back ones are almost twice wider than the fronts. Altogether, they form three quarters of a circle with a circumference
of 10 ells. The back panel is wide and gathered at the neckhole. On the contrary, the front is tightly-fitting in its upper part and
smocked from the mid-breast downwards. This is possible because the upper part is partially cut and shifted. Front edges are bent;
on the shoulders, a flat square collar is attached to them. Armholes are shallow, i.e. the sleeve s wide head must have been pufted
enough to give rise to a large outer balloon-shaped sleeve. This sleeve consists of two longitudinal parts and a diagonal one forming
a wide cuff. A narrow inside sleeve, cut and stitched-through intricately on the top, protrudes through the seam between the panels.
The coat was made of cloth or zeug.
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16.
Item mehr einen Ehrrock siben Virtel/ lang undt
neun Ellen weit.

W

Ein Zeug der fiinfthalb Virtl breit ist 15 El[le]n, " - /
ein Tuch das neundthalb Virtl breit r = \ 0, ¥
ist aufgeworffen 8 halb El[le]n, “ : Y §
ein Zeug der drei Virtl breit ist 22 halb El[le]n, }
ein Tuch das anderthalb Ellen breit ' ;
ist zweifach 6 El[le]n ohne Virtl, : 1
ein Tuch das vier Virtl breit ist 16 El[le]n, N {
ein Tuch das fiinft Virtl breit ist ' \ '
zweifach 7 halb El[le]n, i
ein Zeug der virdthalb Virtl breit ist 18 El[le]n 1 Virt],
ein Tuch das siebn Virtl brei ist \
aufgeworffen 9 El[le]n, . N\
ein Zeug der drithalb Virtl breit ist 26 halb El[le]n, N %
ein Zeug der achthalb Virtl breit ist 9 halb El[le]n. N
Ein Tuch anderthalb El[le]n breit 2 "?'/
zweifach 6 El[le]n ohne Virtl, : il |
ein Zeug der vier Virtl breit ist 16 El[le]n, el = .
ein Tuch das finf Virtl breit ist zweifach 7 halb El[le]n, e =74 | !
ein Tuch sibn Virtl breit aufgeworffen 9 El[le]n. fre AR B
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50. POCESTNY MESTANSKY PLAST S RUKAVY - SUBA

Stfihem se tato suba od predchozi nijak vyrazné nelisi, pouze je o néco kratsi, a to co do $irky i délky. Ta se uvadi jako 7 ¢tvrti, coz
znamena, Ze jeji okraj sahal do poloviny lytek. Pfedni i zadni dily maji tvar kruhovych vyseci, jejichz obvod ¢ini 9 loket. Zadni dil
je volny a v priikréniku husté naraseny. Prednice je v poloviné prsou nastfizend, takze horni odsazena ¢ast ztstava hladka, kdezto
spodni je nafasena. Okraj prednice je prelozeny a na ramenou jej prodluzuje nevelky plochy hranaty limec. Rukav je slozeny ze
dvou ¢asti, které po sesiti dosahuji az k zemi. Horni ¢ast je znacné $iroka, takze musela byt na hornim i dolni okraji nabirana, ¢imz
volné dolt a ruka vy¢nivala z horni ¢asti rukavu ven. Oba rukavy jsou ozdobné prostfihované a prosité. K usiti bylo tieba 16 loket,
loket sirokého sukna nebo cajku.

50. RESPECTABLE BURGHER'S SLEEVED CLOAK - SUBA

With its cut, the suba does not differ significantly from the previous one; it is just a little smaller as to its width and length. The
length is mentioned to be 7 quarters that means its hemline reached above the ankles. The front and the back panel are shaped like
circle sectors whose circumference amounts to 9 ells. The back panel is loose, richly pleated at the neckhole. The front is cut at the
mid-breast so the upper shifted part remains straight, but the bottom one is smocked. The front edge is bent; on the shoulders, it is
extended by a not large flat square collar. The sleeve consists of two parts that reach to the ground after having been sewn together.
The upper part is distinctly wide, i.e. it must have been gathered at the head and cuff; in this way, it formed a large balloon-shaped
sleeve. The bottom part has the same length, but it is narrow. It must not have been fully attached to the upper part so it hung
down loosely and the arm could pass through the upper part. Both sleeves are decoratively cut and stitched-through. The material
consumption was 16 ells of cloth or zeug which were 1 ell wide.
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— R e : 17.
A N — | Item einen Manes Rock, hinden/ mit einer
[ . Gestalt undt Erml, sibendthalb/ Virtl lang, undt
" ; ! : acht Ellen weit.
| y Fin Tuch anderthalb Ellen
. breit zweifach 4 El[le]n,
ein Tuch sibn Virtl breit
i aufgeworffen 7 El[le]n,
ein Tuch funft Virtl breit
* v zweifach 5 El[le]n ohne Virtl,
ein Tuch neundthalb Virtl
breit aufgeworften 6 halbEln.

Ein Tuch anderthalb Ellen

; | breit ist zweifach 4 El[le]n,
; O | ein Tuch sibn Virtl breit
' ' aufgeworffen 7 El[le]n.
. ) N
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51. MUZSKY PLAST S RUKAVY

Po konzervativnich subdch nasleduje odév modernéjsiho stfihu, jenz ptipomina stfihy kabétt z 1. poloviny 17. stoleti (kat. ¢. 97,
133, 140). Predni a zadni dily maji stale jesté tvar kruhovych vyseci, pficemz zadni dily jsou témét dvojndsob $irsi nez predni.
Dohromady tvori necelé tfi ctvrtiny kruhu, s obvodem 8 loket a délkou 6 V2 ¢tvrti, coz znamena, Ze sahal asi ke kolentim. Zadni dil
je podobné jako u suby dosti $iroky, ovSem priiramky jsou hlubsi, a také naramenice, prestoze je stale jesté skladana, je jiz zfetelné
vymezena. Pfedni dil je na hrudi priléhavy, s hlubokymi priramky. Pod pazemi je prednice klinovité rozsifend. Nesiroky plochy
limec je stfizeny jako soucdst horniho okraje pfednich a zadnich dilé. Dlouhy rukdv ma Sirokou obloukové vykrojenou hlavici,
ktera musela byt v priramku dosti nabirana, takze méla vyrazné kulovity tvar. Spodni ¢ast rukavu je od lokte k zapésti obloukové
zzend do nesiroké manzety. Kabat je usity ze sukna.

51. MEN’'S SLEEVED CLOAK

Conservative Suba mantles are followed by a coat of more modern cut which augurs the coats from the first half of the 17 century
(Cat. No. 97, 133, 140). The front and the back panel are still shaped like circle sectors whereby the back panels are nearly twice
as wide as compared to the front ones. Altogether they form less than three quarters of a circle with a circumference of 8 ells and
length of 6 2 quarters. That means the coat reached to the knees approximately. Similar to suba, the back panel is quite wide but
the armholes are deeper. The yoke, although it is still folded, is clearly defined. The front panel is tightly-fitting on the chest with a
straight front in the shape of a soft arc, and with deep armholes. Under the arms, the front is extended by gussets. The not wide flat
collar is cut as a part of the upper edge of the front and the back parts. The long sleeve has a wide arc-shaped head that must have
been richly pleated at the armhole so its shape was spherical. The sleeve s bottom part narrows in an arc from the elbows to the
wrist into a not wide cuff. The coat is made of cloth.
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18.
Item ein Reitrock fiinf Virtel lang/ undt achthatb

acht Ellen die Weitung.

Ein Tuch das anderthalb Ellen breit i
ist zweifach 4 halb El[le]n, I*
ein Tuch sibn Virtl aufgeworffen 6 El[le]n, j
ein Tuch funft Virtl breit zweifach 5 halb El[le]n.

Ein Tuch anderthalb Ellen breit -
ist zweifach 4 halb El[le]n, :
ein Tuch sibn Virtl breit ist P
aufgeworffen 6 El[le]n. {
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52. MUZSKY JEZDECKY PLAST S RUKAVY

Ze ctyt kustt muzského svrchniho odévu je jezdecky plast s rukavy nejkratsi. Uvedena délka 5 ¢tvrti znamena, ze dosahoval jen
néco malo pod hyzdé, coz jisté vyhovovalo sezeni v sedle pfi jizdé na koni. Konstrukce kombinuje starsi a novéjsi sttihové prvky,
zatimco prednice maji jasné vymezené jednotlivé ¢asti, Siroky zadni dil je v horni partii pouze aranzovany. Zadni dily tvoti spole¢né
pulkruh se $irokym stfedovym vykrouzenim, které muselo byt husté nabirané, aby se prizptisobilo linii krku a ramen. Predni dil je
na prsou priléhavy, s oblym vystfihem a vykrojenym priramkem. Pfednice jsou roz$ifené a na brise vzajemné prelozené. V trovni
boki maji kratké vodorovné nastfizeni, jehoz hrana je olemovana textilnimi Supinkami, které prekryvaji vznikly otvor. Pri jizdé
na koni se klopy pod nastfizenim zahnuly dovnitf a zachytily uvnitf Sosu. Vznikly otvor umoznoval snadnéjsi posez v sedle i lepsi
prilnuti pfednic kabatu, které se za jizdy nerozeviraly. Okraje priikréniku jsou zakonceny nasazenym plochym limcem. Rukav je
v rameni znacné $iroky, takze jeho obld hlavice musela byt v priiramku dosti nabirand. Od lokte k zapésti se rukav obloukové zuzuje

do nesiroké manzety. Plast je usity ze sukna.

52. MEN'S RIDING CLOAK WITH SLEEVES

Among four men s outer garments, the riding cloak with sleeves is the shortest one. The mentioned length of 5 quarters means that it
reached a trifle below the buttock. This was certainly comfortable for seating in the saddle. The construction combines older and newer
elements — while the particular parts of the fronts are clearly defined, the back panel is still more or less arranged. The back panels form
a half-circle with a wide round cut-out in the middle, which must have been richly gathered to adapt itself to the neck and shoulders.
The front panel is tightly fitting on the breast with a round neckline and an arc-shaped armhole. The fronts are extended, overlapping
each other on the stomach. A short horizontal slit is trimmed with intricate textile scales that cover the opening. When riding a horse,
the flap used to be turned inwards and held inside the Sos / fold. The formed opening allowed better seating comfort; the fronts did
not open in this case. The neckline edges are trimmed with a flat sewn-on collar. The sleeve is conspicuously wide at the shoulder so
its round head must have been richly pleated at the armhole. The sleeve narrows in an arc-shape from the elbow to the wrist into a not

wide cuff. The cloak is made of cloth.

10$



B KNIHA STRIHU CECHU KREJCICH Z CHOMUTOVA - 1604

g i iy e e S i e

T

SEP]

o | e )y

" ————————

[ T

53. MUZSKY PLAST

19.

Item ein Manes Manttel anderthalb Ellen lang/

zehen Ellen undt ein Virtel weit

Ein Tuch das sibn Virtl breit

ist aufgeworften

ein Tuch das anderhalb Ellen breit
ist zweifach

ein Tuch das fiinft Virtl breit

ist zweifach

ein Tuch das neun Virtl breit

ist aufgeworften

Ein Tuch sibn Virtl

breit aufgeworften

ein Tuch anderthalb El[le]n
breit zweifach

2 A

|

P

6 El[le]n,
4 halb El[le]n,
5 halb El[le]n,

5El[le]n 1 Virtl.

6 El[le]n,

4 halbEln.

Zobrazeny stfih predstavuje bézny kolovy plast slozeny ze dvou pulkruhovych ¢asti. Délka je pouze 1 % lokte, takze spodni okraj
sahal jen asi do ptle stehen. Okrouhle vykrojeny prikrénik je doplnén nasazenym mirné prohnutym limcem. Prisity je jako
stojacek, a tak jej bylo mozné nosit v ptipadé nepohody nebo jej bylo mozné prehnout a nosit jako plochy. Na usiti plasté je treba

4 Y lokte sukna $irokého 1 ¥ lokte.

53. MEN'S CLOAK

The depicted pattern shows a usual circular cloak consisting of two half-circle panels. Its length, however, is only 1 ¥ ell, so this gar-
ment came down to the mid-thighs only. The neckhole, which is cut out in a round form, is completed by a stitched-on and slightly
bent collar. It is stitched-on as a stand-up collar and therefore it was possible to wear it in bad weather, or it could be turned down.

To make the cloak, one needed 4 % ells of cloth whose width was 1 % ell.
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20.
Item eine Spanische Kappe anderhalb/ Ellen
lang.

Ein Tuch das anderthalb Ellen breit

ist zweifach 4 halb El[le]n,
ein Tuch das fiinf Virtl breit

ist zweifach 5 halb El[le]
n,

ein Tuch das sibn Virtl breit

ist aufgeworften 6 El[le]n,

ein Zeug der Ellen breit ist 11 halb El{le]n,

ein Zeug der achthalb Virtl breit ist 6 halb El[le]n.

Ein Tuch andert halb El[le]n breit

zweifach 4 halb El[le]n,
ein Tuch sibn Virdtl breizt
aufgeworften 6 El[le]n.
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54. SPANELSKY PLAST S KAPUCI

Sttihové se Spanélsky plast od predchoziho n1)ak zvlast nelisi, opét se jednd o kruhovy plast dlouhy 1 % lokte, s okrouhlym
prukrcmkem Pridana je vsak obdélna kapuce, ]e]lZ spodm okraj je priéity k okraji prukréniku. Hlavnim rozdilem je tedy
vypracovani, které je realizovano jako $iroky vysivany pas nebo nasivana porta po obvodu plasté, po okrajich prednic a ve stiedu

kapuce. Plast mohl byt usity z cajku nebo sukna.

54. SPANISH CLOAK WITH A HOOD

The cut of this Spanish cloak does not differ much from the previous one. It is again a circular cloak, 1 % ell long, with a round
neckhole. The cloak, however, includes a rectangular hood whose bottom hem is stitched to the neckhole edge. The major differ-
ence thus consists in the embellishment which displays a wide embroidered tape or a stitched-on galloon placed round the cloak
circumference, on the front hems and in the middle of the hood. The cloak could be made of zeug or cloth.
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55. KAPE NA HLAVU KONE

21.
Item eine Roskappen siben Virtel/ lang.

Ein Zeug der virdthalb Virtl breit ist 5 El[le]n,
ein Tuch das sibn Virtl breit ist

aufgeworffen drithalb El[le]n,
ein Zeug der vier Virtl breit ist 5 halb El[le]n,
ein Zeug der zwey Virtl breitist 9 El[le]n,

ein Tuch das anderthalb Ellen
breit ist zweifach

ein Tuch das fiinft Virtl breit ist
zweifach 7 Virtl,
ein Zeug der drei Virtl breit ist 6 El[le]n,
ein Zeug der drithalb Virtl breit ist 7 El[le]n,
ein Zeug der anderthalb Virtl breit ist 12 El[le]n.

anderthalb El[le]n,

Ein Zeug der virdthalb Virtl breit ist 5 El[le]n,

ein Tuch sibn Virtl breit aufgeworffen drithalb El[le]n,
ein Zeug El[le]n breit ist finfthalb El[le]n,
ein Tuch funft Virtl breit zweifach 7 Virtl.

L

Pokryvka na $iji a hlavu koné je tvarovana zcela stejné jako jiné kapé, urcené tieba pro reholni habit, tedy podle bo¢niho profilu
hlavy. Na $iji i hlavé je ptiléhava, s prostfizenymi otvory pro oci a usi. Na hrudi je pak rozsifena do $irokého limce. Okraj kolem

huby koné je ozdobné prostrizen a pro zesileni lemovan portou. Kapé je usita

55. HORSE HOOD

ze sukna nebo cajku.

The hood covering the horse s head and neck is shaped in the same fashion as other hoods are, be they intended for instance for

religious habits, i.e. according to the side profile of the head. It is tight-fitting

at the neck and on the head, with cut-through holes

for the eyes and ears. On the chest, it widens into a wide collar. The hem around the horse's muzzle is cut in a decorative fashion

and hemmed to be strengthened. The hood is made of cloth or zeug.
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22.
Item eine zwei Blendte, drei Virttel lang.

Ein Zeug der virtlhalbes

Virtl breit ist zweifach anderthalb El[le]n,
ein Zeug der viertdthalb vier
Virtl breit ist 3 El[le]n.

Ein Zeug virtlhalbes Virtl breit
ist zweifach anderthalb El[le]n,
ein Zeug [ein] El[le]n breit ist 3 El[le]n.
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56. MASKA NA HLAVU KONE

Ob¢ masky jsou zakresleny bez otvor pro oci, coz v kombinaci s materidlem - cajk - znamend, Ze byly urceny k omezeni
pozorovacich schopnosti koné a nikoli k ochrané o¢i pfed hmyzem, jako by tomu bylo v pripadé, pokud by byla usita z lehkého
prihledného materialu. Ze stfihu je patrné, ze maska je stfizena podle bo¢niho profilu hlavy a je pravé tak velka, aby zakryla oci
a udrzela se na hlavé. V druhém pripadé je pod krkem dokonce nesesitd a svazuje se na Ctyfi pary $nurek se stfapci na konci, coz
jisté usnadnovalo jeji nasazeni. Okraj masky u huby koné je zesilen portou a zakoncen vystfihanymi ozdobnymi obloucky.

56. HORSE FACE MASK

Both masks are drawn without holes for eyes, which in combination with the material used - zeug — means that they were intended
to limit the observation abilities of a horse, and not to protect the eyes against flies. In the latter case, a mask would be made of light
transparent material. The pattern shows that the mask is cut according to the side profile of the head and it is as large as needful to
cover the eyes and to remain on the head. The other mask is not sewn together below the chin. It is tied by four pairs of tasselled
laces, which must have made its putting on the head easier. The mask hem at the horse ‘s muzzle is strengthened with a galloon and
decorated with cut-out arcs at its ends.
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23.
Item eine Rendecke sechs Ellen lang/ undt drei Ellen T e . T et
auf einer Seiten die Hohe. ‘ ‘

\ "ty
Ein Zeug der vier Virtl breit ist 36 El[le]n, \_wg_ iy 1“ W - R Cl@,\
ein Tuch das anderthalb Ellen paora B \
breit ist zweifach 12 El[le]n, ; ; 4
ein Zeug der virdthalb Virtl breit ist 41 El[le]n, '
ein Zeug der drei Virtl breit ist 47 El[le]n,

ein Zeug der drithalb Virtl breit ist 55 El[le]n,

ein Tuch das funf Virtel breit ist zweifach 15 halb El[le]n,
ein Zeug der achthalb Virtl breit ist 19 El[le]n 1 Virtl,

ein Tuch das virdthalb Virtlbreit ist zweifach 21 halb El[le]n,
ein Zeug der zwei Virtl breit ist 42 El[le]n,

ein Zeug der anderthalbes Virtl breit ist 93 El[le]n,

ein Zeug der fiinfthalb Virtl breit ist 32 El[le]n.

Ein Zeug der El[le]n breit ist 36 El[le]n,
ein Tuch anderthalb El[le|n breit ist zweifach 12 El[le]n,
ein Zeug der virdthalb Virdtl breitist 41 El[le]n,
ein Tuch funf Virdtl breit zweifach 15 halb El[le]n.

57. POKRYVKA NA KONE

Zobrazeny stfih zachycuje pokryvku, urcenou nikoli pouze k ochrané koné pred nepohodou, ale predevsim k dostatecné
reprezentaci jeho majitele. Dokladem je mnozstvi pouzitého materidlu i zptsob, jakym je do ného kian zahalen, coz je zfejmé
z kreseb podobnych pokryvek v ostatnich krejéovskych knihach (kat. ¢. 93, 147). Pokryvka je stfizena podle bo¢niho profilu
zvirete, po¢inaje hlavou a konce ocasem. Na hrudi a zadi koné je stfih navic rozsifen o kruhové vysece, takze pokryvka zde splyvala
v Cetnych zédhybech az k zemi, coz doklada uvedena délka 3 lokte. Na hlavé jsou v pokryvce prostfizeny otvory pro o¢i a usi, kolem
huby je lemovéana portou a okraj vystfizen do ozdobnych obloucki. Na zadi u ocasu a také na prsou je pouzity cajk navic zesilen
cajkovymi vyztuhami a vée je podsito cendelinem.

57. HORSE BLANKET

The depicted pattern captures a blanket intended not only to protect a horse from bad weather but especially to represent his owner.
This is substantiated by the quantity of material as well as by the fashion in which the material veils the horse. Similar blankets
drawn in other tailor "s books (Cat No. 93, 147) document this fashion as well. The blanket is cut according to the side profile of the
animal, beginning with the head and ending with the tail. On the horses chest and dock, the cut is extended by circle sectors so
the blanket fell in plentiful folds to the ground, which is supported by the length of 3 ells. On the head, there are holes for the eyes
and ears; the muzzle is bordered with a galloon and the hem is decorated with a cut arc. On strained spots near the tail and on the
chest, the used zeug is strengthened with another layer of zeug and the spot is underlined with zendel.
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25. f
Item eine Rossdecken vier Ellen lang,/ von dem
Kopf an bis auf den Burzel/ siebn Virtl hoch.

=

Ein Tuch sibn Virtl breit aufgeworften 8 El[le]n,
ein Zeug der virdthalb Virtl breit ist 16 El[le]n,

ein Zeug der vier Virtl breit ist 14 El[le]n,
ein Tuch das anderthalb Ellen breit ist | 3
zweifach 5 El[le]n, i

ein Zeug der drei Virtl breit ist 19 halb El[le]n,
ein Tuch das funf Virtl breit ist ] ;
zweifach 6 El[le]n, F f
ein Zeug der drithalb Virtl breit ist 23 halb El[le]n.

Ein Tuch das sibn Virtl breit ist

aufgeworffen 8 El[le]n, 5 / |'
ein Zeug der virdthalbes Virtl breit ist 16 El[le]n, : Ii
ein Zeug der [ein] El[le]n Breitist 14 El[le]n, |
ein Tuch anderthalb El[le]n breit |
zweifach 5 El[le]n. |
i ’ - i
|
|
o | 5
b ; &
R— ,-5/
| i
x ot b 2 | 3 i i I

58. POKRYVKA NA KONE

Druhad z pokryvek na koné je mensi a také kratsi, urc¢end zfejmé pro bézné uzivani. Sttih opét kopiruje bo¢ni profil koné, tentokrat
ovsem bez nadbyte¢ného rozsifeni u ocasu a se zna¢né redukovanym rozsirenim na hrudi. Ponechano je pouze nevelké zesikmeni,
tzv. skok, umoznujici volny pohyb prednich nohou. Délkou 7 ctvrti dosahoval zfejmé pouze po kolena koné. Na hlavé jsou

prostfizeny otvory pro o¢i i usi. U huby je okraj zesilen portou a zakoncen ozdobné vystiizenymi obloucky. Pokryvka mohla byt
usita z cajku i sukna.

58. HORSE BLANKET

The other one from the two horse blankets is smaller and shorter. It is probably intended for usual use. The cut copies the side
profile of the horse, however, without the extensions round the tail and with a considerably reduced extension on the chest. Just
a not large bevel remained here, a so-called jump allowing the front legs to move freely. On the head, there are cut-through holes for
the eyes and ears. The hem around the muzzle is strengthened with a galloon and decorated with a cut arc at the ends. The blanket
could be made of zeug and cloth.
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¥ G fier ol e T l 26.
} 1 _ ' f Item eine Satteldecke zwo dritthalb Ellen lang/
& : i lang, undt auf einer Seiten drei Ellen die Hohe.
' Ein Tuch das anderthalb Ellen
: j breit ist zweifach 6 halb El[le]n,
! i ein Tuch das sibn Virtl breit
R E{I ist aufgeworften 9 Elfle]n 1 Virtl,
oo ein Zeug der virdthalbes
Virtl breit ist 19 halb El[le]n,
: ein Zeug der dritthalbes
9 Virtl breit ist 24 El[le]n,
ein Tuch das fiunf Virtl
o breit ist zweifach 4 El[le]n ohne Virtl,
; ein Zeug der drei Virtl breit ist 22 El[le]n,
ein Zeug der Vier Virtl breit ist 17 halb El[le]n,
5 = e Item zum Furten Leinwadt die
! L_ virdthalbes 9 El[le]n 1 Virtl,
{ ;o i Virtl breit ist zweifach 8 El[le]n 2 Virtl.
!'\., [, 1
. % . Ein Tuch anderthalb El[le]n
b il breit zweifach 6 halb Elen,
ein Tuch sibn
' Virdtl breit aufgeworfen 9 El[le]n 1 Virtl,
ein Zeug Virdthalbes
Virdtl breit ist 19 halb El[le]n.
B
-

59. POKRYVKA NA KONSKE SEDLO

Pokryvka na sedlo méla nejen chranit, ale i vylepSovat vzhled starsich soucastek jezdecké vystroje. Z toho divodu byla stfizena
tak, aby kopirovala jeho tvar. Zakladem je rozmérny obdélnik dosahujici délkou 3 lokte témér az k zemi. Na bocich jsou vystfizeny
otvory pro femeny tfment, kterymi jsou spustény dosti nizko. V horni ¢asti je pokryvka prostfizena a otvory prostupuje zvysena
predni a zadni ¢ast sedla. Do prostfizeni jsou vsity tvarované ¢asti kryjici po obou stranach predni a zadni rozsochu, jejichz tvar je
zfejmy z podobné pokryvky z Liberce (kat. ¢. 151). Pokryvka mohla byt usita z cajku nebo sukna.

59. HORSE SADDLE SHEET

The sheet was to protect the saddle and to improve the appearance of older riding accessories. For this reason, it was cut to copy
the saddle shape. The cut is based on a large rectangle reaching with its length of 3 ells nearly to the ground. On the sides, there
are cut-out holes for straps of stirrup irons which are lowered down. In its upper art, the sheet is cut through in order to be able to
copy not only the seat but also the horse’s back. Into the cut-through gaps, there are stitched-in shaped parts that cover both sides
of the front, and a cantle whose shape is obvious from a similar sheet from Liberec (Cat. No. 151). The sheet could be made of zeug
or cloth.
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27.
Item zue einer Pars zwo Ellen lang/ undt anderthalb
Ellen, auf einer Seiten lang.

Ein Tuch das anderthalb Ellen breit

ist zweifach 2 El[le]n, 1 i
ein Tuch das fiinft Virtl breit ' )

ist zweifach drithalb El[le]n, ]

ein Tuch das sibn Virtl breit 3

ist aufgeworften 4 halb El[le]n, : .

ein Zeug der vier Virtl breit ist 6 El[le]n,

ein Zeug der achthalb Virtl breit ist 3 El[le]n 1 Virtl,
ein Zeug der drei Virtl breit ist 8 El[le]n,

ein Zeug der drithalb Virtl breit ist 10 El[le]n,
Ittem Furter Leinwadt virdthalb

Virtl breit zweifach 4 halb El[le]n,
ein Zeug der virdthalb Viertl breit ist 7 El[le]n.

Ein Tuch anderthalb El[le]n breit

zweifach 2 El[le]n,

ein Tuch fiinft Virtl breit

ist zweifach drithalb El[le]n,

ein Tuch sibn Virtl breit '

ist aufgeworften 4 halb El[le]n. s
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60. POKRYVKA NA KONSKE SEDLO

Prestoze tak neni vyslovné feceno, jedna se i v tomto ptipadé o pokryvku sedla. Rozmér je véak mensi, takze pokryvka je dlouha jen
1 % lokte, a kryje tak pouze boky a ¢ast hibetu koné. Stfih ma tvar obdélniku, jehoZ strana je 2 lokte $irokd a 1 % lokte dlouha, to je
divod, pro¢ chybi otvor pro femeny timent, které vy¢nivaly zpod ni. V horni ¢asti je pokryvka prosttizena tak, aby mohla prekryt
posedli. Na rozdil od predchozi pokryvky vsak nekryje zadni ani pfedni rozsochu sedla, které zfejmé vy¢nivaly ven. Zadni cip
pokryvky je lemovan portou nebo vysivkou, coz ptipomina pozdéjsi deku pod vojenské sedlo. Pokryvka byla usita z cajku a sukna.

60. HORSE SADDLE SHEET

Although not clearly mentioned, this pattern depicts also a saddle sheet. The dimension is smaller, so the sheet is only 1 % ells
long, covering just the flanks and a part of the back. The cut is shaped as a rectangle whose side is 2 ells wide and 1 % ell long. For
this reason, a hole for straps of stirrup irons is missing and the straps stick out under the sheet. In its upper art, the sheet is cut
through in order to be able to copy the seat. Unlike the above-mentioned sheet, this one does not cover the back and front cantle of
the saddle, which probably stuck out. The back tail is bordered with a galloon or embroidery, which reminds of the later sheet for
military saddle. The sheet was made of zeug and cloth.
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28.

Item einen Ritter ins Feldt, einem/ Miitzen, Hentzschken,
Kappen undt Hossen.

Ein Tuch das fiinft Virtl breit ist zweifach 5 El[le]n ohne Virtl,
ein Tuch das anderthalb Ellen breit ist zweifach 4 El[le]n,

ein Tuch das sibn Virtl breit ist aufgeworffen 7 El[le]n,

ein Tuch das neundthalb Virtl breit ist aufgeworften 6 halb El[le]n.
Auf sechs Mann

Ein Tuch das fiinft Virtl breit ist zweifach 28 El[le]n,
ein Tuch das anderthalb Ellen breit ist zweifach 24 El[le]n,
ein Tuch das sibn Virtl breit ist aufgeworffen 42 El[le]n,

ein Tuch das neundthalb Virtl breit ist aufgeworften 33 halb El[le|n.

Auf ein Perschon.

Ein Tuch finft Virtl breit ist zweifach 5 El[le]n ohne Virtl,
ein Tuch das anderthalb Ellen breit ist zweifach 4 El[le]n,

ein Tuch das sibn Virtl breit ist aufgeworffen 7 El[le]n.

Auf 6 Mann

Ein Tuch fiinft Virtl breit zweifach 28 El[le]n,
ein Tuch anderthalb El[le]n breit ist zweifach 24 El[le]n,
ein Tuch sibn Virtl breit aufgeworffen 42 El[le]n.
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61. VYSTROJ RYTIRE DO POLE: CAPKA, RUKAVICE, KAPE, KALHOTY A KABATEC

Soubor odévnich soucastek tvoricich vystroj rytife nebo jezdce nebyva v krej¢ovskych knihach k vidéni casto. Spolecné byvaji
zakresleny vétsinou pouze kalhoty a kabatek (kat. ¢. 32, 106), vyskytujici se v muzském $atniku jako komplet. Pfiléhavé uzaviené
kalhoty maji §vy na nohavicich vedené po zadni strané lytka, stehna a hyzdich, kde probihaji rovnobézné s krokovym $vem, jak
byvalo obvyklé v druhé poloviné 16. stoleti. Kratky kabatek, sahajici jen do pasu, je priléhavého, relativné symetrického strihu.
Rukavy jsou v ramenou dosti $iroké, takze mélce vykrojend hlavice musela byt v priiramku nabirana. Od lokte k zapésti se obloukové
zuzuji do nesiroké manzety. Na celém kabatku je naznacené ozdobné prostfihovani nedlouhymi Sikmymi zasttihy. Soubor doplnuji
dlouhé rukavice s nasazenym palcem, dale je zde kapé s rozmérnym kolovym limcem kryjicim ramena, paze i hrud a nakonec
i ¢apka blize neurcitého tvaru. Vystroj je usita ze sukna a spotteba je uvedena nejen pro jednoho, ale i pro Sest muzi.

61. KNIGHT'S FIELD GEAR: CAP, GLOVES, HOOD, TROUSERS AND DOUBLET

A set of garments forming the gear of a knight or a rider cannot be often found in tailor s books. It is mostly trousers and a jacket,
that are drawn as one unit (Cat. No. 32, 106) and understood as a set of men s clothes. The seams on the close-fitting trousers run
on the back side of the calves, thighs and buttocks. Here they are in parallel with the crotch seam as it was usual in the second half
of the 16™ century. The short jacket reaching just to the waist is tight-fitting and quite symmetrical. The sleeves are rather wide in
their upper part so the shallow sleeve head has to be gathered at the armhole. From the elbow to the wrist, they narrow in an arc
into a not wide cuft. The entire jacket displays decorating cuts. The set is completed with long gloves with attached thumbs, a hood
with a large round collar, which covers the shoulders, the arms and the chest, and a cap of unspecified form. The gear is made of
cloth and the consumption is calculated not only for one wearer but also for six men.
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-8 5 Nl P 1 Item einen Stro Sack anderthalb Ellen lang/ und sibn Virtl
'Ia-‘\f.‘«p"‘zl"..“.&"‘;"‘“‘"-“"“: I; \ breit.
g b s | | \. ',,-'i i Ein Trillich der virdthalb Virtl breit ist zweifach 3 El[le]n,
/ | item ein Bargt 6 El[le]n.

Ein Trillich der virdthalb Virtl breit ist zweifach 3 El[le]n,
item ein Bargt 6 El[le]n.

62. VAK NA SLAMU

S vystroji jezdce souvisi i vak, v némz bylo mozné ulozit nejen slamu, ale i seno, ¢i riizné soucasti vystroje. Vak ma tvar rozmérné
podkovy, ktera je po vnéjsim okraji sesitd, kdezto vnitfni okraj zlistava volny a po ulozeni obsahu je mozné jej sesnérovat tkanici,
k ¢emuz slouzi otvory po jeho obvodu. Tvar podkovy umoznoval nasadit vak na siji ¢i hibet koné, takze spoj zistal chranén pred
destém. Vak byl usity z platéného trilichu nebo barchanu.

62. STRAW BAG

The bag in which straw and hay or different parts of the gear could be stored relates to the rider s gear. The bag is shaped as a large
horseshoe which is sewn together at the outer edge, while the inner edge remains free. After the content is put in, the edge can be
laced up. The lace is led through holes on the circumference. The shape of a horseshoe allowed to place the bag on the horse ‘s back,
and the joint was protected against the rain. The bag was made of canvas drill or barchant.
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63. STA] PRO KONE

30.

Item einen Ross Stall virtzehen Ellen/ lang,
die fédere Hohe vier Ellen, die Dach lang/ fiinf
Ellen, die hindere Hohe dritthalb Ellen,/ mit den
Seitenwenden.

Durch aus zweifach bis auf das kurtze/ Mentele
einfach.

Item dartzu kompt zweihundert zwey/ und
dreissig Ellen Zwillig.

Item zu einer Rof3 Krippen eins Blats weit
14 El[le]n lang,/ kompt dartzu 14 El[le]n Zwillig.

Item disse zwey Stuck auft die Abbschriken.

Text ve vyobrazeni:

Die fodere Hohe.

Die hindere Hohe.

Zum Kkleinen Mentle 9 El[le]n, undt was von
Buden ubrig zu Hulff.
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Vycet malo obvyklych krej¢ovskych praci pokracuje platénou polni staji pro koné. Ta je 14 loket dlouha a necelych 5 loket $iroka.
Pultova stfecha je na predni strané vysoka 4 lokte, na zadni v8ak jen 2 ¥ lokte, navic platnem je krytd pouze zadni strana a vlastni
stfecha. Pfedni strana zlstava az na ne$iroky pruh v horni ¢asti oteviend. Jedna se tedy o jakysi mobilni pfistfesek chranici koné

spise pred sluncem a nepfizni pocasi. Stdj je usita z 232 loket cvilichu.

63. HORSE STABLE

The list of unusual tailor s works continues with a canvas field-stable for horses. The stable is 14 ells long and less than 5 ells wide.
The shed roof is only 4 ells high on its front side, on the rear one the height is only 2 % ells; moreover just the rear side and the roof
are covered with canvas. The front side remains open except for a narrow strip in its upper part. It is more a kind of shed to protect
the horse from the sun than from the cold or bad weather. The stable is made of 232 ells of drill.
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Text ve vyobrazeni:

Die hindere Hohe.

Die fodere Hohe.

Der hindere Schiitz 40 El[le]n.

Ins Dach uber das Ross 80 El[le]n.
Der fodere Schiitz 64 El[le]n.

Die fodere Hohe.

Die hindere Hohe.
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31.

Item einen Zeltt mit zweu Knépfen,/ zwischen den
Knopfen sibn Ellen lang, das/ Dach sibn Ellen hoch,
der Untenschutz dritthalb/ Ellen hoch, das Mentlein
halb Ellen lang. Durch/ aus zweifach bis aufs Mentlein.
Datzu zweyhundert undt sechtzigt Ellen/ Zwillich.

Ittem der Zeltt mit Zweyen Knopfen,/ verbleibt auch
bey abgemeldten Foderung.

Text ve vyobrazeni:
Ein Zwillig 260 Ehl[len].
Ein Burget 520 Ehl[len].

64. STAN SE DVEMA MAKOVICEMI

Tvarové se stan vcelku podoba velkému stanu z Tésina (kat. ¢. 22), jeho rozméry jsou ovSem o néco malo mensi. Spodni plast stanu
se sklada z 16 obdélnych dild, 7 ¢tvrti Sirokych a 3 ¥ lokte vysokych. Piidorys stanu se tak mohl pohybovat okolo 11 ¥ lokte délky
a 4 % lokte $ifky. Stfecha je vysokd 7 loket, uprostied jsou 4 dily rovné a na bocich 8 dilt $ikmych. K usiti je tfeba 270 loket cvilichu.

64. TENT WITH TWO HIP-KNOBS

With its form, the tent is quite similar to the large tent from Té$in (Cat. No. 22), its dimensions are, however, a little bit smaller.
The inner coat of the tent consists of 16 rectangular panels which are 7 quarters wide and 3 %: ells high. The tent ground section
could be about 11 ¥ ells in the length and 4 ¥ ells in the width. The roof is 7 ells high; there are 4 straight panels in the middle, and
8 chamfered panels on sides. To make the tent, one needed 270 ells of drill.
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32. At ' ¢ ‘
Item einen Frenzkischen Reit Rock/ sibn Virtl lang : e o RS St | AR PRSRR A

sibnthalb Ellen breit. - : _—[ 2

Ein Tuch das sibn Virtl breit %
ist aufgeworffen 6 El[le]n, ‘ -;’
ein Tuch das anderthalb Ellen breit e _f"""!‘
ist zweifach 4 halb El[le]n, g5y

ein Tuch das fiinf Virtl breit

ist zweifach 5 halb El[le]n. | -

Ein Tuch sibn Virtl breit aufgeworffen 6 El[le]n, | _ -
ein Tuch anderthalb Ellen breit zweifach 4 halb El[le]n. i
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65. FRANCOUZSKA JEZDECKA SUKNE

Ve srovnani s ostatnimi muzskymi svrchnimi odévy z této krejcovské knihy je na prvni pohled patrna odlisna silueta i sttihové
feseni, které se v detailech podoba formanskym a vojenskym kabattim (kat. ¢. 30, 103), ale poznavame v ném i francouzsky jaquette
z 15. stoleti. Kabat je v horni ¢asti priléhavy a od pasu dolti klinovité rozsireny, celkova délka je 7 ¢tvrti, coz znamend, ze dosahoval
priblizné po kolena. Bo¢ni Sev predniho dilu je predsazeny mirné dozadu, takze zdda jsou zuZena a na bocich lehce zkosena.
Stredovy $ev prechazi ve spodni tetiné zad v rozparek, ktery pravdépodobné rozdéluje i rozsifeni zadnich dili, které ma podobu
dvou, v pase husté nabiranych kruhovych vyseci. Rukav je slozeny ze dvou ¢asti. Horni je v rameni dosti $iroka, takze mirné
vykrojena hlavice musela byt v priiramku a také v manzeté nabirana, coz ji dodavalo obly tvar. Spodni ¢ast je tvofena priléhavou
manzetou, kryjici predlokti. Soucasti horniho okraje prednich i zadnich dili je nesiroky plochy limec. Kabat je usity ze sukna.

65. FRENCH RIDING SKIRT

As compared to other men’s outer garments from this tailor s book, a different silhouette and a different cut are obvious at the
first glance. In some details, the cut is similar to the waggoner’s or soldier’s coats (Cat. No. 30, 103) but we can recognize also
French jaquette from the 15" century. The coat is tight-fitting in its upper part and flared from the waist downwards. Its total length
is 7 quarters; that means it reached approximately to the knees. The side seam on its front panel is shifted backwards, so the back
panel is narrower and slightly chamfered on sides. The middle seam passes into a slit in the bottom third of the back panel. The
slit might divide the extension of the back panels, which is shaped like two circle sectors densely gathered at the waist. The sleeve
consists of two parts. The upper one is quite broad at the shoulder so the shallow head must have been gathered in the armhole and
cuff, which caused its round shape. The bottom part consists of a tight-fitting cuft that covers the forearm. A not wide flat collar is
a part of the upper hem of the front and the back panel. The coat is made of cloth.
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66. FORMANSKA SUKNE - KYTLE

Sttih kytle vykazuje nékteré rysy - tvar predniho dilu, kolové rozsiteni zadniho dilu - shodné s predchozi jezdeckou sukni. Do pasu
je priléhava a od pasu dolu rozsifend, coz vyhovuje jak pohybu rukou pfi praci, tak ochrané nohou pii jizdé na koni. Délku ma
7 ¢tvrtl, coz znamena, ze dosahovala po kolena. Zadni dil je stfizen dosti neobvykle. Horni ¢ast (zada) je ostfe zkosena do stredu,
jak byvalo obvyklé pri nasazeni Sirokych rukavi (kat. ¢. 14, 111), dolni ¢ast pak tvofi zaobleny prstenec. Taktéz rukav je dosti
zvlastniho tvaru, navic slozeny ze dvou ¢asti, takze predstavit si spojeni téchto dili je dosti problematické. Soucasti horniho okraje
prednich i zadnich dili je nizky obdélny limec. Pro usiti kytle se uzival cajk.

66. WAGGONER'S SKIRT - SMOCK-FROCK [KITLE]

The cut of kitle shows some features - the front panel shape, the round extension of the back panel - that are identical with the
previous riding skirt. This one is tight-fitting down to the waist and flared from the waist downwards. This is good to have the hands
free for work, and to protect the legs when riding a horse. The length is 7 quarters; that means that the skirt reached to the knees.
The back panel is cut quite unusually. Its upper part- the back - is sharply chamfered towards the middle, as it was usual for the use
of broad sleeves (Cat. No. 14, 111). The bottom part is shaped like a round ring. The sleeve has a special shape as well; moreover, it
consists of two parts so it is quite difficult to imagine the connection of these parts. A low rectangular collar is a part of the upper
hem of the front and back panel. Zeug was used for making the kitle.
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Ein Tuch anderthalb El[le]n breit zweifach 12 El[le]n,
ein Tuch sibn Virtl breit aufgeworffen 20 El[le]n,

67. VOZOVE ZAVESY ein Zeug [ein] El[le]n breit 36 El[le]n.

Na rozdil od oby¢ejné vozové plachty se v tomto pripadé jedna o skutecné zavésy, které dotvareji vizaz strechy lehkého osobniho
vozu. Uvedené rozméry - délka vozu 4 lokte, $itka 5 ¢tvrti, vyska stfechy nad silnici 6 loket, vyska stfechy nad bednénim 2 lokte,
davaji tusit, ze se jednalo o nevelky osobni viiz pro dvé osoby, usazené naproti sobé. Latkova stfecha byla nesena vnitfni dfevénou
konstrukci, kterd se opirala o pfedni a zadni ¢elo, k némuz byly jeji okraje prichyceny hreby. Uprostred stfechy byl otvor pro vyhled
z vozu. Usita byla ze sukna s podsivkou z barchanu.

67. COACH CURTAINS

Unlike common wagon sheet, these real curtains complete the appearance of a light personal coach. The mentioned dimensions
- coach length 4 ells, width 5 quarters, roof height above the road 6 ells, roof height above the boarding 2 ells — allow anticipating
that this not big coach was intended for two persons seated opposite each other. The fabric roof was supported by an inner wooden
structure which leaned against the front and the back side to which its edges were attached by nails. In the middle of the roof, there
was a hole for a view. The roof was made of cloth; barchant was used for the lining.
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68. MUZSKY KABATEK - VAMS

Stfih muzského kabatku byl do knihy zfejmé zarazen dodatecné, takze neni pripojen popis a spotfeba materialu. Konstrukéné se
témér shoduje s kabatkem z Frydlantu (kat. ¢. 116) a oba odpovidaji médnim trendim druhé ptle 16. stoleti. Pfedni i zadni dily
jsou stfizeny jen do pasu, kde je prodluzuje nesiroky kolovy lem. Bo¢ni §vy predniho dilu jsou predsazeny dosti dozadu, takze
zada jsou zuZena, s vyrazné zkosenymi bo¢nimi §vy bez priramka, které jsou vykrojeny v pfednim dile. Takové feseni odpovidalo
priléhavé silueté, kterou mél kabatek mit. Za zminku stoji i tvarovani dolni ¢asti okraje prednice, vytvarejici modni husi brich.
Rukav je v rameni $iroky, takze mélce vykrojena hlavice musela byt v priramku nabirand. Od lokte k zapésti se rukav obloukové
zuzuje do uzké manzety. V predni ¢asti rukavu je naznaceno prostfizeni pro vysunuti ruky. Limec byl na zadnim dile soucasti
prukréniku, predni ¢ast byla stfizena samostatné. Na prednici je naznacené ozdobné prostfihovani, slozené z kratkych stridave
rovnych a kolmych zastrihi.

68. MEN'S JACKET - VAMS

The cut of a men s jacket was probably included additionally into the book. Therefore it does not mention a description and mate-
rial consumption. Its construction is almost identical with the jacket from Frydlant (Cat. No. 116) and both correspond to the fash-
ion trends of the second half of the 16" century. The front and the back panel are cut just to the waist where they are prolonged by
a not wide round hem. Side seams of the front panel are shifted backwards so the back panel is narrower with considerably cham-
fered side seams without armholes that are cut out on the front panel. Such solution corresponded to the close-fitting silhouette that
was requested in the case of the jacket. Noteworthy is the shape of the bottom part of the front hem, which creates a kind of “goose s
belly”. The sleeve is wide at the shoulders; that means, that the shallow sleeve head must have been gathered at the armhole. From
the elbow to the wrist, the sleeve narrows in an arc into a narrow cuff. A cut-though gap to let the hand pass through is indicated in
the front part of the sleeve. The collar was cut as a part of the neckhole in its back part; the front part was cut separately. There are
indicated decorative horizontal and vertical slits on the front.
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KNIHA STRIHU KREJCOVSKEHO CECHU STAREHO MESTA PRAZSKEHO -
POLOVINA 18. STOLETI

Kniha je pod nazvem Kniha krejcovskych strihii ulozena v Archivu hlavniho mésta Prahy, fond Cech krejcich, sig. 5752. Napsana je
na Sesti papirovych volné svazanych dvojlistech, vlepenych do papirovych desek o rozmérech 27,5 x 40,5 cm. Rukopis se zachoval
kompletni, ovéem bez titulniho listu, a ani jiné informace nepfiblizuji diivod jeho sepsani. Vzhledem k zachycenym stfihtim -
svatebni odév Svycara, jeho nevésty a plast pro kavalira - je zfejmé, Ze kniha je vypisem z Mistrovské knihy stfihti cechu krej¢ich
Starého Mésta prazského z roku 1685. Na konci ji dopliuje muzsky odév podle tehdejsi mody, jak je stanovuji mistrovskymi kusy
v cechovnich artikulich z roku 1740. Datace je mozna jen pouze ramcové mezi roky 1740 a 1765, coZ jsou data potvrzeni novych
cechovnich artikult a zavedeni videnského lokte v krélovstvi ¢eském, ktery se v mirach odévii dosud nepouziva. Jazykem rukopisu
je Cestina, zaznamenand novogotickou, dobfe ¢itelnou kurzivou. Stfihy jsou rysovany ¢ernym inkoustem za pomoci pravitka a kru-
zidla, plochy jsou vyplnény zelenym inkoustem, jenz se pouziva téz pri kresbé rostlinného ornamentu. Na kazdé strané se nachazi
jedno vyobrazeni, doplnéné na protéjsi strané kratkym textovym doprovodem, ktery je stylizovan jako otazka a odpovéd u mis-
trovské zkousky. Uveden je nazev odévni soucastky, druh uzitych materiélt a jejich spotfeba s podrobnym rozpisem zékladnich
délek odévu a jednotlivych sttihovych dili. Zobrazené sttihy jsou vybérem mistrovskych kust predlozenych u zkousky, takze mezi
nimi nechybi liturgické a feholni odévy, svatebni Saty a soudobé modni obleceni. Prestoze rukopis vznikl v poloviné 18. stoleti,
a to na zakladé knihy z roku 1685, je zachyceny svatebni odév ukazkou stylového odivani z konce 16. stoleti. Mérnou jednotkou je
s nejvétsi pravdépodobnosti prazsky loket (59,14 cm) ¢lenény na Ctvrti a jejich poloviny.

BOOK OF PATTERNS BY THE GUILD OF TAILORS FROM PRAGUE OLD TOWN -
MID-18™ CENTURY

The book is stored at the Archives of the Capitol Prague, fund Guild of Tailors, sig. 5752 under the name Tailor s Pattern Book.
It is written on six loosely bound double-sheets stuck into a paper cover with the dimensions 27,5 x 40,5 cm. The manuscript
has survived in its complete form, but without the title page or any other information explaining the reason for compiling the
manuscript. Because of the captured patterns — a wedding dress for a Swiss and his bride and a cloak for a gallant, it is obvious that
the book is an excerpt from the Masterpiece Book of Patterns by the Guild of Tailors from Prague Old Town from the year 1685.
At the end, there is depicted a men s dress according to the fashion of this time, as it was ordered by the Guild Articles from 1740.
The date can be defined just approximately between 1752 and 1765. These two years relate to the arrival of Piarists in Prague (their
cowl is depicted in the book) as well as to the introduction of Vienna ell in the Kingdom of Bohemia, which had not been used
as a measuring unit before. The manuscript is written in Czech in well-legible Neo-Gothic italic. The patterns are drawn in black
ink by a ruler and a pair of compasses. The areas are coloured in green ink that also is used for drawing the floral ornaments. On
each page, there is one depiction accompanied by a short text on the opposite side. The text is written in the form of questions
and answers at the Master examination. There are mentioned the name of the garment, the kind of materials and the consumption
thereof with a thorough list of basic lengths and panels. The depicted patterns constitute a selection of masterpieces presented at the
examination; that is why the patterns of liturgical vestments and clerical clothing, wedding dresses and contemporary fashionable
clothing are not missing. Although the manuscript was written in the mid-18" century based on the book from 1685, the captured
wedding dress is an example of stylish clothing from the end of the 16™ century. The Prague ell (59,14 cm), its quarters, and their
halves constitute most probably the measuring unit here.
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69. KASULE, STOLA A MANIPUL

Malo prehledny nakres zachycuje kasuli - liturgické roucho uzivané knézimi fimskokatolické cirkve. Strih predstavuje prechodnou
variantu mezi gotickymi a baroknimi typy ornatti, pro niz jsou typické dlouhé kridlové rukavy, zde ovSem redukované na kratké
trojihelnikové ramenni vybézky. Trup ornatu je obdélny, zadni ¢ast by méla podle popisu byt vyrazné del$i nez predni. Na boku
je patrné mirné zuzeni, spodni okraj je zaobleny. U krku je mélky vystrih a spinani na rameni. Pfi okraji je zakreslen dlouhy pruh
stoly, naproti nému krat$i manipul. Ze zbytk jsou vysttizeny fleky na oltaini paramenty, jako je palla, bursa a kalichové velum.
Doporucenym materidlem je hedvabny damasek, jehoz se spotrebuje 7 loket 1 ¥4 tvrti.

69. CHASUBLE, STOLE AND MANIPLE

A not very clearly arranged depiction captures chasuble - a liturgical gown used by the priests of the Roman-Catholic Church.
The pattern presents a passing type between the Gothic and the Baroque styles of gowns, for which long wing sleeves are typical;
however, here the sleeves are reduced to short triangle-shaped strips of fabric falling down just below the armpits. The body of the
garb is rectangle; according to the description, its back panel might have been longer than the front one. There is a narrowing visible
on the hip; the bottom hem is rounded. The neckline is shallow with a fastening on the shoulder. At the edge, there are sketched a
long strip of stole and a shorter maniple opposite it. The remaining pieces are used for fleky for altar paraments, such as pall, burse,
and chalice velum. Recommended was silk damask with the consumption of 7 ells and 1 % quarters.
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70. HABIT CISTERCIACKEHO MNICHA ZE ZBRASLAVI

Usporny, ovsem malo prehledny nakres zachycuje odév cistercidckého mnicha ze Zbraslavi. Kl4ster zalozil roku 1292 kral Vaclav IL,
ktery je zde spolecné s nékolika dal$imi ¢eskymi krali téz pohiben. Ve srovnani s odévem cistercidckého opata ze Zlaté Koruny
(kat. ¢. 88) je zfejmé, Ze fadovi mnisi chodili obleceni velmi prosté a jejich odév si doposud zachoval stredovéké rysy. Z trupu je
zakreslen pouze $iroky vysttih u krku a tzky priramek. Zbyvajici ¢tvrtinu kruhu musel krejéi vyznacit pfimo na material. Po sesiti
obou polovin bylo nutné Siroky ptilkruhovy vysttih naskladat, aby vznikl priléhavy prikrénik. Rukavy jsou obdélné a délkou
1 % lokte zna¢né presahuji délku ruky, takze z nich bylo mozné vytvoftit prakticky rukavnik. Kapuce s limcem - cendelinem - je
podobné jako ostatni kapuce ptiléhava, $ev kopiruje bo¢ni profil hlavy. Siroky limec je vzhledem ke kapuci nasazen dosti nezvykle,
ovsem po sesiti opét vytvori Siroky konus kryjici ramena. Habit je usity z 40 loket vinéného harasu.

70. COWL FOR A CISTERCIAN MONK FROM ZBRASLAV

An uncluttered but not very clearly arranged sketch captures the dress for a Cistercian monk from Zbraslav. The monastery was
founded in 1292 by Wenceslas II who is buried here alongside some other Bohemian kings. As compared with the dress of the
Cistercian abbot from Zlata Koruna (Cat. No. 88), it is obvious that ordinary monks wore very simple dress with medieval features.
As to the body, just a wide neckline and a narrow armhole are drawn. The tailor must have marked the remaining quarter of the
circle on the material. After sewing both halves together, it was necessary to arrange the wide half-circle neckline into folds to
give rise to a close-fitting neck hole. The sleeves are rectangle and with their length of 1 ¥ ells they exceed the length of the arm
significantly, so they could serve for making a practical muff. Similarly to other hoods, the hood with collar - cendelin - is close-
fitting, the seam copies the side profile of the head. The wide collar is attached in an unusual fashion but after having been sewn
together it forms a wide cone covering the shoulders. The cowl is made of 40 ells of woollen harras.
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71. HABIT MINORITSKEHO MNICHA

Pfi srovnani s predchozim odévem zjistime, ze se téméf nelisi. Divodem je, Ze i minorit$ti mnisi chodili oblec¢eni velmi prosté
ajejich odév se od stredoveku prilis nezmeénil. Z trupu je zakreslen pouze $iroky vystfih u krku a uzky priramek. Zbyvajici ctvrtinu
kruhu musel krej¢i vyznacit pfimo na material. Po sesiti obou polovin bylo nutné $iroky ptlkruhovy vysttih naskladat, aby vznikl
priléhavy prikrénik. Rukévy jsou obdélné a délkou 1 % lokte zna¢né presahuji délku ruky, takze z nich bylo mozné vytvorit prak-
ticky rukdvnik. Na to, ze mnich je soucasné i duchovnim, upozornuje snad jen kapuce s limcem, jehoz okraj je sesity z ozdobnych
trojihelnika. Kapuce je ptiléhavd, Sev kopiruje boéni profil hlavy. Siroky limec je vzhledem ke kapuci nasazen dosti nezvykle, ov-
$em po sesiti opét vytvori Siroky zaobleny konus kryjici ramena. Habit je usity z 20 loket ¢eského sukna.

71. COWL FOR A MINORITE MONK

If we compare this cowl with the previous one, we cannot find almost any differences. The reason consists in very simple
dresses of Minorite monks; their wear had not much changed from the Middle Ages. As to the body, just a wide neckline
and a narrow armhole are drawn. The tailor must have marked the remaining quarter of the circle on the material. After
sewing both halves together, it was necessary to arrange the wide half-circle neckline into folds to give rise to a close-fitting
neck hole. The sleeves are rectangle and with their length of 1 % ells they exceed the length of the arm significantly, so
they could serve for making a practical muff. Just the hood with collar can point out the monk is also a cleric. The edges
of the collar are made of decorative triangles. The hood is close-fitting, the seam copies the side profile of the head. The
wide collar is attached in an unusual fashion but after having been sewn together it forms a wide rounded cone covering
the shoulders. The cowl is made of 20 ells of Czech cloth..
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72. HABIT PIARISTICKEHO DUCHOVNIHO

Kolej byla v Praze zalozena teprve roku 1752, ovSem piaristé se ve mésté pohybovali jiz dfive. Byli to vzdélani duchovni, ktefi se
vénovali predevsim vychové a vyuce studentt. Z toho divodu jejich habit vice nez mnisskou kutnu pfipomind knézsky kabat. Zada
slozena ze dvou kruhovych vyseci jsou na svou dobu nebyvale $iroka, pfednice maji béznou $itku. Po sesiti obou dila byla plocha
zad bohaté zfasena, kdezto prednice byly hladké, oboje dosahovaly délkou 2 % lokte téméf az k zemi. Horni ¢ast prednich i zadnich
dil&i prodluzuje oble tvarovany lezaty limec. Rukav je bézné $irky, od lokte k zapésti zizeny do priléhavé manzety. Nizka hlavice je
hladce vsazena do mélce vykrojenych praramka. Hébit byl usity z 9 loket vlnéného Siftuchu.

72. COWL FOR A PIARIST CLERGYMAN

The Piaristic College was founded in Prague only in 1752 so the copy of the book of patterns was compiled most probably after
this date. The Piarists were educated clergymen who devoted themselves especially to education and upbringing of students. For
this reason, their cowls remind rather of a priest’s coat. The back panel consisting of two circle sectors is unusually wide for this
period; the fronts have usual width. After both panels had been sewn together, the back panel was richly gathered while the fronts
were smooth. With their length of 2 ¥ ells they came down nearly to the ground. The front and back upper parts are lengthened
by a round flat collar. The sleeve is of usual width and it narrows from the elbow to the wrist into a close-fitting cuft. Its low head is
attached to shallow armholes. The cowl was made of 9 ells of woollen schifftuch.
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obléct/ dy$ prsi, a ma byti dlouha 2 lokte. Co je o [N ! \
potieba do ni zvilinki loketni $ifky, 10 loket. i)
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73. NORIMBERSKA FORMANSKA KYTLE

Formanska kytle byva v Praze pravidelné nazyvana norbercickd kytle nebo norbercice podle norimberskych povoznika zajizdéjicich
pravidelné do mésta. Silueta je podobna jako u jinych kytli (kat. ¢. 14, 66, 111). Horni ¢ast je priléhava, dolni od pasu dolii rozsifena.
Oproti ostatnim je viak rozsifeni méné vyrazné a omezuje se pouze na boky, kdezto spodni ¢ast zadnich dilti ma okraje po stra-
nach dlouhého rozparku ponechdny rovné. Prednice maji v horni ¢asti bézné ¢lenéni s rovnymi okraji a hlubokymi prtiramky.
Oproti tomu na zadech je pro formanskou kytli typické hluboké vykrojeni pro nasazeni protahlé hlavice rukavu. Rukav je obdélny,
od ramene k zapésti mirné zesikmeny. Hlavice je v pfedni ¢asti rovnd, v zadni mirné prodlouzena o obdélnou klopu. Horni okraje
prednich i zadnich dilti prodluzuji ¢asti plochého lezatého limce. K usiti kytle je tieba 10 loket cvilichu.

73. NUREMBERG WAGONER’'S SMOCK-FROCK - [KITLE]

The wagoner s smock-frock is commonly called norbercicka kytle or norbercice in Prague, after Nuremberg waggoners who came
to the town regularly. Its silhouette is similar to that of other kitle (Cat. No 14, 66, 111). The upper part is close-fitting, the bottom
one is flared from the waist. Unlike the other ones, the extension is not so visible and it is limited just to the hips; the bottom part
of the back panel displays straight edge along the long slit. The front panel is divided by straight edges and deep armholes in its
upper part. On the contrary, the back panel shows a deep arc to which the elongated sleeve head is attached - a feature typical for
wagoner s smock-frocks. The sleeve is rectangle, slightly chamfered from the shoulders to the wrist. The head is straight in the
front, and slightly lengthened in the back by a rectangle lapel. The upper edges of the front and the back panel extend the parts of
a flat collar. To make the smock-frock, one needs 10 ells of drill.
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Ein Sweitzer Braiitigams Kleidt

. Otéska .
u\ Ptijel jeden Svejcar od Stavi a je Zzenich. Ten/
: \5\ \ zada, aby se mu udélal kabat z damasku vedle
R jeho/ kroje, a aby byl volnej a nélezité udélane;.
P Co potie/ba damasku do ného, $ifka je loketni,
s 8 loket.
N
B Vymeéreni
kil Do toho $vejcarského kabatu veslo damasku/
{ A 8 loket, do zivota prislo 2 lokte a $tvrt, do rukavu/
vt a puntu Styry lokte a 3 $tvrti, do $tsku 1 loket./
_ ,\: B Ucini véeho 8 loket.

—_— ———— —

Al 4 ' A S
! P

R i Ko e oL

74. SVYCARSKY KABATEK - VAMS

Kratky kabt je soucasti souboru svatebniho odévu pro Svycara, jak byli v 16. stoleti oznacovéni profesiondlni vojaci pasobici
v méstské ¢i hradni gardé. Ve srovnani s podobnymi kabaty z Chomutova a Frydlantu (kat. ¢. 61, 68, 106, 116) se jedna o stfihové
starsi variantu, kterd se vyznacuje symetrickym c¢lenénim predni a zadni ¢asti. Kabat sahd jen do pasu, kde jej prodluzuje % lokte
$iroky obly $tisek, prekryvajici horni ¢ast kalhot, kde byla $nérovadla spojujici obé ¢asti odévu. Sttih je priléhavy s rovnou prednici,
na niz je vyznacen hranaty punt, jenz mohl byt snad usity z jiné latky. Zada jsou taktéz rovna, na boku véak podobné jako prednice
dosti prohnutd, takze kabatek mél po vycpani obly tvar. Soucasti horniho okraje prednic a zad je stojaty limec s mirné pfehnutym
okrajem. Priiramek je sice hluboce vykrojeny, ovSéem hlavice rukavu je stéle jesté plocha. Rukavy jsou v ramenou $iroké, od lokte
k zapésti se vSak zuzuji do uzké manzety. Kabat je usity z 8 loket damasku.

74. SWISS JACKET - VAMS

The short coat is a part of the wedding dress for a Swiss, which was the 16"-century-name for professional soldiers working as
town or castle guards. As compared to similar coats from Chomutov and Frydlant (Cat. No. 61, 68, 106, 116), this is an older type
of cut that is distinguished by its symmetrical division of the front and the back panel. The coat reaches just to the waist where it
is lengthened by a % ell long round tail overlapping the upper part of the trousers with a lacing connecting both parts of the dress.
The coat is close-fitting with a straight front on which a square punt /cover is indicated. This could have been made of another
fabric. The back panel is straight, but arc-shaped on the hip; so is the front. After having been padded, the jacket had a round shape.
A stand-up collar with softly turned-up edge is a part of the upper front and back edges. The armhole is deep but the sleeve head
is still flat. The sleeves are broad at the shoulders, but they narrow from the elbow to the wrist into a narrow cuff. The coat is made
of 8 ells of damask.
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Ein Schweitzer Hose

Otéska

Ten Svejcar 74d4, aby se mu udélal par/ spod-
kit soukennych ze $iptuchu, a maji byti 9 Stvrti/
dlouhy. Co by on potfeboval 10 $tvrti sirokého
sukna, jest potieba 3 lokte.
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Vymérteni
Do téch $vejcarskych spodkt prislo Siptuchu
3 lokte/ a sou zdyli 9 $tvrti. S téch zbytecnych
kusu mtize/ sobé dat udélat na zimu par rukavic
neb cepici.
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75. DLOUHE SVYCARSKE KALHOTY S BALONOVYM SEZENIM

Na $vycarskych spodkach je dobfe patrné, jakym zptisobem byl stfih dlouhych kalhot (kat. ¢. 32, 61, 106) v pribéhu 16. stoleti
pretvaren. I kdyz nohavice nohavice ztistaly v zasadé beze zmén, se Svem probihajicim po zadni strané lytka a stehna, v oblasti bokt
a hyzdi se kalhoty rozsifily do balonovych vyduti, které byly prepasané svislymi pruhy. Takové usporadani kalhot bylo typické pro
$panélskou mddu, uplatiujici se v Praze od druhé poloviny 16. stoleti. Jeji zdomacnéni mélo ovsem odlisny prubéh. Zatimco spo-
lec¢enské elity nosily horni ¢ast kalhot - ksds - jako samostatny kus, k némuz se privazovaly pletené hedvabné puncochy, méstané
a bézni obyvatelé dale uzivali soukenné kalhoty starsiho typu, na bocich ovsem upravené v duchu dobové mody. K usiti kalhot bylo
treba 3 loket Siftuchu.

75. LONG SWISS UNDERPANTS WITH BALL-SHAPED SEAT PART

The Swiss underpants show how the cut of long trousers (Cat. No. 32, 61, 106) was transformed during the 16" century. While the
legs remained unchanged, with a seam running on the back side of the calves and tights, the trousers were extended on the hips
and buttocks to form ball-shaped bulges girded by horizontal strips. Such arrangement was typical for Spanish fashion popular in
Prague from the second half of the 16" century. Spanish fashion was accepted in two ways — while the members of the high society
wore the upper part of the trousers — ksds — as a separate piece to which they tied knitted silk stockings, the burghers and common
inhabitants continued using the cloth trousers, however, with the hip part adapted to the contemporary fashion. To make the
trousers, one needed 3 ells of schifftuch.
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Eines Schweitzers seiner Braut ein Kleid

Otdska

Ten Svejcar zada, aby se udélaly pro jeho nevéstu
Saty/ ze sprosty tykyty, jest Sifka % ti. Sukné
ma bejti zadu dlou/ha 2 lokte a pildruhy stvrti,
napred 2 lokte a % $tvrti./ Co by bylo potfeba
do celych $att 39 loket.
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o _‘ \ Do téch panenskych Satli pro tu nevjestu veslo
3 AN ty/ tykyty 39 loket. Sukné md dylku zadu
R e ¢ 2 lokte a puldruhy/ stvrté, napred jest dlouha
el 2 lokte a % $tvrté. Pri/$lo do zadku a prednic
b z vykrojenim 11 loket. Do prv/nich nasevka
2y 9 ¥ lokte, do druhych 8 loket, do poslednich
(3 p 3 % / lokte, vykrojeni k tomu. Do Zivota se véema
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76. SVYCARSKA SUKNE PRO NEVESTU

Zakladem sukné jsou s nejvétsi pravdépodobnosti ¢tyti kruhové vysece, z nichz predni maji délku 2 lokte a % ¢tvrti, zadni 2 lokte
1 % ctvrti, ¢imz vznika vzadu mirné prodlouzeni. Obvod stfedového vykrojeni je 6 ctvrti, sukné tedy byla v pase mirné narase-
nd. Ziviitek je dlouhy 3 &tvrti, takze dosahuje do irovné pasu, kde je sesity se sukni. Pfednice jsou od ramen k pasu zesikmené,
na okrajich je naznacena rada hackd, skrze néz je odév sesnérovan. Otvor mezi prednicemi je prekryt puntem, o némz se zminuji
ijiné stiihy. Ma obdélny tvar s vysivkou na celni strané a zasahuje hluboko pod ramena. Bo¢ni okraje ziviitku jsou dosti pfedsazeny
dozadu, zada jsou proto ztiZzena a jejich okraje zeSikmené. Vysttih na zadni strané krku je hranaty. Spodni okraj ziviitku je lemo-
vany uzkym zaoblenym $tiskem. V hlubokém priramku je hladce vsazena rovna hlavice Sirokého rukavu. Ten je od lokte k zapésti
zlzeny a zakonceny priléhavou manzetou. K usiti Satt bylo tfeba 39 loket obycejné tykyty.

76. SWISS SKIRT FOR BRIDE

The skirt might have been based on four circle sectors from which the front ones are 2 ells and % quarter long and the back ones are
2 ells and 1 ¥ quarter long, which gives rise to a small extension in the back. The circumference of the middle opening is 6 quarters;
that means that the skirt was slightly gathered at the waist. The bodice was 3 quarters long and it reaches to the waist where it is sewn
together with the skirt. The fronts narrow from the shoulders to the waist; at the edge there is indicated a row of hooks through which
the bodice is laced up. The gap between the fronts is covered by punt, which is mentioned in the other patterns as well. It is rectangular,
embroidered on its front side and it comes down deeply below the shoulders. The bodice edges are shifted backwards, the back panel
is narrower, and its edges are chamfered. The neckline on the back panel is square. The bottom hem of the bodice is trimmed with a
narrow rounded tail. The straight head of the wide sleeve is attached to the deep armhole. The sleeve narrows from the elbow to the
wrist where it is ended with a close-fitting cuft. To make the dress, one needed 39 ells of common double taffeta.
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Ein schweitzer Jagd=Rokl

Otéska

Ten Svejcar 74da, aby se jemu udélala honici/
sukné z dvouma praporeckama s zendelinu, aby
byla/ volna pres kyrys k obleceni kdyz do pole
jede. Jest/ potfeba do ni 2 Sticky cendelinu
po 15 loktech, ¢ini 30 loket.

Vymeéreni

Do ty honici sukné veslo 2 stacky zendelinu/
po 15 loktech ucini 30 loket a jest ze dvouma
prapo/ reckama vydélana.

77. SVYCARSKA HONCI SUKNE - VAMS

Nakres stfihu zachycuje bohaté vypravenou honici sukni, coz je vlastné jezdecky vams z konce 16. stoleti, ktery pti lovu nahradil
star$i druhy odévu. Zajimava je téz pozndmbka, Ze sukné se nosi do pole oblecena pres kyrys, ktery zcela jisté formoval jeji obly tvar.
Zobrazeny sttih je dosti podobny mlad$im stfihtim jezdeckych kabatkt z Chomutova a Frydlantu (kat. ¢. 68, 132). Délkou dosahu-
je do pasu, kde jej prodluzuje 1 % ctvrti $iroky, mirné zaobleny bohaté vysivany stisek, prekryvajici horni ¢ast kalhot. V prednim
okraji proto nesmi chybét pulkruhovy otvor, kterym vy¢nivalo valcové kryti. Prednice ma rovny okraj a zaoblené, mirné dozadu
predsunuté bo¢ni $vy. Zada jsou proto zuzena a celkova silueta vyrazné priléhava. Na starsi lovecké sukné odkazuje hranaty vysttih.
Do hlubokych praramk jsou hladce vsity priléhavé, v lokti zaoblené rukavy s ozdobné vypracovanou manzetou. V zadni casti
ramennich §vii jsou vsity dva bohaté vysivané praporky. K usiti bylo tfeba 30 loket hedvabného cendelinu.

77. SWISS BEATER'S SKIRT - VAMS

The pattern depicts a rich beater s skirt, which is actually a riding vams from the end of the 16™ century, which replaced the older
garments for hunting. Interesting is the note that the skirt is worn for fieldworks over the breastplate that must have formed its
round shape. The pattern is rather similar to the younger patterns for riding jackets from Chomutov and Frydlant (Cat. No. 68,
132). With its length, it reaches to the waist where it is lengthened by a slightly rounded and richly embroidered tail, 1 %2 quarter
wide, which overlaps the upper part of the trousers. In the front edge, a half-circle opening cannot be missing, through which
a cylindrical kryti / cover protrudes. The front edges are straight, the side seams are rounded and shifted backwards. The back panel
is narrower and the silhouette is almost skin-tight. The square neck hole reminds of older hunting skirts. Close-fitting and rounded
sleeves with decorative cuffs are attached to the deep armholes. Two richly embroidered pieces called praporky / flags are attached
to the back part of the shoulder seams. To make this garment, one needed 30 ells of silk Zendl.
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78. SPANELSKY PLAST SE SPICEMI

U stiihu bohuzel chybi podrobnéjii popis, takze se jen mizeme domnivat, Ze plast pattil do souboru svatebniho odévu Svycara
a jeho manzelky. Plast je ptilkruhovy s ptiléhavym priikrénikem, po stranach rozsifeny dvéma trojuhelnikovymi kliny spitzen. Ty
se nosily prelozené a spole¢né se stojatym limcem dotvarely typickou siluetu tohoto typu plasté. Délka sice neni naznacena, ale jisté
nebyla del$i nez po kolena. Plast s podobné upravenymi prednicemi a limcem jsme zaznamenali jiz v Tachové (kat. ¢. 17). Po celé
16. stoleti se jednalo o velice oblibeny svrchni odév muzi a Zen, ktery se nosil v rtiznych délkich - po kolena, do poloviny stehen,
po hyzdé, s rukavy i bez rukavii. Materidl sice neni uveden, ale mohlo se jednat o hedvabnou latku ozdobenou rostlinnou vysivkou.

78. SPANISH CLOAK WITH TIPS

Unfortunately, the pattern lacks a more detailed description. Therefore we can only assume the cloak belonged to the wedding
dress for the Swiss and his wife. The half-circle cloak displays a tight-fitting neck hole, extended by two triangle-shaped gussets
- spitzen — on sides. These were worn as doubled to create - in common with the stand - up collar - the typical silhouette of this
coat. Although the length is not indicated, it came surely down just to the knees. In Tachov (Cat. No. 17) we could find a cloak with
similar front panels and collar. Throughout the 16™ century, it was a very popular men and women s outer garment. Its different
lengths reached to the knees, mid-thighs, or buttocks; it was made with sleeves or without them. The material is not mentioned,
but it could have been a kind of silk fabric decorated by floral embroidery.
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79. MUZSKY KABAT A KRATKE KALHOTY

Zobrazeny stfih zachycuje komplet muzského odévu z poloviny 18. stoleti. Kabat je ukazkou typického rokokového justaucorpsu,
ktery je v horni ¢asti priléhavy a v dolni rozsifeny (kat. ¢. 172). Okraj prednice je obloukové vykrojeny, bo¢ni $ev je predsazeny
dozadu, takze zdda jsou vyrazné zuzend. Ve spodni casti Sosii jsou na bocich pripojena Siroka kiidla, z nichz se skladaji faldy.
Na zadech je spodni ¢ast sttedového $vu ponechdna nesesitd a okraje vytvareji rozparek. Kabat ma v pase prostfizené vodorovné
kapsy, kryté hranaté krojenou patkou, ozdobenou podobné jako prednice vysitymi knoflikovymi dirkami. Rukav je priléhavy,
v lokti prolomeny, zakonceny Sirokou prelozenou manzetou se svésenym okrajem. Kratké kalhoty maji nohavice stfizené ze dvou
dilt. Na stehnech jsou priléhavé, v zadni ¢asti volné, stazené plochou pasovkou. U kolen jsou nohavice sepnuté knofliky, nosily se
tedy jiz pfes puncochy. Po stranach krokového $vu jsou dva rozparky. Do pasovky je na boku vlozena vackova kapsa se zapinanim
na knoflik. Kabat a kalhoty se vét$inou $ily ze stejného materialu, v pfipadé méstant nejspise z kvalitniho sukna.

79. MEN'S COAT AND SHORT TROUSERS

The depicted pattern captures an ensemble of men’s dress from the mid-18" century. The coat is an example of a typical
justaucorps, which was close-fitting in its upper part and flared in its bottom part (Cat. No. 172). The front edge is arc-
shaped and the side seam is shifted backwards so the back panel is considerably narrowed. In the bottom part of the tails
- Sosy — there are attached wide wings that shape the folds - faldy. In the back, the bottom part of the middle seam is
not sewn together and the edges of the panels form a slit. At the waist, there are vertical pockets covered by square flaps,
decorated by embroidered buttonholes, as the fronts are. The sleeve is tight-fitting, broken at the elbow, trimmed with a
wide doubled cuff with hanging edge. The legs of the short trousers consist of two pieces. On the thighs, the legs are close-
fitting, loose in the back, and tied up by a flat waist band. The trousers are buttoned at the knees that means they were
worn pulled over the stockings. There are two slits along the crotch seam. Into the waist band is sewn a bag pocket with
a buttoning. The coat and the trousers were mostly made of the same material, if worn by burghers, then most probably
of high-quality cloth.
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80. SPANELSKY SAT - KABAT A KRATKE KALHOTY

Se $panélskym Satem se setkame také v Opavé (kat. ¢. 187), kde se nosil u Zemského soudu. Zde je jeho soucasti pouze kabat
a kratké kalhoty, kratky plast zaznamenan neni. Oproti francouzskému justaucorpsu je tento kratsi a celkové se podoba spise
kamizole z prvni poloviny 18. stoleti. V horni ¢asti je kabat priléhavy, v dolni mirné rozsifeny, délkou dosahuje asi do poloviny
stehen. Prednice je rovna, bo¢ni okraj predsazeny dozadu, takze zdda jsou ztzena a okraj mirné prohnuty. Spodni ¢asti predniho
i zadniho dilu - Sosy - jsou na bocich jen mirné rozsifené, takze je mezi né vsity lichobéznikovy klin vytvarejici bo¢ni sklady.
Dlouhy rukav je ptiléhavy, v lokti prolomeny a smérem k zapésti mirné zuzeny, zakonceny prelozenou manzetou. Kratké kalhoty
maji nohavice stfizené ze dvou dilt. Na stehnech jsou priléhavé, v zadni ¢asti volné, stazené plochou pasovkou. U kolen jsou
nohavice sepnuté knofliky, nosily se tedy jiz ptes puncochy. Po stranach krokového $vu jsou dva rozparky. Materidlem pro usiti
nejspis bylo kvalitni sukno.

80. SPANISH DRESS - COAT AND SHORT TROUSERS

The Spanish dress can also be found in Opava (Cat. No. 187) where it was worn at the Provincial Court. Here it consists only of
a coat and short trousers; the short jacket is not mentioned. If compared to the French justaucorps, this one is shorter and more
similar to camisole from the first half of the 18" century. It is close-fitting in its upper part and slightly flared in the bottom one; it
reaches to the mid-thighs. The front is straight and the side seam is shifted backwards so the back panel is narrower with arc-shaped
edges. The bottom parts of the front and the back panel - Sosy (tails) — are just slightly extended on sides. Between the tails, there
is inserted a trapezoidal gusset creating the side folds. The long sleeve is tight-fitting, broken at the elbow and slightly narrowed to
the wrist. It is trimmed with a turned-up cuff. The legs of the short trousers consist of two pieces. On the thighs, the legs are close-
fitting, loose in the back, and tied up by a flat waist band. The trousers are buttoned at the knees that means they were already worn
pulled over the stockings. There are two slits along the crotch seam. It was probably high-quality cloth that was used as the material
for making this ensemble.
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Maister Buech/ undt Materi Stukh/ der
Schneider zu der Behmische/ Cromuw
1704.

81. KNIHA STRIHU CECHU KREJCICH Z CESKEHO KRUMLOVA - (POCATEK 17. STOLETI), 1704

Kniha je uloZena ve Statnim okresnim archivu Cesk)'l Krumlov, fond C-6, inv. ¢. 4, Kniha mistrii a krejcovskych stfihit 1611-1793.
Napsana je na papife s pergamenovou vazbou a deskami o rozmérech 15 x 20,4 cm, na nichz je $titek s titulem a dataci - 1704.
Rukopis vSak obsahuje také cechovni zapisy z let 1611-1793, takze datace na deskach se muze vztahovat spise k opravé a opatfeni
knihy novou vazbou nez k dobé jejitho vzniku, ktery s ohledem na charakter stfiht mazeme skute¢né klast do prvnich desetileti
17. stoleti. Jazykem rukopisu je némcina s mnozstvim nafe¢nich vyrazi, zaznamenana novogotickou kurzivou, pismo je vybledlé
a huife ¢itelné. Strihy jsou rysovany cernym inkoustem za pomoci pravitka a kruzidla, na kazdé strané se nachazi jedno vyobrazeni,
doplnéné na protilehlé strané textovym doprovodem. Uvedeny jsou zakladni rozmeéry stfihovych dild, druhy uzitych materiala
a jejich spotfeba. Pod nakresem se nachazi rekapitulace spotfeby materialti, vznikla zfejmé pfi nékteré z revizi knihy. Kniha
predstavuje typickou cechovni knihu stfihf, v niz je obsazeno 14 kust stfihd, zachycujicich liturgicky, muzsky i Zensky odév,
pokryvku na koné, a navic i dva feholni habity. Pouzité mérné jednotky jsou rozkolisané a s nejvétsi pravdépodobnosti se nejedna
o prazsky loket (59,14 cm), ale néjakou vétsi miru, snad vidensky loket (77,7 cm).

81. A BOOK OF PATTERNS BY THE GUILD OF TAILORS FROM CESKY KRUMLOV -
(EARLY-17™ CENTURY), 1704

The book is stored at the Cesky Krumlov State District Archives, fund C - 6, Inv. No. 4, Kniha mistrii a krejcovskych stfihi 1611~
1793 [A Book of Master Craftsmen and Tailor s Patterns 1611-1793]. It is written on paper with a vellum binding and a cover with
dimensions 15 x 20,4 cm. The cover shows a label with the title and date — 1704. However, the manuscript also contains guild pro-
tocols from 1611-1793. That means that the date on the cover can relate rather to the repair of the book and its new binding than
to the time of its origin, which can be really placed - with respect to the character of the patterns - in the first decades of the 17"
century. The manuscript is written in German with lots of dialect words, and recorded in Neo-Gothic italic; the script is discoloured
and its legibility is worse. The patterns are drawn in black ink with a ruler and a pair of compasses. On every page, there is one
depiction accompanied by a text on the opposite page. Mentioned are basic dimensions of the pattern panels, types of the materials
used and the consumption thereof. Below the sketch, there is a recapitulation including the consumption of material, which was
probably written during a revision of the book. The book is a typical guild book of patterns that includes 14 patterns capturing li-
turgical vestment, men’s and women s clothing, a horse blanket and two religious cowls. The measuring units used in the book are
diverse; most probably it is not Prague ell (59,14 cm) but a bigger measuring unit, maybe Vienna ell (77,7 cm) that was applied here.
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Fol. 1v

Erstlich zum Mesgebant 7 Elen Samet. Der Fan/ zu
mach Stolen, Manipl undt 4 Flekh. Auft/ die Alen
dan ardenstlicher Weif$ zu Futerre Fan./ Hinden die
Lang sibenthalb Virtl undt/ die Foder lang sechsthalb
Virtl./ Die Stolen 3 % Elen lang./ Das Manipl Elen
langh/ Golden Stuk auch so fill als Sameth./ Silber
Stuk auch so fill./ Tameskh undt Atlas auch so fill./
Item Pater Shater zu Furter 5 Elen./ Haraf3 zum
Mesgebant 6 Y2 Elen./ Der Fan zu mach Stolen,
Manipl, 4 Flekh, auft/ die Alm uber die Schultern
3 Virtl./

Fol. 2r

Préten

Samet 3 Virtl wenig 2 Fing[er]. Damsk, Atlas, Gold,
Silber Stuk/ Haraf} 3 Virtl 1 Fing[er], auch so prat./
Pater Schater 1 Elen % Virtl einfache.

82. MESNI ROUCHO - KASULE, STOLA A MANIPUL

Uvedeny stfih zachycuje navod k zhotoveni kompletu mesniho roucha sklddajiciho se z kasule, $t6ly, manipulu a bursy. Kasule se
jiz blizi baroknim typtim, takze predni dil je kratsi nez zadni a tvofi tzv. basicku s vykrojenim na trovni ramen, aby se roucho pri
sepnuti rukou nekrcilo. Horni ¢ast je vSak stale jesté stfizena tradi¢né s mélkym vystfihem a dlouhymi ramennimi $vy. Barokni
okazalost se projevila téz ve volbé materialfl, mezi nimiz je uveden nejen samet, ale také zlaty a stfibrny brokat, atlas a damasek,
z néhoz je nejen kasule, $tola a manipul, ale i dva ¢tverce a dva obdélniky, coz by mohl byt material na bursu. Podsivka je z hrubého
platéného $atra.
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82. MASS VESTMENT - CHASUBLE, STOLE AND MANIPLE

The depicted pattern captures instruction on making a liturgical set consisting of a chasuble, a stole, a maniple and a burse. The
chasuble progresses towards Baroque types so the front part is shorter than the back one, forming a so-called basicka with a cut-
out at the height of the shoulders to avoid wrinkling of the vestment when the priest clasps his hands in prayer. The upper part,
however, has still the traditional cut with a shallow neckline and a long shoulder seam. Baroque pompousness is demonstrated
also by the choice of materials which include not only velvet, but also gold and silver brocade, satin and damask. Damask was used
not only for making the chasuble, the stole and the maniple, but also for two square and two rectangular cloths which can represent
materials for the burse. The lining is made from coarse canvas shater.
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Fol. 2v

Item zum Khar Mantl Samet 9 Elen./ Hinden
die Lang achthalb Virtl/ undt vorn die Lang 2
EtenFurtl Elfle]n,/ die Weiten unten Runbung
6 Elen./ Golden Stukh auch so fil als des Samet,/
Silber Stukh auch so fill,/ Atlas undt Damaskh
auch so fill,/ Czamlat auch zum Karmantl 11 %
Elen,/ die Lang undt die Weiten wie oben stet./
Tabin zum Karmantl 12 % Elen, die Lang undt
Weiten obn./ Item Pater Shater zum Futer 5 %
Elen.

Fol. 3r

Priten

Samet 3 Virtl weniger 2 Finger,/ Golden Stukh,
Silber Stukh, Atlas, Tamaskh auch so prat./
Tzamlat 2 Virtl 1 Sechzehentail,/ Tobin 2 Viertel
1 Finger.

83. LITURGICKY PLAST - PLUVIAL

Zde je pluvidl pojmenovan Char Mantl, ve vyznamu der Chormantl, tedy chérovy plast, jak byva nékdy oznacovan. Jako v predchozich
ptipadech ma stfih tvar rozmérného nepravidelného pulkruhu. Zadni ¢ast je o ¥ ¢tvrti kratsi nez bo¢ni ¢asti, coz je z toho diavodu,
ze se pluvial nosil prehozeny pres ramena, takze horni hrana musela byt tak dlouhd, aby se ovinula i kolem krku. Poztstatkem
kapuce je nevelky stit, nasity na zadech plasté, se sttapcem na dolnim cipu. Na prsou je naznacen pruh latky k upevnéni spony.
Kromé sametu je jako material doporucovan zlaty a sttibrny brokat, atlas a damasek. Zminény jsou vsak také samlat a hedvabny
tabin. Podsivka je opét z domaciho platéného $atra.

83. LITURGICAL CLOAK - COPE

In this case the cope is titled Char Mantl, in its meaning of Chormantl, i.e. choir mantle as it is sometimes designated. Similar to the
above-mentioned examples, the cut is in the shape of a large irregular half-circle. Its back panel is by % quarters shorter than the
side parts because the cope used to be worn as thrown over the shoulders. That is why the upper edge had to be long enough to wrap
the neck. A not large shield stitched-on in the back, with a tassel at its lower tail, is a remnant after the hood. On the breast there
is indicated a strip of fabric for a clasp. Besides velvet, also gold and silver brocade, satin and damask are recommended fabrics.
However, mentioned are also camlet and silk tabin. The lining is again made from homemade linen shater.
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Fol. 3b

Sameth zum Leviten Rokh 5 Elen. Die Lang
+¥—Flen 5 Fiertl,/ unten die Weiten 2 % Elen,
unter den Armen/ die Weiten 1 % Virtl firfach./
Tzamlath zum Leviten Rokh 6 ¥ Elen,/ die Lang
undt Weiten wie oben stet./ Harraf$ zum Leviten
Rokh 4 Y Elen./ Die Weiten und die Lang wie
oben stet./ Pater Shater zum Futer 3 % Elen./
Golden Stukh, Silber Stukh, Tamaskh undt Atlas,/
auch so fil als des Sameth.

Fol. 4a

Praten

Samet 3 Virtl wenig 2 Finger. Atlas, Tamaskh auch
so fil./ Tzamlat 2 Veirtl 1 Finger./ Haraf3 3 Virtl
1 Finger.

84. MESNI ROUCHO - DALMATIKA

Bohosluzebna suknice je zde pojemnovana der Leviten Rok, odkazujici na odév starozdkonnich knézi Levitt. Stfih je obvykly pro
star$i typy dalmatiky, s nimiz se setkavame v Chomutové a Frydlanté (kat. ¢. 38, 128). Kratky rukav je stfizen spole¢né s prednim
a zadnim dilem, dost mozna, Ze i ty jsou z jednoho kusu, bez ramennich $vii. Klinovité rozsifeni na boku suknice je stfizeno
v jednom kuse s pfednim a zadnim dilem a chybéjici materiél je doplnén mensim klinkem. Délkou 1 ¥: lokte sahala suknice mirné
pod kolena, $itka spodniho okraje je 2 % lokte. Material je doporucovan podobny jako v predchozich ptipadech, kromé sametu je
to zlaty a stfibrny brokat, atlas a damasek. Zminény jsou také samlat a haras. Podsivka je opét z platéného $atra.
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84. MASS VESTMENT - DALMATIC

In this case, the mass skirt is designated as der Leviten Rok, referring to the clothing of the Levites, the Old-Testament priests.
The cut is usual for older types of dalmatics that we can find in Chomutov and Frydlant (Cat. No. 38, 128). Short sleeves are cut
in common with the front and the back panel. Even the latter ones seem to be made of one piece, without shoulder seams. The
gusset-shaped extension on the skirt side is cut in one piece with a front and a back panel and the missing material is substituted
by a small gusset. With its length of 1 ¥ ells, the skirt reached approximately below the knees, the lower hem width amounts to
2 % ells. Recommended materials correspond to those mentioned above, i.e. gold and silver brocade, satin and damask besides
velvet. Camlet and harras are mentioned as well. The lining is again made of coarse homemade canvas shater.
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Fol. 4v

Leinbath zur Alm 7 % Elen./ Der Fan zum
machen das Tuech uber das Haubt./ Die Lang der
Alm 2 Elen ein halbes Fiertl,/ uber die Shultern
% drei Fiertl undt die/ Weiten unten 5 Elen.

Fol. 5r
Praten
Leinbat 5 Virtl.

85. MESNI ROUCHO - ALBA

Spodni suknice, oblékand pod kasuli ¢i dalmatiku, je Sitd tradi¢né z bilého Inéného platna. Odtud i jeji latinsky ndzev Tunica
alba, zkracené Alba, v nasem ptipadé pak nife¢né Alm. Délka je uvedena jako 2 lokte a ¥ Ctvrti, coz znamena, Ze sahala témér
az na zem. Na rozdil od stfihu z Ceské Kamenice (kat. ¢. 99) nese stfih vyrazné sttedovékeé rysy. Pfedni a zadni dil je totiz v horni
¢asti na hrudi a brise rovny a teprve odtud se za¢ina na bocich klinovité rozsirovat. Rukav je dlouhy, smérem k zapésti vyrazné
zesikmeny, s rovnou hlavici. Nasazeni rukavu je taktéz archaické bez prosttizenych priiramkd, které nahrazuje otvor v bo¢nim svu.
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85. MASS VESTMENT - ALB

The underskirt, worn under the chasuble or dalmatic, is traditionally made of white flax linen. From this is derived its Latin name
Tunica alba, shortly Alba, in our case Alm in dialect. The length is mentioned as being 2 ells and % quarter, that means it reached
nearly to the ground. Unlike the pattern from Ceskd Kamenice (Cat. No. 99), this one has noticeable medieval features. The front
and the back panel are straight in their upper part on the breast and stomach and only beginning from here, the dress widens on
sides. The sleeve is long, with a straight head and conspicuously chamfered towards the wrists. The sleeves are attached to the dress
in an archaic way, without cut-through armholes which are replaced by holes in the side seams.
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Fol. 5v

Einen Priester einen Rokh. Woran die Lang/
1 Elen 3 % Virtl, Hinden auch lang wie forn,/
die Weiten unten Runbung 9 Elen, Erml 5 Virtl/
lang, undt 2 Virtl breitn./ Eglisch Tuch zum
Rokh 7 % Elen./ Ganabez zum solchen Rokh
19 % Elen./ undtzudenrErmeln3-34+FEtenunt
19-Y4Flent-Tabin zu Futer des Rokh undt Ermel
6 Elen./ Tczamlath auch so vil als des Dabins.

Fol. 6r

Praten

Englisch Tuch 2 Elen./ Ganabaz 3 Virtl wenig
2 Finger./ Tabin 2 Virtl 2 Finger./ Tzamlat 3 Virtl
1 Sechtzehenteil.

86. KNEZSKY PLAST S RUKAVY - SUBA

Zobrazeny stfih zachycuje plast s rukavy znamy jako die Schaube, Cesky suba. V 16. stoleti byl v obecném uzivani nejen u muzi,
ale i Zen a v méstském odivani pretrvaval jesté v 17. stoleti (kat. ¢. 39, 49, 50, 79). Pfedni a zadni dil kabatu je tvoten kruhovymi
vysecemi, které spolecné tvori necely pilkruh s obvodem 9 loket a délkou 8 ¥; ¢tvrti, takze dosahoval témér az na zem. Plast tedy
dolii splyval v bohatych zahybech s vyrazné zvonovou siluetou. Pfedni dil je na hrudi prostfizeny, horni odsazena cast zistala
hladkad, kdezto dolni bylo nutné naskladat. Okraj pfednice je stfizen $irsi, a to z toho dtivodu, Ze se nosil prelozeny a v zadni ¢asti
prechazel v plochy hranaty limec, jehoZ pravouhld ¢ast je znazornéna teckované. Zadni dil je v horni ¢asti zna¢né $iroky, a proto
byl v ramenou a pritkréniku nabirany. Dlouhé obdélné rukavy jsou pripojeny prostfednictvim mélkych priramku a stejné mélce

Yevs

86. PRIEST’S SLEEVED CLOAK - SUBA

The depicted pattern shows a coat known as die Schaube, or $uba in Czech. In the 16" century, such coats were worn not only by men, but
also by women. In towns, they survived as late as in the 17 century (Cat. No. 39, 49, 50, 79). The front and the back panels of the coat are in
the shape of circle sectors which give an incomplete half-circle with the circumference of 9 ells and the lenght of 8 1/2 quarters so it reached
nearly to the ground. The cloak fell down in rich folds with a conspicuously flared silhouette. The front panel is cut-through, the back panel
remained smooth but the lower wider part had to be gathered. The front panel edge is cut wider because it was worn as folded and it passed
to a flat rectangular collar in its back. The contour of the right-angled part of the collar is dotted. The back panel is significantly wider in
its upper part so it was necessary to gather it on the shoulders and at the neckhole. Long rectangular sleeves are attached through shallow
armholes; their heads have shallow arcs. Recommended is English cloth, and silk tabin or cheaper woollen camlet for the lining.
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Fol. 6v

Menich Khuten Franciskaner Ardens./ Harras
zur Khuten 16 % Elen, zu den Ermeln/ auch
der Fan zu 2 % Elen, Khapen auch der/ von
zu machen 2 Elen. Die Lang 7 Virtl/ undt die
Weiten 7 Elen unten Runbung./ Pahanush Tuch
11 Elen gangen und ganz 13 Elen,/ die Lang undt
Weiten wie oben stet./ Die Khapen muef3 5 Virtl
lang sein./ Mesalan zur Khuten 15 Elen/ undt
zur Khapen 3 Elen,/ zu den Ermeln 3 Elen. Mit

sammt 21 Elen,/ Gene-dieserArdnung:

Fol. 7r

Praten
Harral 3 Virtl 1 Fing[er]er./ Pahanush Tuch
5 Virtl einfach./ Mesalan 2 % Virtl.

87. MNISSKA KUTNA A KAPE FRANTISKANSKEHO RADU

Minorité a klarisky byli do Ceského Krumlova uvedeni jiz roku 1350 a ve mésté ziistali az do 20. stoleti. Stiih kutny je jednoduchy.
Télo tvori dlouhy obloukové prohnuty pruh s dolnim obvodem 7 loket, coz znamena, ze horni okraj bylo nutné dosti narasit,
aby vznikly aranzZované ndramenice a prikrénik. Divodem faseni vSak neni splyvavy efekt, ale dostatecné vrstveni latky, kterd
prepasana v pase chranila télo pred chladem. Délka kutny je uvedena 7 ¢tvrti, coz znamena, ze sahala jen po kotniky. Siroké rukavy
s rovnou hlavici jsou vsazeny do rovného priramku v horni ¢asti bo¢nich $vi. Jejich délka je vétsi nez délka ruky, takze mohly
v pripadé potreby vytvorit prakticky rukavnik. Kutnu dopliuje volna kapé se $irokym hledim, tvarovana podle bo¢niho profilu
hlavy. Rozmérny limec, chranici ramena, je stfizeny jako zdvojeny. Kutna se $ila bez podsivky z harasu, pfipadné sukna.
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87. MONK'S COWL AND HOOD OF THE FRANCISCAN ORDER

The Minorites or the Poor Clares were introduced to the town of Cesky Krumlov as early as in 1350 and they stayed in the town
until the 20" century. The cut of the cowl is very easy. The body involves a long arc-shaped strip with the circumference of bottom
edge of 7 ells; that means the upper hem had to be gathered enough to give rise to pleated yokes and a neckhole. The reason does
not consist in the flowing-down effect but in arranging the fabric in plentiful layers which could protect the body against the cold.
The cowl is 7-quarter-long, that means it reached just to the ankles. Broad sleeves with a straight head are sewn into the upper part
of the side seams. They are longer than the arm so they could serve as a muft. The cowl is supplemented by a loose hood with a wide
visor shaped according to the side profile of the head. The large collar protecting the shoulders is cut as a double collar. The cowl
had no lining; it was made of harras or cloth.
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Fol. 7v

Einem Apten zu Golden Kron des Ardens,/ ein
Rokh Khapuzen undt Schkapelier./ Tzamlath
zum solchen Rokh 16 Elen./ Item zum Schkapelir
3 Y2 Elen./ Item zu der Khapen 2 Elen. Mit sammt
alles 21 % ellen./ Drigler Tuch zum Rokh, Kapen,
Schkapelier/ gangen Tuch 10 % Elen undt ganz
13 Y% [Ellen]./ Die Lang 7 Y% Virtl die Weiten
6 Elen.

Gulthen Frauer Arden.

Fol. 8r

Praten
Tzamlat 2 Virtl 1 Sechzehentl/ Drigler Tuch
5 Viertel.

Text ve vyobrazeni:
Khapuzen
Schkapelier
Ermeln

88. MNISSKA KUTNA, KAPE A SKAPULIR PRO OPATA ZE ZLATE KORUNY

Klaster ve Zlaté Koruné byl zalozen Pfemyslem Otakarem II. roku 1263 a az do svého zruseni cisafem Josefem II. roku 1785
nalezel cistercidackému fadu. Radovy odév se vyznacoval tradi¢né hnédou barvou a kromé kutny a kdpé mél i $kapulif, pouzivany
jako ochrana odévu pfi praci. Sttih koplru]e podobné Jako v Ceské Kamenici (kat 105) knézské kabaty ze 17. stoleti. Na prsou
a zédech je ptiléhavy, kdezto pod pazemi se klinovité rozsituje, takze ziskavd vyrazné zvonovitou siluetu. Siroka hlavice rukavi
je mélce vykro]ena a vsazena do hlubokych priramki. Dlouhé a siroké rukavy se od lokte k zapésti zuzuji do priléhavé manzety
Skapulif mé podobu nesirokého pruhu latky o celkové délce 3 % lokte, takze piehozeny pies hlavu sahal podobné jako kutna az
po kotniky. Pfiléhavd kapé s nevelkym hledim je obvykleho stfihu, kopirujiciho bo¢ni profil hlavy Limec je dosti $iroky i dlouhy,
aby kryl celd ramena. Radovy odév se §il z $amlatu ¢&i drilichového sukna. Zajimavé je pozdéji pripsana pozndmka v dvodu: kutna
Zenského tadu.
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88. MONK'S SKIRT, HOOD AND SCAPULAR FOR THE ABBOT FROM THE ZLATA KORUNA ABBEY

The monastery in Zlata Koruna was founded by Pfemysl Otakar II. In 1263 and until 1785, when it was closed by Joseph I1, it belonged
to the Cistercian Order. The order habit traditionally featured brown colour and besides a cowl and a hood, it involved also a scapular
to protect the dress at work. Similarly to Ceska Kamenice (Cat. No. 105), the pattern copies priest’s coats from the 17® century. It is
close-fitting on the breast and in the back, but under the arms it extends in a gusset-shaped fashion to get a flared silhouette. The wide
sleeve head with shallow arc is sewn into deep armholes. Long and broad sleeves narrow from the elbows to wrist into a tight cuff.
The scapular is shaped as a not wide strip of fabric with the total length of 3 % ell. If having been thrown over the head, it reached
approximately to the ankles, as the cowl did. The close-fitting hood with a not big visor is of a common cut copying the side profile
of the head. The collar is wide and long enough to cover the entire shoulders. The order clothing was made of camlet or drill cloth.
Interesting is a note, attached later, in the introduction: a cowl of a women s order.
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Fol. 8v

Ein Prelaten Mantel, der sollt sein 7 Virtl,/
lang undt aderthalbe glokhen weit./ Scharlach
S zum solchen Mantl 9 % Elen,/ unten die Weiten
vt R iRt 16 % Elenn./ Topltafpet zu Futern 10 % Elenn./
; 3 Ganabez mus 21 Elen 2 % Viertl./ Samet zum
. ~ g solch Mantl 22 % Elen./ Golt Stukh auch so fil

'$ als Samet./ Si[l]ber Stukh, Atlas, Damaskh auch
so fil.

. Fol. 9r

Praten
: Schablach 1 Elen wenig 2 Fing[er]./ Topltfpet
B 1 Elen wenig 2 Fing[er]./ Ganabez 3 Virtl wenig
! 2 Fingler].
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89. PRELATSKY PLAST

Dal$im odévem pro cirkevni hodnostare usazené v Ceském Krumlové je prelétsky plast, ktery mohl uZivat arcijahen bechynisky,
ktery od roku 1443 trvale sidlil ve mésté a sam obsazoval sedm podtizenych dékanstvi. Oproti béznym ptilkruhovym plastam,
které mély predev$im chranit pred neptizni pocasi, se v tomto pfipadé jednd o reprezentativni soucast odévu, coz doklada jeho
délka 7 ctvrti, sahajici pfiblizné po kotniky a soucasné mnozstvi pouzitého materialu. Stfih plasté je tvoren kruhovou vyseci,
zabirajici tfi ¢tvrté kruhu. Limec ani jind Gprava krku neni naznacena. Zajimavy je téZ pouzity material, kterym je na prvnim misté
Sarlat, nasleduje samet, zlaty a sttibrny brokat, atlas a damasek, podsivka je ze silnéjsiho taftu.

89. PRELATE’'S CLOAK

The prelate’s cloak is another dress for church dignitaries settled in Cesky Krumlov. This cloak might have been used by the
archdeacon from Bechyné who lived in the town since 1443 and staffed seven subordinated deaneries. Unlike common half-circle-
shaped cloaks which were to protect against bad weather, this is a representative garment, which is substantiated by its length
reaching approximately to the ankles (7 quarters) and the quantity of consumed material. The cut is a circle sector that covers % of
the circle. Neither a collar nor another arrangement at the neck is sketched. Interesting is the material used - the most important is
scarlet followed by velvet, gold and silver brocade, satin and damask; the lining is made of thicker taffeta.
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Fol. 9v

Einen Hern zu einer Khaputen, die mufl 1 Elen
lang sein, 7 Elen weit./ Samet zur solcher Kaputen
9 Elenn./ Atlas, Tamaskh auch so fil als Samet./
Topltafpet zu Futern zur Khaputen 5 Elen.
Ganabez zur solcher Khaputen/ so fill als des
Samet.

Fol. 10r

Praten
Samet 3 Virtl wenig 2 Fingler]./ Topltaffen
5 ¥ Virtl einfach./ Ganabez 3 Virtl weig 2 Fing|[er].

90. KRATKY MUZSKY PLAST S RUKAVY - KAPUT

Zobrazeny stfih zachycuje kratky volny kolovy plast s rukavy, sahajici sice jen néco malo pod hyzdé¢, zato vsak splyvajici z ramen
v ¢etnych zahybech (kat. ¢. 15). Nazev je odvozen z italského cappotto, coz znamena plast. Télo kabatu se sklada ze ¢tyr kruhovych
vyseci, z nichz predni jsou téméf o polovinu uzsi nez zadni, dohromady pak tvori téméf cely kruh s obvodem 7 loket. Horni ¢ast
predniho dilu md zfetelné ohraniceny vysttih, naramenici a hluboky priramek. Zadni dil ma oproti tomu pouze mélké sttedové
vykrojeni, které muselo byt podobné jako v pripadé jinych plasti nabirané a rukav byl vsazen do otvoru v bo¢nim $vu. Dlouhy
ruk4v je v ramenou znaéné $iroky, od lokte k zapésti se zuzuje a zakoncen je izkou manzetou. Siroké hlavice musela byt v priramku
dosti nabrana, takze na rameni vznikla vyrazna oblina. K usiti kaputu je tfeba 9 loket atlasu, damasku nebo sametu a na podsivku
5 loket dvojitého taftu.

0000 000000000000 000000000000000000000000000000000000000000000000000000000000000000000000000000

90. MEN'S SHORT CLOAK WITH SLEEVES - KAPUT

The depicted cut shows a short loose circular sleeved cloak reaching below the buttocks and falling down from the shoulders in
plentiful folds (Cat. No. 15). Its name is derived from Italian cappotto, which means “the cloak”. The coat body consists of four circle
sectors from which the front ones are nearly by a half narrower than the back ones. Altogether, they form nearly a whole circle with
the circumference of 7 ells. The upper part of the front panel has a noticeably neckline, a yoke and a deep armhole. The back panel,
on the contrary, has just a shallow cut-out without armholes, that means it had to be smocked similarly to the cloak, and the sleeve
was attached only into the hole in its side seam. The long sleeve is rather wide in the armhole and it narrows from the elbows to
the wrist into a narrow cuff. The wide head had to be quite gathered in the armhole so there was formed a noticeable bulge on the
shoulder. To make the caput, one needs 9 ells of satin, damask or velvet, and 5 ells of double taffeta for the lining.
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Fol. 10v
A
Einem Heren zum langen Rokh mus/ die Lang
haben 7 % Virtl, undt 6 Elen weit./, Tamaskh
zu solchem Rokh 11 % FElen,/ Samet, Atlas,
Ganabez auch so fil als/ als Damaskh./ Topltafpet
zu Futern 6 Elen.
& Fol. 11r
L - - : Praten
s : CIRE R : Samet 3 Virtl wenig 2 Fing[er]./ Tamaskh auch

: k. . so prat./ Topltafpat 5 % Virtl.
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91. DLOUHY MUZSKY KABAT

Zobrazeny stfih predstavuje typicky dlouhy Siroky muzsky kabat prvni poloviny 17. stoleti, ktery se uplatnil téZ jako knézsky
¢i feholni odév (kat. ¢. 27, 108, 129). Télo kabatu je tvofeno ¢tyfmi kruhovymi vysecemi, z nichz pfedni jsou nepatrné uzsi nez
zadni, spole¢né pak tvori o néco malo vice nez ptlkruh, jehoz obvod je 6 loket. Délka je uvadéna 7 % ctvrti, takze sahal témér az
na zem. Na hrudi byl kabat priléhavy, k cemuz napomahal zfetelné vykrojeny hluboky priramek, naramenice a vystfih. Obdobné
byla v této partii feSena i zdda kabatu. Limec vSak kabdt nemél. Dlouhy rukév je v ramenou dosti Siroky, takze v priramku musel
byt nabirany a vytvarel na rameni vyraznou oblinu. Sifka se od loktu k zapésti zuzuje a okraj zakonc¢uje uzka manzeta. Pfestoze
byl rukav jen nepatrné delsi, je v prvni tretiné délky pricné prostfizen, a tak z néj bylo mozné vystr¢it ruku ven. K usiti je tfeba
11 ¥ lokte damasku, pripadné sametu, atlasu ¢i ganabezu, na podsivku pak 6 loket dvojitého taftu.

91. MEN'S LONG COAT WITH SLEEVES

The depicted pattern shows a typical long and broad men s coat from the first half of the 17" century, which was used as a priest’s
or monk’s garment as well (Cat. No. 27, 108, 129). The coat body consists of four circle sectors from which the front ones are
slightly narrower than the back ones. Altogether, they form a little more than a half-circle whose circumference is 6 ells. The
mentioned length is 7 % quarters so it might have reached nearly to the ground. The coat was close-fitting on the breast, which is
supported by a remarkably arc-shaped deep armhole, a yoke and a neckline. The back panel of the coat was solved in a similar way.
However, the coat had no collar. The long sleeve is rather wide at the shoulders, so it must have been gathered in the armhole to
make a noticeable bulge on the shoulder. The width narrows from the elbow to the wrist and the sleeve is trimmed with a narrow
cuff. Although the sleeve was just only a bit longer, it is cut-through diagonally in the first third of its length to allow the hand to
pass through. To make the coat, one needs 11 % ells of damask, or velvet, satin or ganabez, and 6 ells of double taffeta for the lining.
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Fol. 11v

Sathl Dekh./ Muf} lang sein 1 ¥ Elenn s./ Item
uber der Sathl die Weiten 5 ¥ Virtl./ Englisch
Tuech zur Satldekh 3 Elen./ Samet zur solchen
Dekh 8 Elenn/ Lainbath zu Futer 5 Elen.

Fol. 12r

Praten
Englif Tuech 2 Elen./ Samet 3 Virtl wenig
2 Fing|[er].

92. POKRYVKA NA SEDLO

Pokryvka na sedlo je obdobného typu, jaky je v krej¢ovskych knihach jiz zastoupen (kat. ¢. 59, 145). Urcena je k pokryti sedla se
zadni i pfedni rozsochou, které bylo v této dobé bézné uzivané. Kromé toho kryje ¢aste¢né i §iji a zad koné. Délku ma 1 % lokte,
takze visela hluboko pod bricho koné a musel v ni byt prosttizen otvor pro femen tfmenu. Po obvodu byla pokryvka lemovana
prymkem nebo vysivkou. K usiti byly uzity 3 lokte anglického sukna nebo 8 loket sametu, na podsivku bylo potteba 8 loket Inéného
platna.

92. HORSE SADDLE SHEET

The horse saddle sheet is of similar type as that already presented in the tailor s books (Cat. No. 59, 145). It is intended to cover
a saddle including the pommel and the cantle which were commonly used at that time. In addition it covers partially the neck and
the hindquarters of the horse. Its length is 1 % ells so it hangs deeply under the horse s abdomen and it must have included a cut-
through hole for stirrup leathers. Around its circumference, the sheet was bordered with a galloon or embroidery. To make the
sheet, one needed 3 ells of English cloth or 8 ells of velvet; 8 ells of flax linen were necessary for the lining.
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Fol. 12v

Rendekh auf ein RofS./ Die mufl sein von
der Prust biS zum/ Schwarz, obern Rukzen
2 ¥ Elen./ Die Lang zum Enden von Satl 7 Virtl./
Die Khapen must 5 Virtl lang sein./ Doplthofpet
zu solchen Dekh 8 Elen./ Samet zur Satl Rendekh
15 % Elenn,/ sambt der Khapen.

Fol. 13r

Praten
Samet 3 Virtl wenig 2 Finger./ Toplthafpet
5 ¥ Virtl.

93. POKRYVKA NA KONE

Pokryvky na koné byvaji v krejcovskych knihdch pravidelné uvadény, a to vcetné tohoto typu (kat. ¢. 57, 146), pro néjz je
charakteristické splyvani pokryvky na bocich zvifete. Stfih jednoduse kopiruje bo¢ni obrys koné od hlavy az k ocasu, pricemz
na hrudi i na zadi jsou pridany $iroké kliny. Pfedni usnadnuje volny pohyb nohou koné, zadni pak umoznuje zfaseni pokryvky

po celém jejim dolnim obvodu. Uvedena délka je 7 ¢tvrti, takze pokryvka dosahovala témér az k zemi. Usita mohla byt z 8 loket
sametu nebo 15 % lokte zesileného taftu.

93. HORSE BLANKET

Horse blankets are mentioned regularly in the tailor’s books, including this type (Cat. No. 57, 146) for which the blanket falling
down along the horse s flank is typical. The cut simply copies the horse s side contour from the head to the tail whereby wide gus-
sets are added on the chest and hindquarters. The front one allows horse ‘s legs to move more simply, the back one helps smock the
blanket around its bottom circumference. The mentioned length is 7 quarters so the blanket reached nearly to the ground. It could
be made of 8 ells of velvet or 15 ¥ ells of strengthened taffeta.
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Fol. 13v

Ein Franczesisher Weitrokh./ Das Schosl muef}
glokhenweit sein/ undt [ein] Elen landh, unten
die/ Weiten 7 ¥ Elen./ Englisch Tuch zu solchen
Rokh 4 Elenn./ Item Futer Tuch unter den Rokh
8 Elen vrgangen.

Fol. 14r

Praten
Englisch Tuch 2 Elen.

94. FRANCOUZSKA ZENSKA SUKNE S ZIVOTEM A RUKAVY

Sukné s ziviitkem a rukavy se v krej¢ovskych knihdch vyskytuje vcelku pravidelné, v pripadé Tésina je dokonce oznacena jako
francouzska a stfihové se jedna o témét shodny typ (kat. ¢. 28). Zaklad tvori kolova sukné, zde zvana das Schosl, tedy Sos, jehoz
délka je 1 loket. Stfedové vykrojeni je znacné Siroké, takze muselo byt narasené a vsité do dolniho okraje ziviitku. Ten je stfizen jako
priléhavy, s ostfe zkosenymi zady, které formuji jeho tvar. Okraje pfedniho dilu jsou po celé délce sepnuty, a to az ke krku. Mélky
vysttih je zakoncen nasazenym plochym limcem, jehoz zadni ¢ast je stfizena jako soucast prukréniku. Priléhavy dlouhy rukav
je v lokti prolomeny, k zapésti se mirné zuzuje a zakoncen je konickou manzetou, kterou bylo mozné ohrnout. Mirné vykrojena
hlavice dobre zapadla do hluboce vykrojeného praramku. K usiti sukné bylo tfeba 4 lokte anglického sukna a na podsivku dalsich
8 loket sukna.

94. FRENCH WOMEN'S SLEEVED SKIRT WITH A SLEEVED BODICE

The sleeved skirt with a bodice is mentioned quite regularly in the tailor s books; in the case of Tésin, it is titled as a French one,
but its cut is nearly identical (Cat. No. 28). It is based on a circular skirt called das Schosl (tail) here whose length is 1 ell. The cut-
out in the middle is rather wide so it had to be gathered and stitched into the bottom hem of the bodice. The bodice is close-fitting
with a sharply chamfered back panel, which gives the bodice its form. The front panel has only a shallow neckline, the edges are
fastened along their all length up to the neck. The back panel neckhole includes a part of collar whose side parts are attached in the
front. The tight-fitting long sleeve is broken at the elbow and it narrows slightly to the wrist where it is trimmed with a conical cuff,
which could be turned-up. The shallow head fits well in the deep armhole. To make the skirt, one needed 4 ells of English cloth and
other 8 ells of cloth for the lining.
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95. RUKAVICE SE SVEM; ITALSKY ZIVUTEK - PRUCLEK

Zobrazeny stfih sice na prvni pohled rukavici prilis nepfipomina, ale staci levou stranu piehnout tak, aby licovala se stfednim
obloukem, a mame prstovou cast rukavice s prehnutou vnitini ¢asti palce. Prehnutim pravé strany dostaneme druhou stranu
manzety a vnéjsi stranu palce. V dlanové ¢asti se material prekryva, takze zde mohl byt i otvor pro vysunuti prsti.. Okraj manzety
je lemovan ozdobnou portou, nebo vysivkou. K usiti rukavice bylo tieba %2 lokte sukna.

Drubhy sttih je kratky zensky zivitek, jehoz tvar jiz pfipomina samostatné zivitky 18. stoleti. Priramky jsou hluboce prosttizeny,
ndramenice jsou proto ziZené a posunuté ke krku. BohuZel neni zakreslena hloubka a tvar vystfihu, dost mozn4 se fidil prénim
konkrétni zakaznice. Zivitek je usity z % lokte Inéného platna.

95. GLOVES WITH A SEAM; ITALIAN BODICE - PRUCLEK

At the first glance, the depicted pattern does not remind of a glove but if we bend the left side to match with the middle arc, we get
the finger part of the glove with a bent inner part of the thumb. By bending the right side, we get the other side of the cuff and the
outer side of the thumb. In the palm part, the materials overlap each other so it could be here a hole for passing the fingers through.
The cuff edge is bordered with a decorative galloon or embroidery. To make the glove, one needed ¥ ell of cloth.

The other pattern depicts a short women s bodice whose shape reminds of separated bodices from the 18" century. The armholes
are deep, that means the yoke had to be narrowed and moved towards the neck. Unfortunately, the depth and the shape of the
neckline are not drawn; the tailor might have followed the wish of a customer. The bodice is made of % ell of flax linen.
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Einerehrsammenund/lobligen Handwerkszunft/
der Schneider zu Bohmisch/ Kemmincz. Worin
die zwolft/ Stiick abgerissener zu/ finden sein.

96. KNIHA STRIHU CECHU KREJCICH Z CESKE KAMENICE - POLOVINA 17. STOLETI

Kniha je ulozena ve Statnim okresnim archivu v Dé¢iné, NAD 581, fond Cech krejcovsky, Kniha krejcovskych sttihii, inv. €. 7.
Rukopis se zachoval kompletni. Utly papirovy sedit o rozmérech 20 x 33cm obsahuje na uvodni strané pouze kratky nadpis
s informaci o obsahu a ptvodu knihy. Zminéna neni ani datace ani pisaf. Jazykem rukopisu je némcina s nékolika drobnymi
odchylkami v prepisu [chs], z néhoz se zde stalo [x], a proto je rameno — Achsel zapsano jako Axel. Text je psan dobre Citelnou
novogotickou kurzivou, doplnénou novogotickou polokurzivou v nadpisech. Stfihy jsou rysovany cernym inkoustem za pomoci
pravitka a kruzidla. Na kazdé strané je jedno vyobrazeni, doplnéné po strané textem uvadéjicim rozmeéry jednotlivych ¢asti stfihu,
druhy uzitych materialt a jejich spotfebu. Kniha ma neuplny obsah i netypické razeni stfihd, takze by se mohlo jednat o zaznam
vybéru stfihti odévi, které tovarys musel usit pri mistrovské zkousce. Z 12 odévii uvadénych v cechovnich artikulech je vynechana
pokryvka na koné, pokryvka na sedlo, formanska kytle a patersky kabat. Charakter odévii odpovida poloviné 17. stoleti. Mérnou
jednotkou je s nejvétsi pravdépodobnosti prazsky loket (59,14 cm), clenény na ¢tvrti a Sestnactiny.

96. A BOOK OF PATTERNS BY THE GUILD OF TAILORS FROM CESKA KAMENICE -
MID-17™ CENTURY

The book is stored at the State District Archives in Dé¢in, fund Guild of Tailors, Kniha krejéovskych stfihii [A Book of Tailor s Patterns],
Inv. No. 7. The manuscript has survived as a complete book. The introductory page of the slim paper book with dimensions 20 x 33 cm
includes just a short title with the information about the content and origin of the book. Neither the date, nor the scribe is mentioned.
The manuscript is written in German with some little deviations in the transcription /chs/ from which /x/ evolved, and therefore the
arm - Achsel is written as Axel. The text is written in well-legible Neo-Gothic italic completed with Neo-Gothic semi-italic in the titles.
The patterns are drawn in black ink with a ruler and a pair of compasses. Every page shows one depiction accompanied by a text on
side. The text mentions dimensions of the particular parts of the pattern, types of the materials used and the consumption thereof.
The content is not complete and the arrangement of the patterns is not typical, so it could be a record of selected patterns of clothing
a journeyman had to make to become a master craftsman. From 12 garments mentioned in the Articles of the Guild, a horse blanket,
a horse saddle sheet, a wagoner s coat kitle and a priest s coat are missing. The character of the garments corresponds to the mid-17"
century. It is most probably Prague ell (59,14 cm), divided into quarters and sixteenths, that constitutes the measuring unit.
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Der Priester Rock. Von 7 Ellen breiten Tuche. :

Der Rock von der Achsel/ 10 Virtel lang./
Daf3 Voderthail 7 Vliertel] zwey tiber breit./
Dafl Arm loch 2 % Vliertel] in die Runte,/ uber
die Brust 2 V[iertel] Yistheil./ Unter der Achsel
3 Vliertel] %stheil./ Dafl Hintertheil zwey {iber
9 Vliertel]./ Die gantze Weite in der Rundung/
8 % Ellen.

Die Ermel 7 V[iertel] lang./ Der Auflschnitt
1 Vl[iertel] tieff./ x 3stheil oben von der Breit./
Uber die Achsel 1 % 16theil./ Uber die Brust
undt Rucken 2 VTiertel] Vistheil./ In der Seite
6 Y2 Vliertel] lang Hinter undt Fordertheil.

97. KNEZSKY KABAT

Zobrazeny sttih predstavuje typ knézského kabatu ze 17. stoleti. Zakladem stfihu jsou ¢tyfi kruhové vysece, z nichz predni jsou
uzsi nez zadni. Spole¢né tvori témért ptlkruh s obvodem okolo 8 % lokte, takze kabat byl pod rameny vyrazné zvonové rozsireny.
Dustojné vzezfeni svého nositele prezentovala predevsim délka kabatu, ktera cini 2 Y% lokte, tudiz dosahoval téméf az na zem.
Oproti star$im typiim je kabat na hrudi a v horni ¢asti zad priléhavy, také oblé priramky jsou dostatecné hluboké. Ovsem hlavice
dlouhych obdélnych rukavi je po starém zptisobu stale jesté rovna. V prikréniku zadniho dilu je naznacena ¢ast plochého limce,
dalsi dily ovsem chybi. Uvedeny materidl - sukno - predstavuje vhodnou alternativu pro venkovni noseni za kazdého pocasi.

97. PRIEST’'S COAT

The depicted pattern presents a type of priest’s coat from the 17" century, which was based on the Renaissance Suba. The pattern
consists of four circle sectors whereby the front pieces are narrower than the back ones. When being joined together, they form
nearly a half-circle with the circumference of about 8 % ells so the coat was conspicuously wider under the arms. The coat length of
2 ¥ ells, which reached down almost to the ground, must have contributed to a worthy appearance of its wearer. Unlike the older
types, the coat is close-fitting on the chest and in the upper part of the back; round armholes are also deep enough. Heads of long
rectangle sleeves, however, are still straight. A part of a flat collar is indicated in the neckhole of the back panel; other parts are
missing. The mentioned fabric - cloth - is a suitable alternative for wearing this coat outside in any weather.
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Die Alben

Von 12 Ellen Schwebische Leinwandt./ Die
Lange der Alben 3 Ellen, die Weite 4 Ellen
1 Vliertel], die Ermel 3 % Vliertel] lang, die
Weite 3 V[iertel]./ Daf} Schlitzel % Ellen lang, das
Auf3schnitzsbreite % Ellen, die Tiefe %2 V[iertel] ,
die Rundung 4 %. V[iertel].

98. MESNI ROUCHO - ALBA

Suknice ze $vabského Inéného platna predstavuje spodni mesni roucho, na néjz se kladla stla a ornat, pripadné dalmatika. Uvedena
délka 3 lokte znamend, ze musela sahat skute¢né az na zem, takze halila celou postavu knéze. Rozvrzeni sttihu na pruhu platna nés
seznamuje se starym zptusobem kladeni pravouthlych stfihovych dild, vyuzivajicich maximalné Gsporné pouzity material. Predni
a zadni dil je na bocich rozsifen rozmérnymi kliny. Priiramky se nachdzeji v horni ¢asti bo¢niho $vu, kde jsou nasazeny nedlouhé
pravouhlé rukavy s rovnou hlavici, rozsifené v podpazi lichobéznikovymi kliny..

98. MASS VESTMENT - ALB

The skirt made of Swabisch flax linen developed as an undergarment, over which stole, chasuble or dalmatic were worn. The
mentioned length of 3 ells means that it must have reached to the ground and covered the whole body of the priest. The layout
on a stripe of linen acquaints us with the old fashion of arranging the right-angled parts of the pattern, which explored the used
material to a maximum extent. The front and the back panel are widened by large gussets on sides. Armholes are located in the
upper part of the side seam where not rectangular sleeves with straight head are attached to them. The sleeves show trapezoidal
gussets to widen them under the arms.
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Die Lang des Rocks 2 Ellen, undt % V[iertel]. ; 'U-h’% -L.M “U T & 4 ¢ J I ‘

Der Levitten Rock. Von 9 Ellen Samet.

Die Lange der Ermeln 3 Vfiertel]. Von der f ' ;
Achsel/ unter den Arm 3 V[iertel], die Sticikel j _ i ' ..}-c_'i
unter den Armen 1 V[iertel] herunter, her iiber O S8 ' : ey
Y2 Vliertel]. Der/ Aufischnit in der Runtung Ao ; ‘

Y Ellen 1/ V[iertel]. Daf3 Schlietzel 1 V[iertel]. : b . 4 X B vyl T 10
Die Sticikel an der Weite/ unter 1 VJiertel]. e ’ ! ;o By
Die ganze Weite 1 % Ellen./ ) . '

99. MESNI ROUCHO - DALMATIKA, STOLA, MANIPUL A HUMERAL

Kniha sttihti nazyva v tomto pripadé dalmatiku der Leviten Rock, coz odkazuje na jeji uziti knézem nebo jahnem pti kazani, které
v tridentské liturgii predchazelo vlastni msi svaté. Zakladem stfihu je obdélny pruh rozsifeny na bocich kliny a doplnény kratkymi
$irokymi rukdvy s mélce vykrojenou hlavici. Délka je 2 lokte a % ¢tvrti, takze suknice dosahovala asi do poloviny lytek. K usiti bylo
treba 9 loket sametu, z nichz je velice peclivé vystfithana nejen dalmatika, ale také stéla a manipul, oba prozatim v podobé rovného
pasu bez typického barokniho trojuhelnikového rozsiteni na konci. Nechybi ani humeral, pravouhla decka chranici na krku a hrudi
svrchni roucho pred znecisténim.

99. MASS VESTMENT- DALMATIC, STOLE, MANIPLE AND HUMERAL VEIL

In this case, the tailor s book titled the dalmatic as Der Leviten Rock, referring to the fact that the vestment was worn by a priest or
a deacon who preached a sermon which was delivered before the service within the context of Tridentine Mass. The cut is based on
a rectangular stripe extended by gussets on sides and completed by short wide sleeves with shallowly cut-out heads. The length is 2
ells and Y2 quarter, i.e. the skirt reached the mid-calves. To make this, one needs 9 ells of velvet from which not only the dalmatic,
but also the stole and the maniple are cut, the latter ones still in the form of a straight strip without typical Baroque triangle-shaped
extension at the end. Humeral veil, a square cloth protecting the outer garment from soiling at the neck and on the breast, is not
missing.
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Daf} Messgewandt. Von 8 Ellen Samet.

Die Lange dafl Massgewandts 2 ¥ Ellen, forna
7 Vliertel] lang./ In der Runtung Y Ehlen.
Die Auf3schweifung 1 Ellen/ braith. Der Stolam
9 Viertl lang.

100. MESNI ROUCHO - KASULE, STOLA, MANIPUL A HUMERAL

Komplet predstavuje stfih na v§echny predepsané soucasti mesniho roucha, které byly usité z jednoho druhu materialu, v tomto
pripadé sametu, a mély i shodnou vyzdobu. Stfih zachycuje pfechod mezi gotickymi a baroknimi typy kasuli. Pfedni a zadni dil je
pravouhly, pouze v rozich zaobleny. Obdélné rukavy jsou v podpazi rozsifeny vyraznymi kliny. Soucasti souboru je i §téla a ma-
nipul v podobé pruhu sametu, prozatim bez klinovitého rozsifeni na konci. Humeral je zachycen jako trojuhelnik, ale vzhledem
k tomu, Ze se jedna o % sttihu, mél i v tomto pripadé tvar ¢tverce.

100. MASS VESTMENT - CHASUBLE, STOLE, MANIPLE AND HUMERAL VEIL

The set presents a pattern for all prescribed parts of the mass vestment which were made from one kind of material (in this case
from velvet) and showed the same adornment. The cut is an example of transition between Gothic and the Baroque types of
chasubles. The front and the back panel are of right-angle shape, rounded just in corners. Rectangular sleeves are extended by
noticeable gussets at the edges of their straight heads. The set includes also a stole and a maniple in the form of a stripe of velvet,
still without gusset-shaped extensions at the end. The humeral veil is captured as a triangle but because only % of the cut is shown,
it was square-shaped.
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Der Rauchmantel. Von 11 Ellen Samet.

Text ve vyobrazeni:
2 % Ellen alyn fur den Auf3schnitl lang.
V2 4[ Veirtel] abgestochen.

2 ¥ v

101. LITURGICKY PLAST - PLUVIAL

Liturgicky plast je v tomto ptipadé nazvan der Rauchmantl, coz do jisté miry odkazuje na jeho uziti béhem liturgickych ukond, pfi
nichz knéz pouziva kadidlo. Pluvial vsak mél mnohem $ir$i pouziti jako plast chranici liturgicky odév pri ukonech mimo chramovy
prostor. Na ptivodni upotiebeni odkazuje i pozistatek kapuce v podobé nevelkého stitku na zadech se stfapcem v dolnim rohu.
Plast md podobu rozmérného ptilkruhu, dosahujiciho délkou 2 % lokte téméf az na zem. Doporucenym materidlem je samet,
podsivka neni zminéna.

101. LITURGICAL CLOAK - COPE

The liturgical cloak is called Der Rauchmantl in this case, which - to a certain extent — refers to its use at liturgical actions at which
the priest uses frankincense. However, the cope was used also as a mantle protecting the liturgical vestment at actions outside the
church. The remnant of a hood as a not large shield in the back with a tassel in the lower corner points out the original use. The
mantle is of a large half-circle shape which reaches nearly the ground with its length of 2 % ells. Velvet was recommended as mate-
rial, the lining is not mentioned.
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Das Renn Rockel. Von 6 und % Ellen Sammet.

Text ve vyobrazent:

Der Schild 6 % 4[Veirtel] lang,/2 % Virtel breit.
Y Ellen zum Techen, Schildt undt Rennspief zu/
uber winden.

102. JEZDECKA SUKNE

Odév je sice uveden jako jezdecky, ovSem jeho
podobnost se sukénkou na zbroj (kat. &. 24) je
zcela zfejma. Muze se tedy jednat o svrchni
sukni pro jizdniho vojika, doplnujici kalhoty
a kratky kabatek (kat. ¢. 61). Strih se sklada
z fady geometrickych dild, které bylo mozné bez
zbyte¢nych prostfihii naskladat na pruh latky.
Predni i zadni st je osové téméf symetricka.
Horni ¢ast je priléhava, s hluboce prostfizenymi
pruramky a hranatym vystfihem. Dolni &ast je
na bocich, ale i také mezi prednimi a zadnimi
dily. K posileni kolového charakteru jinak
hranaté sukné je horni hrana mirné obloukové
vykrojena. Délka kabatku je 1 % lokte, takze
sahal priblizné do poloviny stehen. Rukavy jsou
v ramenou $iroké, od lokte k zapésti se vSak
obloukové zuzuji do nesiroké manzety. Soucasti
vystroje jezdce je rozmérny limec - Schild,
kryjici ramena a paze, a také textilni pasy uzivané
k upevnéni brasny, limce a kopi k sedlu koné.
K usiti je tfeba 6 ¥ lokte sametu.

102. RIDING SKIRT

Although the jacket is mentioned as a riding one, its resemblance to the man s skirt for armour (Cat. No. 24) is absolutely obvious.
It can be an outer jacket for a cavalry soldier, which completes trousers and a short jacket (Cat. No. 61). The cut consists of many
geometric panels which could be lay-out on a strip of fabric. The front and the back panel are nearly symmetrical. The upper part
is close-fitting with deep armholes and a square neckline. The bottom part is rectangular with inserted gussets that extend it not
only on sides but also between the front and the back panel. The upper edge forms a slight arc-shape to strengthen the circular
character of the otherwise square skirt. The jacket is about 1 ¥ ell long so it reached to about the mid-calves. The sleeves are wide
at the shoulders and they narrow in an arc from the elbow to the wrist into a not wide cuff. The rider s gear includes also a large
collar - schild, which might have covered the shoulders and arms, as well as the straps to fasten the bag, shield and lance the the

saddle. For making this 6 ¥ ells of velvet are necessary.

160



A BOOK OF PATTERNS BY THE GUILD OF TAILORS FROM CESKA KAMENICE - MID-17™ CENTURY H

Der lange Mantel. Von 20 Ellen Harras.
Die Lange des Mantels 2 % Ellen ohne den/
Auf3schnitl. Der Aufschnitl 1 V[iertel] undt 16theil.

2 ¥ v

103. DLOUHY PLAST

Zobrazeny plast si  vskutku zaslouzil své
pojmenovani, protoze svou délkou 2 % lokte sahal
az na zem. Stfihové se jedna o bézny kolovy plast,
jehoz obé poloviny maji obvod tctyhodnych
16 loket. Stfedovy vystfih tésné priléha ke krku.
K usiti bylo tfeba 20 loket harasu.

0000 000000000000 000000000000000000000000000000000000000000000000000000000000000000000000000000

103. LONG CLOAK

The depicted cloak really deserved its name because with its length of 2 % ells it came down to the ground. The cut indicates a com-
mon circular cloak whose both halves have a circumference of appreciable 16 ells. The middle neckline fits to the neck. For making
this 20 ells of harras were necessary.
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Die Miinchkutten. Von 16 Ellen gemein Tuch.

Der Rock 2 % Ellen lang, uber die Achsel
2 % Ellen, uber die Brust 3 VJiertel]. Daf3
Armloch in der Runde 3 V[iertel]./ Unter den
Arm dafl foder u[nd] Hintertheil 1 Elle[n]
u[nd] % 16theil. Unten dafl Fodertheil zwei
iiber 8 ¥ VlJiertel]. Daf$/ Hintertheil uber
9 Y Vliertel]. In der Rundung der gantze Rock
4 Ellen 3 % V[iertel]. In der Seiten von Armloch
6 Vliertel]. Undt/ ein 16theil der Kaputz
Nol. % Ell[en], No2. 16theil, No3. 2 Ell[en]
¥ 16theil, No 4. 3 V[iertel]. Der Kaputzlenge
2 Ell[en] 1 V[iertel]./ Nota bene den Fodertheil
die Rundung zu geben muf3 % Ellen, uber der
Achsel der Zirikel an gesetzt werden Signa X/
Den Hintertheil %stheil. Signa X. Die Armel
7 Vliertel] lang, der Ermel aufl gestochen
Y 4[Viertel].

104. MNISSKA KUTNA S KAPI

Sttih mni$ské kutny blize neznamého cirkevniho
fadu se podoba ostatnim radovym odévim
z poloviny 17. stoleti ( kat. ¢. 88, 108). Jejich stiih
je téz velmi podobny knézskému kabatu (kat.
¢. 98). Na prsou a zadech je ptiléhavy, kdezto
pod rameny se klinovité rozsifuje, takze obvod
spodni ¢asti dosahuje témér 5 loket. Kutna tak
byla jisté¢ znacné zfasend, cemuz napomdhala
i jeji délka 2 Y lokte, kterou sahala témér az
po kotniky. Prosttizeni priramki je dostate¢né
siroké, hlavice dlouhych obdélnych rukavu je
vSak rovnd, pouze s mélkym projmutim v pravé
poloviné. Kutnu doplhuje priléhava kapé
jednoduchého stiihu, kopirujiciho bo¢ni profil
hlavy, kterou prodluzuje $iroky limec zakryvajici
cela ramena. Kutna je usitd z obyc¢ejného sukna.

0000 000000000000 000000000000000000000000000000000000000000000000000000000000000000000000000000

104. MONK'S COWL

The cut for a monk’s cowl of an unknown religious order is similar to other religious habits from the mid-17th century (Cat.
No. 88, 108). Its cut is very similar to the priest’s coat (Cat. No 98). It is close-fitting on the breast and in the back, while extended by
gussets under the arms, so the lower circumference reaches nearly 5 ells. The cowl must have been gathered, which was supported
by its length of 2 ¥ ells; that means that the cowl reached nearly the ankles. Armholes are cut-through, sufficiently wide; heads of
long rectangular sleeves are straight, only with a shallow taking-in in their right halves. The cowl is supplemented with a close-
fitting hood of a simple cut that copies the side profile of the head. The hood is extended by a wide collar that covers the shoulders.

The cowl is made of common cloth.
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KNIHA STRIHU CECHU KREJCICH Z FRYDLANTU - POLOVINA 17. STOLETI

Kniha je uloZena ve Statnim okresnim archivu Liberec, fond Cech krej¢ich Frydlant, a to jako Ndvod na zhotovent oltdiniho roucha
z roku 1711, NAD 483. Rukopis je napsan na papirovém bloku o rozmérech 21,5 x 16 cm, desky a taktéz prvni strana chybi.
Nezname tedy presny titul, pisafe ani datum vzniku knihy. Tuzkou pripsany letopocet 1711 je pouze orientacni, z charakteru stfiha
1ze dobu vzniku klast spise do prvni poloviny 17. stoleti. Jazykem rukopisu je némc¢ina, zaznamenand dobte ¢itelnou novogotickou
kurzivou v textu a polokurzivou v nadpisech. Stfihy jsou rysovany cernym inkoustem za pomoci pravitka a kruzidla. Nékres je
doplnén popisem uvadéjicim zakladni rozméry stfihovych dilt, druhy uzitych materiala a jejich spotfebu. Rukopis predstavuje
typickou cechovni knihu stfihi, obsahujici 16 nakrest, které zastupuji vSechny hlavni skupiny odévu i dalsich krej¢ovskych praci.
Vzhledem k vyrazné vétsim délkdm odévi neni zfejmé mérnou jednotkou prazsky loket (59,14 cm), ale néktery jiny, snad sasky
loket s kratsi délkou. Méfitko je zakresleno u kazdého stfihu.

A BOOK OF PATTERNS BY THE GUILD OF TAILORS FROM FRYDLANT - MID-17™ CENTURY

The book is stored at the Liberec State District Archives, fund Guild of Tailors Frydlant, as a Ndvod na zhotoveni oltdiniho roucha
zroku 1711 [An Instruction to Make an Altar Gown from 1711], NAD 483. The manuscript is written on a paper pad with dimensions
21,5 x 16 cm; the cover as well as the first page is missing. We do not know the exact title, the name of scribe or the date of book s
origin. The year 1711, written additionally in pencil, is just indicative; as to the character of the patterns, the time of origin can be
placed rather in the first half of the 17" century. The manuscript is written in German recorded in well-legible Neo-Gothic italic in
the text, and semi-italic in the titles. The patterns are drawn in black ink by a ruler and a pair of compasses. The sketch is accompanied
by a description that mentions basic dimensions of the pattern panels, types of the materials used and the consumption thereof.
The manuscript is a typical guild book of patterns that includes 16 sketches representing all main groups of clothing and other
tailor s works. Because of noticeably longer lengths of the garments, it is probably not Prague ell (59,14 cm), that is the measuring
unit, but another maybe Saxon ell with shorter length. The scale is sketched at every pattern.
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Zu einen Ehrlichen Mantel wirdt gefordert 8 Ehlen
Meifinisch Tuch, 2 Ehlen breith. Die Lange 2 Ehlen./
Der Aufischnith der Kragen 3 % Vierttel/ lang und
1 Vierttel hoch.

105. POCESTNY MESTANSKY PLAST

Prvni listy krej¢ovské knihy se bohuzel nezachovaly, proto ani stfih plasté neni kompletni, k dispozici mame vlastné jen jeho dolni
polovinu. Z uvedené spotteby — 8 loket $irokého misenského sukna - je vSak zfejmé, ze se jednalo o kolovy plast dlouhy 2 lokte,

yoeve

limec.

105. RESPECTABLE BURGHER’'S CLOAK

Unfortunately, the first pages of the tailor s book have not survived, so the pattern of the coat is not complete; only its bottom half
has survived. As seen from the mentioned consumption - 8 ells of wide Meissener cloth - it is obvious that this concerned a circular
cloak whose side was 2 ells long and the garment reached to the mid-calves. The neckline s circumference was 3 % quarters and
a flat collar with tips on sides was attached to it.
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}' ’ . éarﬁ':ﬁ“ 1' 2t Stuck Hoflen und Wambst
i Tl it el e :_ Zum Wambstel wierdt gefordert 5 Ehlen Parchet,
[0 S Aecimiahg i okt joet 1 Ehlen/ breith. Die Leiblinge ohne das Krigel
W el i Vi et Tl Fing Do DA — g ' . -
o ks dpthat s o ‘ 4 halb Vierttel,/ 6 Vierttel weith. Die Ermel
| oo e 20T ’ { 5 Vierttel lang, das Schof? 1/ Vierttel, dafl Krégel
s e el o1 ol 1, Vierttel hoch.
»k.l .".i-n.'|,‘r€: “r} il s T .
Zum Hoflen wierdt gefordert 2 Ehlen Tuch,

1 2 Ehlen/ breith. Die Hof3en sambt den Strimpfen,

: 8 halb Viert/ tel lang. Der Aufischnit 5 Virtel.

-~ g%, 49 s e

106. KALHOTY A KABATEK - VAMS

Dlouhé priléhavé kalhoty vychazeji z pozdné sttedovékého strihu, takze §vy na nohavicich prochazeji po zadni strané lytka, stehna
a hyzdich (kat. ¢. 32, 61). Dolni okraj nohavice — der Strimpf - je na boku rozstfizeny a do mezery se vklada pravouhly klin, ktery
tvaruje nartovou ¢ast. Rozparek v krokovém $vu je sepnuty spinadly a dolni ¢ast kryje valcovity poklopec. Kratky kabatek saha jen
do pasu, kde jej prodluzuje % lokte Siroky obly susek, prekryvajici horni ¢ast kalhot, kde byla $nérovadla spojujici oba odévy. Sttih
je priléhavy, s oblou prednici, vybihajici na konci do $picky a s mirné zkosenymi zady, které tvaruji jeho siluetu. Priiramky jsou
hluboce vykrojené, zato vystfih je mélky, lemovany nasazenym plochym limcem. Rukévy jsou v ramenou $iroké, od lokte k zapésti
se vSak zuzuji do nesirokého okraje. V horni ¢asti maji sikmé prostrizeni. Okraje prednic a dolni okraj je lemovan portou. Kalhoty
jsou usity ze 2 lokte sukna, kabatek z 5 loket barchetu.

106. TROUSERS AND JACKET - VAMS

Long tight-fitting trousers are based on the late-medieval cut - the seam on the leg runs on the back side of the calf, thigh and
buttocks (Cat. No. 32, 61). The bottom hem of the leg — der Strimpf - is extended on its sides and a right-angled gusset is inserted in
the gap. The slit in the crotch seam is fastened with clasps and its bottom part is covered by a cylindrical fly. The short jacket reaches
just to the waist where it is prolonged by a %- ell-wide tail covering the upper part of the trousers, where the laces connecting both
garments were placed. The cut is close-fitting with a round front, pointed at the ends, and with a slightly chamfered back panel that
forms its silhouette. The armholes are deep while the neckline is shallow and trimmed with a flat attached collar. The sleeve is wide
at the shoulders and it narrows from the elbow to the wrist into a not wide hem. In its upper part, there is a diagonal cut-through
hole. The front edges and the bottom hem are bordered. The trousers are made of 2 ells of cloth, the jacket of 5 ells of fustian.
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107. ZENSKA SUKNE S ZIVUTKEM

Textovy doprovod stfihu sice hovofi o sukni se stojatym
limcem - Rock und gestaldt, ovéem myslen je tim
zivitek, coz se v textu jesté jednou opakuje. Zvlastnosti
sukné je, Ze spodni ¢ast neni kolova, ale tvofi ji $iroky,
na okrajich obloukové prohnuty lichobéznik, podobny
suknim z Chomutova (kat. ¢. 45, 46). Takto feseny
tvar ménil siluetu sukné, kterd jiz nebyla zvonova, ale
spise konusova, v pase husté narasena a podle potreby
podkladand vnitinim sedlem. Ziviitek je pfiléhavy,
s mirné kosenymi boc¢nimi okraji prednich i zadnich
dild, délkou 3 ¥ ¢tvrti dosahuje do pasu. Okraje prednic
jsou rovné a prechdzeji v hluboky hranaty vysttih.
Praramky jsou dosti hluboké, takze naramenice je
zlZena, a navic i posunuta ke krku. Zadni vystfih ma
mezi raminky typickou $picku. Délkou dosahovala
sukné az k zemi. K usiti sukné bylo tieba 7 % lokte
sukna dvojnasobné sirky.

107. WOMEN'S SKIRT WITH A BODICE

The text accompanying the pattern speaks about a skirt
with a stand-up collar - Rock und gestaldt, but the au-
thor meant a bodice which is repeated once more in the
text. The skirt is peculiar because of its bottom part that
is not circular but it consists of a wide trapezoid with
arc-shaped edges, similarly to the skirts from Chomu-
tov (Cat. No. 45, 46). The shapes like this changed the
skirt silhouette that was no more bell-shaped, but rath-
er conical, densely gathered at the waist and underlined
with an inner saddle, if necessary. The bodice is close-
fitting with slightly chamfered sides of both front and
back panels. With its length of 3 % quarters it reaches
to the waist. The front edges are straight and pass into a
deep square neckline. The armholes are rather deep so
the yoke is narrower and shifted to the neck. The back
neckline has a typical tip between the straps. With its
length, the skirt reached to the ground. To make the
skirt, one needed 7 % ells of cloth in double width.
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Zu einen Weiber Rock und Gestaldt wierdt gefordert 7 Ehlen/
und 1 Viertel Tuch, 2 Ehlen breith. Die Lange am Rock 7 Vierttel./
Die Weithe am Huntterntheill 4' halb Ehlen, dar Auf8schnitham/
Hienttertheill 5 Viertel doppelt. Die Weitten am Fordertheill
6 Viertel./ Der Auf3schnith 3 Viertel. Die Gestaldt 3' halbe Viertel

hoch, 3/ Vierttel weith.
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4's Stuck Jesuwitter Rock

Zu einen Jesuwitter Rock wirdt gefordert 7 Ehlen Tuch, 10 Vierttel
breit./ Die Linge ohne dafy Kragel 11 Vierttel. Die Weitten am
Hindertheil 4 Ehlen, daf3/ Fordertheill 4' halb Ehlen, zusamen
8 halb Ehlen. Die Ermel 5 Vierttel/ lang, dafd Kragel ein ehrliches
1 Virttel.
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108. JEZUITSKY KABAT

Jezuitsky fad ve Frydlantu trvale nesidlil, ale mezi lety
1633-1652 zde pracovala jezuitska misie, takze stfih
kabatu muze byt pfipominkou pravé tohoto obdobi.
Rédové regule totiz piikazovaly bratfim nosit bézné
knézské oblec¢eni obvyklé v zemi jejich piisobeni. Kabat
tak odpovida stfihtim knézskych kabatt ze 17. stoleti
(kat. ¢. 98). Télo kabatu je tvofeno ¢tyfmi kruhovymi
vysecemi, z nichz pfedni jsou netypicky $ir$i nez zadni.
Prednice je na hrudi a bfiSe vykrojend, proto musel byt
kabat v téchto partiich dosti priléhavy, pod pazemi se
vsak rozsifuje do Sirokého zvonu sahajiciho témér az
na zem. Plochy limec je stfizen jako soucast zadniho
dilu, predni ¢ast je nasazend. Rukavy jsou dlouhé
a v ramenou znacneé $iroké, od lokte k zapésti jsou vsak
obloukové ztizené do nesirokého okraje. Obla hlavice je
vsazena do okrouhle prostfizenych praramki. K usiti
kabatu je tfeba 7 loket sukna.

108. JESUITS" COAT

The Jesuit order did not have its permanent seat in
Frydlant, but between 1633 and 1652 a Jesuit mission
worked here so the cut of the coat can remind of that
period. The rules of the order instructed the friars to
wear common ecclesiastic dress usual in the country of
their activity. Therefore, the coat fully corresponds to
usual cuts of priest’s coats from the 17" century (Cat.
No. 98). The coat body consists of four circle sectors
from which the front ones are untypically wider than
the back ones. The front displays an arc on the breast
and stomach that means the coat must have been quite
close-fitting in these parts, and it extends under the
arms into a wide bell reaching nearly the ground. The
flat collar is cut as a part of the back panel, its front part
is sewn onto the neckhole. The sleeves are long, wide
at the shoulders; they narrow from the elbow to the
wrists into a not wide edge. The round head is sewn
into round cut-through armholes. To made the coat,
one needs 7 ells of cloth.
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109. MESNI ROUCHO - KASULE, STOLA A MANIPUL

Mesni roucho uzivané ve frydlantském chramu Nalezeni sv. Ktize je jiz zcela barokniho typu. Predni dil kasule je na Grovni
pazi vyrazné obloukovité vykrojeny, takze vznika charakteristicka basicka, ktera brani, aby pfi sepnuti rukou dochazelo ke krceni
latky. Obloukovité stfizena je i spodni ¢ast predniho a zadntho dilu, ktery je téZ o néco malo delsi. Na rozdil od pozdéjsich baroknich
kasuli ma tento stale jesté pouze mélky vysttih a dlouhé ramenni $vy. Materidlem pro usiti kasule je samet a z néj je také $tdla
a manipul, oba na koncich po baroknim zptisobu trojuhelnikové rozsirené.

109. MASS VESTMENT - CHASUBLE, STOLE AND MANIPLE

The mass vestment used in the dean s cathedral of the Finding of the Holy Cross in Frydlant is completely in the Baroque style. The
chasuble front panel displays a noticeable cut-out arc at the shoulders, which gives rise to a typical basicka that avoids wrinkling
of the vestment when the priest clasps his hands in prayer. The bottom part of the front and the back panel is cut in an arc as well.
The back panel is a little shorter. Unlike later Baroque chasubles, this vestment still has just a shallow neck line and long shoulder
seams. The chasuble is made of velvet which was used also for making the stole and the maniple. Both are extended in a triangle-
shape at their ends.
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110. MESNI ROUCHO - ALBA

Spodni mesni roucho zde figuruje pod nazvy Allme, k némuz nékdo pozdéji dopsal alba. Od obdobnych odévnich soucéstek z Ceské
Kamenice a Ceského Krumlova (kat. ¢. 85, 98) se odliSuje rovnhym pravothlym tvarem predniho i zadniho dilu bez obvyklého
boc¢niho klinovitého rozdifeni. Také rukavy maji odlisny sttih, jsou sice dlouhé, se $irokou plochou hlavici, oviem od loktt k zapésti
se obloukové zuzuji do nesiroké manzety. Stfih alby doplnuji ¢tvercové kusy Inéného platna nazvaného Tiichel, coz by mohl byt
material k usiti humeralu nebo Inénych oltarnich rousek.

110. MASS VESTMENT - ALB

The undervestment is titled Allme here, to which somebody added alb later on. It differs from similar garments from Ceska
Kamenice and Cesky Krumlov (Cat. No. 85, 98) with straight right-angled front and back panels that do not have usual gusset-
shaped extension. The sleeves differ as well, they are indeed long with wide flat heads, but from the elbows they narrow gradually
into a not wide cuft at the wrist. The cut of the alb is supplemented with square pieces of flax linen called Tiichel (cloths) which could
be a humeral veil or linen altar cloths as well.
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111. FORMANSKA SUKNE - KYTLE

Formansky odév se v krej¢ovskych knihach objevuje
pravidelné, proto lze pozorovat i urcity vyvoj jejich
stithu. Zobrazena kytle patii k typové k nejstar$im,
coz se projevuje predev$im vyraznym obloukovym
vykrojenim boc¢nich okraji zad, na néz navazuji
$iroké hlavice rukavi (kat. ¢. 14, 66). Jinak se jednd
o typickou kytli s ptiléhavou horni a rozsifenou dolni
c¢asti, dosahujici svou délkou ke kolenim. Predni
dil md jednoduchou, v dolni ¢asti mirné vybihajici
prednici, obly vystiih je lemovany nasazenym plochym
limcem, priramek je hluboce vykrojeny. Na boku
je roz$ifen nevelkym klinem. Zadni dil ma oproti
tomu boc¢ni rozsifeni mnohem vyraznéjsi, takze jeho
hrana presahuje tu pfedni. Rukav je obdélny a dosti
$iroky, s obloukovym zuzenim od predlokti k zapésti.
Siroka obloukové vykrojena hlavice rukévu je vsazena
do prostfizeného bo¢niho okraje zad. K usiti kytle je
treba 5 loket Inéného platna dvojité Sire.

111. WAGGONER'S SKIRT - SMOCK-
FROCK [KITLE]

Waggonner’s dress occurs regularly in the tailor’s
books so we can observe a certain development in
their cut. The depicted kitle is one of the oldest types,
which is proven by a noticeable arc on both sides of
the back panel to which wide sleeves are attached
(Cat. No. 14, 66). Otherwise, this is a typical kitle with
a close-fitting upper and a flared bottom part reaching
to the knees. The front panel has a simple front, slightly
tapering to a point; the round neckline is trimmed with
a flat attached collar; the armhole is deep. It is extended
by a not large gusset on side. The extension of the back
panel, on the contrary, is much more noticeable and its
edge overlaps the front one. The sleeve is rectangular
and rather wide with an arc-shaped narrowing from
the forearm to the wrist. The wide arc-shaped head is
attached to the side edge of the back panel. To make the
kitle, one needs 5 ells of flax linen in double width.
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Zu einen Fuhrmanf Kiettel wierdt gefordert 5 Ehlen Leinwandt,
2/ Ehlen breith. Die Leib lange ohne daf$ Krigel 3 Vierttel, die
gantze Lange 7/ Vierttel. Die Weitten am Hienttertheill 2 Ehlen,
Fordertheill 6 Vierttl. Die Erm/mel 3 Vierttel lang, daf§ Kragel

Y Vierttel hoch.
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112. MESNI ROUCHO - DALMATIKA

Dalmatika je zde nazyvana Levittis Klejidt, coz odkazuje na jeji uziti jako odévu knéze ¢i jahna pti kdzani, predchazejicim v tridentské
msi vlastni bohosluzbu. St¥ihové je blizkd dalmatikdm ze starsich krejc¢ovskych knih z Chomutova a Ceského Krumlova (kat. ¢. 38,
84). Kresebné zachyceni stfihu na pruhu tkaniny vzacné doklada starsi zpasob konstrukce predniho a zadniho dilu z jednoho kusu
bez ramenniho $vu. Rukav sahajici jen do vyse loktu je sice rozméren na stejném pruhu, jestli se vSak stfihal spole¢né s prednim
a zadnim dilem, neni jisté. Okraje spodni ¢asti predniho a zadniho dilu jsou ozdobeny tfasnémi. Dalmatika je usita ze 7 lokta
damasku.

112. MASS VESTMENT - DALMATIC

In this case, this part of mass vestment is called Levittis Klejdt, which refers to using dalmatic as a garment worn by the priest
or deacon who preached a sermon before the service. Its cut is near the dalmatics from older tailor s books from Chomutov and
Cesky Krumlov (Cat. No. 38, 84). The pattern sketched on a strip of fabric rarely substantiates the older way of constructing the
front and the back panel from one piece without shoulder seams. The sleeve reaching only the elbow is sketched on the same strip.
It is, however, not sure if it was cut together with the front and the back panel. The bottom hems of the front and the back panel are
trimmed with fringes. The dalmatic is made of 7 ells of damask.
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113. POKRYVKA NA KONE

Pokryvka na koné mohla mit rtiznou formu, zobrazeny stfih predstavuje dlouhou volnou pokryvku, ktera v zdhybech splyvala
po bocich koné. Stfih je obdobny jako v jinych pripadech (kat. ¢. 57, 93, 146), kdy také kopiruje bo¢ni siluetu koné, pocinaje hlavou
pres §iji a hibet az k ocasu a dolti ke kopytiim. Na hrudi je klinovité rozsifeni — skok — umoznujici volny pohyb nohou a nad nim
zavé$eny trojuhelnik - tartztuch — chranici hrud koné. Pod ocasem je pokryvka také klinovité rozsifena, takze okraj je dostatecné
$iroky pro efektni zvinéni. Kdpé na hlavu koné je stfizena samostatné, okraje jsou zesileny nasitou portou. K usiti pokryvky je
potieba 9 loktu schiftuchu dvojnasobné sirky.

113. HORSE BLANKET

Horse blankets could have different shapes; the depicted pattern presents a long loose blanket which fell down in folds along
the horse’s flank. The cut is similar to that in the other cases (Cat. No. 57, 93, 146); it also copies the side silhouette of the
horse, beginning with the head over the neck to the tail and hooves. There is an extensions with gussets ( a jump ) on the chest,
which allowed movement freedom of the legs. The horse’s chest is protected by a hanging triangle — a tartztuch. The blanket is
extended with gussets also below the tail and its edge is wide enough to be waved attractively. The hood over the horse s head is cut
independently, its hems are strengthened with a stitched-on border. To make the blanket, one needs 9 ells of schifftuch in double
width.
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Zu einer burgerlichen Zwickhuttel, wierdt gefordert 13 Ehlen/
Meisnisch Tuch, 2 Ehlen breith, 9 Viertt lang. Der/ Aufischnith

4 Ehlen.
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114. MESTANSKY KLINOVY PLAST

Stiih zobrazeného odévu sice vypada jako kruhovy
plast, nicméné nazev rika, ze se jedna o Zwickhuttell
- tedy klinovou kytli. Toto zji$téni sice nic neméni
na stfihu, ale leccos napovidd o zpusobu noseni.
S ohledem na uvedenou spotiebu 13 loket dvojitého
miSenského sukna je ziejmé, ze se skute¢né jednalo
o kruh s hranou 9 ¢tvrti. Obvod vnitfntho vystiihu
jsou 4 lokte, coz predstavuje znacnou Sirku, kterou
bylo nutné nabrat. Délka kytle pak byla necelé 2 lokte,
takze sahala pfiblizné do pule lytek. Rozmérny kruh se
nutné nemusel nosit jako priléhavy plast s otevienou
prednici. Jiné feSeni je prehoz na zpusob ponca, jehoz
vysttih je faseny na $ifi ramen a piehozeny pres hlavu.
Boc¢ni rozparky bylo mozné castecné sedit, aby vznikl
otvor pro ruce, nebo je ponechat volné. Kytle také
mohla byt v pase prepasana a material naaranzovany
do pravidelnych sklad.

114. BURGHER'S CLOAK WITH GUSSETS

The cut of the depicted garment looks like a circular
cloak but the name says it is a Zwickhuttell, i.e. a gusset-
shaped kitle. This information does not change anything
in this cut, indeed, but is says a lot about the way of
wearing. With respect to the mentioned consumption
of 13 ells of double Meissener cloth, it is obvious that
this was really a circle with an edge of 9 quarters. The
circumference of the inner neckline was 4 ells, which
means a considerable width that had to be smocked.
The kitle was less than 2 ells long so it reached to the
mid-calves. The large circle must not have been worn as
a close-fitting coat with an open front. It could be worn
as a poncho, with a gathered neckline to match the
width of the shoulders, sewn on sides and slipped over
the head. The side slits could be sewn together partially
to get a hole for the hands, or they could remain open.
The kitle could be belted at the waist with the material
arranged into regular folds.
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115. MUZSKY KABAT - MANDOY

Cizokrajnéznéjicinazevvsobéziejmé skryva zkomolené
mantoy — mentoy, coz ma zaklad v mente, tradicnim
nazvu uherského svrchniho kabatu, plniciho funkci
plasté. Na rozdil od uherskych kabatt zobrazenych
v krej¢ovskych knihach ma vsak jinak tvarovana zada,
ktera se spise podobaji stfihu hajduckého kabatu
(kat. ¢. 189). Silueta je na hrudi priléhava a pod rameny
klinovité rozsifend. Okraj predniho dilu je rovny, horni
cast ma zretelné vymezeny mélky vystfih, naramenici
a hluboky priiramek. Zadni dil je v dolni ¢asti vyraznéji
roz$ifeny a bo¢ni hrana je dokonce o celou % lokte
dels$i nez predni, coz ovSem neni u uherskych kabatti
neobvyklé. Siroké obdélné rukdvy jsou zkracené
na % lokte. Mirné vykrojena hlavice je vepredu
vsazena do hlubokého priramku, vzadu pak do rovné
zastiizeného okraje zad. Délka kabatu je 10 ctvrti, coz
znamena, ze sahal témér a7 na zem. Rozs$ifend spodni
¢ast md obvod 8 loket. K usiti je tfeba 8 loket dvojitého
mi$enského sukna.

115. MEN'S COAT - MANDOY

The exotically sounding name includes a garbled
mantoy — mentoy, based on mente, a traditional name
for Hungarian outer cloak used as an overcoat. Unlike
the Hungarian coats depicted in the tailor s books, the
back panel of this coat is shaped like haiduck’s coat
(Cat. No. 189). The silhouette is close-fitting on the
breast and flared under the arms. The front panel edge
is straight, the upper part has a clear shallow neckline,
a yoke and a deep armhole. The back panel is more
conspicuously extended in its bottom part and the side
edge is by % ell wider than the front one, which is not
unusual for Hungarian coats. The wide rectangular
sleeves are reduced to % ell. The arc-shaped head is
attached to the deep armhole in the front, and to the
straight edge of the back panel in the back. The coat
is 10 quarter long; that means, it reached nearly to the
ground. The flared bottom part has a circumference
of 8 ells. To make the coat, one needs 8 ells of double
Meissener cloth.
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Zu einen Mandoy wierdt gefordet 8 Ehlen/ Meisnisch Tuch,
2 Ehlen breith, 10 Vierttel lang./ Die Weitten am Hienttertheill
5 Ehlen, dafd For/dertheill 3 Ehlen. Die Ermel 3 Vierttel lang
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Die Ermel 5 Viert/tel. Dafd Schof$ 1 % Vierttel hoch. : \, 1}?

116. JEZDECKY KABATEK e o ke

Zobrazeny stfih je vcelku stejny jako stfih wamsu z této, prazské a chomutovskeé krejcovské knihy (kat. ¢. 68, 74, 76, 106). Kabatky
tohoto typu byly ve velké oblibé jiz od poloviny 16. stoleti a v pribéhu doby se dockaly rady uprav. V nasem piipadé saha jen
do pasu, kde jej prodluzuje 1 ¥ ctvrti Siroky do kruhu zaobleny $tsek, prekryvajici horni ¢ast kalhot. Stfih je pfiléhavy, pricemz
jeho tvar formuji mirné zkosené bo¢ni okraje zad a obloukové vykrojena prednice zakonc¢ena na spodnim okraji spickou. Priramky
jsou hluboce vykrojené, zato vystfih je mélky, lemovany plochym limcem. Rukavy jsou v ramenou $iroké, od lokte k zapésti se vsak
zuzuji do nesirokého okraje. V horni ¢asti je prostfizeny otvor pro vystréeni ruky. Pfednice a dolni okraj predniho i zadniho dilu
jsou lemovany ozdobnou portou. K usiti bylo tfeba 2 % lokte anglického sukna 3 lokte $irokého.

116. RIDING JACKET

The depicted pattern is almost identical that with that of wams published in this book and the tailor ‘s book from Prag and Cho-
mutov (Cat. No. 68, 74, 76, 106). Such jackets were very popular since the mid-16th century and during the time, they underwent
many modifications. The jacket reaches only to the waist where it is prolonged by a 1 % wide round tail overlapping the upper part
of the trousers. The cut is close-fitting whereby its shape is formed by slightly chamfered side edges of the back panel as well as by an
arc-shaped front tapering to a point at the bottom. The armholes are deep, but the neckline is shallow, trimmed with a flat attached
collar. The sleeves are wide at the shoulders, but they narrow from the elbows to the wrists into a not wide hem. In the upper part,
there is a cut-through hole allowing the hand to pass through. The front and the bottom hem of the front and the back panel are
bordered with a decorative galloon. To make this jacket, one needed 2 % ells of 3- ell-wide English cloth.
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Zu einen Half8koller weirdt gefordert 6 Vierttel/
Damasch 1 Ehlen breith. Die Leib lange 3 halb Viert/
tel, die Weithe 6" halb Vierttel.

117. ZENSKY ZIVUTEK S LIMCEM

Zivtek na zobrazeném stiihu neni Ill]ak vyjimecny, piesto si vyslouzil samostatnou stranu v kreJcovske knize. Pojmenovani half$
Koller muze byt caste¢né zavadejla ovéem setkame se s nim i v Ceskych Budéjovicich (kat . 143), stejné tak jako se zpusobem
nasazeni plochého limce (kat. ¢. 28), ktery mu dal zfejmé pojmenovani. Ziviitek dosahuje mirné nad pas. Stiih je ptiléhavy, pricemz
jeho tvar formuji bo¢ni §vy posunuté mirné dozadu a na okraji zkosené. Priiramky jsou dosti hluboké, ov$em ne tolik, aby bylo tfeba
zuzovat naramenice. Soucasti prikréniku je zadni ¢ast limce, prodlouzena nadsitym a prehnutym obdélnym okrajem prednice,
ktera otevira zkoseny vystfih. K usiti zivitku je potfeba 6 ¢tvrti damasku.

117. WOMEN'S BODICE WITH A COLLAR

The bodice in the depicted pattern is not rare yet it deserved a separated page in the tailor’s book. The name half§ Koller can be
partially confusing, but we could find it in Ceské Budéjovice too (Cat. No. 143). The name of the bodice is probably derived from
a flat attached collar (Cat. No. 28). The bodice reaches slightly above the waist. The cut is close-fitting whereby its shape is formed
by side seams which are shifted slightly backwards and chamfered at the edges. The armholes are rather deep but it is still not
necessary to narrow the yokes. The neckhole includes the back part of the collar, which is prolonged by a stitched-on and turned-up
rectangular edge of the front that opens the chamfered neckline. To make the bodice, one needs 6 quarters of damask.
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Zur Miinchs Kappe wirdt gefordet 10 Ehlen Tuch, 2 Ehlen Breith,
10 Vierttel/ lang. Laf3 Hintterheill 7 halb Ehlen, daf$ Fordertheill
3 Ehlen, zu Sammen/ 10* halb Ehlen weith. Die Rrmel 5 Vierttel
lang. Die Kappen 6 Vierttel lang. Der/ Kopff 3* halb Vierttel hoch,
der Hals eine halb Ehlen weith.
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118. MNISSKA KUTNA A KAPE

Mnissky odév, blize nespecifikovaného cirkevniho fadu,
nalezi snad frantiskantim, jejichz klaster se od roku 1692
stal soucasti vyznamného poutniho mista pti bazilice
Navstiveni Panny Marie v nedalekych Hejnicich.
Stiihové se blizi jinym mniSskym kutnam (kat. ¢. 88,
104), které se ve stiihu prizptisobovaly knézskému
odévu 17. stoleti. Pfedni a zadni dil je tedy na prsou
a zadech priléhavéjsi a vyrazné klinovité rozsifeni
za¢ina az pod pazemi. Dlouhé rukavy maji Sirokou,
meélce vykrojenou hlavici a od loktd doli se obloukove
zuzuji do nesiroké manzety na zapésti. Rukav je vsazen
do ovalnych hluboce prostfizenych priramkua. Limec
neni naznacen. Kapé je priléhava, se Sirokym hledim,
$ev probiha podél bo¢niho profilu hlavy. Limec kapeé
je vyrazné konicky, dosti dlouhy, takze zakryval nejen
ramena, ale i paze. Kutna je usita ze sukna.

118. MONK'S SKIRT AND HOOD

The monk s dress of a not specified religious order may
belong to Franciscans whose monastery became in 1692
a part of the important place of pilgrimage, the Basilica
of the Visitation in nearby Hejnice. Its cut is similar to
that of monk’s cowls (Cat. No. 88, 104), which were
adapted with their cut to priest’s dress from the 17
century. The front and the back panel are more close-
fitting on the breast and in the back, the noticeable
extension begins only under the arms. Long sleeves
have wide shallowly arc-shaped heads and they widen
from the elbows into a not wide cuff at the wrist. The
sleeves are sewn into oval deep armholes. The collar is
not indicated. The hood is tight-fitting with a wide visor,
the seam runs along the side profile of the head. The
hood collar is conspicuously conical and long enough
to cover not only the shoulders but also the arms. The
cowl is made of cloth.
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Zu einen Wagen Tuch wierdt gefordert 28 Ehlen Leinwandt, 2 Ehlen
breith,/ 8 Ehlen lang. 4 Ehlen Leinwandt und 5 Ehlen rothes Tuch/ zum
Burgundischen Creutz und dief8e Figur ist die/ halbe Seitten des Wagen
Tuches.

119. VOZOVA PLACHTA

Vyobrazeni vozové plachty je bohuzel prili§ schematické, nez abychom si mohli udélat predstavu o jejim vzhledu. Skladala se
nejspi$ ze dvou obdélnych polovin o rozmérech 8 loket délky a 4 lokte $irky. Zajimava je vyzdoba plachty aplikaci z ¢erveného
sukna, kterou je vytvoren uhlopfi¢ny kfiz, nazyvany zde burgundsky. K usiti plachty bylo tfeba 28 loket Inéného platna 2 lokte
$irokého.

119. WAGON SHEET

Unfortunately, the depiction of the wagon sheet is too much schematic to allow an idea about its appearance. It might have con-
sisted of two rectangular halves with the length of 8 ells and the width of 4 ells. Interesting is the embellishment of the sheet by an
appliqué made of red cloth in the form of a diagonal cross called Burgundy cross here. To make the sheet, one needed 28 ells of
2-ell-wide flax linen.
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Zu einen Gezelt wierdt gefordert 180 Ehlen/ Zwillig. Die Lange am obern
Haufle mufd/ haben 6 Ehlen hoch, die Weitten 11 Ehlen./ Der Untterschurtz
mui$ haben 4 Ehlen hoch,/ die Weitten untten 22' halbe Ehlen. Die

Hohe zu Sammen 10 Ehlen hoch.

120. STAN

Strih na stan je bohuzel stejné schematicky jako vozova plachta. Z toho diivodu zname pouze rozméry. Spodni plast byl dlouh)'r
21 % lokte a Siroky 11 loket. Vyska plaste byla 4 lokte, vyska strechy 6 loket, dohromady tedy 10 loket. Spotfeba na usiti stanu
180 loket cvilichu. Vzajemnym srovndnim s ostatnimi stfihy (kat. ¢. 22, 64, 148, 193) zjistime, Ze oproti star$im typtim stanti md
v poméru k rozmérnému piidorysu jen velice nizkou sttechu, takze se podobal stantim z Ceskych Budéjovic a Opavy.

120. TENT

The pattern for the tent is unfortunately as schematic as the sheet is. For this reason, we know just the dimensions. The inner
coat was 21 ¥ ells long and 11 ells wide. The height of the coat was 4 ells, the height of the roof was 6 ells, altogether 10 ells. The
consumption for the tent was 180 ells of drill. Comparing this cut with the other ones (Cat. No. 22, 64, 148, 193), we can find out
that, unlike the older types of tents, this one has a very low roof in relation to its large ground plan, so it was similar to the tents

from Ceské Budéjovice and Opava.

180



3 zfes%cg\ﬁéww ~
(1810, 1681, 1730), 1755

A Book of Patterns by the Guild
of Tailors from Ceské Budéjovice —
(1610, 1681, 1730), 1755



B KNIHA STRIHU CECHU KREJCICH Z CESKYCH BUDEJOVIC - (1630, 1681, 1730) 1752
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121. KNIHA STRIHU CECHU KREJCICH Z CESKYCH BUDEJOVIC - (1610, 1681, 1730),
1755

Kniha je ulozena pod nazvem Kniha stfihii krejcovského cechu, po¢. 18. stol. ve Stitnim okresnim archivu Ceské Budégjovice,
ve fondu Cech krejc¢ich, V/1, inv. ¢. 15. Rukopis se zachoval v kompletnl podobe, a to véetné pergamenovych desek a paplroveho
bloku o rozmérech 24 x 37 cm. Uvod obstarava kratky odstavec popisujici okolnosti pofizeni nového opisu knihy, jejimz pisafem
byl Jan Jiti Wichmann. Jazykem rukopisu je némcina, zaznamenana dobte citelnou novogotickou kurzivou. V textu se pouziva
odlisny prepis [chs], z néhoz se zde stalo [x], takze Biichsen se piSe jako Bixen a gewachsenen jako gewoxenen. Strihy jsou
rysovany cernym inkoustem za pomoci pravitka a kruzidla. Na stranku pfipadd povétsinou jedno vyobrazeni doplnéné kratkym
popisem uvadéjicim zdkladni rozméry odévu, druhy uzitych materiald a jejich spotfebu. Kniha predstavuje typickou cechovni
krej¢ovskou knihu, jejichz 26 ndkresti postihuje vSechna dilezita krej¢ovska dila, a navic je zakreslen i uhersky odév. Zachycené
sttihy odévi predstavuji riizné ¢asové roviny, nejstarsi patfi na konec 16. stoleti, dalsi do pocatku 17. stoleti a jiné do jeho zavéru,
odév 18. stoleti neni kupodivu zastoupen. Mérnou jednotkou je s nejvétsi pravdépodobnosti vidensky loket (77,7 cm), ¢lenény
na ¢tvrti a jejich poloviny. Méfitko je zakresleno na Givodni strané.

121. A BOOK OF PATTERNS BY THE GUILD OF TAILORS FROM CESKE BUDEJOVICE -
(1610, 1681, 1730), 1755

The book titled Kniha stfihii krej¢ovského cechu [A Book of Patterns from Guild of Tailors], the beginning of the 18" century, is stored
at the Ceské Budéjovice State District Archives, in the fund Guild of Tailors, V/1, Inv. No. 15. The manuscript has survived in its
complete form, including the vellum cover and a paper sketchpad with dimensions 24 x 37 cm. The book is introduced by a short
preamble describing the circumstances under which the new copy of the book, whose scribe Jan Jifi Wichman was, was made. The
manuscript is in German written in well-legible Neo-Gothic italic. The text uses a different transcription of /chs/ which evolved
to /x/ so Biichsen is written as Bixen and gewachsenen as gewoxenen. The patterns are drawn in black ink with a ruler and a pair
of compasses. One page mostly includes one depiction accompanied by a short description that mentions basic dimensions of the
clothing, types of the materials used and the consumption. The book represents a typical guild tailor s book whose 26 sketches in-
volve every important tailor s work; moreover, a Hungarian dress is involved, too. The captured patterns of clothing display differ-
ent periods of time - the oldest one comes from the end of the 16™ century, the others come from the beginning of the 17" century
or from its end. Surprisingly, clothing from the 18" century is not included. It is most probably Vienna ell (77,7 cm), divided into
quarters and eights, that constitutes the measuring unit.
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122. MESNI ROUCHO - KASULE, STOLA, MANIPUL, KALICHOVE VELUM, BURSA A PALLA

Krejcovska kniha predstavuje na této strané oltarni paramenta, které se $ily jako komplet z materidlu dané liturgické barvy.
Sttih kasule je typicky barokni. Diky nakresu stfihu j Je ziejma i jeho konstrukce. Zadni dil se stfihal jako obdélnik s vyraznym
prodlouzenim v hornich rozich, které se prehnulo pres ramena a pr1s1l se k nému predni dil. Ten je na bocich VykrOJen do tzv.
baszcky, ktera umoznuje pohyb pazi, aniz by se ornét kreil. Stéla je vystiizena z okrajti zadniho dilu, podobné i manipul. Oba
maji okraje zakoncené trojuhelnikovym rozsifenim a vysitym kiizem. Zbylé ctverce predstavuji kalichové velum, bursu a pallu,
pouzivané k prikryvani kalichu pfi eucharistii. K usiti bylo tfeba 7 loket sametu a 4 lokte platna na podsivku.

122. MASS VESTMENT - CHASUBLE, STOLE, MANIPLE, CHALICE VEIL, BURSE AND PALL

On this page, the tailor s book presents altar paraments that used to be sewn as a set from material with a given liturgical colour.
The vestment is of typical Baroque cut. Thanks to the sketch, also the cut construction is obvious. The back panel was cut as a rec-
tangle with noticeable extensions in the upper corners which were bent over the shoulders; then the front panel was attached to
these extensions. The front panel is cut out on sides to form a so-called basicka that enables to move the arms without wrinkling
the vestment. The stole and the maniple are cut from the back panel s edges. The hems of the stole and the maniple show a triangle-
shaped extension and an embroidered cross at their ends. The remaining squares represent a chalice veil, a burse and a pall used to
cover the chalice in the Eucharist. To make this set, one needed 7 ells of velvet and 4 ells of linen for the lining
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123. MESNI ROUCHO - DALMATIKA

Tentokrat je dalmatika pojmenovana Epistl Riockh, tedy epistolni suknice, coz nas odkazuje k me$nimu rouchu pouzivanému
knézem pti kdzani a jahnem pri msi. Potfeba vice me$nich komplett je zfejmé divod, pro¢ se dalmatika $ila casto ve dvou kusech,
a to véetné $toly a manipulu. Stfih zachycuje zajimavou kombinaci starsich a novéjsich konstrukénich prvka. Mezi star$i mizeme
pocitat spojeni predniho a zadniho dilu s rukavy, dost moznd i mezi sebou navzajem (kat. ¢. 112). K novéj$im pak patti rozsireni
predniho a zadniho dilu dlouhym klinem sahajicim az do podpazi. K usiti dvou dalmatik, §tdly, manipulu a dalsich parament je
treba 15 loket sametu a 9 loket platna na podsivku.

123. MASS VESTMENT - DALMATIC

In this case, the dalmatic is called Epistl Rockh, i.e. Epistle Skirt, which pertains to a mass vestment worn by priests delivering
a sermon, and deacons at the Mass. The need for more small sets may be a reason for making dalmatics often in two pieces,
including a stole and a maniple. The pattern depicts an interesting combination of older and newer constructional elements. The
connection between the front and the back panel and the sleeves, and maybe also between each other (Cat. No. 112) is one of the
older elements. The extension of the front and the back panel by a long gusset reaching under the arms belongs to the newer ones.
To make two dalmatics, a stole, a maniple and other paraments, one needs 15 ells of velvet and 9 ells of linen for the lining.
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124. LITURGICKY PLAST - PLUVIAL

Podobné jako kasule a dalmatika ma i pluvial fadu baroknich prvka. Zakladni stfih v podobé nepravidelného piilkruhu se sice
nezménil, ale rozloZeni materialu je jiné. Zadni ¢ast je kratsi nez predni, coz znamena, Ze se plast nosil nikoli tésné kolem krku, ale
spiSe volné, s vyraznou oblinou na $iji. To je diivod, pro¢ bylo nutné stithat predni strany delsi. Celd tato ¢ast, tvofici pohledovou
dominantu, je oddélena a mohla byt vysSivana nebo vystfizend z kontrastni tkaniny. Podobné feSeny byl dost mozna i vyrazny
obdélny §tit na zadech plasté zakonceny malym stfapcem. K usiti pluvidlu je tfeba 8 % lokte zlatého brokatu nebo 12 lokta
damasku. Na podsivku 5 % lokte platna.

124. LITURGICAL CLOAK - COPE

Similarly to chasuble and dalmatic, the cope shows a lot of Baroque elements. Although its basic cut in the form of an irregular
half-circle has not changed, the layout of the material is different. The back panel is shorter than the front one, which means that
the cope was not worn as tightly-fitting around the neck, but it had a noticeable round form in the back of the neck. This is the
reason why it was necessary to cut the front panels longer. This entire part, a visible dominate feature of the garment, is separated
and it could be either embroidered or cut from a contrast fabric. The noticeable rectangular shield in the back of the cloak, adorned
with a small tassel, may have been designed in a similar way. To make the cope, one needs 8 ¥ ells of golden brocade or 12 ells of
damask; 5 ¥ ells of linen is the consumption for the lining.
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125. KNEZSKY PLAST S RUKAVY - SUBA

Clenéni zobrazeného stfihu jiz odpovidé knézskym a feholnim kab4tim ze 17. stoleti (kat. ¢. 78, 104, 108, 163), v detailech se
vsak jesté hlasi k tradici renesan¢ni Suby, coz je patrné predevsim na prelozené prednici spojené s nevelkym plochym limcem.
Zakladem jsou ¢tyfi kruhové vysece, z nichz zadni jsou $irsi nez predni. Jejich spojenim vznika rozmérny ptlkruh s obvodem
7 loket a délkou 7 ¢tvrti, takze dosahoval az po kotniky. Dlouhy pfiléhavy rukav je od ramene k zapésti ztizeny, s oblinou na lokti.
Oble vykrojend hlavice rukavu je vsazena do mélce vykrojeného priiramku. Hotovy odév mél vyrazné zvonovou siluetu, coz jisté
vytvarelo dostate¢né dtistojny zevnéjsek jejtho nositele. K tomu prispivaly i doporu¢ené materialy, mezi nimiz figuruje vlasské
sukno, pansky Samlat a taft na podsivku, vedle nich ale také bézné ¢eské sukno a platéné satro na podsivku.

125. SLEEVED PRIEST’S CLOAK - SUBA

The arrangement of the depicted pattern corresponds to priest’s and non-liturgical coats from the 17 century (Cat. 78, 104, 108,
163), in details, however, it follows the tradition of the Renaissance suba, as especially obvious on the bent front connected with
a not large flat collar. The cloak is based on four circle sectors whereby the back ones are wider than the front ones. When being
joined together, they form a large half-circle with the circumference of 7 ells and the length of 7 quarters so it may have reached
down to the ankles. The long tight-fitting sleeve narrows from the shoulder to the wrist, with a roundness at the elbow. The rounded
sleeve head is attached to a shallowly cut-out armhole. The finished dress had a conspicuously flared silhouette which must have
contributed to a worthy appearance of its wearer. This was accentuated also by recommended fabrics, among which Italian cloth,
noble camlet, and taffeta for the lining can be found, alongside common Bohemian cloth and linen schadter for the lining.
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126. KNEZSKA SUKNE - REVERENDA

Pojmenovani reverenda bylo sice vedle kleriky a taldru jednim z obvyklych nazva pro sttihové si vcelku podobné knézské
plasté s rukavy. Vyobrazeny stfih vsak z této skupiny vybocuje a naopak vykazuje spole¢né znaky se star§im typem muzskych sukni
(kat. ¢. 130). Pfedni a zadni dil je stfizen spole¢né s rukavem a dost mozna, Ze jsou oba dily spojeny i v ramenou a na horni hrané
rukavu, jedna se tak vlastné o jeden rozmérny dil. Rukav je dlouhy a obdélny. Silueta kabatu je az do pasu priléhava, od pasu se véak
klinovité rozsituje, takze u kotnikii ma dolni obvod $itku 5 loket a vytvari rozmérnou sukni. K usiti jsou tfeba 4 lokte anglického
sukna nebo 15 loket $amlatu, spotfeba na podsivku je 7 loket.

126. PRIEST’S SKIRT - REVERENDA

Besides cassock [klerika] and pulpit coat, the name reverenda was one of usual names for priest’s sleeved coats that were quite
similar in their cuts. The depicted pattern, however, deviates from this group - on the contrary, it shows common features with an
older type of men s skirts (Cat. No. 130). The front and the back panel are cut in common with the sleeves and both parts seem to
be joined on the shoulders and in the sleeve s upper edge - this concerns, indeed, one large piece. The sleeve is long and rectangle.
The coat silhouette is close-fitting down to the waist; from the waist it widens so its circumference at the ankles is 5 ells and it forms
a large skirt. For making the coat, 4 ells of English cloth or 15 ells of camlet are necessary; the consumption for the lining amounts

to 7 ells.
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127. PRELATSKY PLAST S RUKAVY

Ceské Budéjovice byly v 17. stoleti sidlem rozséhlého dékanatu, jehoZ vyznam zdiraziuje okolnost, Ze byl roku 1785 povysen
na biskupstvi. Pfitomnost cirkevnich hodnostari ve mésté tedy zfejmeé vyvolala potiebu takového odévu. Distojné osaceni prelata
totiz zajistoval plast s rukavy, jehoz celkové ladéni se hlasi k renesanénim odévnim formam, jejichz reprezentantem je predevsim
Suba (kat. ¢. 86, 130). Jednotlivé dily, z nichz je slozeno télo plasté, jsou dosti Siroké, dolni obvod je o loket delsi nez u knézského
kabdtu (kat. ¢. 125). Pfehnuté pfednice jsou $irsi a na ramenou je prodluzuje nasazeny obly limec. Také rukavy odkazuji na zaslou
slavu suby, jsou rovné, dlouhé a znacné siroké, takze musely byt v priramku nabirané a na zapésti ohrnuté. Pouzité materialy
jsou kvalitnéjsi a jisté drazsi: damasek, perpignanské sukno a dobin. Podsivka pak kombinuje levnéjsi platéné satro a taft, ktery se
pouziva na podlozeni prednic a rukava.

127. PRELATE’S CLOAK WITH SLEEVES

In the 17" century, the town of Ceské Budéjovice was seat of a large deanery whose importance was emphasized by promoting it to
the diocese in 1785. The presence of church dignitaries in the town probably called for such dress. Suba whose cut was quite similar
to the priest s coat, presented a worthy dress for the prelate (Cat. No. 86, 130). The parts of the cloak body are wide enough and the
bottom circumference is by one ell longer than at the priest coat (Cat. No. 125). Also the folded front panels are wider, extended by
a round attached collar. It is also the sleeves, that remind of the bygone glory of the suba. They are straight, long and rather broad,
so they had to be turned-up. The used materials are of higher quality and they must be more expensive: damask, Perpignan cloth
and dobin. The lining combines cheaper linen schadter and taffeta, which is used to reinforce the fronts and the sleeves.
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128. MAGISTERSKY KABAT A KAPE

Oproti predchozim plastim s rukavy vykazuje zobrazeny stfih urcité moderniza¢ni trendy, které prineslo 17. stoleti. Z bohaté
Fasené Suby zustal zachovan pouze zadni dil, kdezto pfedni je na prsou stfizen mnohem priléhavéji, podobné jako soudobé knézské
a jezuitské kabaty (kat. ¢. 97, 108, 183, 201). Celkova silueta vSak ztistala i nadale dosti $iroka s dolnim obvodem 8 loket a délkou
témér az ke kotnikim. Dlouhy mirné zkoseny rukav s oblou hlavici je v podpazi klinovité rozsifeny. Kabat dopliuje priléhavée
tvarovana kapé s dlouhym cipem, pfipominajici pozdné stiedoveéky odév. Zde zajisté odznak hodnosti magistra. Obé soucasti jsou
usité ze sametu, podsivka kabatu je z platéného $atra, podsivka kapé je z cendelinu.

128. MASTER’'S COAT AND HOOD

As compared to aforementioned coats, the depicted pattern displays certain trends to modernization brought by the 17" century.
From the richly gathered suba only the back panel survived, while the front part is much more tight-fitting on the breast likewise
the priest’s and Jesuit coats of that period (Cat. No. 97, 108, 183, 201). The entire silhouette is still quite wide with the bottom
circumference of 8 ells. It reaches almost the ankles. The long slightly chamfered sleeves with round heads are extended in gussets
under the arms. The coat is supplemented with a close-fitting hood showing a long tail - a reminder of a medieval dress. Here it
surely symbolizes the title of Master. Both parts are made of velvet, the lining is made of linen schadter ; the hood lining is made
of zendl.
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129. MESTANSKY KABAT

Ve stfihu méstanského kabatu 1ze nalézt stopy starsich konstrukci muzskych svrchnich odévnich soucastek, pocinaje Subou akonce
knezskyml kabaty prelomu 16. a 17. stoleti (kat. ¢. 27, 91, 108). Zaklad trupu tvoii Ctyfi kruhove vysece, pfedni uzsi, zadni $irsi,
sahajici témér do ptile lytek. Pfedni dil je na prsou stfizen jako priléhavy, naramenice je zfetelené ohranicena a priramek dosti
hluboky. Zadni dil je podstatné volnéjsi a v naramenici ¢aste¢né nabirany. Prikrénik uzavira vsity obdélny limec. Kabat se nosil
vepfedu nesepnuty, mozna i s ohrnutymi klopami, které byly z toho dtivodu podsité taftem. Dlouhy obdélny rukav se k zapésti
mirné zuzuje, $irokd hlavice musela byt v priramku nabirana. Délka rukdvu je takova, Ze se budto musel nosit na zapésti shrnuty,
anebo na predni strané prostfizeny, aby bylo mozné otvorem prostr¢it ruku. Kabat se il z kvalitnich vlnénych materiald, jako je
anglické sukno nebo $amlat, na podsivku bylo pouzito platno a taft.

129. BURGHER'S COAT

In the cut of a burgher’s coat, we can find some traces after older constructions of men s outer garments, beginning with suba to
priest’s coats from the turn of the 16™ and 17" centuries (Cat. No. 27, 91, 108). The body is based on four circle sectors, the front
ones are narrower and the back ones are wider, reaching nearly to the mid-calves. The front panel is tight-fitting on the chest; that
means the yoke is clearly marked oft and the armhole is deep enough. The back panel is significantly looser and partially gathered at
the yoke. The neckhole is closed by a stitched-on rectangular collar. The coat was worn unclasped in the front, maybe with turned-
up lapels which were lined with taffeta for this reason. The sleeve is rectangular and it narrows to the wrist. It is quite long so it
must have been rolled up on the hand. The sleeve head is wider so it must have been gathered at the armhole. The coat was made
of high-quality woollen materials, such as English cloth or camlet; linen and taffeta were used for the lining.
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130. MUZSKA SUKNE - HAZUKA

TtebaZe je pojmenovani stejné jako v Tésiné a Ceskych Budéjovicich (kat. & 27, 174), stiihové se jedna o zcela odlisné typy odévu.
Naopak spole¢né rysy mizeme najit u starsi podoby dalmatiky a také reverendy a kabatu kchire (kat. ¢. 126, 204). Vsechny tyto
odévy se vyznacuji tim, Ze maji rukav stfizeny spolecné s prednim a zadnim dilem. Rukav je obdélny, k zapésti mirné zazeny
a dosti dlouhy. Pod pazemi se hazuka roz$ituje do vyrazného zvonu, ktery sahd az ke kotniktim. Hazuka se §ije z atlasu a podsita je
platénym $atrem ¢i obyc¢ejnym suknem. Dosti nezvykla kombinace drahych a podfadnych materialti naznacuje, ze snad slo o kabat
uréeny k domacimu noseni.

130. MEN'S SKIRT - HAZUKA

Although the garment has the same name as in Té$in or Ceské Budgjovice (Cat. No 27, 174), its cut is absolutely different. On the
contrary, we can find common features with the older types of dalmatic, soutane reverenda and coat kchire (Cat. No. 126, 204). All
these garments feature sleeves that are cut in one piece with the front and the back panel. The sleeves are rectangular, slightly nar-
rowing to the wrist and quite long. Under the arms, the hazuka extends to a remarkable bell-shape that reaches to the ankles. The
hazuka is made of satin and it is lined with linen schadter or common cloth. A quite unusual combination of expensive and low-cost
materials indicates the coat might have been intended for wearing at home.
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131. MESTANSKY PLAST S RUKAVY - SUBA

Stfih méstanského plasté s rukavy, tedy vlastné suby, prozrazuje, ze jesté v druhé poloviné 17. stoleti se jednalo o reprezentativni,
i kdyz davno ne nejmddnéjsi kus odévu (kat. ¢. 49, 50, 86). Zakladem sttihu jsou ctyfi kruhové vysece, predni uzsi, zadni $irsi,
které dohromady tvori ptilkruh s obvodem 7 loket. Pfedni dil je na prsou nastfizen a horni ¢ast je mirné odsazena, kdezto dolni
zlstava v puvodni $ifi, a tudiz ji bylo tfeba na okraji narasit. Okraje prednich dila jsou prelozene a na ramenou prodlouzene
hranatym limcem. Zadni dil je v horni ¢asti dosti Siroky, bez vymezeného pritkréniku a ndramenic, které jsou pouze aranzované
pomoci sklad. Rukav je slozeny ze dvou ¢asti, horni 51roke dolm uzké. Slroka hlavice i manZeta proto musely byt nabirany, ¢ ¢imz
detaily i pouzity materidl perpignanské sukno, pfipadné Samlat davaji tusit, ze se mohlo jednat o zvlast reprezentatlvnl variantu
Suby zvanou horckop.

131. BURGHER'S SLEEVED COAT - SUBA

The cut of a burgher s sleeved coat, that means suba, discloses that as late as in the second half of the 17" century this type of coat
was a representative garment even though not the most fashionable one (Cat. No. 49, 50, 86). The cut is based on four circle sectors,
the front ones are narrower and the back ones wider, that altogether give a half-circle with a circumference of 7 ells. The front panel
is cut on the chest and its upper part is slightly shifted, while the bottom part remains in its original width. Therefore, it was not
necessary to gather it. The front hems are folded and extended by a square collar on the shoulders. The back panel is quite wide in
its upper part, without a defined neckhole and yokes that are just arranged by folds. The sleeve consists of two parts, the upper one
is wide and the bottom one is narrow. The wide sleeve head and the cuft must have been gathered, which gave rise to a ball-shaped
sleeve. The bottom narrow sleeve must not have been sewn in its full length, so it was possible to pass the hand through. Particular
details and the materials used, which was Perpignan cloth or camlet, allow anticipating that it could be an especially representative
version of suba, called horckop.
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132. UHERSKY MUZSKY KABAT A KALHOTY

Soucastky uherského muzského odévu se v krejéovskych knihach vyskytuji v 17. a 18. stoleti hned nékolikrat (kat. ¢. 168, 169, 170,
188, 189). Dolman ma typicky asymetricky stfih s priléhavou horni ¢asti, ktera je u predniho dilu od pasu dolt klinovité rozsitena,
a to nejen na bocich, ale i na okraji prednice. Zadni dil je zcela uzky, takze okraj bo¢niho rozsifeni predniho dilu bylo nutné pri
sediti prehnout dozadu. Dlouhy priléhavy rukav se od lokte k zapésti mirné zuzuje, hlavice je téméf rovna. Prednice je v horni
¢asti zapinana na hacky a ocka zakoncena $ntirovanim. Prikrénik a vystfih zakoncuje limec v podobé nizkého stojacku. Dlouhé
kalhoty maji $§vy na nohavicich vedené po zadni strané lytka a stehna, pticemz jejich prinik na hyzdich vytvari typickou vidlici.
Na nohou jsou nohavice priléhavé, v sedu spis§ volné. V predni ¢asti jsou dva rozparky lemované $ntrou s trojlistkem na konci.
V pase pridrzuje kalhoty femen, prostréeny zdahybem v hornim okraji. K usiti dolmanu je tfeba 9 loket damasku nebo 6 loket
¢eského sukna, z néhoz jsou i kalhoty, na které je tieba 1 % lokte.

132. HUNGARIAN MEN’'S COAT AND TROUSERS

Hungarian male garments occurred more times in tailor’s books from the 17" and 18" centuries (Cat. No. 168, 169, 170, 188,
189). The dress mostly consists of trousers, an inner coat - dolman, and an outer coat — mente that is missing here. The cut of the
dolman is typically asymmetrical, with a close-fitting upper part which is extended from the waist downwards on the front panel,
on sides and in front. The back panel is narrow so the side extension of the front panel had to be bent backwards, when being sewn
together. The long tight-fitting sleeve narrows slightly from the elbow to the wrist. The head is nearly straight and it is attached to
an unusually shaped armhole. In its upper part, the front is fastened with hooks and eyes embellished with cords called sniirovani.
The collar is shaped like a low stand-up collar. The long trousers show the seam in the back of the calves and thighs whereby their
intersection on the buttocks creates a typical fork. The trousers are tight-fitting on the legs and loose in the crotch. In the front,
there are two slits lined with a cord with a tree-leaf clover at the end. A belt passing through a fold at the upper hem holds the
trousers at the waist. To make the dolman, one needs 9 ells of damask or 6 ells of Bohemian cloth that also was used to make the
trousers. For the trousers, one needs 1 % ell.
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133. MUZSKY JEZDECKY KABAT, RUKAVICE A KUKLA

Jezdecky odév mél ziejmé dosti ustaleny vzhled (kat. ¢. 52), ktery byl odvozeny ze stfihu plastt s rukavy ze 16. stoleti. Byl ovéem
znacné krat$i a délkou 5 ¢tvrti dosahoval jen do pile stehen, coz bylo pfi jizdé v sedle vyhodou. Predni dil je uzsi nez zadni,
ana hrudi navic i priléhavéjsi, se zfetelné vykrojenou naramenici a priramkem. Horni okraj zadniho dilu byl oproti tomu nabirany,
oba spole¢né pak zakoncuje plochy limec. Pfednice jsou rozsifené a na briSe vzajemné prelozené. V urovni pasu maji kratké
vodorovné nastfizeni, jehoz hrana je olemovana textilnimi $upinkami, které prekryvaji vznikly otvor. Pfi jizdé na koni se klopy
pod nastfizenim zahnuly dovnitf a zachytily uvnitt Sosu. Dlouhy rukav je bézné sirky, od lokte k zapésti se zuzuje do nesiroké
¢asti je naznaceno prosttizeni, kterym bylo zfejmé mozné prostrcit prsty. Kukla je bézného tvaru, kopirujiciho bo¢ni profil hlavy,
s Siroce otevienym hledim a kratkym limcem. Kabat je usity z 6 loket ¢eského sukna a podsity 7 lokty podsivkového sukna.

133. MEN'S RIDING COAT, GLOVES AND HOOD

Riding dress might have had quite stable appearance (Cat. No. 52) which was based on the cut of sleeved cloaks from the 16" century.
However, it was remarkably shorter and with its length of 5 quarters it reached just to the mid-thighs. This was an advantage for riding
a horse. The front panel is narrower than the back one and moreover, it is more close-fitting on the chest, showing a remarkably arc-
shaped yoke and armhole. The upper edge of the back panel, on the contrary, was gathered. Both panels are lined by a flat attached
collar. The long sleeve is of normal width, it narrows from the elbow to the wrist into a not wide cuff. The head is slightly arc-shaped.
The fronts are extended, overlapping each other on the stomach. At the waist, they have short horizontal slits trimmed with textile
scales that cover the holes. When riding a horse, the flaps used to be turned inwards and held inside the $os/tail. The long sleeve is of
normal width, it narrows from the elbow to the wrist into a not wide cuff. The head is slihtly arc-shaped. The riding glove has only one
thumb stitched at the place of an indicated triangle. In the part with fingers, the hole is indicated by a cutting-through for the fingers.
The hood is of an unusual shape that copies the side profile of the head, with a wide visor and a short collar. The coat is made of 6 ells
of Bohemian cloth and lined with 7 ells of lining cloth.
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134. PLAST S KLINEM

Zobrazeny plast prezentuje dosti archaické sttihové reSeni, pti némz se do nastrihi v latce vkladaji kliny, aby se zvétsil jeji obvod,
aniz by bylo nutné stfihat pfili§ velky oblouk. Plast je tvofen nejspi$ ze dvou polovin s rozmérnym stfedovym vykrojenim, které
bylo husté nabirané. Zna¢né zfasena plocha plasté tak pomahala zakryt pfipadné pnuti latky po vlozenych klinech. K usiti plasté je
pouzito 8 ¥ lokte perpignanského sukna.

134. COAT WITH GUSSET

The depicted coat presents a rather archaic cut solution - gussets are inserted into partly cut holes in the fabric to enlarge the
circumference of the garment without cutting a too big arc. The coat probably consists of two halves with a large cut-out in the
middle, which was densely gathered. The rather smocked surface of the coat helped cover possible tension in the fabric because of
the inserted gussets. To make the coat, one needs 8 % ells of Perpignan cloth.
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135. ZENSKA SUKNE S VLECKOU A ZIVUTKEM S RUKAVY

Sukné s ziviitkem a rukavy by mohla byt distojnym odévem vdané Zeny. Spodni dil sukné ma stiih, ktery byl v 16. a 17. stoleti dosti
obvykly (kat. ¢. 33, 43). Zakladem je rozmérny ptlkruh sloien)'r ze dvou prednich a dvou zadnich dild, jez vytvari kratkou vlecku
- ohon Ta nebyla vytvofena prldanlm rnaterlalu v zadnl Casti, ale naopak zkrécenim prednlch dilg, ]eJIChZ oblouk je tak mnohem
hranaty predni a zadni vystfih, zizena zada se zkosenyml boc¢nimi §vy. Ovéem anatomicky tvarované okraje prednic zvyraznujici
poprsi a také zaSpicatélé zakonceni spodniho okraje jiz signalizuji vlivy 17. stoleti. Zivitek je doplnén dlouhym1 rukavy, ]epchz
$iroka plocha hlavice je v priramku nabirana, spodni ¢ast je oproti tomu na predlokti zuzena do vyztuzené manzety. K usiti sukné
je tfeba 12 ¥ lokte taftu a na podsivku 5 ¥ lokte Inéného platna.

135. WOMEN'S SKIRT WITH TRAIN AND SLEEVED BODICE

The skirt with a bodice and sleeves could be dignified clothes of a married woman. The bottom part of the skirt is cut in the fashion
usual in the 16" and 17" centuries (Cat. No. 33, 43). The cut is based on a large half-circle consisting of two front and two back parts
that form a short train (tail). This was not created by adding the material in the back part, but - on the contrary - by shortening
the front panels whose arc is much shallower. In the middle cut-out, the skirt is richly gathered and stitched to the bodice. In its
cut, the continuity of older types is obvious — square front and back necklines, narrowed back panel with chamfered side seams.
However, the anatomically shaped hems of the fronts accentuating the breast, as well as sharp ends of the bottom hem indicated
the influences of the 17 century. The bodice was completed by long sleeves whose flat wide head was gathered in the armhole; the
bottom part narrows at the forearms into a strengthened cuff. To make the skirt, one needs 12 % ells of taffeta and 5 ¥ ells of flax
linen for the lining.
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Item zu einen hiefligen Frauen Janckher nimb
Vorstott/ 12 El[le]n 3 Viert, item Schamlodt
14 El[le]n./

Die hintere Long 6 %2 Virtl, die Weiten 8 El[le]n,

die fadere Long 5 % Virtl. L H

136. ZENSKY PLAST S RUKAVY - JANKER

Zensky svrchni odév za&ina v krejéovské knize velice starym typem plasté s rukdvy zvanym janker, jehoz vychodiskem byl jesté
kruhovy plast (kat. ¢. 11). Zaklad tvori ¢tyti dily, z nichz predni jsou uzéi a o % lokte kratsi nez zadni, jez svou délkou 6 ¥ ctvrti
lokte dosahuji az ke kotnikiim. Spole¢né tvofi o néco vice nez ptilkruh se sttedovym vykrojenim uprostied. Namisto prostfizenych
naramenic a priikréniku je okraj pouze nafasen a zakoncen nevysokym stojatym limcem. Rukav je uzky, v lokti prolomeny
a ukonceny jiz na predlokti. Rovna hlavice rukavu naseda do otvoru v bo¢nim $vu. K usiti plasté je tieba 12 % lokte vorkstotu nebo
14 loket $amlatu.

136. WOMEN'S SLEEVED COAT - JANKER

In the tailor s book, the women ’s outer garment is introduced by a very old type of sleeved coat called janker which was based on
the circular coat (Cat. No. 11). It consists of four panels - the two front ones are narrower and % ell shorter than the back ones that
with their length of 6 % quarters of ell reach to the ankles. All the four panels give a little more than a half-circle with a cut-out in
the middle. Instead of cut-through yokes and neckhole, the edge is just gathered and hemmed with a not high stand-up collar. The
sleeve is narrow, broken at the elbow; it ends at the forearm. The straight sleeve head is attached to a hole in the side seam. To make
the coat one needs 12 % ells of vorstott or 14 ells of camlet.
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J e & 20 Dosfet 4 % El[le]n,/ Dommaschkh 9 El[le]n,
o Vw }ﬁ "ﬁ / Leiwoth zum Furder/ 5 Elln/.
Die Long 7 Viertl, die Weiten/ 4 % [Ellen].
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137. SPANELSKY ZENSKY PLAST S RUKAVY - JANKER

Zobrazeny stfih nezapfte sviij cizi ptivod, jenz v rozporu s domacimi tradicemi, které v Zenském odévu preferovaly Siroka a bohaté
fasend roucha, prezentuje jen klinovité rozsifenou siluetu, jaka je typicka pro Zensky plast zvany ropa. Zakladem plasté jsou ctyfi
témér stejné Siroké kruhové vysece, jejichz souctem vznika jen o néco malo vice nez ¢tvrt kruhu s obvodem 4 % lokte. Uvedena
délka 7 ¢tvrti znamenad, Ze odév dosahoval takika az na zem. Pfedni dil je na prsou priléhavy, se zfetelné vykrojenym vystiihem,
naramenici i hlubokym priiramkem. Zadni dil je o poznani volnéjsi. Rukav je dlouhy a v horni poloviné dosti Siroky, takze mélce
vykrojend hlavice musela byt v priiramku nabirana, coz v kombinaci se ziizenim na predlokti vytvarelo balonovy rukav. K usiti
kabatu bylo potteba 4 % lokte taftu nebo 9 loket damasku, na platénou podsivku pak 5 loket platna.

137. SPANISH WOMEN'S SLEEVED COAT - JANKER

The depicted pattern cannot deny its foreign origin that — unlike domestic traditions which preferred wide and richly smocked
gowns in women s dress — presents only a silhouette extended with gussets, which is typical for the women 's coat called ropa. The
coat is based on four circle sectors of nearly identical width, which give a little more than a quarter-circle with a circumference of
4 % ells. The mentioned length of 7 quarters means that the dress reached to the ground. The front part is close-fitting on the chest,
with a clearly shaped neckline, a yoke and a deep armhole. The back panel is noticeably looser. The sleeve is long and rather wide
in its upper half so the shallow head must have been gathered in the armholes, which — combined with the narrow forearms — must
have formed balloon-shaped sleeves. To make the coat, one needed 4 ¥ ells of taffeta or 9 ells of damask, and 5 ells of linen for the
lining.
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Item zu einen Haras Mondl 18 El[le|n Haras. (] 4ZZ. LW;E’ 7.
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138. ZENSKY HARASOVY PLAST
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nebo se jednd jen o jeho ¢ast. Z vyobrazeni vsak lze predpokladat, Ze plast dosahoval az k zemi a byl slozen ze ¢tyf casti, které
dohromady tvorily téméf tii ctvrtiny kruhu. Stfedové vykrojeni je spise mélké, takze nabrani kolem krku nemuselo byt nijak
znacné, a zakoncoval je tzky stojacek. K usiti bylo tfeba 18 loket harasu.

138. WOMEN'S HARAS MANTLE

Unfortunately, the description of the pattern does not bring any thorough information about the length or the bottom circumference
so we do not know if the depicted cut is complete, or if it presents a part thereof. The depiction allows presuming that the mantle
reached to the ground and it consisted of four parts which together created nearly three quarters of the circle. The middle cut-out is
rather shallow and therefore the gathering around the neck must not have been too rich. It was lined by a not high stand-up collar.
To make the mantle, one needed 18 ells of haras.
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Item zu einen Frauen Zill Scheubl mit Erml

2 e m’é’ ,,..j(v - orirentf M nimb Machey/ 16 ¥ El[le]n, item Haras 12 Ell[e]n./
fv(wx %‘*" S B / T , Die Long 1 % El[le]n und ein halbes Viertl, die
&/ L {r Load fo Weiten 7 El[le]n, die Erml/ 1 % El[le]n lang.
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139. ZENSKY PLAST S RUKAVY - SUBA

Mezi reprezentat1vn1m1 kusy zenského odévu prelomu 16. a 17. stoleti nesméla suba rozhodné chybét (kat. ¢. 39). Zakladem stfihu
jsou ctyfi kruhové vysece, pfedni uzsi nez zadni, jez dohromady tvori o néco vice nez ptilkruh s obvodem 7 loket a délkou 1 ¥z lokte,
takze sahal do poloviny lytek Predm d11 ma pro Subu typlckou upravu s prostrlzenlm na prsou, hladkou hornl a zfasenou dolm
vnitfnimu rohu. Horni okraj zadniho dilu je nabirany, takze prikrénik a ndramenice jsou pouze aranzované. Rukav | je dosti $iroky,
proto jeho mélce prosttizena hlavice musela byt v priramku narasend. Délka je jen o malo kratsi nez cely kabat, takze hlavice je
na boku prostfizena, aby bylo mozné vystréit ruku ven. K usiti je tfeba 16 ¥ lokte hedvabné tkaniny machey a 12 loket harasu

na podsivku.

139. WOMEN'S SLEEVED MANTLE - SUBA

Suba could not be missing among representative women s garments at the turn of the 16™ and 17" centuries (Cat. No. 39). The cut
is based on four circle sectors, the front ones narrower than the back ones, which altogether give more than a half-circle with the
circumference of 7 ells and the length of 1 % ell, so it came down to the mid-calves. The front panel displays a design typical for
Suba - it is cut-through on the chest, its upper part is straight and the bottom one is gathered. The front hem is folded; its upper
part overlaps the shoulder seam where it is extended by a not large square collar attached to front’s inner corner. The upper hem of
the back panel is gathered so the neckhole and yoke are just arranged in folds. The sleeve is rather wide, that means, that its shallow
head must have been gathered in the armhole. The length is just a little shorter than the whole coat, i.e. the head is cut-through on
side to pass the arm through. To make the mantle, one needs 16 % ells of machey, a silk fabric, and 12 ells of haras for the lining.
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Item zu einen Frauen Scheubl auf den Adl mit J/ , /e
aufgeschobene/ Ermbl nimb Vorstott 5 % Elen, j ia Lr? / % % ""’ b ? /‘f o6,
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Die Long 1 El[le]n, die Erml von aus Schnit .
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140. ZENSKY KABAT - SOJBL

Zensky kabat je sice pojmenovany der Scheubl, oviem stihové se o subu jiz nejednd, ndzev tedy piesel na kabat stejného charakteru,
ale nov¢jsiho strihu. Se svymi predchtidci ma spole¢nou predevsim zvonové rozsifenou siluetu a délku, ktera 1 loktem saha jen asi
do vyse boku (kat. ¢. 42). Télo kabatu tvori ¢tyti kliny, jez dohromady vytvareji pulkruh s obvodem 3 ¥ lokte. Horni ¢ast predniho
i zadniho dilu je priléhava, s mélkym vysttihem a prikrénikem, které zakoncuje plochy limec. Rukav je stfizeny po $lechtickém
zptisobu, coz nejspi$ znamena, ze hlavice ma oproti zbytku rukavu téméf dvojnasobnou $ifku, a musela byt tedy v praramku husté
nabirand. Tim vznikla na rameni vyrazna kulovitd oblina. K usiti kabatu je tfeba 5 %2 lokte vinéného vorstatu nebo 2 % dvojitého
taftu. Na podsivku 3 lokte Inéného platna.

140. WOMEN'S COAT - SCHEUBL

The women s coat is called der Scheubl, but its cut does not correspond to suba more. The name was transferred to a coat of the
same character but a newer cut. With its predecessors, it has especially the flared silhouette and the length in common. The length
of 1 ell reaches to about the hips (Cat. No. 42). The body of the coat consists of four gussets that altogether form a half-circle with
a circumference of 3 ¥ ells. The upper part of the front and the back panel is close-fitting with a clear neckline and yoke to which
aflat collar is attached. The sleeve is cut in the noble fashion, which probably means that the head is almost twice wider than the rest
of the sleeve and it must have been richly gathered in the armhole. This gave rise to a noticeable spherical bulge. To make the coat,
one needs 5 ¥ ells of woollen vorstott or 2 % doubled taffeta, and 3 ells of flax linen for the lining.
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141. ZENSKA SUKNE S ZIVUTKEM A RUKAVY

Oznaceni spodni sukné zde zfejmé neni uzito ve vyznamu spodniho pradla, ale pouze odliSuje tento odév od svrchni sukné.
Propor¢né navazuje sttih na kolové sukné se ziviitkem obvyklé v 16. stoleti (kat. ¢. 33, 43, 135). Spodm cdst tedy tvofi rozmérny
pulkruh slozeny ze ¢tyf dild, jehoZ obvod je 7 loket a délka 4 % ctvrti, coz znamena, Ze sahal téméf az k zemi. Okraj stfedového
vykrouzeni byl husté nabirany a sesity se ziviitkem. Jeho stfih je ptiléhavy, okraje prednic jsou mirné prosttizené, zdtraznujici
poprsi, obly vystfih je vsak spise mélky. Bo¢ni $ev je pfedsazeny dozadu, zada jsou ztizena a bo¢ni okraje mirné zkosené. Soucasti
predniho i zadniho dilu je stojaty limec. Rukav je v lokti ostfe prolomeny a zakonc¢eny pfehnutou manzetou, jak byvalo zvykem
na konci 17. stoleti. Tomu odpovida téZ dostatecné vykrojena hlavice, vsazena do oblych priramka. K usiti sukné je tfeba 5 loket
perpignanského sukna nebo 8 loket obycejného taftu a 7 loket podsivky.

141. WOMEN'S SKIRT WITH A BODICE AND SLEEVES

The designation as underskirt is not applied here to designate “underwear” but it just distinguishes this garment from the outer
skirt. As to its proportions, the cut continues the circular skirts with a bodice common in the 16" century (Cat. No 33, 43, 135).
The bottom part consists of a large half-circle that includes four panels. Its circumference is 7 ells and its length is 4 ¥ quarters, that
means, that it reached nearly to the ground. The edge of the middle cut-out was densely gathered and stitched to the bodice. Its cut
is close-fitting and the front hems are slightly cut-through so it accentuates the breast; the round neckline is rather shallow. The side
seam is shifted backwards, the back panel is narrower, and the sides are slightly chamfered. The stand-up collar is a part of both the
front and the back panel. The sleeve is sharply broken at the elbow and bordered by a turned-up cuff, as it was common in the 18"
century. It features also an arc-shaped head attached to round armholes. To make the skirt, one needs 5 ells of Perpignan cloth or
8 ells of common taffeta and 7 ells of the lining.
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Item zu einen vier gestuckhten Frauen Rockh
nimb 4 Elen/ Brixisch Duech, Englisch Duch
3 Y% El[le]n./

Die Long 7 Virtl, die Weiten 5 % lang, die Leib
2 % Viertl lang.

Text ve vyobrazeni:
Stadt Dissen ein gangbarres Mitter.

142. ZENSKA SUKNE S ZIVUTKEM A RUKAVY

Sukné je uvedena jako ctyrdllna zfejmé z toho diivodu, aby shodné tvarované dily nenechaly krej¢iho na pochybach o j ejich poctu.
Opét se ]edna o odév typove nalezici do 16. stoleti. Spodni ¢ast tvori rozmerny pulkruh s obvodem 5 % lokte a délkou 4 % ¢tvrti, coz
znamend, Ze sahal témér a7 na zem. Zivitek tvarové odpovida dokonce prvni poloviné 16. stoleti. Na prvni i pohled zaujmou zkosené
prednice, jejichz vnitfni okraje jsou zamérné ponechany v jisté vzdalenosti od sebe, aby je bylo mozné $nérovat. S nedoléhavosti
prednic se pocitd i na hornim okraji sukné, kde je ponechan vysttizeny ¢tverecek. Zada jsou obdélnd s rovnymi bo¢nimi $vy
a mélkym prikrénikem. K ziviitku jsou pfipojeny i nesiroké obdélné rukavy, které nemusely byt nutné vsity do praramka. Sukné
je usita z mosteckého nebo anglického sukna. V 18. stoleti se jiz muselo jednat o zfejmy anachronismus, takze pozdéjsi rukou je
u zivitku pripsana poznamka: misto toho béznou $nérovacku.

142. WOMEN'S SKIRT WITH A BODICE AND SLEEVES

The skirt is described as a four-part one probably for the reason the tailor to understand the number of identically shaped panels.
It is again a type of garment that belongs to the 16" century. The bottom part includes a large half-circle with the circumference of
5 % ells and the side of 4 % quarter, that means the skirt reached the ground. The shape of the bodice corresponds even to the first
half of the 16™ century. Attractive at the first glance are chamfered fronts, whose hems are intentionally left at a certain distance
from each other so that they can be laced up. At the upper hem of the skirt, there is a small cut-out square to balance the distant
front hems. The back panel is rectangular with straight side seams and a shallow neckhole. The not wide rectangular sleeves, which
did not have to be stitched into the armholes, are attached to the bodice. The skirt is made of Most or English cloth. It must have
been an obvious anachronism in the 18" century, a hand wrote the following note later-on: instead of this a common waistcoat.

203



B KNIHA STRIHU CECHU KREJCICH Z CESKYCH BUDEJOVIC - (1630, 1681, 1730) 1752

f ,g,, ,,,,_,7/;5 i 4 27/ & 4’3%'

AR N R
j 3 %“7225{4] 5: I«‘f' «9'#* w*t//m 7?‘{ féﬂ

Item zu einen gemainen Weib ins Felt zu
Einen Rockh, Brust/ undt Goller nimb 6 Elln
Nieernberger Duech, item Adlos 1 El[le]n/ zum
Goller. Meixnerisch Duech 5 % Elln./

Die Long 5 Viertl, die Weiten 7 % El[le]n.

143. PROSTE ZENE DO POLE SUKNE, ZIVUTEK A ZIVUTEK S LIMCEM

Selsky odév a pracovni odév viibec se v krejcovskych knihach vyskytuje jen zfidka, vétsinou je pouze uvedena spotfeba materialu.
Zobrazeny stfih se nijak nelisi od ostatnich Zenskych sukni, pouze délka je krats$i a dosahuje priblizné do poloviny lytek, coz byla
obecné délka sukni venkovanek. Spodni ¢ast je slozena ze ¢tyr dilt a vznikly tvar je jen o néco malo vétsi nez ptlkruh, cemuz
odpovida i jeho obvod 7 Y2 lokte. Pfipojeny zivitek je priléhavy, bo¢ni $ev mirné predsazeny dozadu, takze zada jsou ztzena se
zkosenymi boky. Okraj prednice je mélce vykrojeny, aby se zduraznilo poprsi. Spodni okraj, podle vzoru dobovych $nérovacek,
vybiha do $picky. Hranaty vysttih zase odkazuje na zivitky 16. stoleti. Druhy zivttek, nazvany goller, je tvarovan obdobné¢, pouze
vysttih je zesikmeny a k jeho okraji je pfipojena predni ¢ast plochého limce, ktery dal tomuto typu ziviitku pojmenovani. Prestoze
je sukné vedena jako do pole, je usita z 6 loket norimberského nebo 5 %2 lokte misenského sukna, zivitek s limcem dokonce
z 1 lokte atlasu.

143. SKIRT, BODICE, AND BODICE WITH COLLAR FOR A COMMON WOMAN FOR FIELD WORK

Rustic dress and working clothes at all occur just seldom in the tailor 's books, mostly there is mentioned the material consumption
only. The depicted cut does not differ from other women ’s skirts, it is just shorter so it comes down to the mid-calves, which was
a common length used for countrywomen s skirts. The bottom part consists of four panels and the formed shape is a little bigger
than a half-circle to which its circumference of 7 ¥ ells corresponds. The attached bodice is close-fitting; the side seam is slightly
shifted backwards, so the back panel is narrower with slightly chamfered sides. The front hem is partly cut-through, accentuating
the breast, and it forms a tip in it lower part, probably according to period waistcoats. The square neckline relates to the bodies
from the 16™ century. The other bodice, called goller, has a similar shape, just the neckline is chamfered and the front part of the
flat collar is attached to its hem. It was the collar that gave the name to he garment. Although the skirt is described as “being worn
for field works”, it was made of 6 ells of Nuernberger or 5 % of Meissner cloth; the bodice with a collar is even made of 1 ell of satin.
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In der Weichen die Weiten 3 % Viertl.

144. UHERSKY ZENSKY KOZICH

Zobrazeny sttih je pro uhersky kozich dosti charakteristicky. Vyznacuje se priléhavou az vypasovanou horni ¢asti a Sirokou volnou
dolni ¢asti. Uvedena délka je 1 % lokte, coz znamend, ze kozich sahal az po kotniky. Predni dil se sklada z priléhavého Zzivota
s hlubokym obloukovym vystfihem, hlubokymi priiramky a dolni kolové ¢asti. Zada tak tvofi pouze uzky protéhly klin, ktery je
navic zuzen obloukovym prostfizenim boc¢nich okraju zad, ¢imz se dociluje lepsiho vypasovani horni ¢asti kozichu. Pfedni dil
je z toho duvodu na boku rozsifeny, prakticka zkusenost oviem vedla krejciho k dodate¢nému vyznaceni pribéhu bo¢niho $vu
i klinovitého zastfihu pod nim, které pomahaly lepsimu tvarovani boku a zad. Rukav je bézné $irky, od lokte k zapésti se mirné
zuzuje. Rovna pfednice je v horni ¢asti sepnuta a umisténi spinadel zvyraznéno nasitim ozdobnych $niirek. K usiti kozichu je tfeba
4 lokte $panélského ¢i 4 ¥ lokte libereckého sukna, pripadné 6 % lokte barchetu.

144. HUNGARIAN WOMEN'S FUR COAT

The depicted pattern is rather typical for a Hungarian fur coat. It features a close-fitting and waisted upper part and a wide loose
bottom part. The mentioned length amounts to 1 % ell, that means the fur coat reached to the ankles. The front panel consists of
a close-fitting bodice with a deep round neckline, deep armholes, and a lower circular part. The back panel includes just a narrow
elongated gusset which is made narrower thanks to the arc-shaped cut-through sides, which helps the body part of the fur coat
to be better waisted. For this reason, the front panel is flared on sides; practical experience, however, led the tailor to marking the
side seam and the V-shaped cut below it additionally, which helped form the sides and the back panel in a better way. The sleeve is
of common width, it narrows from the elbows to the wrists. The straight front is fastened in its upper part and the fastening clasp
is accentuated by stitched-on decorative cords. To make the fur coat, one needs 4 ells of Spanish or 4 ¥ ells of Liberec cloth, or
6 % ells of fustian.
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Item zu einer Sodl Dekhen 5 Ell[e]n Lindisch Duech, 8 El[le]n Schader/ zum Furdter.

145. POKRYVKA NA KONSKE SEDLO

Pokryvka na konského sedlo je stejného typu jako v Chomutove (kat. ¢. 59), tedy na sedlo se dvéma rozsochami. Tentokrat je ovsem
namisto detailniho zakresleni jednotlivych dilti zachycen pouze bo¢ni profil. Z néj je patrné, ze pokryvka je dosti dlouha i $iroka,
takze kryje téz ¢astecné $iji a zad koné. Na usiti bylo tfeba 5 loket lindisského sukna a 8 loket Satra na podsivku.

145. HORSE SADDLE SHEET

The horse saddle sheet is of similar type as that in Chomutov is (Cat. No. 59), i.e. for a saddle with two cantles. In this case, just the
side profile is depicted instead of the thorough depiction of individual panels. As obvious from the picture, the sheet is long and
wide enough to cover also the neck and the hindquarters. To make the sheet, one needed 5 ells of lindish cloth and 8 ells of schader
for the lining.
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Item zu einer Pferdtdeckh nimb 44 Elen Zendl, 9 [Ellen] Schadter zum Furdern.

146. POKRYVKA NA KONE

Vzhled pokr)'rvky na koné je sice znazornén na praktickém obrazku, o podobé stfihu vsak poskytuje pouze vSeobecnou predstavu.
Strih je stejné jako v ostatnich prlpadech odvozen z bo¢ni siluety koné, kterou kopiruje od hlavy az po ocas a dolt ke kopytim.
Zvlnény okraj naznacuje, ze klinové rozsifeni bylo neJen na hrudi, ale zfejmé i na zadi zvifete. Konkrétni stfih takové pokryvky
nalezneme v Chomutové i Ceském Krumlové (kat. & 57, 93). K usiti pokryvky bylo poteba 44 loket cendelinu a 9 loket $4tra

na podsivku.

146. HORSE BLANKET

Although the horse blanket is depicted here, the picture provides just a general idea about the cut. As well as in the other cases, the
cut is derived from the side silhouette of the horse that it copies from the chest to the hindquarters and downwards to the hoofs.
The waved edge indicates the extensions made by gussets was not only on the chest, but probably even on the hindquarters of the
animal. Concrete patterns for this type of blanket can by found in Chomutov and Cesky Krumlov (Cat. No 57, 93). To make the
blanket, one needed 44 ells of zendl and 9 ells of schadter for the lining.
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Item zu einen Fiirmons Kittl, zu einen Siaduch,

} Dischduch/ undt Handtduch, nimb 6 Elen
/ m”*‘j g 5 f Yz »%f g;@fy Zwilch./
@, g / ; ?mﬁﬂ{% ;M Die Long 5 % Virtl lang, die Weiten 4 % [Ellen].
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147. FORMANSKA SUKNE - KYTLE

S formanskou kytli se v krej¢ovskych knihach setkdvame vcelku pravidelné (kat. ¢. 14, 30, 66, 152). Zde jsou ovSem jako soucast
spotieby 6 loket cvilichu uvedeny i rozsivka, ubrus a ru¢nik, coz dovoluje pfedpoklddat, Ze by se mohlo jednat o rolnicky odév.
Clenéni je zachovano tradi¢ni, horni ¢ast je priléhava, dolni pak od pasu rozsifena, sahajici priblizné po kolena. Predni dily jsou
klinovité rozsitené na boku, zadni dily kromé toho i ve stfedu, ¢imz vznikl vyrazny sos s nékolika sklady uprostfed. Na hrudi ma
predni dil vyrazny obly vysttih, ktery dava tusit, Ze rovna prednice byla zfejmé $irsi a bylo ji mozné prekladat, coz bylo vyhodné
v Case zimy a nepohody. Pfedni priramek je prostfizeny mélce, zato zadni jde zna¢né do hloubky zad, ¢emuz odpovida i rukav,
jehoz hlavice je tvarovana obdobné. Podobné tvarovani nachazime i na jinych formanskych kabatech a mélo zfejmé umoznit
pohodlny pohyb rukou (kat. ¢. 66).

147. WAGGONER'S SKIRT - SMOCK-FROCK [KITLE]

Waggoner ‘s smock-frocks occur quite regularly in the tailor 's books. However, in this case the consumption of 6 ells includes also
a seedbag, a tablecloth, and a towel, which allows to assume this could be a peasant ‘s dress. The parts have traditional appearance —
the upper part is close-fitting, the bottom part is flared from the waist downwards and it comes down to about the knees. The front
panel is extended by gussets only on sides, the back panel is extended also in the middle which gives rise to a noticeable tail with
some folds in the middle. The front part has a conspicuous round neckline on the chest, which allows to anticipate that the straight
front might have been wider and it was possible to bend it, which was an advantage in winter or bad weather. The front armhole is
shallow but the back one runs quite deeply into the back. This causes the shape of the sleeve whose head has a similar form. Similar
shapes can be seen on other waggoner s coats. They probably were to allow movement freedom of the hands. (Cat. No. 66).
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Item zu einen Zelt mit zwey Fenlein nimb 328 Elen/ Zwilch.

148. STAN SE DVEMA PRAPORKY

Popis stfihu bohuzel neuvadi zadné blizsi rozméry, takze s ohledem na spotiebu 328 loket cvilichu a pocty jednotlivych dila
miiZeme uvazovat, Ze se stan rozmérove blizil velkému stanu z Tésina (kat. ¢. 22), pouze stfecha byla asi vyrazné nizsi. Spodni dil
se sklada z 24 obdélnych dild, stfecha pak z dvanacti obdélnych dilt mezi praporky a Sesti Sikmych dila kolem praporku na kazdé
strané stfechy. Naznacen je i vchod na uzsi strané stanu.

148. TENT WITH TWO FLAGS

Unfortunately, the description of the pattern does not mention detailed dimensions so taking into consideration the consumption
of 328 ells of drill and the quantity of individual panels, we can think about this tent to have similar dimensions as the large tent
from the town of Tésin (Cat. No. 22) has, only the roof was probably noticeably wider. The bottom panel consists of 24 rectangular
pieces, the roof of 12 rectangular pieces between the flags, and 6 chamfered pieces around the flag on each side of the roof. On the
narrower side of the tent, there is sketched an entrance.
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farics

Bey damahligen Elsten/ Johannes Henrich Salmon

gjancs mﬂ{mﬂ- s ' und Gottfriede Alt/Mann seind diese sieben Meister
'ﬂg nicde Hiimare .., SRS Stiicke von/ Johannes Christoph Gintzel renoviret
o : J worden./ So zejchen den 9 Februari anno 1712.
Damahlige Meister
Johannes Friedrich Ehrlich Johannes Christoph Ressel
Johanes Gorge Schartig Gorge Hofler
Christoft Hephel Christian Ressel
Friedrich Hartig Johannes Wentzel Ehrlich
Johannes Gorge Kuntze Christian Hartig
Johannes Christoph Gintzel Gottfriede Moller
Johannes Christoph Salmon Johannes Jacob Schneider
Friedrich Tchertt Johannes Henrich Hecle
Johannes Christoph Hartig
Paul Dferoder Mith Waiber
Johannes Henrich Salmon
Gottfriede Altman Rosina Almanin
i 6 Rosina Klarin
Johannes Christoph Altman Anna Maria Mollerin
Johannes Friedrich Herig
Gottfriede Herbig

149. KNIHA STRIHU CECHU KREJCICH Z LIBERCE - 1712

Kniha je uloZena ve Statnim okresnim archivu Liberec, fond Cech krej¢ich, a to jako Kniha krejcovskych strihii z roku 1712, NAD
¢. 1335. Rukopis je napsany na Sesti pevnych kartonovych deskach o rozmérech 28 x 42 cm. Je vSak tfeba rici, ze z ptivodni krejcovské
knihy, jejiz 7 mistrovskych kust bylo roku 1712 renovovano Christophem Gintzlem, se zachovaly pouze textové kartuse, které byly
pozdéji vystiihany a vlepeny na nova folia s prekreslenymi stfihy. Jazykem rukopisu je némcina, zaznamenana dobfe ¢itelnou
novogotickou kurzivou. Stfihy jsou rysovany cervenym inkoustem za pomoci pravitka a kruzidla, na kazdé strané je to povétsinou
jedno vyobrazeni, doplnéné v horni ¢asti kartusi s textem uvadéjicim zakladni rozméry odévu, druhy uzitych materialti a jejich
spotfebu. Rukopis je torzem starsi cechovni knihy sttiht, z niz se zachovalo pouze 7 nakrest, jejichz charakter odpovida poloviné
17 stoleti. Vzhledem k vyrazné vét$im délkam odévii neni zfejmé mérnou jednotkou prazsky loket (59,14 cm), ale néktery jiny,
snad sasky loket s kratsi délkou.

149. A BOOK OF PATTERNS BY THE GUILD OF TAILORS FROM LIBEREC - 1712

The book is stored at the Liberec State District Archives, fund Guild of Tailors, as a Kniha krejc¢ovskych sttihii z roku 1712 [A Book of
Tailor s Patterns from 1712], NAD No. 1335. The manuscript is written on six hard cardboard boards with dimensions 28 x 42 cm.
It is, however, necessary to say that from the original tailor s book, whose seven masterpieces were renovated by Christoph Gintzl
in 1712, only text cartouches have survived. These were cut out and stuck on new folios with pre-drawn patterns. The manuscript is
written in German in well-legible Neo-Gothic italic. The patterns are drawn in red ink by a ruler and a pair of compasses. On every
page, there is mostly one depiction accompanied by a cartouche with text in the upper part. The text includes basic dimensions of
the clothing, types of the materials used and the consumption thereof. The manuscript is a remnant of an older guild book of pat-
terns from which only seven sketches have survived. The character of these sketches corresponds to the mid-17" century. Because
of noticeably longer lengths of the garments, it is probably not Prague ell (59,14 cm), that is the measuring unit, but another maybe
Saxon ell with shorter length.
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Ein Meef3gewandt

Darzu fordert mann 6 Ellen Sammit, Atlas, oder
Damasek./ Wirdt gemacht wie dieser Abrif3
weillet.

Text ve vyobrazeni:

Doplet der auf? Schnit %atel.

Das Schlitzel ¥ 4tel.

Vorne doplet daran %atel.

Von Aufischnite bif$ unten 9 Vi[r]tel.

150. MESNI ROUCHO - KASULE

Vykreslené liturgické roucho predstavuje kasuli, vyznacujici se dlouhym uzavienym rukéavem s rozsitujicim klinkem v podpazi.
Predni a zadni dil je shodny tvarové i délkové, je obdélného sttihu, v dolnich rozich zaobleny. Kasule mohla byt usita ze sametu,
atlasu nebo damasku.

150. GOWN WORN AT MASS - CHASUBLE

The depicted liturgical gown presents chasuble that features a long closed sleeve with an extending small gusset under the arms.
The front and the back panel are identical in their shape, length, rectangular cut and rounded bottom corners. The chasuble could
be made of velvet, satin or damask.
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. D b Ein Sattel Decke
3 to A JE & T Aufl Sammit, oder aus Schiftiiche, drithalbe
] }. mit-dger :}us Jbt “*{"'«‘@ aloc st A Ellen breith./ Darzu fodert mann 3 Ellen, wirdt
‘Wcm ﬂ e ,nf Hf gemacht wie es dieser Abriss weiset.

15 E

Text ve vyobrazent:

% Ell[e]n bifs Sattel.

Von Sattel Knapste iiber die Sattel ein Ell[e]n.
Von Sattel an bifd hindten 4 % Virtel.

151. POKRYVKA SEDLA

Pokryvka je urcena k potazeni sedla se dvéma rozsochami, jejichz obsiti je ve stfihu rozpracovano velice detailné. Hluboké posedli
uzavird vzadu nevysoka rozsocha, pfechézejici v Siroké bocnice lemujici jeho okraj. Vepfedu jsou okraje posedli taktéz lemovany
svislymi bocnicemi, které prechdzeji ve vyraznou hrusku. Na boku je prostfizen otvor pro femen tfmene. Ve srovndni s ostatnimi
pokryvkam1 (kat. ¢. 59, 93, 145) je zobrazeny kus vyrazné kratsi, kryjici zfejmé jen boky koné. Vepredu pokryvka kryje ¢aste¢né
$iji, vzadu pak hibet koné. K usiti je tfeba 3 lokte sametu nebo schiftuchu 2 ¥; lokte sirokého.

151. HORSE SADDLE SHEET

The sheet is intended to cover the saddle with two cantles the covering of which is worked up thoroughly in the pattern. Deep
seat is closed with a not high cantle at the rear, which passes to wide fenders lining the saddle edge. In the front, the seat edges
are lined with vertical fenders as well, which pass into a noticeable pommel. A hole for stirrup leathers is cut-through on the side.
As compared to the other sheets (Cat. No. 59, 93, 145), the depicted piece is noticeably shorter and it covered probably only the
horse s flanks. In the front, the sheet covers partially the neck and at the back the horse’s back. To make the sheet, one needs 3 ells
of 2 % -ell-wide velvet or schiftuch.
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Ein Fuhrmans Kiithel T TR — A T s -
Dar zu fodert man 4 Ellen Leindwandt, 2 Ellen T “‘=—--—- l 3
breith,/ oder 8 Ellen Barken, [ein] Ellen breith. 3 - ramu Sicetian e ,nl

Undt wird gemacht 2 Ellen/ lang, und 6 Ellen R &L = Alen Y gmnr. tgﬁ
weith, und der Leib 2 Fllen, wie es dieser/ Abrif3 B - (N { ‘r{.

weiset.

Text ve vyobrazeni:

3 Vi[e]rtel lang die Ermel.
Auf3gestoche Yatel [Ellen] breith.
Das schortz 5Virtel lang.

% [Ellen] lang die Leib.

‘5w-‘1’f1-(€-..3,,9n5---e -
B

152. FORMANSKA SUKNE - KYTLE

Zobrazen)'r stfih formanské kytle ma blizko k podobnému kabatu z Tésina (kat. ¢. 30), s niz ho spojuje predevs$im tvarovani horni
cdsti s hluboce prostfizenymi zady. Kytle j je dlouha 2 lokte, coz je vice, nez byvalo bézné, a spodm okraj dosahuje do ptile lytek. Dolni
oddélena cast je slozena ze 4 dilu, které jiz absorbovaly bocni rozdifujici kliny, a tudiz ma tvar $irokého obloukovité prohnuteho
pasu s obvodem 6 loket. Sitka spodmho okraje j je v pase redukovana osmi zasevky. Horni ¢ast vypada kratka a robustni, ovsem jeji
délka je % lokte, takze sahd az do pasu, kde ma $ifku 2 lokte. Bo¢ni §vy jsou v Zivoté posunuty vyrazné dozadu na ukor hluboce
obloukové prostfizenych zad. Rukav je bézné $irky a k zapésti se mirné zuzuje. Plocha hlavice je vsazena do hluboce vykrojeného
priaramku. Pfednice kabatu je v horni ¢asti rovnd, pod pasem se v$ak rozsituje a spodni okraj vybiha ve dvé prekryvajici se $pice.
K usiti kytle je tfeba 4 lokte Inéného platna ¢i 8 loket barchanu.

152. WAGGONER'’S SKIRT - SMOCK-FROCK [KITLE]

The depicted pattern of the waggoners kitle is similar to the coat from Tésin (Cat. No. 30) which has especially the identical shape
of the stomach and the back panel with a deep slit. The kitle is wider than it was usual and with its length of 2 ells, it reaches to the
mid-calves. The separated bottom part consists of 4 pieces which absorbed the side extending gussets so now it is shaped like a wide
arc-shaped strip with a circumference of 6 ells. The width of the bottom hem is reduced by eight darts at the waist. The upper part
looks like short and sturdy, but it is % ell long so it reaches to the waist where its width amounts to 2 ells. The side seams are shifted
backwards in the body at the expense of the deeply cut-through arc-shaped back panel. The sleeve s width is usual and it narrows
slightly to the wrist. The flat head is attached to the deep armhole. The coat front is straight and it reaches to the neck, however, it is
flared below the waist and the bottom hem tapers to two overlapping tips. To make the kitle, one needs 4 ells of flax linen or 8 ells
of barchant.
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Ein parr Handschuch mit einer/ Nath. Darzu
il o y fodert man ein halbe Elle[n]/ Landtuch, 2 Ellen
g . ¥ a0 BlKiaues. breith zu Oberziige undt/ unter Futter. Und wirdt

< ‘, v Al nAUE L gemacht wie es/ dieser Abrif} weiset.
§y STy
i ™ u}.fg‘

A f

i;’, ' ! Text ve vyobrazeni:
q{}?‘c A1 Iiwf;ﬂ ; b ] Ein halbe Ell[e]n breith.

= _ SRS e T L Ein halbe Ell[e]n hoch.

Bey damahligen Elsten

Johannes Henrich Salmon und Gottfriede Alt/
Mann seind diese sieben Meister Stiicke von/
Johannes Christoph Gintzel renoviret worden./
So zejchen den 9 Februari anno 1712.

153. RUKAVICE SE SVEM

Stiih rukavice mé obdobnou konstruki jako v Ceském Krumlové (kat. & 95). Celd rukavice je vystfizena v jednom kuse, z néhoz
se prehybanim ziska hotovy tvar. Leva polovina se pfehne na pravou a hlavni oblouky se zalicuji. Mensi oblouk se ohne vzhtru,
¢imz vznikne vnitfni strana palce. Na tu se priklopi pravy okraj spodni ¢asti, z néhoz je vnéjsi strana palce a okraj dlané. Ve se spoji
jedinym dlouhym Svem. K usiti rukavic je tfeba ¥ lokte Inéného platna 2 lokte $irokého, z néjz je usity potah i podsivka.

153. GLOVE WITH A SEAM

The cut of the glove has a similar construction as that in Cesky Krumlov (Cat. No. 95). The whole glove is cut in one piece that is
folded to give rise to a new shape. The left half is folded over the right one so that the main arcs match to each other. The smaller
arc is turned-up which gives rise to the inner side of the thumb. To this, the right edge of the bottom part is bent, which gives rise
to the outer side of the thumb, and the palm edge. Everything is sewn together with a long seam. To make the gloves, one needs
ell of 2-ell-wide flax linen which is consumed both for the coat and for the lining.
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Ein parr Schweibische Hossen

Aus Landtiiche 2 Ellen breith, oder auf
Lindischen/ Tiiche 9 Viertel breith. Darzu fodert
mann Landtuch 9 Viertl,/ Lindisch Tuch 2 Ellen.
Leinnwandt zu Futter drith halbe Ellen [lang],/
2 Ellen breith. Undt wirdt gemacht wie es dieser
Abrif3/ weiset.

ﬁs ef T ', 3
%ﬁ“ "
et

Text ve vyobrazeni:

Ein Ell[e]n der Stumpff.

Von der Fersche, bis zu von Auflschnit ¢4tel.
Der Auflschnit %atel.

154. DLOUHE SVABSKE KALHOTY

Kalhoty jsou tentokrat zobrazeny samostatné, bez kratkého kabatku, ovSem jejich sttih je obdobny jako v jinych pfipadech (kat.
¢. 32, 61, 106). Stiih navazuje na pozdné stfedovékou konstrukci kalhot, ktera se vyznacuje symetrickym rozvrzenim nohavic,
jejichz $vy prochazeji po zadni strané lytka a stehna. Na hyzdich pak tyto dva $vy spole¢né s krokovym $vem vytvareji tfi mirné
se sbihajici linie. Oproti ostatnim pfiléhavym kalhotam jsou tyto az po kolena spise volné a vyrazné se zuzuji az pod kolenem
na lytku. Tato ¢ast je nazvand Strumpff, tedy puncocha. Jeji spodni okraj je nasttizen a vklada se do néj pravouhly klin, zobrazeny
v urovni kolene, ktery vytvaruje nartovou ¢ast. Nad nim jsou zobrazeny dily trojahelnikového poklopce, jehoz jedna strana se
vsivala mezi nohy do krokového $vu, dalsi dvé se privazovaly po jeho okrajich. K usiti kalhot je tfeba 9 ¢tvrti sukna nebo 2 lokte
lindise, na podsivku 2 % lokte Inéného platna.

154. LONG SWABISCH TROUSERS

The trousers are depicted separately without a short jacket but their cut is similar to those in the other cases (Cat. No. 32, 61, 106).
The cut continues late-medieval construction of the trousers, which features symmetrical lay-out of the legs whose seams run on
the back side of the calves and thighs. On the buttocks, these two seams alongside the crotch seam create three lines that slightly
come together. Unlike other tight-fitting trousers, these are rather loose down to the knees and they narrow noticeably below the
elbow on the calves. This part is called Strumpff, i.e. the stocking. Its bottom edge is cut and allows inserting a right-angled gusset
depicted at the elbow. This gusset is to shape the instep part. Above the gusset, there are depicted pieces of a triangle-shaped fly
whose one side was stitched into the crotch seam and the other two were tied along its edges. To make the trousers, one needs 9
quarters of cloth or 2 ells of lindish and 2 % ells of flax linen for the lining.
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Ein Wagen Decke

Darzu fodert mann 20 Fllen Landtuch,/
2 Ellen breith. Der Wagen ist 5 Ellen lang
undt/ 4 Ellen breith. Darzu ein aufigeschnitten
Gebreme,/ Aus 3 Ellen Samit einers Firtels
hoch. Mufi 18/ Ellen aufigeben, wie ef dieser
Abrif3 weist!

Zu der Wagen Decke undt/ Gebreme, fordert
mann 82 Ellen/ Schniere zum Bremen.

Text ve vyobrazeni:

Dise mit Kreutze/ gezeichnet.

Zwey halbe Bleten/ seindt ein Elle[n]
1 % 16teil Tuch.

Das ist ein Elle[n] 1 % 16teil Tuch.

155. VOZOVA STRESNI POKRYVKA

Zobrazena vozova pokryvka je spjata s dal$im typem osobniho koc¢aru zvaného karosa, jenz se zacal uzivat na prelomu
16. a 17. stoleti. Namisto star$i rozmérné vozové plachty tak stfih predstavuje pouze strisku — baldachyn, chranici hlavy cestujicich.
Korba, nad kterou byl zavésen, méla obdélny ptidorys o rozmeérech 5 loket délky a 4 lokte $ifky. V rozich byly umistény sloupky,
podpirajici lehkou konstrukci, na niz byla stfiska zavésena. Konstrukce byla stfiSkou a bo¢nimi lemy zcela prekryta, a to az
na okraje sloupkd, které vy¢nivaly otvory v rozich, a makovici vy¢nivajici ve stfedu. Okraje korby byly dokola lemovany ozdobné
vystfihovanymi % lokte vysokymi sametovymi pasy. Nadto byla striska obroubena 82 loket $ntr. K usiti stfisky bylo tfeba 20 loket
sukna.

218



A BOOK OF PATTERNS BY THE GUILD OF TAILORS FROM LIBEREC - 1712 &

oz it X IO |

L7

S M= e
£ 3 b .
= S w

s,

155. WAGON ROOF SHEET

The depicted wagon sheet relates to another type of the coach called karosa which was used first at the turn of the 16" and
17" centuries. Instead of an older large wagon sheet the cut depicts just a small roof, a baldaquin, which protected the travellers’
heads from sunlight. The body, over which it was suspended, was quite large — it was 5 ells long and 4 ells wide. There were posts
in the corners that supported a light structure on which the small roof was suspended. The structure was completely covered with
the roof and the side borders as far as to the edges of the posts, which protruded through the holes in the corners, and the hip-knob
protruding in the middle. The body edges were bordered with %4-ell-wide velvet strips cut-out in a decorative way. In addition, the
small roof was trimmed with 82 ells of cords. To make the roof, one needed 20 ells of cloth.
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Ein ausgeschniten/ Gebreme. Dartzu
fodert/ man 3 Ellen Samit, [ein] Ellen
breit./ Undt wird gemacht eines/ Viertels
hoch und 18 Ellen lang,/ wie es dieser
Abriss weiset.

156. VYSTRIHOVANA OBRUBA

Vozova sttiska i lemujici pasy byly po obvodu ozdobné vysttihovany a lemovany $idrou. Tti z téchto vzort jsou zobrazeny, dalsi
pole jsou prazdnd, zfejmé pro zakresleni novych motivi. Prestoze si mistr krej¢i dal tolik prace s vypocitavanim spotteby, dopustil
se zfejmé chyby, protoze ze 3 loket 1 loket $irokého sametu neni mozné nastiihat % lokte vysoké a 18 loket dlouhé pasy obruby. Pri
této préci tedy bylo nutné pouzit budto samet 1 % lokte Siroky, nebo 4 % lokte dlouhy.

156. CUT-OUT BORDER

The wagon roof as well as the bordering strips was cut-out in a decorative way and probably also trimmed with cords. Three of
these patterns are depicted, the other fields are empty probably to allow drawing new patterns in. Although Master Tailor took
great trouble over calculating the consumption he made an obvious mistake because it is not possible to cut bordering strips, which
are % ell high and 18 ells long, from 3 ells of 1-ell-wide velvet. For these strips, it is necessary to use velvet either with the width of
1 ¥ ell, or with the length of 4 ¥ ells.
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157. KNIHA STRIHU JANA JOSEFA SEBESTIANA MAZANEHO Z TABORA - 1712

Kniha je pod nazvem Pamétni kniha Jana Josefa Sebestidna Mazaného, 1712, Tabor ulozena ve Statnim okresnim archivu T4bor,
fond Cech krej¢ich, CII b/7, inv. ¢. 6. Rukopis mé papirovy blok s papirovou vazbou a deskami o rozmérech 25,5 x 36 cm. Jazykem
rukopisu Je Cestina, zaznamenand novogotickou kurzivou, v niz jsou poprvé ve vetsim mnozstvi uvedeny ceské krejcovské terminy
pro riizné druhy odévii, odévnich dili a krejcovské postupy. Stihy jsou rysovany cernym inkoustem za pomoci pravitka a kruzidla,
na kazdé strané se nachdzi jedno az dvé vyobrazeni, doplnéné o kratky popis. Uvedeny jsou ndzvy odévnich soucéstek, zakladni
rozméry, pouzite materialy a jejich spotieba. Rukopis je v souboru krej¢ovskych knih vyjimkou. Clenéni sice vychazi z tradice,
ovSem poprvé jsou uvedeny naprosto soudobé a modni odévy z prelomu 17. a 18. stoleti, s nimiz se autor v pribéhu Zzivota
seznamil. Mérnou jednotkou je s nejvétsi pravdépodobnosti prazsky loket (59,14 cm), ¢lenény na Ctvrti a jejich poloviny.

157. A BOOK OF PATTERNS BY JAN JOSEF SEBESTIAN MAZANY FROM TABOR - 1712

The book titled Pamétni kniha Jana Josefa Sebestidna Mazaného, 1712, Tabor [A Commemorative Book by Jan Josef Sebestidn
Mazany, 1712, Tabor] is stored at the Tabor State District Archives, fund Guild of Tailors, CII b/7, Inv. No 6. The manuscript
has a paper pad with a paper binding and a cover with dimensions 25,5 x 36 cm. The manuscript is written in Czech recorded in
Neo-Gothic italic. For the first time, a high number of Czech tailor’s terms for different types of attires, garments and tailor’s
procedures is mentioned here. The patterns are drawn in black ink by a ruler and a pair of compasses. On every page, there are one
or two depictions accompanied by a short description. It includes the names of garments, the basic dimensions, the materials used
and the consumption thereof. The manuscript is an exception within the set of tailor s books. Even though the segmentation is
based on tradition, for the first time there are mentioned fully contemporary and fashionable attires from the turn of the 17" and
18" centuries here, which the author got to know in the course of his life. It is most probably Prague ell (59,14 cm), divided into
quarters and eighths, that constitutes the measuring unit.
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158. STRIHY ODEVU V KREJCOVSKE KNIZE

Kniha obsahuje 24 nakrest stfihi, mezi nimiz vedle obvyklého liturgického odévu dominuji predev§im médni muzské a zenské
kabatové odévy z prelomu 17. a 18. stoleti. Poprvé se zde setkavame s muzskym kabatem typu justaucorps, a to hned ve tech
riznych podobach, dokumentujicich dobové mddni trendy. Podobné je i v Zenském odévu zaznamendno nékolik typu kabata
odvozenych nebo kopirujicich muzské odévy. Opétovné je zachycen uhersky odév, ktery zastupuji dlouhé kalhoty, spodni kabatek
kamizola a dlouhy kabét baladrana. Specificka skladba striht odévnich soucastek je dana okolnosti, Ze se nejedna o cechovni knihu

stiihtl, ale osobni odkaz cechovniho starsiho Jana Josefa Sebestiana Mazaného, ktery v ni zaznamenal odévy a stiihy, jez béhem
svého Zivota nashromézdil. V souboru krejé¢ovskych knih z Ceskych zemi se jedna o ojedinély doklad knihy stiihti pouzivany
v ramci krejcovské dilny.

158. CLOTHING PATTERNS IN A TAILOR’S BOOK

The book includes 24 sketches of patterns among which - besides usual liturgical vestment - especially fashionable men and
women s mantles from the turn of the 17" and 18" centuries dominate. For the first time, we find here men s coat of justaucorps
type, namely in three different forms which document the fashion trends of their time. Similarly, women ’s clothing features some
types of mantles derived from or imitating men’s garments. A Hungarian dress is captured again - this is represented by long
trousers, an inner jacket camisole and a long coat baladrana. Specific composition of patterns for garments is caused by the fact
that this is not a guild book of patterns, but a personal legacy of elder master craftsman Jan Josef Sebestién Mazany who depicted
garments and patterns that he collected in the course of his life. Within the set of tailor’s books from the Czech lands, this is
a unique witness to a book of patterns used at a tailor "s workshop.
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159. MESNI ROUCHO - KASULE, STOLA A MANIPUL

Detailné propracovany stfih knézské kasule priblizuje nejen jeho vzhled, ale téz zptisob nasivani port a zdobeni plochy vysivkou.
Zobrazena kasule je ¢isté barokniho typu, ktery se v uzivani udrzel az do druhé poloviny 20. stoleti. Na rozdil od starsich typt
nejsou predni a zadni diy stejné. Zadni dil je delsi a v hornich rozich je prodlouzen o dva obdélné vybézky, které se polozi pres

pismene V a bo¢ni vykrojeni, tzv. basicku. Soubor mesniho roucha doplnuje §téla a manipul, oba zakonéené trojuhelnikovym
roz$ifenim, lemované portou a oznacené vysitym kiizem. K usiti je tfeba 7 ¥ lokte damasku nebo brokatu.

159. MASS VESTMENT - CHASUBLE, STOLE AND MANIPLE

The elaborated pattern for a liturgical chasuble does not explain only its cut but also the way of attaching the borders and decorating
the surface with embroidery. The depicted chasuble is of pure Baroque style which survived until the second half of the 20" century.
Unlike older types, the front and the back panel are not identical. The back panel is longer and extended in its upper corners by two
rectangular projections which are put over the shoulders and to which the not large front part is attached (Cat. No. 122, 182). The
inner edges then form a typical V-shaped neck and a side arc, so-called basicka. The set is completed with a stole and a maniple,

both are ended with a triangle-shaped extensions, hemmed with a border and signed with an embroidered cross. To make the set,
one needs a half of the eighth ell of damask or brocade.
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160. MESNI ROUCHO - DALMATIKA

Druhé z me$nich rouch je zpracovano stejné podrobné jako predchozi, takze jsou zachyceny i takové detaily, jako jsou otvory pro
provleceni tkanic, jimiz se svazovaly bo¢ni dily, a knoflikové dirky, kterymi se na spodnim okraji spinaly rukavy. Podobné jako ornat
je i dalmatika novéjsiho stfihu, ktery se od predchoziho lisi obdélnym prednim dilem rozsifenym na bocich vyraznym klinem,
zasahujicim az do podpazi. Kratky obdélny rukav je stfizen samostatné a jeho zesikmena hlavice je vsazena do netvarovaného
priaramku v bo¢nim $vu. Na briSe dalmatiky je vyznaceny ¢tverec, v némz byla osazena vysivka. Na dalmatiku se spotfebuje
10 loket damasku nebo brokatu a 5 loket platna na podsivku.

160. MASS VESTMENT - DALMATIC

The next mass vestment is elaborated as thoroughly as the previous one is, so all details, including holes for laces which served
to bind the side parts, and buttonholes which served for fastening the sleeves, are captured. Similarly to the “ornat — a church
ecclesiastic garb” also the dalmatic is of a newer cut that differs from the previous one by its rectangular front panel extended on
sides by a noticeable gusset reaching under the arms. The short rectangular sleeve is cut separately, with a chamfered head which
is sewn onto a slightly chamfered not-shaped armhole in the side seam. On the stomach is sketched a square in which embroidery
was placed. For the dalmatic one needs 10 ells of damask or brocade and 5 ells of linen for the lining.
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161. LITURGICKY PLAST - PLUVIAL

Fol. 4v

3. Pluvial, na né¢j damasku anebo brokatu/
deset loket, platna klancovyho pét loket,/
bude-li predek z jiny matérie, ¢in/ vedle tvého
rozumu.

Zobrazeny liturgicky plast je obvyklého piilkruhového stfihu, ovsem ve vyrazné baroknim provedeni. Pfedni okraj je lemovany
pruhem vzorovaného brokatu s naznacenou vysivkou, jehoz okraje jsou obroubeny nasitou portou. Po prehozeni plasté pres ramena
vytvoril tento pruh vyraznou dominantu ¢elni strany odévu. Z kapuce na zadech zbyl jen velky obdélny, na dolnim konci zaobleny
§tit prichyceny k plasti tfemi poutky zapnutymi na tfi ovalné knofliky. K usiti pluvialu bylo tfeba 10 loket damasku nebo brokatu,

na podsivku pak 5 loket natuzeného tzv. glancového platna.

161. LITURGICAL CLOAK - COPE

The depicted liturgical cloak is of the usual half-circle cut but in the distinct Baroque style. The front edge is hemmed with a strip
of patterned brocade with indicated embroidery. The strip is trimmed with a sewn-on border. After the cloak was thrown over
the shoulder, this strip dominated the front side of the garment. The large rectangular shield in the back, rounded on its bottom
end remained after the original hood. To the cloak, the shield is attached by three hooks buttoned up with three buttons. The
consumption for the cope amounted to ten ells of damask or brocade, and five ells of stiffened, so called glancovany linen.
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Na podc¢ivku téz pul lokte.

162. LITURGICKA POKRYVKA HLAVY - BIRET

Ojedinélé zobrazeni knézské pokryvky hlavy zachycuje typickou barokni podobu biretu. Lidovy nazev pak zni kvadrdt nebo
kvadratek, coz odkazuje na tvar dynka v podobé ¢tverce se ¢tyfmi rohy. Barva biretu, podobné jako celého roucha, vyjadfovala
postaveni v cirkevni hierarchii. Knézi nosili vétsinou biret ¢erny se stfapcem uprostred a tfemi stojicimi a jednim lezicim rohem.
Knézi s titulem monsignore zase biret cerny s fialovym stfapcem. Biskupové, kanovnici a cirkevni soudni vikari s titulem monsignore
nosili biret fialové barvy se stfapcem. Kardindlové nosili biret cervené barvy bez stfapce. K usiti biretu je tieba % lokte atlasu,
pripadné téz brokatu nebo damasku. Na podsivku je treba klizené platno.

162. LITURGICAL HEADDRESS - BIRRETA

The unique depiction of priest s headdress captures a typical Baroque look of a birreta. The popular name was kvadrdt or kvadrdtek
[square], which points out the shape of the crown - a square with four corners. The colour of the birreta as well as that of the entire
vestment expressed the position in the church hierarchy. Priests mostly wore a black birreta with a tassel in the middle and three
stand-up and one lying corners. Priests titled Monsignore wore a black birreta with a violet tassel. Bishops, canons and court vicars
titled Monsignore wore a violet birreta with a tassel. Cardinals wore a red birreta without a tassel. To make a birreta, one needs % ell
of satin or possibly also brocade or damask. Glued lining was necessary for the lining.
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163. KNEZSKY KABAT - KLERIKA

Zobrazeny stfih predstavuje typicky knézsky kabat 18. stoleti, obecné zvany klerika. Zakladni proporce navazuji na tradici knézskych
kabatt ze 17. stoleti (kat. ¢. 97, 108, 183, 201), takze i zde vidime na prsou ptiléhavou a pod pazemi rozsifenou siluetu sahajici az
k zemi. Rukavy jsou oviem odvozeny ze soudobé médy, coz se projevuje pfedevsim na spodnim rukavu, ktery je priléhavy, v lokti
prolomeny, se dvéma $vy a oblou hlavici. Zakonceny je pfehnutou manZetou s nékolika knofliky. Oproti tomu horni otevieny rukéav
je obdelny a dosti volny. V souladu s dobovou médou j ]e okraj prednice kabatu lemovan dlouhou radou knoflikt a direk. Kabat se

vevr

163. PRIEST’'S COAT - CASSOCK [KLERIKA]

The depicted pattern displays a typical priest s coat from the 18" century, commonly called cassock [klerika]. Its basic proportions
follow the tradition of priest s coats from the 17" century (Cat. No. 97, 108, 183, 201) so also here we can see a silhouette, which is
tight-fitting on the breast and extended under the arms and reaches the ground. The sleeves, however, are derived from the fashion
of that time, which is shown especially on the bottom sleeve that is close-fitting, broken at the elbow, with two seams and a round
head. It is ended with a turned-up cuft with some buttons. On the contrary, the upper open sleeve is rectangular and rather loose,
with an arc-shaped head. In accordance with the period fashion, the hem of the front panel is bordered by a long row of buttons
and buttonholes. The coat was made from woollen fabric called kamrhol, or cheaper mantlzeug.
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164. AUGUSTINIANSKA KUTNA A KAPE

R4d bosych augustinidnti ptisel do Tébora na pozvani méstské rady kolem roku 1642 a béhem deseti let si zde vystavél kldster
s kostelem Narozeni Pany Marie. Radové roucho prozrazuje pitbuznost s kutnou dominikant (kat. & 207), ktera je na bocich taktéz
rozsifena dlouhymi kliny sahajicimi az k ramennimu $vu. Zde jsou vlozeny kratké obdélné rukavy s rovnou hlavici. Odév doplnuje
volna kapé se Sirokym hledim, jejiz stfih kopiruje bo¢ni profil hlavy, s vyraznym zahrocenim na temeni. Nevelky limec ¢astecné
zahaluje ramena. Na usiti habitu je tfeba 8 kratkych loket, pravdépodobné mysleno ceskych, obyc¢ejného sukna.

164. AUGUSTINIAN COWL AND HOOD

The order of barefoot Augustinian monks came to the town of Tabor around the year 1642, after having been invited by the town
council. During ten years, they built a monastery with the church of the Nativity of the Virgin Mary. The order vestment discloses
its relation to the Dominican cowl (Cat. No. 207) that is on sides also extended by long gussets reaching to the shoulder seam.
Short rectangular sleeves with straight heads are sewn onto the shoulder seam. The dress is completed by a loose hood with a wide
visor the cut of which copies the side profile of the head, with a noticeable taper on the top. A not large collar covers the shoulders
partially. To make the habit, 8 short — probably Bohemian ells of common cloth are needful.
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165. MUZSKY KABAT - JUSTAUCORPS

Na prelomu 17. a 18. stoleti zdomacnél v muzském $atnikd odévni komplet nazyvany francouzsky habit, ¢esky saty, ktery se
skladal z kratkych kalhot, kabatku a kabatu. Kabat typu justaucorps byl do pasu priléhavy, od boki doli se rozsifoval do $irokych
Sosti sahajicich po kolena, se sklady v zadni ¢asti. Predni dil ma v horni ¢asti oble tvarovanou prednici, kopirujici hrud. Bo¢ni Sev
je mirné predsazeny dozadu, takze zada jsou zuzena a na bocich obloukové vykrojend. Spodni ¢asti predniho i zadniho dilu -
Sosy — jsou na boku klinovité rozsifené a navic prodlouzené kruhovou vyseci. Po sesiti jednotlivych dilt ztstava na zadech mezi
Sosy rozparek, na bocich je vytvarovano 12 skladt - faldii. Pfednice kabatu i zadni rozparek jsou lemovany poutky a knofliky.
Na prednicich jsou prosttizeny vodorovné kapsy, kryté rozmérnou hranatou patkou. Priléhavy rukav je v lokti prolomen, musi se
tedy $it ze dvou ¢asti. Obla hlavice je hladce vsazena do hluboce vykrojeného priramku. Okraje rukavi jsou zakonceny nesirokou
prehnutou manzetou. K usiti kabatu je tfeba 5 loket $irokého sukna a 2 loty hedvabi.

165. MEN’'S COAT - JUSTAUCORPS

At the turn of the 17" and 18" centuries, a suit called habit in French or a dress in Czech was accepted by the men. It consisted of
short trousers, a jacket and a coat. The coat of the justaucorps type featured the length slightly above the knees, a close-fitting body,
and wide tails in its bottom part. In its upper part, the front panel features a round front copying the chest. The side seam is slightly
shifted backwards so the back panel is narrowed and arc-shaped on sides. The bottom parts of the front and the back panel - the
tails — are extended like gussets on the hips and prolonged with 6 folds shaped like circle sectors. After sewing the pieces together,
there remains a slit between the tails in the back and 12 folds are formed on the hips. The coat front and the back slit are trimmed
with loops and buttons. On the fronts are vertical pockets covered with large square flaps. The tight-fitting sleeve is broken at the
elbows so it is made of two parts. The round head is attached to a deep armhole. The sleeve is trimmed with a not wide turned-up
cuff. To make the jacket, one needs 5 ells of wide cloth and 2 loths of silk.
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Numero devaty. Spodni Saty na mdédu, na né
sukna/ Sirokyho pét ctvrti, napfed s laclem
a dvoje tasky.

166. KRATKE KALHOTY A SPODNI KABATEK - KAMIZOLA

Soucasti muzskych $ati je spodni kabatek s rukavy — kamizola, a kratké kalhoty. Kabatek ve vSem kopiruje stfih kabatu, pouze je
kratsi, takze saha asi do ptile stehen. Pfedni dil je v horni ¢asti priléhavy, a protoze se nosil zapnuty az ke krku, je prednice na hrudi
obloukové vykrojend. Bo¢ni Sev je mirné predsunuty dozadu, takze zada jsou zuzena a jejich boky obloukové vykrojené. Spodni
dil - Sos — prodluzujici prednice a zada, je uzsi, rozifujici kliny jsou drobnéjsi, ale je jich o jeden vice. Rukav je priléhavy, v lokti
prolomeny a v zapésti zuzeny, zakonceny rozparkem zapinanym na ¢tyfi knofliky. K usiti je tfeba 3 lokte Sirokého sukna a 1 lot
hedvabi. Kalhoty maji priléhavy stfih, ktery je na bedrech vyssi nez v pase. Spodni okraj nohavic nema zapinani, coz znamena,
ze se pres néj stale jesté natahovaly puncochy. V predni ¢asti kalhot je poklopec - lacl - ohranic¢eny dvéma rozparky, pod nimiz
jsou kapsy s hranatou patkou. Kapsa i rozparky jsou lemovany knofliky a vysitymi dirkami. K usiti kalhot je tfeba 5 ctvrti $irokého
sukna.

166. SHORT TROUSERS AND INNER JACKET - CAMISOLE

The men s dress includes also a sleeved inner jacket — camisole — and short trousers. The jacket copies the cut for the coat in all de-
tails; it is just shorter so it reaches to the mid-calves. The front panel is close-fitting in its upper part; because it was worn buttoned up
to the neck, the front is arc-shaped on the chest. The side seam is shifted backwards a little and the back panel is narrowed with arc-
shaped sides. The bottom part - a tail — prolonging the fonts and the back panel is shorter, the extending gussets are smaller. There is
one more tails as compared to the previous type. The sleeve is tight-fitting and broken at the elbow, narrowed at the wrist with a slit
buttoned with four buttons. To make the suit, one needs 3 ells of wide cloth and 1 loth of silk. The trousers are tight-fitting and higher
in the lower back than at the waist. The bottom hem of the trousers has no fastening, that means that the stockings were still pulled
over it. In the front part of the trousers, there is a fly — lacl with two slits under which are pockets with square flaps. The pocket and
the slits are trimmed with buttons and embroidered buttonholes. To make the trousers, one needs 5 quarters of wide cloth.

231



B KNIHA STRIHU JANA JOSEFA SEBESTIANA MAZANEHO Z TABORA - 1712

.‘!o(-y(’ap{ »m ?;-; fe I’UMM'a .:!iv fg ?t)": 0&1&“/5&;’,/‘,:“, Fol. 7v

whe ,.,,,,ﬂ bmitoveq ne S b vo \ . . .
grite 5. ﬁ” :.! ", 2 ,ji: _‘-7 4 ”:m ;':: g ? 10. Plast muiskej se dvauma obojky, jeden
ﬂ/u Y gpe s waliks _9;“ ,m? okrauhlej saukenej,/ druhej malej aksamitovej,
ks Wilona /'z r na jedné strané zlaty/ $ntrky na druhé strané

& gt knofli¢cky; taky/ moéda je bez malého obojku.

Na néj/ Sirokého sukna osum loket.

167. MUZSKY PLAST

Vzhledem k uvedené spotiebé 8 loket Sirokého sukna se zfejmé jedna o dlouhy kolovy plast uzivany jako cestovni. Tomu odpovidaji
i dva limce. U krku nizsi aksamitovy stojacek se zlatym fetizkem a knoflicky na sepnuti. Druhy, $iroky lezaty, ktery chrani ramena
pfed promoknutim a je mozné jej zvednout a zapnout kolem krku. K usiti je tfeba 8 loket sirokého sukna.

167. MEN'S CLOAK

Considering the mentioned consumption of 6 ells of wide cloth, this concerns probably a long circular cloak used as a travelling
coat. Two collars correspond to this purpose. At the neck, the lower stand-up satin collar with a gold chain for fastening. The other
one, a turndown collar, protects the shoulders from rain and it is possible to raise it and fasten around the neck. To make the cloak,
one needs 8 ells of wide cloth.
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168. HAJDUCKY KABAT - BALADRANA

Dlouhy kabat tvofi spole¢né s kamizolou a kalhoty komplet hajduckého odévu, jehoz mladsi obdobu najdeme i v Opavé (kat.
¢. 189). Strih je vSak odlisny a podoba se spise uherskym kabatim (kat. ¢. 131), které maji ptiléhavou horni, roz$ifenou spodni ¢ast
a uzkd zada. Délka sice neni uvedena, ale jisté sahal téméf az ke kotnikiim. Horni ¢ast predniho dilu ma rovny okraj i bo¢ni Sev,
meélky vystfih a hluboky obly priramek. Dolni ¢ast je na boku vyrazné klinovité rozsifend, obdélna zada jsou oproti tomu dosti
uzka. Pri sesiti proto bylo nutné kliny pfehnout dozadu. Rukav je v rameni dosti $iroky, proto pfi nasazeni do priramkii musela byt
jeho vysoka obloukové vykrojena hlavice nabrana a vy¢nivala nad linii ramene. Od ramene k zapésti se rukav zuzuje do manzety,
k niz je ptipojeny tvarovany kryt hibetu ruky. Horni ¢asti prednice, svisle prostfizena kapsa i zapinani rukavu jsou lemovany
knofliky a uherskymi $ntirkami. K usiti kabatu je tfeba 4 lokte Sirokého sukna.

168. HAIDUCK'S COAT - BALADRANA

Together with the camisole and trousers, the long coat is a part of Haiduck s dress whose younger type can be found also in Opava
(Cat. No. 189). However, the cut is different and it is more similar to Hungarian coats (Cat. No. 131) that also have a close-fitting
body;, a flared bottom part, and a narrow back panel. The length is not mentioned but the coat must have reached to the ankles. The
upper part of the front panel has a straight edge and side seam, a shallow neckline and a deep arc-shaped armhole. The bottom part
on the hip is noticeably extended, the rectangle back panel is, on the contrary, rather narrow. When sewing the gussets together, it
was necessary to turn them backwards. The sleeve is rather wide at the shoulders; that means its arc-shaped head must have been
gathered when being attached to the armholes, and it projected over the shoulders. The sleeve narrows from the shoulder to the
wrist into a not wide cuff to which a shaped cover for the wrist is attached. The upper part of the front, the vertically cut-through
pocket and the sleeve fastening are trimmed with buttons and Hungarian cords. To make the coat, one needs 4 ells of wide cloth.
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169. HAJDUCKY KABAT - KAMIZOLA

Spodni kamizola kopiruje stfih svrchniho kabatu, pouze je ve vSech smérech mensi. Kabat je opét v horni ¢asti priléhavy a od pasu
dolii rozsifeny, zadni dil je oproti tomu tizky. Délka miZe sahat po kolena anebo do ptile stehen, také $ifka spodniho dilu je vyznacena
dvoji. Rukav je priléhavy, takze obloukové vykrojena hlavice je hladce vsazena do hlubokého oblého priramku. Od ramene k zapésti
se rukav zuzuje a zakoncen je opét krytem hrbetu ruky. Na konci je smycka, kterou bylo mozné protdhnout ukazovak, aby kryt pti
jizdé dobre priléhal k ruce. Kryt byl také dosti ¢asto noSen ohrnuty, pricemz barva jeho podsivky kontrastovala s barvou kabatu.
Horni ¢ast prednice i svisla kapsa jsou lemovany knofliky a $ntirkami. Dolni ¢asti prednic se prekryvaji. K usiti je tfeba 2 % lokte
sukna a 20 loket uherskych $nurek.

169. HAIDUCK’S COAT - CAMISOLE

The inner camisole copies the cut of the outer coat, only it is smaller. The coat is close-fitting on the body and flared from the waist
downwards; the back panel, on the contrary, is narrow. The length can reach to the knees or mid-thighs; two widths of the bottom
part are indicated, too. The sleeve is tight-fitting at the shoulders and its arc-shaped head is smoothly attached to the deep armhole.
The sleeve narrows from the shoulders to the wrist and it has again a cover to protect the wrist. There is a loop at the end, through
which it would be possible to pass the forefinger so that the cover can fit tightly to the wrist. The cover was often worn as turned-
up whereby the colour of its lining was in contrast with the colour of the coat. The upper part of the front and the vertical pocket
are trimmed with buttons and cords. The bottom parts of the fronts overlap each other. To make the coat, it is necessary to have
2 Y ells of cloth and 20 ells of Hungarian cords.
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170. DLOUHE HAJDUCKE KALHOTY

Kalhoty tohoto stiihu jsou v krejéovskych knihdch zastoupeny nékolikrat (kat. ¢. 131, 189). Svy nohavic probihaji po zadni strané
lytka a stehna a na hyzdich vytvéreji prinik v podobé vidlice. V této podobé byl stfih v Evropé rozsifeny na prelomu 15. a 16. stoleti,
po jeho poloviné jiz vy na hyzdich probihaji rovnobézné (kat. ¢. 32, 61, 106, 154). V Uhrach vsak k této zméné nedoslo a stfih
beze zmény pretrval v uzivani az do poloviny 18. stoleti. Kalhoty jsou pfiléhavé az tésné, s ohledem na snazsi oblékani ztstavaji
na lytkach nesesité, pouze se zapinaji na ockaa hacky, jejichz umistént je naznacené radou tecek. V pase kalhoty pridrzoval kozeny
Rozparek v pase neni naznacen, takze doposud byl zfejmé umistén v krokovém Svu. Kalhoty dopliuji nizké soukenné boty -
Skarpetle - slozené z jednoho kusu sukna a podsité kozenou podrazkou. K usiti kalhot véetné obuvi je treba 7 ¢tvrti sukna.

170. LONG HAIDUCK’'S TROUSERS

Trousers of this type are mentioned more times in the tailor’s books (Cat. No. 131, 189). The seams run on the back side of the
calves and thighs; on the buttocks, they shape a “forked” intersection. In this form, the cut spread in Europe at the turn of the 15"
and 16" centuries; after the mid-16"™ century, the seams on the buttocks run in parallel (Cat. No. 32, 61, 106, 154). However, this
change did not happen in Hungary and the cut survived unchanged until the mid-18" century. The trousers are tight-fitting to
skin-tight so — with regard to easier dressing - they remain unsown on the calves and they are fastened with hooks and eyes whose
place is indicated by a dotted line. At the waist, the trousers were held by a leather belt passed through the tunnel in its upper part.
In addition, the leg was tied under the heel by a strip of cloth stitched to the bottom hem. The slit at the waist is not indicated so it
might have been placed in the crotch seam. The trousers are completed with low cloth shoes - skarpetle - consisting of one piece of
cloth. The shoes are lined with leather sole. To make the trousers and the shoes, one needs 7 quarters of cloth.
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171. SVEDSKY ZENSKY KABAT

Muzské kabaty byly v 18. stoleti pro zenské odivani trvalou inspiraci, ktera dala vzniknout celé fadé novych svrchnich odévnich
soucastek. Strih kabatu je v horni ¢asti priléhavy, spodni kolova cast je vsak Siroka, mohla tedy dobte pokryt sirokou sukni. Horni
¢ast predniho dilu ma zesikmeny okraj prednice, bo¢ni $ev je predsazeny dozadu, takze zada jsou ziiZzend a na okrajich zkosena.
Spodni dil - Sos - je tvofeny protahlym zaoblenym pruhem se Sikmymi okraji. S Zivotem je spojeny pouze uzkym paskem tkaniny,
zbytek horniho okraje Sosu musel byt nabirany do skladtl. Zadni ¢ast je prodlouzena, takze vytvari obly cip. Rukavy jsou v ramenou
znacné $iroké, a i kdyz priramky jsou neméné hluboké, hlavici bylo nutné nabrat, takze sklady - faldy - vystupovaly nad linii
ramene. Rukav se k zapésti mirné zuzuje a zakoncen je nesirokou manzetou. Spravnou splyvavost rukavii zajistovalo olovo zasité
do podsivky. Pfednice je na prsou lemovana kozesinou a na bfise jsou tfi pary ozdobnych sntir k zapindni. K usiti kabétu je tfeba
15 loket mentlcajku.

171. WEDISH WOMEN'S COAT

In the 18" century, male coats were a permanent inspiration for women s garments, which gave rise to plentiful new outer gar-
ments. The cut is close-fitting in its upper part, the bottom circular part us wide so it could cover even a wide skirt. The upper part
of the front panel has a chamfered front; the side seam is shifted backwards, that means the back panel is narrowed and chamfered
at the edges. The bottom part - a tail - includes an elongated round tail with chamfered edges. With the body;, it is connected only
by a narrow strip of fabric; the rest of the upper edge must have been arranged into folds. The back panel is prolonged to form
a round tail. The sleeves are rather wide at the shoulders; even though the armholes are deep, the head must have been gathered,
i.e. the folds projected over the shoulders. The sleeve narrows slightly to the wrist into a not wide cuff. The sleeves could fall down
because of pieces of lead sewn up inside the lining. The front is fur-trimmed on the breast; on the stomach, there are three pairs of
decorative cords for fastening. To make the coat, one needs 15 ells of mantlzeug.
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172. ZENSKY KABAT - KAMIZOLA

Kamizola ptipomina spiSe dlouhou kolovou sukni se Zivotem a rukavy. Mohlo by se tedy jednat o méstskou variantu médnich
plastovych $atd - manto. Pouzivat se Zacaly v 70. letech 17. stoleti ve Francii a brzy se staly nezbytnym doplikem Zenskych Satt.
Spodni ¢ast je tvofena ¢tyfmi kruhovyml vysecemi, jejichZ spojenim vznikne necely ptlkruh. Horni okraj je nabirany do vyraznych
sklad@ - faldsi. Ziviitek nezapte inspiraci $nérovackou. Okraje prednice jsou odshora doli zkosené, dole vyblha)l do $picky, stejné
tak jako zdda. Rukav je Siroky a v zdpésti jen nepatrné zizeny, Zakonceny nesirokou manzetou, v niz je zasité olovo pro lepsi

splyvavost. Siroka hlavice je v rameni naskldddna - zfaldovdna — takze vy¢nivé nad linii ramene. K usiti je tfeba 9 loket vinéného
krondrase nebo 12 loket mentlcajku.

172. WOMEN'S COAT - CAMISOLE

Kamizola reminds rather of a long circle skirt with a sleeved bodice. It might have been the town variant of fashionable cloak dress
- manto. It was used since the 1670s in France and soon became a necessary accessory to women s dress. The bottom part consists
of four circle sectors that altogether give rise to less than a half-circle. The upper part is arranged into distinct folds. The bodice
shows that it is inspired by a waistcoat. The front edges are chamfered from the top to the bottom. In the bottom, they taper to a tip
and so does the back panel. The sleeve is wide, slightly narrowed at the wrist and trimmed with a not wide cuft in which lead pieces
are sewn up. They ensure the sleeve to fall down smoothly. The wide head is folded at the shoulder and it projects over the shoulder
line. To make the coat, one needs 9 ells of woollen fabric called krondras or 12 ells of mantlzeug.
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173. MUZSKY KABAT - JUSTAUCORPS

Strih zachycuje starsi typ kabatu zvaneho  justaucorps, ktery se nosil na konci 17. stoletl ]eho silueta Lje obdobna jako v predchoz1m

soumérné. Prednice ma rovny okraj, ktery se jesté dosti ¢asto nosil ¢astecné sepnuty Boc¢ni $ev je predsazeny dozadu jen mirné,
takze priramky jsou vykrojeny stejnomérné v prednim i zadnim dilu. Zada jsou proto $irsi a na bocich jen mirné zkosena. Pfedni
azadni Sosy jsou na bocich klinovité rozsirené a pripojuje se k nim dal$i rozmérny klin. Rukav je pfiléhavy, v lokti prolomeny, s oblou
hlavici, kterd je hladce vsazena do priiramku. Okraj je zakoncen $irokou prehnutou manzetou s previslym okrajem. Pfednice, dvé

svislé kapsy, bo¢ni kliny i zadovy rozparek jsou lemovany knofliky a vysitymi dirkami. K usiti jsou tfeba 4 lokte sukna, 12 tucti
knofliki a 4 loty hedvabi na dirky.

173. MEN’'S COAT - JUSTAUCORPS

The pattern depicts an older type of the coat called justaucorps (Cat. No. 165), which was worn at the end of the 17* century. Its
body is close-fitting and the bottom part is flared; the appearance, however, is much more moderate. The upper part of the front
panel is symmetrical, with a straight front, which was often worn fastened. The side seam is shifted backwards just slightly and
the armholes show symmetrical arcs in the front and the back panel. The back panel is wider and slightly chamfered on the hips.
The front and back tails are extended with gussets on sides and another large gusset is attached to them. The sleeve is tight-fitting,
broken at the elbow, with a round head, which is smoothly attached to the armhole. The edge is trimmed with a wide turned-up
cuff with an overhanging hem. The front, two vertical pockets, the side gussets as well as the back slit are trimmed with buttons

and embroidered buttonholes. To make the coat, one needs 4 ells of cloth, 12 dozens of buttons and 4 loths of silk threads for the
buttonholes.

238



A BOOK OF PATTERNS BY JAN JOSEF SEBESTIAN MAZANY FROM TABOR - 1712 H

Fol. 11r COWL S s N8 S v cocle Fnniin 3 Jiffamn papeied o
a !8 “ -‘u:‘!: ‘_!-'ﬁ;-'rmu.e e J‘-an .y,{’l’;_"“ﬂ u’ ﬁ[‘_‘(«’ m:-la-ny ‘{V-’ rﬂ/m‘ﬂ ad’ v, ? 5

e e ¢ ¢ o 7
ma ;;- <urfed, v-—u‘a: = ;—n&gd }‘nl‘\c.[e-f. e I):\M;pgt a ‘l\llJ it e i
7 - . f

Numero 18. Snérovacka cela fiSpanova s Suskama i ; ;s /
ruf--vu&{n §o loftse . 5 c'.m;yfu‘ !rm' syM7\r;mf at’mt«- :

napfed/ i zadu, s[e]$nérovana. Do ni fispanu
libru, ¢ernyho platna skro/benyho loket, rezného
téz loket. Damasku aneb brokatu/ ptl druhyho
lokte. Mantlcajku pét ¢tvrti. Punt se dvauch kust.

Hazuka muzska o Sesti rukavich. Spodni rukavy/
ausky, druhy rukavy kratky, na téch knoflicky/
anebo pentlicky, treti rukavy bokry vysuty/
jednoduchy, na nich razicky z pentli, na ni/
mantlcajka dvanacte loket.

IM” ,'}Pl‘:/g l‘l‘:[ 'fCuté‘ o
) Y A rﬂ_{?ffe;,méag;f
?;J)u Ju.:;? o 9:-:3:-—59 Freares

mnm‘frcouﬁ{uf Jvmnmt %

Tkl
e R
el ‘ :

174. MUZSKY KABAT - HAZUKA; ZENSKA SNEROVACKA

Hazuka predstavuje pohodlny kabat urceny pro kazdodenni noseni. V krej¢ovskych knihdach je zakreslena nékolikrat, ovSem jejich
konstrukce se navzajem lisi (kat. ¢. 27, 130). Zobrazeny sttih zobrazuje volny, az na zem dlouhy kabat obdobného stfihu, jako
se uzival u knézskych kabati. Télo tvoii ctyfi kruhové vysece, pricemz zadni dil je vyrazné uzsi nez predni. Horni ¢ast predniho
i zadniho dilu je na hrudi priléhava, se zfetelné ohrani¢enym vystfihem, ndramenici i priiramky. Pod pazemi se kabat rozsifuje
do kolové sukné. Rukavii je hned nékolik, prvni dva spise muzské, spodni je priléhavy, v lokti prolomeny, s oblou hlavici a manzetou
na konci, horni je zkraceny, ve $vu s knofliky a dirkami. Posledni rukav je spiSe Zensky, v rameni priléhavy, pod loktem méchovité
roz$ifeny, zakonc¢eny konickou manzetou. Posity rtizickami z pentlicek. Celkové vyznéni je velmi blizké italskému plasti s rukavy
zvanému ropa. K usiti je tfeba 12 loket mentlcajku.

Drubhy sttih zachycuje francouzskou $nérovacku s puntem (kat. ¢. 186).

174. MEN'S COAT - HAZUKA; WOMEN'S WAISTCOAT

Hasuka is a comfortable coat for everyday wearing. It is depicted often in the tailor s books, however, their reconstructions differ
from each other (Cat. No. 27, 130). The depicted pattern shows a loose coat reaching to the ground. Its cut is similar to that of
priest s coats. The body consists of four circle sectors whereby the back panel is noticeably narrower than the front one. The upper
part of the front and the back panel is close-fitting on the chest, with a clear neckline, a yoke and armholes. Under the arms, the
coat extends to a circular skirt. There are more sleeves on the coat — the first two are more typical for men - the inner one is tight-
fitting, broken at the elbow, with a round head and a cuff; the outer one is shorter, with buttons and buttonholes in the seam. The
third sleeve is more typical for women - it is tight-fitting at the shoulder, bag-shaped below the elbow and trimmed with a conical
cuff. It is decorated with rose-shaped ribbons. The appearance is very close to Italian sleeved cloaks called ropa. To make the coat,
one needs 12 ells of mantlzeug. The other cut depicts a French waistcoat with punt (Cat. No. 186).
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Numero 20. Deka na koné, na ni sukna/
$irokyho dva lokte, prymt anebo ¢apraku vedle
vymeéieni deky.

175. KRATKY KABATEK - KORSETL; DEKA NA KONE

Kabatek je opét inspirovany muzskymi kabaty 18. stoleti. V Zivoté je priléhavy, v dolni ¢asti rozsifeny, takze jej bylo snadné oblékat
pres $iroké sukné. Predni dil ma $ikmo polozenou prednici s mirné odsazenym bo¢nim $vem. Zada jsou v ramenou dosti $iroka,
boky jsou ovsem zkosené a pas zna¢né zuzeny. Spodni ¢ast — sukné - je tvorena kruhovymi dily. Kazdd prednice je rozsifena jednim
¢tvrtkruhem a kazda polovina zad jednim ptilkruhem. Mnozstvi materialu bylo takové, ze muselo byt naskladano do 18 skladu -
faldii. Dlouhy rukav je v rameni nabirany, v lokti zazeny a mirné prolomeny, zakonceny nesirokou manzetou. Zkosena prednice je
v zivoté sepnuta tfemi pary $nir, vystfih je lemovan kozesinou. K usiti je tfeba 6 loket mentlcajku a na podsivku 4 ¥; lokte klizeného
platna.

Deka pod sedlo je mensi nez starsi pokryvky (kat. ¢. 59, 145), takze zahaluje jen boky a hibet koné. V rohu vybiha obloukovy cip,
ktery kryje slabiny. Po obvodu je deka lemovana prymkem anebo ¢abrakem.

175. SHORT JACKET - KORZETL; HORSE BLANKET

The jacket is inspired by men s coats from the 18" century. Its body is close-fitting , flared in its bottom part, so it was easy to wear
it over wide skirts. The front panel is close-fitting with a chamfered front and a slightly shifted side seam. The back panel is rather
wide at the shoulders; the hips, however, are chamfered and the waist is conspicuously narrowed. The bottom part — skirt — consists
of circular panels. Each front is extended by a quarter-circle and each half of the back panel by a half-circle. The material was so
voluminous that it had to be arranged in 18 folds. The long sleeve is gathered at the shoulder, narrowed and slightly broken at the
elbow and trimmed with a not wide cuff. The chamfered front is fastened by three pairs of cords; the neckline is fur-trimmed. To
make the jacket, one needs 6 ells of mantlzeug and 4 % ells of glued linen for the lining. The blanket placed under the horse saddle
is smaller than older blankets (Cat. No. 59, 145) and it covers horse s side and back. In the corner is an arc-shaped tail that covers
horse s flank. Around its circumference, the blanket is bordered with a galloon called ¢abrak.
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na ramené faldovany. Na ni krondrase/ osum
loket. Bude-li na zadnim Zivotu skrytyma faldy
vem devét/ loket, udélej dobre.

176. KRATKY KABATEK - KAMIZOLA

Od predchozich kabatkt odliSuje kamizolu hladké napojeni zivitku a sukné, pricemz skryté faldy jsou pouze ve stfedu zadni
strany. Predni a zadni ¢asti kamizoly jsou takika stejné a nebyt zkosenych bocnich §vii a zazeného pasu v zadni ¢asti, byly by témér
symetrické. Prednice je rovna, ovsem polozena zeSikma, takze okraje vytvari v horni ¢asti hluboky vystfih ve tvaru pismene V,
v dolni se pak prekryvaji. Sukné je slozena ze ¢tyf ¢tvrtkruhovych dild, takze je uzsi nez v predchozich pripadech. Vepredu je témeér
hladka, na bocich a vzadu pak zvlnéna. Rukav je v rameni $iroky, hlavice je proto v priramku nabirana - faldovana. V lokti je mirné
prolomeny a zakonceny manzetou. K usiti je tfeba 8 — 9 loket krondrase.

176. SHORT JACKET - CAMISOLE

It is the non-gathered connection between the bodice and the skirt that distinguishes the camisole from the previous jackets,
whereby hidden folds are arranged only in the middle of the back panel. The front and the back panel of the camisole are almost
identical; they would be almost symmetrical if there were not chamfered side seams and a narrowed waistline on the back panel.
The front is straight, but laid obliquely so the edges form a V-neckline in the upper part and they overlap each other in the bottom
part. The skirt consists of four quarter-circle pieces and it is narrower than in the previous cases. It is more or less smooth in front
and waved on sides and in the back. The sleeve is wide at the shoulders, so it is gathered in the armhole. It is slightly broken at the
elbow and trimmed with a cuff. To make the jacket, one needs 8 - 9 ells of woollen fabric called krondras.
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177. ZENSKA SUKNE; MUZSKA KAPE

Stiih sukné je obdobny jako v pripadé jinych sukni §itych z obdélnych dilé (kat. ¢. 191, 192). V médnim odivéani se zacaly uplatnovat
v prubéhu 17. stoleti a brzy vytlacily starsi kolové typy. Sukné je vysoka 4 % ¢tvrti a dlouhd 14 loket, ozdobena dvéma pasy kanyri -
falbli. Silueta sukné byla v pase $iroka a rovné splyvavd, takze umoznovala uvazat kolem pasu vnitni sedlo, které zvétsilo jeji $ifku.
Druhy ze sttihil predstavu]e muzskou képi, zvanou zde olomoucki cepice, kterou nosili jako odévni doplnék jizdni kuryrl Képé ma
jednoduchy sttih, kopirujici ]ako v ostatnich pfipadech bocni profil hlavy (kat. ¢. 31, 133). Na temeni je pfiléhava, namisto hledi ma
pouze prosttizené otvory pro oéi a usta, které jsou lemované tkalounem. Pod krkem je sepjatd na knoflicky nebo masli¢ky. Siroky
limec kryje ramena, hrud'i paze. K usiti je potreba kratky [¢esky] loket krondrase, dlouhy 7 ¢tvrti.

177. WOMEN'S SKIRT; MEN’'S HOOD

The cut of this skirt is similar to those for other skirts made of rectangular panels (Cat. No. 191, 192). It came into fashion in the
17™ century and pushed out older circular types soon. The skirt is 4 2 quarters high and 14 ells long, embellished with two tape
trills - falbl. The skirt was wide and falling-down at the waist, so it allowed to tie an inner “saddle” around the waist, which enlarged
its width. The other pattern presents a men’s hood, called a cap from the town of Olomouc here, which was worn by couriers riding
horses. The cut of the hood is simple and it copies the side profile of the head (Cat. No. 31, 133). It is tight-fitting on the top of the
head and it had just cut-through holes for the eyes and mouth instead of the visor. These holes are bordered with a trimmed braid.
At the neck, the hood is buttoned or fastened by bowknots. The wide collar covers the shoulders, breast and arms. To make the
hood, one needs a short (Bohemian) ell of woollen fabric called krondras, 7 quarters long.
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178. MUZSKY KABAT - JUSTAUCORPS

Posledni ze zobrazenych justaucorpsii (kat. ¢. 165, 173) je nejstarsi a odpovida podobé, kterou tento kabat mél v 70. letech 17. stoleti.
Kabdt je v horni casti priléhavy, s rozsifenou spodni casti, ktera je ovsem ze vsech tfi nejuzsi. Pfedni dil ma rovnou prednici,
zakoncenou mélkym vystfihem. Bo¢ni Sev je jen nepatrné predsazeny dozadu, takze zada jsou jen mirné zuzena a priramky
jsou na obou dilech témér stejné. Spodni sosy jsou na bocich klinovité rozsitené bez pfidanych dilt. Rukav je priléhavy, v lokti
prolomeny, s oblou hlavici, ktera je hladce vlozena do priramki. Rukav je zakoncen pfehnutou manzetou s previslym okrajem.
Prednice, vodorovné prostrizena kapsa, bo¢ni i zadni rozparky jsou lemovany knofliky a dirkami. K usiti je tfeba 2 % lokte sukna.

178. MEN’'S COAT - JUSTAUCORPS

The last depicted justaucorps (Cat. No. 165, 173) is the oldest one and it corresponds to the appearance this coat had in the 1670s.
Its body is close-fitting with a flared bottom part that is, however, the narrowest one among all three garments. The front panel has
a straight front with a shallow neckline, the side seam is slightly shifted backwards, so the back panel is just slightly chamfered, and
the armholes are almost identical on both panels. The bottom tails are extended on sides, without additional gussets. The sleeve is
tight-fitting, broken at the elbow with a round head attached to the armholes. The sleeve is trimmed with a turned-up cuff with an
overhanging hem. The fronts, the vertically cut pocket as well as the side and back slits are trimmed with buttons and buttonholes.

To make the coat, one needs 2 % ells of cloth.
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Anno 1769. Ist dieses Buch verfertiget worden, unter/ den,
pleno titulo, Herrn Commisario Iosephus Hiacintus Alscher./
Damalige Maister bayn Elleslen/ Tisch:

Josephft Klich erster Zechmaister, Frantz Boleck,
Carolus Weeber/ Neben Zechmaister, Johann Schildt,
Martin Petrzick, Johann Wurboffski,
Johann Ullrich, Carolus Unger.
Johann Dudeck,

Josephft Novack,

Thomas Kromi,

179. KNIHA STRIHU CECHU KREJCICH Z OPAVY - 1769

Kniha je pod nazvem Kniha stfihii ornatii z roku 1769 ulozena ve Statnim okresnim archivu Opava, fond Cech krej¢ich Opava,
III BA 33, inv. ¢. 2. Napsana je na papife s papirovou vazbou a deskami o rozmérech 36 x 26 cm. Rukopis se zachoval kompletni
véetné uvodni strany uvadéjici nazev, okolnosti vzniku knihy, seznam ¢lent cechu a pisafe Josefa Antona Novéka, ktery knihu
v roce 1769 vyhotovil. Jazykem rukopisu je ném¢ina, zaznamenana novogotickou kurzivou v textu a novogotickou polokurzivou
v nadpisech. Strihy jsou rysovany ¢ernym inkoustem za pomoci pravitka a kruzidla, na kazdé strané se nachazi jedno vyobrazeni,
doplnéné kratkym textovym doprovodem. Uvedeny jsou nazvy odévnich soucastek, druhy uzitych materialt a jejich spotreba.
Kniha je typickou ukdzkou cechovni knihy stfihi. Obsahuje 14 nakrest, které zastupuji viechny hlavni skupiny liturgického,
muzského i zenského odévu a jeden stan. Navic je zobrazen i stfih hajduckého odévu, sestavajici z dlouhych kalhot, kratkého
kabatku, dlouhého kabatu a uherského kozichu. Mérnou jednotkou je s nejvétsi pravdépodobnosti vidensky loket (77,7 cm), ktery
byl ve Slezsku zaveden terezianskou reformou jiz roku 1750.
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Troppau den 30 July 1769 a Scripsit./
Josephft Anton Novack./

179. A BOOK OF PATTERNS BY THE GUILD OF TAILORS FROM OPAVA - 1769

The book titled Kniha stfihii orndtii z roku 1769 [A Book of Patterns for Liturgical Vestment ] is stored at the Opava State District
Archives, fund Opava Guild of Tailors, III BA 33, Inv. No 2. It is written on paper with a paper binding and a cover 36 x 26 cm.
The manuscript has survived in its complete form including the introductory page that mentions the title, the circumstances of
book development, the list of guild members and the scribe Josef Anton Novak who made the book in 1769. The manuscript is
written in German in Neo-Gothic italic in the text, and semi-italic in the titles. The patterns are drawn in black ink by a ruler and
a pair of compasses. On every page, there is one depiction accompanied by a short text. It mentions names of the garments, types
of the materials used and the consumption thereof. The manuscript includes 14 sketches representing all main groups of liturgical
vestment as well as men and women s clothing, and a tent. Moreover, there is depicted a pattern for Haiduck’s dress consisting
of long trousers, a short jacket, a long coat and a Hungarian fur coat. It is most probably Vienna ell (77,7 cm), that constitutes the
measuring unit. It was introduced to Silesia by Theresian reform as early as in 1750.
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Vesper Mantel

Zum Vesper Mantel geheret Gold Stuck Ellen 10 %is,/
sambt zwey Stollam und Munipel.

180. LITURGICKY PLAST - PLUVIAL

Nazev pluvidlu Vesper mantel odkazuje na pouzivani plasté pti slouzeni nespor, coz je odpoledni ¢i podvecerni poboznost vedena
knézem. Zobrazeny pluvial ma vyrazné barokni rysy, podobné jako jiné plasté z 18. stoleti (kat. ¢. 124, 161). Zakladem sttihu je
tradi¢né nepravidelny ptlkruh, pruhy materialu jsou fazeny rovnobézné s hranou plasté. Okraj je obrouben ozdobnou portou, ktera
zduraznuje i pruh lemujici bo¢ni stranu plasté. Rozmérny §tit je na zadech zavésen na tkanicich a zakoncen stfapcem. K pluvialu
nalezi i §t6la a manipul, na koncich shodné trojihelnikové rozsifené, obsité portou a ozdobené kiizem. Plast je usity ze zlatého
brokatu.

180. LITURGICAL CLOAK - COPE

The cope’s name Vesper mantel refers to using the cloak for serving Vespers — an afternoon or early-evening service celebrated by
the priest. The depicted cope features noticeable Baroque style similar to other cloaks from the 18" century (Cat. No. 124, 161).
Traditionally, the cut is based on an irregular half-circle; the strips of material are arranged parallel to the edge of the cloak. The
edge is trimmed with a galloon that accentuates also the strip bordering both sides of the cloak. The large shield in the back is hung
on laces and adorned with a tassel. The cope includes also a stole and a maniple with extended triangle-shaped ends, trimmed with
galloons and adorned with a cross. The cloak is made from golden brocade.
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N.2
Dinst Recklein

Zu den zwey Dallmatqiin kombt Gold Stuck 10 Ellen.

181. MESNI ROUCHO - DALMATIKA

Textovy doprovod stfihu v jediném pripadé slucuje oba ndzvy, a to starsi Dinst Recklein, tedy bohosluzebnd sukénka, a obecnéjsi
Dallmustqiin. Vyobrazeni zachycuje vyrazné barokné zpracovanou dalmatiku. Usita je ze zlatého brokatu a ozdobena nasitymi
portami, jez lemuji okraje odévu a soucasné zvyraznuji vedeni §vu, které pripojuji jednotlivé ¢asti stfihu tak, jak je tomu u novéjsich
typt dalmatik. V tomto ptipadé je ovsem dalmatika vysttizena z jediného kusu brokatu, a to véetné rukavd, jak je tomu obvyklé
u star$ich typa dalmatik (kat. ¢. 38, 84, 112, 206). Ze zbytki brokatu je vystfizen manipul zakonceny trojuhelnikovym rozsifenim
lemovanym portou a ozdobenym kfizem.

181. MASS VESTMENT - DALMATIC

The accompanying text in this only case unifies two names, namely the older Dinst Recklein, i.e. a mass skirt, and the more common
Dallmustgiin. The depiction captures a dalmatic made in the noticeable Baroque style. It is made from golden brocade and adorned
with stitched-on galloons that trim the edges and accentuate the seams. The seams attach separate parts of the cut in the way typical
for the newer types of dalmatic. In this case, however, the dalmatic is cut from one piece of brocade including the sleeves, as it is
usual for the older types of dalmatics. (Cat. No. 38, 84, 112, 206). The remnants of brocade were used for making a maniple with a
triangle-shaped extension, trimmed with gallons and adorned with a cross.
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N.3

Kiirchen Ornaht

Zu den Kiirchen Ornath geheret Gold-stuck
sambt dem Kolch Tichel 5 % Ellen 1 %s.

182. MESNT ROUCHO - KASULE, STOLA, MANIPUL, KALICHOVE VELUM, BURSA A PALLA

Stfih je oznacen jako kostelni ornat, coz je star$i nazev pro soubor mesnich parament. Zpracovani je obdobné jako u pluvialu
a dalmatiky. Plocha je vystfiZzena ze zlatého brokatu, jehoz vzory jsou zvyraznény nasitou portou, kterd lemuje okraje a skute¢né
i domnélé $vy. Timto zptsobem bylo mozné zménou materialu vytvorit komplety ve vSech liturgickych barvach. Zobrazeny
orndt je vyrazné barokniho stfihu s oddélenym prednim a zadnim dilem. Ten je obdélny, s mirné zaoblenym dolnim okrajem
a obdélnikovymi vybézky v hornich rozich. Jejich pfehnutim pres ramena vznika ostry vystrih na predni strané a soucasné je k nim
ptichycen zaobleny predni dil, takze vznikne typicka basicka. Ze zbytkt materialu jsou vystfizeny pruhy pro usiti §t6ly a manipulu,
a také tfi rizné veliké ¢tverce. Nejvétsi na kalichové velum, mensi na bursu a nejmensi na pallu. V$e lemované portou a oznacené
vysitym krizem.

182. MASS VESTMENT - CHASUBLE, STOLE, MANIPLE, CHALICE VEIL, BURSE AND PALL

The cut is designated as “ornat — a church ecclesiastic garb”, which is an older name for a set of mass paraments. The processing
is similar to that of cope and dalmatic. The panels are cut out of gold brocade whose patterns are accentuated with a stitched-on
galloon that trimmed the edges as well as the real and imaginary seams. In this way, a change in material allowed making the sets in
all liturgical colours. The cut of the depicted garb is conspicuously Baroque, with separated front and back panels. The back panel
is rectangular with a slightly rounded bottom hem and rectangular projections in the upper corners. By bending these corners
over the shoulders, a sharp neckline is formed on the front side and simultaneously, the rounded front panel is attached to the
hem, which gives rise to a typical basicka. The remnants are used for cutting strips, which are used to make a stole and a maniple,
and three squares of different sizes — the largest one for a chalice veil, the smaller one for a burse and the smallest one for a pall.
Everything is trimmed with a galloon and adorned with an embroidered cross.
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N.4

Dohm Dichent Thalar

Zu den Dohm Dechent Tahlar geherest Damast
13 Ellen und ein halbes Viirtel.

183. TALAR DOMSKEHO DEKANA

Dékansky kostel, dnes konkatedrala Nanebevzeti Panny Marie v Opavé, byl v dobé reformace obsazen luterskymi kazateli, takze
neni divu, ze dékansky kabdt se zde nazyvd taldr. Stiihové je shodny s knézskou klerikou z Tabora (kat. ¢. 163). Opét se jedna
o typicky dlouhy, osové symetricky knézsky kabat s klinovitym rozsifenim na bocich. Zada jsou volnéjsi, kdezto na prsou je kabat
priléhavy, coz je docileno hlubokymi oblymi priramky i zaoblenim vysoko vytazené prednice. Horni okraj zakonc¢uje nasazeny
plochy limec. Rukavy jsou dva se shodné tvarovanou oblou hlavici. Horni je $iroky, otevieny a dosahuje pouze po loket. Spodni je
priléhavy, v lokti prolomeny, na konci ma ohrnutou manzetu. Vyraznou dominantou jinak nezdobeného kabétu je lemovani okraje
prednic dlouhou fadou knofliki a direk. K usiti taldru bylo tfeba 13 Y2 ¢tvrti lokte damasku.

183. PULPIT ROBE OF THE DEAN TO THE CATHEDRAL

The dean church, today the con-cathedral of the Assumption of the Virgin Mary in the town of Opava, was occupied by Lutheran
preachers during the Reformation period, therefore it is no wonder that the dean s coat is called pulpit robe here. Its cut is identical
with that of the priest s cassock [klerika] from Tabor (Cat. No. 163). It is a typical long symmetrical priest 's coat with gusset-shaped
extension on sides. The back panel is looser but on the breast the coat is tight-fitting. This is caused by deep rounded armholes and
a rounded high front panel. The upper edge is closed with a flat stitched-on collar. The robe shows two sleeves with heads of the
same shape. The upper sleeve is wide and open reaching just the elbow. The lower one is close-fitting, broken at the elbow, with
a turned-up cuft at the end. Dominating the otherwise non-ornate coat are the front hems trimmed with a long row of buttons and
buttonholes. To make the pulpit coat, one needed 13 ¥ quarters of ell of damask.
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Ein ganzes Manns Kleid
Zu den Man{3 Kleidt wirdt gerechnet 3 ¥ Ellen Englisch Tuch,
zum Rock undt Hosen/ und zu der Vesten 2 ¥ Ellen Moarr.

184. UPLNY MUZSKY ODEV - KABAT, VESTA A KRATKE KALHOTY

Zobrazeny stfih zachycuje kompletni muzsky odév zvany francouzsky habit (kat. ¢. 79, 165, 202). Kabat je ukazkou typického
justaucorpsu 18. stoleti, ktery byl priléhavy v horni a rozsifeny ve spodni casti. Okraj prednice je obloukové vykrojeny a bo¢ni
Sev je predsazeny dozadu, takze zada jsou vyrazné zzena. Ve spodni ¢asti Sosii je na bocich pripojeno skladané rozsifeni. Kabat
doplnuje vesta, ktera nahradila starsi kamizolu s rukavy (kat. ¢. 166, 202). Tvar prednice stale jesté kopiruje stfih kabatu, ovéem
chybi jiz sklady na bocich. Zada jsou redukovana na pouhy obdélnik, sahajici jen do vyse pasu. Kabat i vesta maji v pase prosttizené
vodorovné kapsy kryté hranaté krojenou patkou. Kratké kalhoty tvori nohavice stfizené ze dvou dilti. Na stehnech jsou priléhavé,
v zadni ¢asti volné, stazené plochou pasovkou. U kolen jsou nohavice sepnuté knofliky, nosily se tedy jiz ptes punc¢ochy. Po stranach
krokového $vu jsou dva rozparky a dvé kapsy kryté hranaté krojenymi patkami. Kabat a kalhoty jsou usité z anglického sukna, vesta
z hedvabného moaré.

184. COMPLETE MEN'S DRESS - COAT, VEST, AND SHORT TROUSERS

The depicted pattern shows a complete men s dress called habit in French (Cat. No. 79, 165, 202). The coat is an example of a typical
justaucorps from the 18" century, which was close-fitting in its upper part and flared in its bottom part. The front edge is arc-shaped
and the side seam is shifted backwards so the back panel is considerably narrowed. In the bottom part, there is a conspicuous
folded extension. The coat is completed with a vest that replaced the older sleeved camisole (Cat. No. 166, 202). The shape of the
front keeps copying the cut of coat, however, the folds on the hips are no more there. The back panel is reduced to a rectangle
reaching to the waist. The coat and the vest feature horizontal cut-through pockets covered with square flaps. The legs of the short
trousers consist of two pieces. They are tight-fitting on the thighs, loose in the back and tied up by a flat waist band. The trousers are
buttoned at the knees that means they were worn pulled over the stockings. There are two slits and two pockets covered by square
flaps along the crotch seam. The coat and the trousers are made of English cloth, the vest is made of silk moiré.
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N.6
Ein sechstheil Karsetel
Zu den 6. Theil Carhsetel geheret 4 Ellen Cammloth.

185. ZENSKY KABATEK - KORSETEL

Zensky kabatek je zietelné inspirovan médou muzskych kabatti 18. stoleti, s nimiz ma shodnou siluetu i vyzdobné prvky. Horni
cast je podobné jako u kabatku z Tabora (kat. ¢. 175) priléhava, s tim rozdilem, Ze je ¢lenéna do Sesti dild, které umoznuji tésnéjsi
vypracovani. Spodni ¢ést tvofi Siroké kolové Sosy, navazujici na jednotlivé dily horni ¢asti. Okraje pfedniho dilu jsou v horni
¢asti rovné, v dolni mirné prelozené. Rukav je Siroky, v priramku nasklddany do Sirokych sklada - faldii - vy¢nivajicich nad linii
ramene. Stejnou $itku ma i na predlokti, kde jej zakoncuje Siroka prelozena manzeta. K usiti kabatku je potieba 4 lokte $amlatu.

185. WOMEN'S JACKET - KORSETEL

The women s jacket is obviously inspired by the fashion of men s coats from the 18" century. It features also the identical silhouette
and decorative elements. The body of the jacket is close-fitting, its upper part is the same as in the case of kirzet! (Cat. No. 175); it is,
however, divided into six pieces which enable a more close-fitting design. The bottom part consists of wide circular tails connected
to individual panels of the upper part. The front panel edges are straight in its upper part and slightly turned-up in its bottom part.
The sleeve is wide, arranged into wide folds at the armhole. The folds project over the shoulder line. It has the same width at the
forearm where it is trimmed with a wide turned-up cuff. To make the jacket, one needs 4 ells of camlet.
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Laibstiick und Liitzen Mieder
N.7. Zu den Laibstuck geheret 1 Ellen und ein halbes Viirtel.
N.8. Zu den Litzen Mieder geheret 1 Ellen und % Viirtel.

186. ZENSKY ZIVUTEK A SNEROVACKA S PRYMKY

Zobrazené str1hy predstavuji typ anghcke snerovacky, ktera byla v 18. stoleti zna¢né rozsifena (kat ¢. 174). Jednotlivé sttihové
dily byly tvarovany tak, aby co nejtésnéji obepnuly a $nérovanim zformovaly Zenské bticho a poprsi. Prestoze j je na pfedni strané
naznaceno $nérovani, v druhém prlpade zapinani na prymky, byla anglickd $nérovacka na predni strané uzaviend. Snérovala se
na zadech, kde jsou na okraji dilti vyznageny dirky. Snérovani probihalo za pomoci druhé osoby, a to odspodu nahoru, takze bylo
mozné vytvarovat velmi atly pas a naopak zvyraznit poprsi. Z toho divodu md $nérovacka vepfedu hluboky okrouhly vysttih,
na zédech je viak zcela uzaviend. Na bocich jsou tizké patky napomahajici formovat sukni. Snérovacka se oblékala mezi spodni
kosilku a svrchni sukni, ktera se na ni prisivala.

186. WOMEN'S BODICE AND WAISTCOAT WITH BRAIDS

The depicted patterns present a type of so-called English laced waistcoat that was considerably widespread in the 18" century (Cat.
No. 174). The individual pieces of the cut were shaped to fit to the women s stomach and breast as tightly as possible. Although
there is indicated a lacing-up, or a fastening by braids on the front panels, English waistcoat was closed on its front panel. It was
laced-up in the back and the holes are marked there. The waistcoat was laced-up with the help of another person, from the bottom
to the top, and therefore it was possible to outline a very slim waist and to accentuate the breasts. For this reason, the waistcoat has
a deep round neckline in the front and it is fully closed in the back. On the hips, there are narrow flaps that help form the skirt. The
waistcoat was worn between the underskirt and the outer skirt, which used to be stitched to it.
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N.9
Spanisches Kleid wird bein Land Recht,
gebraucht./ Zu den Spanischen Kleidt geheret Damast 12 % Ellen.

187. SPANELSKE MUZSKE SATY UZIVANE PRI ZEMSKEM PRAVU

Zemsky soud zasedal v Opavé od poloviny 18. stoleti, kdy se z mésta stalo centrum rakouského Slezska. Pfedepsany odév se sklada
z kratkého kabétu a dlouhého plasté. Stéih kopiruje muzsky spodni kabétek — kamizolu — z prvni poloviny 18. stoleti. V horni
casti je priléhavy, v dolni mirné rozsifeny, délkou dosahuje asi do poloviny stehen. Pfednice je rovna, na prsou mirné obloukové
vykrojenad, bo¢ni Sev predsazeny dozadu, takze zada jsou ztiZzend, s obloukové vykrojenymi okraji. Spodni ¢ast predniho i zadniho
dilu - Sosy - jsou na bocich jen mirné rozsitené, prednice je proto v dolni ¢asti rozsttizena a do otvoru je vlozen rozsitujici klin.
Dlouhy rukav je priléhavy, v lokti prolomeny a smérem k zapésti mirné zuzeny, zakonceny prelozenou manzetou. Plast je kruhovy,
s tésné priléhajicim kruhovym prikrénikem zakoncenym plochym limcem. Jeho délka je shodna s kabatkem, takze dosahovala asi
do poloviny stehen. K usiti je tfeba 12 % lokte damasku.

187. SPANISH MEN’'S DRESS WORN WHEN EXECUTING THE PROVINCIAL LAWS

The Provincial Court was in session in Opava since the mid-18" century, when the town became a centre of Austrian Silesia. The
regulation uniform consists of a short jacket and a long coat. The cut copies the men s inner jacket —camisole — from the first half
of the 18" century. It is close-fitting in its upper part and slightly flared in the bottom one; it reaches to the mid-thighs. The front is
straight, slightly arc-shaped on the chest; the side seam is shifted backwards so the back panel is narrowed with arc-shaped edges.
The bottom part of the front and the back panel - sosy (tails) - are just slightly extended on sides. Therefore, the front is cut on
its bottom hem and an extending gusset is inserted into the hole. The long sleeve is tight-fitting, broken at the elbow and slightly
narrowed to the wrist. It is trimmed with a not wide turned-up cuft. The circular coat features a tight-fitting neckhole and a flat
collar. Its length is identical with that of the jacket, so it reached to the mid-calves. The consumption is 12 % ells of damask.
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N.10
Haiiducken Kleid sambt den Mantel
Zu den Haiiducken Kleidt geheret 8 % Ellen ordinary Tuch.

188. DLOUHE HAJDUCKE KALHOTY A KABATEK

Hajduci tvorili ve Slezsku strazni oddily s vlastnim o$acenim. Kalhoty jsou typicky uherské (kat. ¢. 131, 170) se $vy na nohavicich
prochazejicimi po zadni strané lytka a stehna, s priinikem na hyzdich, kde vznika vyrazna vidlice. Nohavice jsou na lytkach a stehnech
zuzené, na hyzdich viak volnéjsi, coz bylo vyhodné predevsim pfi jizdé na koni a chizi v terénu. Novinkou jsou dva rozparky
V pase pridrzuje kalhoty tzky femen. Soucasti stfihu jsou i textilni boty — skarpetle. Kalhoty doplnuje kratky kabatek — dolman,
odvozeny ze soudobé husarské uniformy. V zivoté je priléhavy, prednice je rovna, vybihajici na spodnim okraji ve vyrazny klin.
Bo¢ni $ev je predsazen dozadu, zada jsou tedy ztizend a okraje obloukové vykrojené. V dolni ¢asti bo¢niho $vu je vsity trojuhelnik,
naskladany do nékolika oblych skladu. Rukav je tzky, s oble vykrojenou hlavici, ktera je vlozena do hlubokého priramku. Od lokte
k zapésti se zuzuje a je zakoncen uzkou patkou, ktera se nosila prehnutd. K usiti je tfeba 8 % lokte obyc¢ejného sukna.

188. LONG HAIDUCK’'S TROUSERS AND JACKET

Haiducks in Silesia were members of guards and they wore their own dress. The trousers are typically Hungarian (Cat. No. 131,
170), so the seams run on the back side of the thigh and calves with an intersection on the buttocks, where they form a conspicuous
fork. They are tight-fitting on the legs, but looser on the buttocks, which was comfortable especially for riding horses and walking
in the fields. New are two slits along the crotch seam to whose edge two rectangular pieces of fabric are stitched. These pieces were
used for fastening and they are covered by a plain fly in the front. The trousers are held by a narrow leather belt at the waist. The
cut includes also textile shoes — skarpetle. The trousers are completed with a short jacket — dolman derived from the contemporary
Hussar ‘s uniform. Its body is close-fitting, the front is straight, tapering to a noticeable wedge on the bottom edge. The side seam
is shifted backwards so the back panel is narrowed and its edges are arc-shaped. In the bottom part of the side seam, there is sewn-
in a triangle arranged into some round folds. The sleeve is tight-fitting with a round head which is attached to a deep armhole. It
narrows from the elbow to the wrist and it is trimmed with a narrow flap which was worn turned-up. To make the dress, one needs
8 % ells of common cloth.
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189. HAJDUCKY KABAT

Kabat tvoril svrchni obleceni a zastupoval zde dlouhy plast. Jeho stfih je vSak jiny nez u ostatnich uherskych kabatua (kat. ¢. 131, 168,
169) a blizi se spi§ kabatu mandoy (kat. ¢. 115). Horni ¢ast predniho dilu je stfizena jako priléhavd, s bo¢nim $vem predsazenym
dozadu, takze zada jsou mirné zzena se zkosenymi okraji. Jinak je vSak zadni dil zachovan v plné $ifi, a to v¢etné spodniho
rozsiteni. Pfedni a zadni cast je tak témér symetricka. Mélky prukrénik je zakoncen stojatym limcem. Rukav je v rameni dosti
$iroky, takze musel byt i v jinak hlubokém priramku nabirany. Od ramene k zapésti se rukav zuzuje a zakoncen je typickym krytem
hibetu ruky, ktery je podsity suknem v kontrastni barvé, takze pri ohrnuti tvofi vyraznou dominantu. Hajducké $aty jsou usité
z 8 % lokte obycejného sukna.

189. HAIDUCK'S COAT

The coat was worn as an outer garment and represented a long cloak here. Its cut, however, differs from other Hungarian coats (Cat.
No. 131, 168 169) and it is close to the coat of mandoy style (Cat. No. 115). Its body is close-fitting but on the stomach, it extends to
a wide bell reaching to the ankles. The upper part of the front panel is cut as close-fitting with the side seam shifted backwards, so
the back panel is slightly narrowed with chamfered edges. Otherwise, the back panel is kept in its full width including the bottom
extension. The front and the back parts are nearly symmetrical. The shallow neckhole is trimmed with a stand-up collar. The sleeve
is rather wide at the shoulders, so it had to be gathered even in the deep armhole. The sleeve narrows from the shoulder to the wrist
and it features a wrist cover at its end. The cover is lined with cloth in a contrasting colour; that means it is dominating the garment.
The Haiduck s dress is made of 8 % ells of common cloth.

YAY



B KNIHA STRIHU CECHU KREJCICH Z OPAVY - 1769

I‘//"--—-—_____ ~ - = " {;‘— : — .{L 2 i
g ¢ %
| B2 - /;{"-‘
(i /\;_'_*_,{F {:.‘i R Z J'
l/ Q: T 2
LA ’ - |
N.11
Ungarischer Peltz

Zu den Ungarischen Peltz geheret 3 % Ellen Tuch ordinare.

190. UHERSKY KOZICH

Stiih uherského kozichu se vyskytuje jiz v krej¢ovské knize z Ceskych Budéjovic (kat. ¢. 144). Zaklad obou stiihtl je stejny, ovéem
s odstupem let je na detailech patrné pisobeni dobové médy. Kozich je kratsi, nez byvalo bézné, a také tvar Zivota je vice ovlivnén
soudobymi muzskymi kabaty, takze je delsi, priléhavy a bo¢ni $ev je pfedsazen dozadu. Zada jsou proto dosti zizend a okraje navic
obloukové vykrojené. Rozsifeni spodni ¢asti za¢ina az v trovni bokt a ma podobu kruhového kridla, které bylo nutné prehnout
dozadu, aby se doplnila chybéjici zadni ¢dst, z niZ ztstal pouze tzky podélny pruh. Rukav je bézné sirky, s oble vykrojenou hlavici,
ktera naseda do hlubokého priramku. Od ramene k zapésti se zuzuje, ovéem kryt hbetu ruky zde chybi. Okraje pfednic jsou
tvarovany kazda jinak, zatim co prava je rovna, leva je zastfizena dovnitf, takze v dolni ¢asti vznika vyrazny klin. K usiti je tfeba
3 %4 lokte obycejného sukna.

190. HUNGARIAN FUR-COAT

Another cut for a Hungarian fur coat can be found in the tailor s book from Ceské Budéjovice (Cat. No. 144). Both fur coats
have the same basis but after a period of time, some details feature the influence of the period fashion. The fur coat is shorter than
usual and its body is more influenced by contemporary men’s coats, that is why it is longer and close-fitting and the side seam is
shifted backwards. The back panel is rather narrower and the edges are arc-shaped. The bottom part widens from the hips and the
widening is shaped like a circular wing that had to be turned-back to complete the missing back panel from which just a narrow
longitudinal strip survived. The sleeve of a usual width has a round head that is attached to a deep armhole. The sleeve narrows
from the shoulders to the wrist, but the wrist cover is missing. The fronts feature different shapes - the right one is straight and the
left one is cut inwards. This gives rise to a conspicuous gusset in the bottom part. The consumption was 3 % ells of common cloth.
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Amason Kleid
Zu den Amason Kleidt geheret 14 Ellen Camloth.

191. ZENSKE JEZDECKE SATY - KABAT, KAMIZOLA A SUKNE

Odév amazonky je inspirovan soudobym muzskym jezdeckym odévem. Zivot kabatu je vypasovany, piednice je v horni ¢4sti oble
vykrojena, takze kopiruje poprsi, dole se pak $iroce rozevira. Bo¢ni $ev je predsazeny dozadu, zada jsou ztzena a na okrajich navic
obloukové vykrojend. Spodni ¢ast — Sosy — maji na bocich predni i zadni ¢asti rozsifujici kliny, slozené do oblych skladt. Mezi
zadnimi dily je ponechan rozparek. V pase kabétu je prostfizena vodorovna kapsa kryté hranaté krojenou patkou. Uzky rukév
s vysokou oblou hlavici je v lokti prolomeny a zakonceny $irokou manzetou. Kratkd kamizola je stfizena dosti tésné, okraje prednic
kopirujicich poprsi jsou proto oble vykrojené. V pase je obloukové prosttizeni, takze kamizola priléha tésné k télu a odstavajici Sosy
kopiruji $irokou sukni. Prosttizeni kryje hranaté krojena patka. Zadni dil je v zadech zazeny, Sosy jsou uzsi, okraje se prekryvaji.
Sukné je slozena ze $esti obdélnych dildi, v pase husté nabiranych. K usiti $atd je tfeba 14 loket Samlatu.

191. WOMEN'S RIDING DRESS - COAT, CAMISOLE AND SKIRT

The dress of an amazon is inspired by contemporary men s riding attire. The coat body is close-fitting, the front is arc-shaped in
its upper part, so it copies the breasts and it opens in the bottom part. The side seam is shifted backwards, so the back panel is
narrowed and the edges are, moreover, arc-shaped. The bottom part — Sosy (tails) — display extending gussets on sides of the front
and the back panel; the gussets are arranged into round folds. There is a slit between the back panels. At the waist, there is cut-
through a horizontal pocket covered by a square flap. The sleeve is tight-fitting with a round head; it is broken at the elbow and
trimmed with a wide cuff. The short camisole is rather close-fitting and that is why the edge of the front is round so that it could be
fastened on the breast. The camisole is cut-through like an arc at the waist so it outlines the body and the tail copies the gathered
skirt. The cutting-through is covered by a square flap. The back panel is narrowed, the tails are narrower and the edges overlap each
other. The skirt consists of six rectangular pieces that are pleated at the waist. To make the dress, one needs 14 ells of camlet.
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N.13
Rubron Kleid
Zu dem Rubron Kleidt geheret 23 Ellen und %2 % Viirt[el] Seidenzeug.

192. ZENSKA KRINOLINA

Pod mélo srozumitelnym nazvem Rubron se nejspi$ skryva zkomolenina francouzského robe rond, tedy kruhové $aty, ¢imz byla
myslena krinolina. Zakladem stfihu je $iroky pruh slozeny z nékolika obdélnikd hedvabného cajku, k jehoz okraji je pripojen
predni a zadni dil zivitku. Pfednice jsou v horni ¢asti polozeny zesikma a vznikly otvor mezi jejich okraji prekryva rozmeérny punt.
Jeho klinovité nastfizené okraje byly ozdobné svazané a zakoncené stuhami. Spodni okraje pfednic jsou naopak $iroce rozeviené
a podlozené obdélnym dilem spodni sukné, na némz bylo nasito nékolik vodorovnych obloukové vystfizenych kanyria. Zadni
dil ziviitku byl nebyvale Siroky, takze jej bylo nutné po délce slozit do nékolika Sirokych plochych skladt. Délka sukné navic
umoznovala ponechat vzadu vlecku, nebo okraje sukné pod ziviitkem podkasat a vytvorit zde nékolik zaoblenych $tski. Horni
okraj sukné mezi predni a zadni ¢asti Ziviitku musel byt husté nabirany. Kratky priléhavy rukav s vysokou oblou hlavici a zkosenym
dolnim okrajem byl hladce vsazen do oblého priiramku. Délkou dosahoval jen do poloviny predlokti, jehoz spodni ¢ast ponechéval
odhalenou. Sukni $iroké krinoliny formoval systém obruci, zavéSenych na $nérovacce. Spotreba hedvabného cajku na usiti krinoliny
byla 23 loket a % ¢tvrti.
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192. WOMEN'S CRINOLINE

The difficult-to-understand title Rubron probably hides a garble of French words robe rond, i.e. round dress, which most probably
means the crinoline. The cut is based on a wide strip made of some rectangles of silk zeug, to whose edge the front and the back
panel of the bodice are attached. The front panel shows chamfered fronts whose edges did not touch each other, so it was necessary
to widen the bodice by a wide punt whose edges, cut in V-shape, could be fastened by decorative ribbons. The bottom open front
edges must have been lined with a panel of the underskirt, which was embellished by some stitched-on horizontal arc-shaped frills.
The bodice back panel is unusually wide so it was necessary to arrange it into several wide flat folds along the length. The skirt
length enabled to leave a train in the back, or to hitch-up the skirt underneath the bodice and to create some decorative round tails.
The skirt hems must have been densely gathered between the front and the back panel so that the bodice could be sewn together.
To the armhole, formed in this way, was attached a broad sleeve whose opened and slightly chamfered edge reached just to the
mid-forearm. The skirt of this broad crinoline was held by a system of hoops suspended on the waistcoat. The consumption of silk
zeug for the crinoline was 23 ells and % quarter.

261



B KNIHA STRIHU CECHU KREJCICH Z OPAVY - 1769

_!.."_u.'*]r‘ Ty i

: Wﬁﬁk*"" -

N.14
Grosses Zetzelt.
Geheret 383 Eellen Drillich.

193. VELKY STAN

Vyobrazeni hlidkujictho vojaka poprvé zietelné deklaruje vyuziti stanu, a tim je ubytovani vojaki v poli. Popis stfihu bohuzel
neuvadi zadné blizsi rozméry, takze s ohledem na spotfebu 383 loket drilichu a pocty jednotlivych dili mizeme uvazovat, ze se
stan rozmérove blizil velkému stanu z Tésina (kat. ¢. 22), snad byl jen o néco $irsi a podobné jako stan z Ceskych Budéjovic (kat.
¢. 96) mél vyrazné nizsi stfechu. Spodni dil se sklada z 28 obdélnych dild, stfecha pak z dvandcti obdélnych dili mezi praporky
a osmi $ikmych dilti kolem praporku na kazdé strané sttechy. Naznacen je i vchod na ¢elni strané stanu. Kromé 191 ¥; lokte drilichu
na plasta 191 ¥ lokte Inéného platna na podsivku stanu bylo dale potteba 98 loket ¢erveného Inéného platna k lemovani, 105 loket
popruht k podsazeni, 125 loket pasti k podsazeni vepredu.
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Numero 14. Darzu gehoret 191 ¥ Ehlen Drillig.
191 % Ehl[en] Leinwandt zum Futter. 98 Ehl[en]
rothe/ Leinwandt zur Portirung. 105 Ehl[en]
Girtte zum Besetzen. 125 Ehl[en] Bandt in
Vorudig zur/ besetzung.

193. LARGE TENT

The depiction of a soldier guarding in front of the tent, clearly declares the purpose of the tent - accommodation for soldiers in
the field. Unfortunately, the description of the pattern does not mention any detailed dimensions. Considering the consumption
of 383 ells of drill and the numbers of individual panels, we can estimate the dimensions of this tent are close to the large tent
from Teésin (Cat. No. 22); it may have been a little wider and it had a conspicuously lower roof, similarly to the tent from Ceské
Budgjovice (Cat. No. 96). The bottom panel consists of 28 rectangular pieces; the roof includes twelve rectangular pieces between
the flags and eight oblique pieces around the flag on each side of the roof. There is sketched an entrance on the front side of the
tent. In addition to 191 ¥ ells of drill for the coat and 191 ¥ ells of flax linen for the tent lining, there was need for 98 ells of red flax
linen for bordering, 105 ells of straps for patching and 125 ells of tape for front patching.
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194. VELKY STAN

Velky stan s nizkou stfechou je bohuzel vyobrazen bez potfebného popisu. Mizeme se tak jen domnivat, zdali se jedna o stejny stan
jako na pfedchozim vyobrazeni, pouze v barevném provedeni. Kazdopadné pocet dild, z nichz je udity, je s nim shodny. Spodni dil
se sklada z 28 obdélnych dild, stfecha pak z dvandcti obdélnych dilti mezi praporky a osmi kosenych dilt kolem praporku na kazdé
strané stfechy.

194. LARGE TENT

The large tent with a low roof is, unfortunately, depicted without a needful description. We can just assume whether it is the same
tent as that depicted in the previous picture, but drawn in colours. In any case, the number of pieces, it is made of, is identical.
The bottom part consists of 28 rectangular pieces, the roof of twelve rectangular pieces between the flags and eight oblique pieces
around the flag on each side of the roof.
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Kniha mistrovskejch kustl/ roku pané 1797 dne 16 Augusti/
odevzdana do plnosti c[e]chu, za ¢asu/ urozeného pana a pana
kralovského pulmistra/ pti pocestném c[e]chu krejcovskym
inspektor/rem ménem jeho pan a pan Tadeas Tusner,/ zada
Jozef Slavik o mistrovsky/ pravo.

195. KNIHA STRIHU JOZEFA SLAVIKA Z PLZNE - 1797

Kniha je pod nazvem Kniha mistrovskych kusii J. Slavika 1797 ulozena v Archivu mésta Plzné, fond Cech krejcich, 1f 89, inv. ¢. 272.
Napsana je na papirovych dvojlistech bez pevné vazby, vlozenych do papirovych desek o rozmeérech 20 x 36 cm. Rukopis se zachoval
kompletni v¢etné tvodni strany uvadéjici nazev a okolnosti vzniku knihy, kterou u prilezitosti slozeni mistrovské zkousky sepsal
Jozef Slavik roku 1797. Jazykem rukopisu je ¢estina s mnozstvim zkomolenin a nafe¢nich vyrazii, zaznamenana je novogotickou
kurzivou s nékolika vsuvkami humanistického pisma. Stfihy jsou rysovany ¢ernym inkoustem za pomoci pravitka a kruzidla,
plochy jsou vyplnény hnédou barvou. Na kazdé strané se nachdzi jedno vyobrazeni, doplnéné kratkym textovym doprovodem.
Uvedeny jsou nazvy odévnich soucastek, druhy uzitych materiald a jejich spotfeba s podrobnym rozpisem zakladnich délek odévu
a jednotlivych stfihovych dilt. Prestoze rukopis vznikl u prilezitosti mistrovské zkousky, jedna se o typickou ukazku cechovni
knihy stfihf, obsahujici 12 ndkrest, které zastupuji vSechny hlavni skupiny liturgického a muzského odévu, doplnéné o sttih
stanu a pokryvky koné. Mérnou jednotkou je s nejvétsi pravdépodobnosti vidensky loket (77,7 cm), ktery byl v Cechach zaveden
terezianskou reformou roku 1765.

195. A BOOK OF PATTERNS BY JOZEF SLAVIK FROM PLZEN - 1797

The book titled Kniha mistrovskych kusii J. Slavika 1797 [A Book of Masterpieces by J. Slavik 1797] is stored at the Archives of the
Town of Plzen, fund Guild of Tailors 1f 89, Inv. No 272. It is written on a paper double-page without hard binding, inserted in a
paper cover, with dimensions 36 x 26 cm. The manuscript has survived in its complete form including the introductory page that
mentions the title and the circumstances of book development. The book was compiled by Jozef Slavik in 1797 at the occasion of
his passing the master examination. The manuscript is written in Czech with lots of garbled and dialect words, in Neo-Gothic italic
with some humanistic script parentheses. The patterns are drawn in black ink by a ruler and a pair of compasses; the areas are
painted in brown. On every page, there is one depiction accompanied by a short text. It mentions names of the garments, types of
the materials used and the consumption thereof with a thorough specification of basic lengths of the clothing and particular panels
of the pattern. Although the manuscript was written at the occasion of the master examination, it is a typical example of a guild
book of patterns which includes 12 sketches representing all main groups of liturgical vestment and men s clothing, supplemented
by patterns of a tent and a horse blanket. It is most probably Vienna ell (77,7 cm), that constitutes the measuring unit. It was
introduced to Bohemia by Theresian reform, as early as in 1765.
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Fol. 1r
Kolik loket na jeden pluvial:
Damasku 10 loket.
Aksamitu 10 loket.
Bilyho platna 7 loket.
Skrobenyho 9 loket.
Portach 20 loket.
Rozdélent:

loket A 16tale
Piedek 2 Yy
Zadek dylka 2
Siltu dylka 2 2
Sitka $iltu 2
Od hora a3 [k] presce 1 2

Dar sle¢ny Zeniskové v Plzni 1894/56

196. LITURGICKY PLAST - PLUVIAL

Zobrazeny liturgicky plast se Sirokym pruhem lemujicim pfednice a rozmérnym §titem zakoncenym stfapcem na zadech je vyrazné
barokniho typu. Stfihové je shodny s ostatnimi pluvidly, takze se stale jedna o rozmérny ptlkruh o nestejné dlouhych stranach.
Predni mé délku 2 % lokte, zatimco zadni pouze 2 lokte. Rozdilna délka je nutna s ohledem na absenci prosttizeného otvoru
pro krk, takze hrana plasté se nutné oviji pres zada kolem krku. Aby délka vSech stran byla i pak stejnd, je nutné predni strany
ustfihnout o % lokte deldi. P1i Siti mohl krej¢i pouzit damasek nebo aksamit, obojiho je potieba 10 loket, na lemovéni pak 20 loket
port. Na podsivku je potieba 7 loket bilého a 9 loket skrobeného platna.

196. LITURGICAL CLOAK - COPE

The depicted liturgical cloak features noticeable hallmarks of the Baroque style with a wide strip bordering the fronts and a large
shield in the back with a tassel at its end. Its cut is identical with those of the other copes; that means, its basis is a large half-circle
with sides of different lengths. The front side is 2 % ells long, the back side only 2 ells. The different length is necessary because
there is no cut-through hole for the neckhole so the cloak edge must be wound over the back and around the neckhole. To keep the
same length of the cloak the front sides must be by % ell longer, when being cut. For making the cloak, the tailor could use damask
or velveteen, 10 ells of either fabric, and 20 ells of galloons for the bordering. For the lining, he needed 7 ells of white and 9 ells of
starched linen.
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Kolik na jednoho smutec¢niho koné sukna
& zapotiebi:
- ) o o Sukna 9 loket

197. SMUTECNI POKRYVKA NA KONE

Pokryvky na koné se v krej¢ovskych knihdch objevuji vcelku pravidelné, ovsem bez blizsiho uvedenti jejich upotfebeni. V tomto
pripadé je to pokryvka smutecni, uréena zfejmé k tomu, aby zahalila koné ve sprezeni pohfebniho vozu. Oproti vétsiné pokryvek
zobrazenych v krejcovskych knihach (kat. ¢. 57, 93, 146), které jsou volné az zfasené, je tato spie priléhava, pricemz sukno
ponechéva jen nezbytny prostor pro chiizi koné. Stfih jako obvykle kopiruje bo¢ni siluetu koné, pocinaje hlavou pres siji a hibet az
k ocasu. Na hrudi je pokryvka mirné rozsifend, aby kin mél volny krok, vzadu je vS§ak naopak mirné zuzena. Svym provedenim se
tak blizi pokryvkam z Té$ina a Chomutova (kat. ¢. 25, 58). K usiti pokryvky je tfeba 9 loket sukna.

197. HORSE MOURNING BLANKET

Horse blankets are mentioned quite regularly in the tailor ‘s books but without describing their use. In this case, this is a mourning
blanket probably intended to veil horses pulling the funeral wagon. Unlike the most blankets depicted in the tailor s books (Cat.
No. 57, 93, 146), which are loose to gathered, this one is rather tight-fitting whereby the cloth leaves just a necessary space for the
walking of the horse. As usual, the cut copies the side silhouette of the horse, beginning with the head over the neck and back to the
tail. The blanket widens slightly on the chest to allow the horse to walk freely; on the contrary, it is slightly narrowed in the back. Its
design is close to the blanket from Tésin and Chomutov (Cat. No. 25, 58). The consumption is 9 ells of cloth.
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198. PRISTRESEK

Strih predstavuje blize neurceny soukenny pristiesek oznaceny jako Risvogon. Zakladna ma obdélny tvar o $ifce 2 a délce 4 lokte,
na bocich rozsifeny dvéma trojuhelnikovymi kliny. V hornich rozich jsou prostfizena mald okna o $ifce a délce % lokte a uprostred
spodni hrany dvere o $ifce a délce 1 loket. K usiti je zapotfebi 10 loket sukna.

198. SHELTER

The pattern shows a not specified cloth shelter designated as Risvogon. The basic shape is rectangular with the width of 2 ells and
length of 4 ells; it is widened by two triangles on sides. The upper corners include small windows with the width and length of ¥ ell
each, and a door in the middle of the bottom edge; the door is 1 ell wide and long. The consumption is 10 ells of cloth.
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199. FRANTISKANSKA KUTNA, KAPUCE A KRATKY PLAST

Frantigkénsky kldster byl v Plzni zaloZen kolem roku 1300 a jeho obyvatelé zGstali natrvalo spjati s osudy mésta. Jejich odév se
s odstupem let nijak vyrazné neménil, coz doklada srovnani s téméf o sto let starsi kutnou frantiskani z Ceského Krumlova (kat. ¢.
87). Pfedni a zadni dil, zvany zde tunika, je ptiblizné stejny. Na bocich je klinovité rozsifeny a jeho délka je 2 lokte, takze dosahoval
az k zemi. Priramky nejsou tvarovany, rukav je proto vsazen do otvoru v bo¢nim $vu. Rukav ma béznou sifku a od ramene k zapésti
se zuzuje, hlavice je prostfizena do mélkého oblouku. Volna kapé se $irokym hledim je stfizena symetricky podle bo¢niho profilu
hlavy. Okraj kratkého limce na spodnim okraji je zdvojeny. Dlouhy limec nahrazuje kratky pilkruhovy plastik kryjici ramena
a paze. K usiti odévu je tieba 14 loket sukna.

199. FRANCISCAN’'S COWL, HOOD AND SHORT CAPE

The Franciscan s monastery in Plzen was founded around the year 1300 and its inhabitants were permanently closely connected
with the fate of the town. Their dress did not change significantly in the course of years, which is proven by its comparison with
the almost one-hundred-year older cowl of the Franciscans from Cesky Krumlov (Cat. No. 87). The front and the back panel,
called tunic here, are quite identical. It is gusset-shaped extended on sides and its length is 2 ells so it reached to the ground. The
armholes are not shaped so the sleeve is attached to the hole in the side seam. The width of the sleeve is usual and it narrows from
the shoulder to the wrist. The sleeve head is cut into a shallow arc. The loose hood with a wide visor is symmetrical in accordance
with the side profile of the head. The hem of the short collar is doubled in its lower part. The long collar is replaced by a short half-
circle cape covering the shoulders and the arms. The make the dress, one needs 14 ells of cloth.
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200. POKRYVKA NA JEZDECKE SEDLO

Pokryvka je uréena k pokryti sedla, jehoz tvar se jiz blizi modernim sedlim. Mélké posedli prechazi v nevysokou oblou hrusku,
pozistatek predni rozsochy. TaktéZ zadni rozsocha je mnohem nizsi a jeji okraj jen nepatrné vystupuje nahoru. Aby pokryvka
na sedlo dobfe priléhala, je vzadu prisity ovalné vykrojeny kus, ktery kryje zadni rozsochu, vepredu pak je pokryvka tvarovana
klinovitymi zasttihy, ¢imz vznikla vydut, ktera se pretahla pres hrusku sedla. Délka je uvedena 7 ¢tvrti lokte, takze sahala notny
kus pod bficho koné. Pokryvku doplioval obdélny kus platna, ktery ziejmé slouzil jako deka pod sedlo. Spotfeba sukna je 5 loket

a platna 6 loket.

200. HORSE RIDING SADDLE SHEET

The sheet is designed to cover the saddle whose shape is very close to modern saddles. Its shallow seat passes into a not high round
pommel, a remnant of the front cantle. The cantle is much lower as well and its rim slightly protrudes up. An oval piece, which
covers the bottom part of the cantle, is stitched in the back. In the front, the sheet is shaped by V-cuts. These give rise to a hollow
space that is pulled over the saddle pommel. The mentioned length is 7 quarters of an ell, so it reached deeply below the horse’s
abdomen. The sheet is completed with a rectangular piece of canvas that might have been used as a blanket under the saddle. The
mentioned consumption of cloth is 5 ells, that of canvas 6 ells.
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201. KNEZSKY KABAT - KLERIKA

Vyobrazeni zachycuje stfih kleriky — typického knézského kabatu 18. stoleti, jimz se zavrsil pfedchozi vyvoj, pocinajici plastém
s rukavy pres Subu az po jezuitsky kabat 17. stoleti (kat. ¢. 9, 97, 108, 125, 163, 183). Tradi¢ni silueta odévu zustala zachovana,
kabat je na prsou a zddech ptiléhavy a pod pazemi se zacina rozdifovat, takze ma diky své délce 2 % lokte dosti zvonovy profil.
Novinkou jsou rukavy, kopirujici soudobé odévni trendy. Nejsou jiz podélné symetrické, ale naopak v lokti prolomené, mirné
zlzené a zakonc¢ené ohrnutou manzetou se dvéma knofliky. Mirné zaoblena hlavice rukévu je vsazena do ovalné prosttizeného
pruramku. S ohledem na odévni tradici 18. stoleti nema kabat limec, zato jsou rovné okraje prednich dilt obroubeny hustou fadou
knoflika a direk. Klerika mohla byt usita z obycejného cajku, ptipadné sukna, na podsivku bylo pouzito platno.

201. MONK’'S COAT - CASSOCK [KLERIKA]

The depiction shows a cut for cassock [klerika] - a typical monk s coat from the 18" century, which closed the previous development
beginning with the sleeved cloak over suba to Jesuit’s coat of the 17* century (Cat. No. 9, 97, 108, 125, 163, 183). The traditional
silhouette of the gown was kept so the coat is tight-fitting on the breast and in the back, and it begins to widen under the arms so
its profile is rather flared thanks to its length of 2 % ell. The sleeves copying the period fashion trends present a novelty here. They
are no more symmetrical in their longitudinal direction, but - on the contrary - broken at the elbows, slightly narrowed and ended
with a turned-up cuft with two buttons. The sleeve with its slightly rounded head is stitched on an oval armhole. Considering the
dress tradition in the 18" century, the coat has no collar but straight edges of the fronts are bordered with plentiful buttons and
buttonholes. The cassock [klerika] could be made of common zeug or cloth; linen was used for the lining.
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Zobrazeny stiih zachycuje kompletni muZzsky odév druhé polovmy 18. stoleti (kat. ¢. 79, 165, 184) Okraj prednlce kabatu je
na hrudi obloukové vykrojeny, priramek je hlubsi a bo¢ni Sev je predsazeny dozadu. Zada maji vypasovany stiih se zazenym
pasem a obloukové vykrOJenyml boky, které formuji pfedni Cést. Sosy maji obvyklou $itku, bo¢ni sklady jsou viak uzsi. Kabat
doplnuje kamizola s rukavy, jejiz sttih je podobny jako u vesty (kat. ¢. 184). Pfednice, ktera byvala nesepnuta, je na hrudi obloukové
vykrojend, aby dobre priléhala k télu. Sklady na bocich jsou minimalizovany na nevelké, vzajemné se prekryvajici kliny. Kabat
i vesta maji obdobné priléhavé, v lokti prolomené rukavy slozené ze dvou ¢asti. Rukav kabatu je zakoncen $irokou prehnutou
manzetou, kamizola je bez manzety. Stejné tak maji v pase prosttizené obdobné vodorovné kapsy kryté hranaté krojenou patkou.
Kratké kalhoty maji nohavice stfizené ze dvou dilii. Na stehnech jsou priléhavé, v zadni ¢asti volné. Po stranach krokového $vu jsou
dva rozparky. Kabat, kamizola a kalhoty jsou usité ze 7 % lokte sukna.

202. BURGHER'S DRESS - COAT, CAMISOLE AND SHORT TROUSERS

The depicted pattern shows a complete men s dress from the second half of the 18" century (Cat. No. 79, 165, 184). The edge of the
front is arc-shaped on the chest, the armhole is deeper, and the side seam is shifted backwards. The back panel is fitted at the waist;
the arc-shaped sides form the front part. The tails are of usual width, the side folds are narrower. The coat is completed by sleeved
camisole the cut of which is similar to that of the vest (Cat. No. 184). The front, which is usually fastened, is arc-shaped on the chest
to fit tightly to the body. The folds on the hips are reduced to not large gussets overlapping each other. The coat and the vest have
similar tight-fitting sleeves, broken at the elbows, which consist of two parts. The sleeves are trimmed with not wide turned-up
cuffs; the camisole has no cuffs. Both garments also feature similar horizontal cut-through pockets covered with square flaps. The
legs of the short trousers consist of two parts. They fit tightly to the thighs, but they are loose in the back. There are two slits on both
sides of the crotch seam. The coat, the camisole and the trousers are made of 7 % ells of cloth.
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203. MESNI ROUCHO - KASULE, STOLA A MANIPUL

Vykreslené mesni roucho predstavuje prechod mezi gotickym a baroknim typem kasule. Tvarové si je blizky s ornaty z Chomutova
a Ceské Kamenice (kat. & 18, 54), u nichz jsou také zachovany dlouhé ki{dlové rukdvy, ale jiz se zacind projevovat barokni vykrojeni
pod urovni pazi, které ovliviiuje tvar celého pfedniho a zadniho dilu. K vyrobé je tfeba 7 loket damasku, pripadné 8 loket aksamitu,
dale 5 loket platna na podsivku a 26 loket port. Ze stejného materidlu je téz $tola a manipul, obé s trojuhelnikovym rozsifenim
na koncich. Nechybi ani jeden velky a dva malé ¢tverce oznacené kiizem, coz je s nejvétsi pravdépodobnosti kalichové velum, bursa
a palla, které se $ily ve stejné liturgické barvé a vyzdobé jako ostatni paramenta.

203. MASS VESTMENT - CHASUBLE, STOLE AND MANIPLE

The drawn mass vestment depicts the transition between the Gothic and the Baroque style of chasuble. Its form is similar to the
ecclesiastic garbs from Chomutov and Ceskd Kamenice (Cat. No. 18, 54), at which the long wing-shaped sleeves survived as
well. However, here is obvious a Baroque cut-out under the arms which influences the form of the front and the back panel. For
the production, 7 ells of damask or 8 ells of velveteen, 6 ells of linen for the lining and 26 ells of galloons were needed. The same
material was used to make a stole and a maniple, both with triangle-shaped extension at their ends. One large and two small squares
signed with a cross are not missing — they present most probably a chalice veil, a burse and a pall that displayed the same liturgical
colour and adornment as the other paraments did.
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204. MUZSKY KABAT

Sttih zachycuje dlouhy, na bocich rozsifeny kabat, jehoz rukav je soucasti predniho a zfejmé i zadniho dilu. Z uvedeného nazvu
Kchire bohuzel neni mozné nic blizsiho odvodit, a tak zbyva pouze upozornit na obdobu se stithem reverendy (kat. ¢. 126, 130).
K usiti je tfeba 5 %2 lokte sukna.

204. MEN’'S COAT

The cut depicts along coat extended on the hips, whose sleeve is a part of the front and probably even of the back panel. Unfortunately,
it is not possible to derive anything from the mentioned name Kehire. It only remains to point out the similarity to the cut of
reverenda (Cat. No. 126, 130). The consumption is 5 % ells of cloth.
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205. STAN O JEDNE MAKOVICI

Stan s kruhovym piidorysem a jehlanovitou stfechou se v krejcovskych knihach objevil pouze jedenkrat, a to v Tésiné (kat.
¢. 23). Spotieba na jeho usiti byla 187 loket vratislavské miry, obvod se pohyboval okolo 24 loket a polomér pfiblizné 3 ¥4 lokte.
Na zobrazeny stan je zapotiebi 104 videnskych loket cvilichu, coz je sice méné, ovéem ne natolik, aby nebylo zfejmé, Ze vyobrazeni
je pouze ¢astecné a navic i schematické. Pocet dili spodniho plasté tak bohuzel nezndme, pouze vime, Ze byl 4 lokte vysoky a byly
v ném 2 lokte vysoké a 1 loket $iroké dvere. Délka stfesniho dilce byla téz 4 lokte.

205. TENT WITH ONE HIP-KNOB

The tent with a half-circle ground plan and pyramidical roof could be find just once in the tailor s books, namely in Tésin (Cat.
No. 23). The consumption was 187 ells of Wroclaw measure, the circumference was about 24 ells and the radius was about 3 % ells.
The need for the depicted tent amounts to 104 Vienna ells of drill, which is not much. Yet it is obvious that the depiction is only
partial and moreover schematic. Unfortunately, we do not know the number of its pieces, we only know that the tent was 4 ells high
and it included a door which was 2 ells high and 1 ell wide. The roof piece was also 4 ells long.
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206. MESNI ROUCHO - DALMATIKA

Zobrazeny strih fadi dalmatiku do skupiny starSich typt, s nimiZ jsme se jiZ na ruznych mistech setkali (kat. ¢. 38, 84). Spolecnym
znakem je spojeni rukavu s pfednim a zadnim dilem, o nichz se Ize domnivat, Ze byly z jednoho kusu bez ramennich §vii. Tomu
odpovida i nevelka délka rukavli jen o malo presahujici spodni okraj suknice. Ze zakresleni stfihu nadale vyplyva, ze predni
a zadni dil, jakozZ i rukav nebyly na bocich sesité, pouze zavazané na stuhy. Soucasti kompletu je téz §téla a manipul, oba zakoncené
trojuhelnikovym rozsifenim na koncich. K usiti bylo tfeba 10 loket damasku nebo 11 loket aksamitu, k obroubeni 28 loket port.
Na podsivku pak 5 loket bilého a 7 % lokte skrobeného platna.

206. MASS VESTMENT - DALMATIC

The depicted pattern ranks the dalmatic among older types that we could find in different places (Cat. No. 38, 84). All of them
feature a sleeve connected with the front and the back panel which seem to have been made of one piece without shoulder seams.
Not long sleeves that overhang the bottom hem of the skirt a little correspond to this. As seen from the drawing, the front and the
back panel as well as the sleeve were not sewn on sides, just bound with ribbons. The set includes also a stole and a maniple both
with a triangle-shaped extension at the ends. To make the vestment, one needed 10 ells of damask or 11 ells of velveteen and 28 ells
for galloons for the bordering. 5 ells of white or 7 ¥ ells of starched linen were needful for the lining.
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207. DOMINIKANSKA KUTNA, KAPUCE A KRATKY PLAST

Podobné jako frantiskani i dominikani prisli do Plzné jiz ve stfedovéku a jejich klaster, dnes jiz zbofeny, stal na severozapadni
strané méstského okrsku. Tradi¢ni barvou dominikanské kutny a kapuce byla cernd, doplnéna bilym skapulifem. Predni a zadni dil
je slozen z nékolika ¢asti, vlastni tunika je na bocich mirné klinovité rozsifena a navic jsou k ni pfipojeny dalsi dva rozsitujici kliny.
Praramek neni prostfizen, takze dlouhé obdélné rukavy s rovnou hlavici jsou vsazeny pfimo do otvoru v bo¢nim $vu. Rukavy maji
délku 1 ¥ lokte, coz znamend, Ze z jejich konct bylo mozné vytvorit pohodlny rukavnik. Kapuce, tvarovand podle bo¢niho profilu
hlavy, je oproti kapi jinych feholnikt zna¢né volnéjsi a hledi sirsi. Odév doplnuje kratky pulkruhovy plast kryjici ramena, pivodné
soucast kapuce. K usiti kutny bylo tfeba 16 loket cajku.

207. DOMINICAN’'S COWL, HOODS AND SHORT CAPE

Similar to the Franciscans, also the Dominicans came to Plzen in the Middle Ages and their monastery, which does not exist
more, was situated at the north-western outskirts of the town. Dominicans traditionally wore a black cowl, a hood and a white
scapular. The front and the back panel consisted of more parts. The tunic itself is slightly gusset-like extended on sides and two
more side extending gussets are attached to it. Armholes are not cut-through so long rectangular sleeves with straight heads are
attached to the hole in the side seam. With their length of 1 % ell the sleeves were considerably long and their ends allowed to make
a comfortable muff. The hood shaped according to the side profile of the head is looser and its visor is wider, as compared to the
hoods of other orders. The dress is completed with a short half-circle cape covering the shoulders, which was originally a part of
the hood. To make the cowl, one needed 16 ells of zeug.
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PREKLADY

Tailor’s pattern book from Tachov

TRANSLATION

Kniha stfiha cechu krej¢ich z Tachova

Abries/ deren Meisterstiicken/ einer/ Ehrsamen Biirgerliger
Schneider/ zucht/ in der Stadt Tachau./ Neii/ vorfertigt durch
den gegewértigen/ Laadenmeister Johannes Richter/ Anno 1804.

Nakres/ mistrovskych kusi/ jednoho/ pocestného méstanského
cechu krejé¢ovského/ ve mésté Tachové./ Nové/ pripraveno skrze
soucasného/ Mistra pokladnika Johanese Richtera/ roku 1804.

2

Welcher in Jahr nach der gnadenreichen Geburth unssesrs .
Heylands/ Jesu Kristu 1804 durch den gegenwirtigen Tachau
Meistrs hoc loco:/ Johannes Richter neuerdingt, und zwar, nach
den Meister das schon/ Alters wegen unbrauchtbahren; welcher
schon seinen Anfang genohmen/ und verfertiget ist worden das
erstemall Ano 1501 das zweite mall ver/bessert worden. Durch
den in Gott ruhenden Meister Martin Grien Ano/ 1677: welcher
eben damals, vermog seiner Zeugnis nach den alten/ Meister

ist verfertigte worden, welches daher kiinftiger Wiissen/schaft
halber ist allhier an zu merken fiir gut befiindworden/ einen
ehrsam[m]en Handwerk seyn nach Vende élteste in diesen/
Jahr Vorgestande als Johan Richter Laadenmeister, Anton/ Seitz
Schlieslmeister, Franz Tzjreck Ersternebenaltester, und Thomas/
Tschannerl zweiten Nebenaltester; alles zur Ehre Gotes/ und
zeige deren Mitmeistern Zeit fernen géttligen Willen/ Tachau

du 24 July in Jahr wie oben./ Anton Setaku/ von durch Gottes
Gnaden Inspector./

Ktera v roce po milostiplném zrozeni naseho Spasitele/ Léta Pané
1804 byla skrze soucasného tachovského mistra v tomto misté:/
Johanna Richtera obnovena, a totiz podle mistra jiz/ kvuli stari
byla nepouzitelna; kterazto jiz vzala svij zacatek/ a byla zhoto-
vena poprvé Léta Pané 1501, podruhé/ vylepsena Mistrem Mar-
tinem Grienem, ktery odpociva v Panu, 1éta Pané/ 1677; ktera
dokonce tehdy, podle jejtho svédectvi dle starych/ Mistrti byla
zhotovena, kterou kvili budoucimu védéni/ je tady nutno za-
znamenat, aby se stala dobrym zakladem/ pocestného femesla.
Podle doporucenti starsich v tomto/ roce predstavenych jako Jo-
han Richter Mistr pokladnik, Anton/ Seitz, mistr kli¢nik, Franz
Tzjrek, prvni prisezny, a Thomas/ Tschannerl, druhy prisezny;
Vse ke cti Bozi/ a ukaz jejich spolumistriim docasu dalsi vtile
Bozi./ Tachov dne 24 ¢ervna v roce, jak shora uvedeno./ Anton
Setaku/ v tom ¢ase Bozim Inspektor.

!

Das Mefigewand./ Zu einem Mafigewandt mufl ich haben Sam[m]
et,/ Damasket und Goltesstiick 6 Ehlen,/ Schamloth 7 % Ehlen. Die
Lang im Hintertheil ist 7 Virtl,/ in Untertheil 6 Virtl.

Kasule./ Na jednu kasuli musim mit samet,/ damasek a bro-
kat 6 loket,/ samlat 7 % lokte. Délka je v zadnim dilu 7 ¢tvrti,/
ve spodnim dilu 6 ¢tvrti.

H

Der Kohr Mantel./Zu einen Kohr Mantel komt/ Damasket
7 Y2 Ehl[le]n,/ Schamloth 8 %2 Ehlen./ Die Ling ist 7 ¥4 Virtl,/ die
Weiten ist 8 Ehlen 3 Virtl.

Pluvial./ Na pluvidl prijde/ damasku 7 % lokte,/ Samlatu
8 Y2 lokte./ Délka je 7 ¥ ctvrté,/ Sitka je 8 loket 3 ctvrte.

H

Der Leviten Rok./ Zu einen Leviten Rok muf ich haben,
Sammet/ 5 Ehlen 1 Virtl, Schamloth 6 Ehl[le]n,/ Damasket 5
Ehl[le]n. Die Léang ist 6 Virtl,/ die Weiten 3 Ehl[le]n.

Dalmatika./ Na suknici ke kdzdni musim mit sametu/ 5 loket
jednu ¢tvrt, Samlatu 6 loket,/ damasku 5 loket. Délka je 6 ¢tvrti,/
sirka 3 lokte.

Die Ahlm./ Zu einen Ahlm muf3 ich haben 9 Ehl[le]n gemengl,/ ist
5 Virtl breit. Die Lang ist 9 ¥ Virtl./ Der Zwikel ist 7 Virtel lang, und
ein halb/ Ehl[le]n breit.//Text ve vyobrazeni: Das ist das/ Humeral.

Alba./ Na albu musim mit 9 loket gemenglu,/ ktery je 5 ¢tvrti
$iroky. Délka je 9 ¥ ¢tvrti./ Klin je 7 ¢tvrti dlouhy a pual/ lokte
$iroky.// Text ve vyobrazeni: To je humeral.

H n

Zu unflers Hergot Mantel./ Muf3 ich haben 3 Virtl Damafiket.
Zur Nebnr Keilken. Muss ich/ haben, Bohmisch Tuch 3 Virtl.

Na plast naseho Pana Boha./Musim mit 3 ¢tvrti damasku.
Na vedlejsi klinky. Musim/ mit ¢eského sukna 3 ¢tvrti.

Die Miinys Kutten./ Zur einer Miinnys Kuten muf3/ ich haben,
bohmisch Tuch 6 Ellen/ das Tuch ist 3 % Virtl breit./ Die Lang
ist 7 ¥ Virtl, die/ Weite ist 3 Eln % Virtel.// Text ve vyobrazent:
Dief3es sind die Erbl.

Mnisska kutna./ Na jednu mni$skou kutnu musim/ mit ¢eského
sukna 6 loket,/ sukno je 3 ¥ ¢tvrti Siroké./ Délka je 7 ¥ ¢tvrti,/
$itka je 3 lokte ¥ ctvrti.// Text ve vyobrazeni: Toto jsou rukavy.

Einem Prister zu Kleiten./ Komt 4 Ehl[n] Damaflket zum
Wammes.// Text ve vyobrazeni: Die Lang ist 7 Virtl.// Die Weiten
1 % Ehl[le]n.
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Knézi na Saty./ Pfijdou 4 lokte damasku na kazajku.// Text ve vy-
obrazeni:/ Délka je 7 ¢tvrti.// Sifka je 1 % lokte.
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Die Prister Rok./ Zum Prister Rok/ mufl ich haben/ Lintisch
7 Ehl[le]n,/ Schamloth 22 Eh[In],/ Dassent 28 h[In],/ Damafket
14 Eh[In].// Text ve vyobrazeni: Die hinter Lang 2 Ehl[le]n.// Die
Weiten 6 Ehl[le]n.// Der Erbl ist 5 Virtl lang/ und 6 Virtl breit.

Knézska suknice./ Na knézskou suknici/ musim mit/ lindiSe
7 loket,/ $amlatu 22 loket,/ dassentu 28 loket,/ damasku 14 lo-
ket.// Text ve vyobrazeni: Zadni délka 2 lokte.// Sitka 6 loket.//
Rukav je 5 ¢tvrti dlouhy/ a 6 ctvrti Siroky.

Der Frauen Janker./ Zu einen Frauen Janker, der die Lang/ hat
hinten 2 Ehl[le]n, die Fotere 7 % Virtl, der/ Erbl auch so lang,
komt Harlas, 3 Virtl/ weiniger ein Sechzenteil breit, 15 % Ehl[le]
n,/ Schamloth 16 Eh[ln], Dowin 16 % Ehl[le]n.// Text ve
vyobrazeni: Die Weiten ist 5 Ehl[le]n 1 Virtl.// Die Weiten ist
2 Ehl[le]n.// Das sind die Erbl.

Zensky janker./ Na Zensky janker, ktery mé délku/ vzadu 2 lokte,
vepredu 7 Y ctvrti,/ rukav taky tak dlouhy, ptijde harasu, Sife
3 ¢tvrti/ bez Sestndctého dilu, 15 % lokte,/ $amlatu 16 loket, do-
binu 16 % lokte. // Text ve vyobrazeni: Sitka je 5 loket 1 &tvrt.//
Sitka je 2 lokte.// To jsou rukavy.

Der Frauen Mantl./ Zu einen Frauen Mandl/ mus ich haben
Lindesch 5 Ehl[le]n,/ Bohmisch Tuch 7 Ehl[le]n. Die Léang ist/
7 Virtl, die Weiten ist 12 Ehl[le]n.

Zensky plast./ Na zensky plast/ musim mit lindige 5 loket,/ ces-
kého sukna 7 loket. Délka je/ 7 ¢tvrti, §irka je 12 loket.

Der Frauen Rok./ Zu einen Frauen Rok, die Lang hat 3 Ehl[le]
n 1 Virtl,/ komt Lintisch 5 Ehl[le]n 1 Virtl, Dissetin % Ehl[le]n
breit/ 22 Ehl[le]n, Schamloth 14 [Ehl[le]n], Damasket 13 Ehl[le]
n.// Text ve vyobrazeni: Die Weiten ist 11 Ehl[le]n.// Brust;// Erbl.

Zenska sukné./ Na Zenskou sukni, kterd ma délku 3 lokte 1 ¢tvrt,/
ptijde lindise 5 loket 1 ¢tvrt, desetinu, ¥ lokte Sirokého,/ 22 loket,
Samlatu 14 loket, damagku 13 loket.// Text ve vyobrazeni: Sitka je
11 loket.// Poprsi;// Rukav.

Der Furmans Kiittel./ Zu einen Furmans Kiittel komt/ Leinwandt
3 ¥ Ehl[le]n, Zwilg auch somit,/ Barget 7 Ehl[le]n. Die Ling ist
5 Virtl,/ die Weiten ist 6 % Ehl[le]n.// Text ve vyobrazeni: Die
Weiten 3 Ehl[le]n.// Die Weiten/ ist 3 ¥ Ehl[le]n.

Formanska kytle.// Na formanskou kytli prijde/ Inéného platna
3 % lokte, cvilichu a také tak,/ barchetu 7 loket. Délka je 5 ¢tvrti,/
Sitka je 6 ¥ lokte.// Text ve vyobrazent: Siika je 3 lokte.// Sitka je
3 % lokte.

Der Wellischl Mantel./ Zu einen Wilischen Mantel komt/
Bohmisch Tuch 4 Ehl[le]n, das Tuch ist 3 Virtl/ breit. Die Lang
ist 5 Virtl, die Weiten/ ist 7 % Ehl[le]n.// Text ve vyobrazeni: Der
Erbl ist 5 Virtl lang.

Italsky plast./ Na italsky plast prijde/ ¢eské sukno 4 lokte, sukno
je 3 ctvrti/ Siroké. Délka je 5 ctvrti, sitka/ je 7 V4 lokte.// Text
ve vyobrazeni: Rukav je 5 ¢tvrti dlouhy.

Der Biirgers Rok./ Zum Biirgers Rok Liintisch/ 5 Ehl[le]n
1 Viertl, Schamloth komt/ 16 Ehl[le]n. Die Lang in Hintertheil/
7 Viertl, in Fottertheil 6 Virtl.// Text ve vyobrazeni: Die Weiten ist
5 % Ehl[le]n.// Die Weiten ist 3 Ehl[le]n.// Der Erbl ist 3 Virtl/
lang.// Der Stiitzl ist %2 Ehl[le]n/ lang.

Méstanska sukné./ Na méstanskou sukni lindiSe/ 5 loket 1 ¢tvrt,
$amlatu prijde/ 16 loket. Délka v zadnim dile/ 7 ¢tvrti, v pfednim
dile 6 ¢tvrti.// Text ve vyobrazeni: Sitka je 5 % lokte.// Sitka je
3 lokte.// Rukav je 3 ¢tvrti/ dlouhy.//Manzeta je % lokte/dlouha.

Der Gestaldt Rok./ Zu einen Gestaldt Rok, der die Lang hat/
hinten 6 % Virtel, die Fotere 5 % Virtl, komt/ Lindisch 4 Ehl[le]n,
Bohmisch Tuch 5 Ehl[le]n 1 Virtl,/ das Tuch ist 1 Ehl[le]n breit.//
Text ve vyobrazeni: Der Erbl ist 5 Virtl lang.// Die Weiten ist
2 Ehl[le]n.// Die Weiten ist 5 Ehl[le]n Y.

Sukné se stojackem./ Na suknici se stojackem, ktera ma délku/
vzadu 6 % Ctvrti, vepredu 5 % Ctvrti, prijde/ lindise 4 lokte, Ces-
kého sukna 5 loket 1 ¢tvrt,/ sukno je 1 loket Siroké.// Text ve vy-
obrazeni: Rukav je 5 ¢tvrti dlouhy.// Sitka je 2 lokte. //Sitka je
5 loket .

Der Hohnen Rok./ Zu einen Hohnen Rok komt/ Bohmisch Tuch
5 Ehl[le]n, das Tuch ist/ 3 % Virtl breit. Die Lang ist 2 Ehl[le]n,/ die
Weiten ist 6 Ehl[le]n.// Text ve vyobrazeni: Der Erbl ist/ 3 Viertl
lang. Was hinten/ abgeht, setz vorn thrun.

Tailor’s pattern book from Chomutov

Habit pro jeptisku./ Na habit pro jeptisku prijde/ ¢eského sukna
5 loket, sukno je/ 3 % ctvrti Siroké. Délka je 2 lokte,/ $irka je
6 loket.// Text ve vyobrazeni: Rukav je/ 3 ¢tvrti dlouhy, ¢eho se
vzadu/ nedostava, nasad na to zepredu.

Kniha stfihu cechu krej¢ich z Chomutova

Formularia/ oder Abries./ Eines ganzen Handwerks der
Schneider/ der Stadt Comutahaue mit samt der Voderunge/ und
zeugbreiten von Stiickchen zum Stiickchen/ wie volgt.// Undt
nue[n]mals mit Vleis wider Ubersehen/ angefangen und geschehen
den 17 tzehendten/ Tage Austustii Nach der freudereichen geburt/
Christy In Sechtzehen Hundert Undt Virdten/ Jahre.// Die Zeit
geschworne Viermeister:/ Hans Sack/ Christof Kraus/ Bartel Bartt/
Tobias Sigel// Die zeit Schreiber/ Urban Keichel.// 1604
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Sbirka vzori/ neboli nakresi./ Celého dila cechu krejcich/
mésta Chomutov véetné predmeésti/ a Sifky materialu kus
od kusu/ takto.// A nyni s pili a bez prehlédnuti/ zapocato
a udano 17nactého/ dne srpna po radostném Narozeni/ Krista
v Sestndstistém ctvrtém/ roce.// Toho casu prisahou vazani
Ctyfmistfi:/ Hans Sack/ Christof Kraus/ Bartel Bartt/ Tobias
Sigel,// Toho ¢asu pisat/ Urban Keichel.// 1604.



2./ Ordentliche Stiickweis nacheinander/ undt zum Ersten.// Der
gantze Ordinadt, die vier Stiick: das/ Messgewandt, Zweustdinst
Rocke und eine/ Korkappe.// Ein Zeug der achthalbes Virtl
breit ist ...18 Eln,/ ein Zeug virdthalb Virtl breit ist ...38 Eln,/
ein Zeug drei Virtl breit ist ...44 halb Eln,/ ein Zeug vier Virtl
breit ist ...33 Eln,/ ein Zeug der drithalb Virtl breit ist ...53 Eln
1 Virtl,/ ein Zeug der fiinffthalb Virt] breit ist 30 Eln 1 Virtl,/ item
Leinwadt zum Furter ...19 Eln.// Ein Zeug achthalbes Virtl breit
ist ...18 Eln,/ ein Zeug der virdtlhalbes Virtl breit ist ...38 Eln,/
ein Zeug der vier Virtl breit ist ...33 Eln,/ item Furter Leinwadt
...19 Eln.// Text ve vyobrazeni: Die Lang das Messgewandt hinden
9/4 lang.// Datzu Eln [breit] Zeug 7 Eln.// Das ist die Ellen.

2./ Razeno jeden kus po druhém./ A za prvé.// Cely ordinaf,
tedy Ctyfi kusy:/ kasule, dvé bohosluzebné suknice/ a pluvial.//
Kus cajku, ktery je $iroky ptil osmé ¢tvrti ...18 loket,/ kus cajku
$iroky pul ¢tvrté ctvrti ...38 loket,/ kus cajku $iroky tii ctvrti ...ptl
44. lokte,/ kus cajku $iroky ctyfi ¢tvrti ...33 loket,/ kus cajku, ktery
je Siroky pul tfeti ¢tvrti ...53 loket 1 ¢tvrt,/kus cajku, ktery je Siroky
pul paté ¢tvrti 30 loket ...1 étvrt,/ item Inéné platno k podsivee
...19 loket.// Kus cajku $iroky pul osmé ctvrti ...18 loket,/ kus
cajku Siroky pul ctvrté ctvrti ...38 loket,/ kus cajku, ktery je Siroky
Ctyti Ctvrti ... 33 loket,/ item podsivkové Inéné platno ...19 loket.//
Text ve vyobrazeni: Délka kasule vzadu je 9/4 dlouhd.// K tomu
loket [$iroky] cajk 7 loket [délky].// To jsou lokte.

3./ Eine Kohr Kappe oder Rauchmantel,/ dritthalb Ellen lang,
acht Ellen undt ein Virtel/ die Weitung.// Ein Zeug der vier
Virtl breit ist ...12 Eln,/ ein Zeug der drithalbes Virtl breit ist
...20 Eln,/ ein Zeug der drei Virtl breit ist ...16 Eln,/ ein Zeug
der virdthalb Virtl breit ist ...14 Eln,/ ein Zeug der achthalbes
Virtl breit ist ...7 halb Eln, ein Zeug der fiinftthalbes Virtel breit
ist 10 Eln,/ item Leinwadt zum Furter ...7 Eln.// Ein Zeug der
Eln breit ist ...12 Eln,/ ein Zeug der viertlhalb Viertl breit ist
...14 Eln,/ Furter Leinwadt ...7 Eln.

3./Chérova kapé aneb pluvial/pul tfetiho lokte z déli a osm lo-
ket a jednu ctvrt/ z $ife.// Kus cajku, ktery je Siroky ctyfi ctvrti
...12 loket,/ kus cajku, ktery je $iroky pul treti ctvrti ...20 loket,/
kus cajku, ktery je Siroky tfi ctvrti ...16 loket,/ kus cajku, ktery
je siroky pul ctvrté ctvrti ...14 loket,/ kus cajku, ktery je Siroky
pul osmé ¢tvrti ...pal 7. lokte,/ kus cajku, ktery je $iroky pal paté
¢tvrti ...10 loket,/ item Inéné platno k podsivce ...7 loket.// Kus
cajku, ktery je Siroky loket ...12 loket, / kus cajku, ktery je $iroky
pul ctvrté ¢tvrti ... 14 loket,/ podsivkové Inéné platno ...7 loket.

4./ Zweuedinst Rock eines siben Virtl lang.// Ein Zeug der vier
Virtl breit ist ...14 Eln,/ ein Zeug der dritthalb Virtl breit ist
...22 Eln,/ ein Zeug der drei Virtl breit ist ...19 Eln,/ ein Zeug
der virtlhalb Virtl breit ist ...16 Eln,/ ein Zeug der fiinfthalb Virtl
breit ist ...13 halb Eln,/ ein Zeug der achthalbes Virtl breit ist
...8 halb Eln,/ item Leinwadt zum Furter ...8 Eln.// Ein Zeug
der Eln breit ist ...14 Eln,/ ein Zeug der virtlhalbes Virtl breit ist
...16 Eln,/ item Leinwadt zum Furter ...8 Eln.

4./Dvé bohosluzebné suknice sedm ctvrti z déli.// Kus cajku,
ktery je Siroky ctyfi ctvrti ...14 loket,/ kus cajku, ktery je Siroky
pul treti ¢tvrti ...22 loket,/ kus cajku, ktery je Siroky tifi ctvrti
...19 loket,/ kus cajku, ktery je $iroky pul ¢tvrté ctvrti ...16 loket,/
kus cajku, ktery je Siroky pul paté ¢tvrti ...ptl 13. lokte,/ kus
cajku, ktery je $iroky pil osmé ¢tvrti ...pil 8. lokte,/ item Inéné
platno k podsivce ...8 loket.// Kus cajku, ktery je $iroky jeden
loket ...14 loket,/ kus cajku, ktery je Siroky pul ctvrté ctvrti
...16 loket,/ item Inéné platno k podsivce ...7 loket.

5./ Item einer Frauen zur Schauben,/ mit einem aufgesatzten
Goller undt langen/ Armel. Die Lang mit samt den Goller neun/
Virtl, undt zehen Ellen die Weitung.// Ein Zeug der virtlhalbes
Virtl breitist ...21 Eln,/ ein Zeug der drei Virtl breit ist ...24 Eln,/
ein Zeug der fiinfthalb Virtl breit ist ...17 Eln 1 Virtl,/ ein Zeug
der achthalbes Virtl breit ist ...9 Eln 1 Virtl,/ ein Zeug der
drithalb Virtl breit ist ...28 Eln,/ ein Zeug der sechs Virtl breit ist
...12 Eln,/ ein Zeug der vier Virtl breit ist ...18-19 Eln.// Ein Zeug
der [ein] Eln breit ist ...18 Eln,/ ein Zeug vierlhalb Virtl breit ist
...21 Eln,/ ein Zeug sechs Virtl breit ist ...12 Eln.

5./Item Zenska $uba/ s nasazenym limcem a dlouhymi/ rukavy,
které jsou spolu s limcem devét/ ctvrti dlouhé a deset loket
$iroké.// Kus cajku, ktery je Siroky ptl ¢tvrté ctvrti ...21 loket,/
kus cajku, ktery je $iroky tfi ¢tvrti ...24 loket,/ kus cajku, ktery
je Siroky putl paté ctvrti ...17 loket 1 ¢tvrt,/ kus cajku, ktery je
siroky ptl osmé ctvrti ...9 loket 1 ¢tvrt,/ kus cajku, ktery je Siroky
pul tieti ¢tvrti ...28 loket,/ kus cajku, ktery je Siroky Sest ¢tvrti
...12 loket,/kus cajku, ktery je Siroky ctyfi ctvrti ...18 19 loket.//
Kus cajku, ktery je $iroky [jeden] loket ...18 loket,/ kus cajku,
ktery je Siroky ptl ¢tvrté ¢tvrti ...21 loket,/ kus cajku, ktery je
$iroky Sest ¢tvrti ...12 loket.

6./ Einer Jungfraue zur Schauben, die neunt/ halbes Virtl lang
ist undt zehen Ellen weit.// Ein Zeug der finfthalb Virtl breit ist
...13 halb Eln,/ ein Zeug der vier Virtl breit ist ...14 Eln,/ ein
Zeug der virtlhalbes Virtl breit ist ...16 Eln,/ ein Zeug der drei
Virtl breit ist ...19 Eln ohne

Virtl,/ ein Zeug der dritthalb Virtl breit ist ...23 Eln,/ ein Zeug
der sechs Virtl breit ist ...9 Eln ohne Virtl,/ ein Zeug der achthalb
Virtl breit ist ...8 halb Eln.// Ein Zeug der [ein] Eln breit ist
...14 Eln,/ ein Zeug der drei Virtl breit ist ...19 Eln ohne Virtl,/
ein Zeug der sechs Virtl breit ist ...9 Eln ohne Virtl.

6./ Div¢i Suba, ktera je/ pul devaté ctvrti dlouhd a deset loket
$irokd.// Kus cajku, ktery je Siroky ptl paté ctvrti ...pul 13 loket,/
kus cajku, ktery je $iroky ¢tyfi ¢tvrti ... 14 loket,/ kus cajku, ktery
je Siroky pul treti ctvrti ...16 loket,/ kus cajku, ktery je Siroky
tfi ctvrti bez Ctvrti ...19 loket,/ kus cajku, ktery je Siroky pul
treti ctvrti ...23 loket,/ kus cajku, ktery je Siroky Sest ¢tvrti bez
¢tvrti ...9 loket,/ kus cajku, ktery je $iroky ptl osmé ¢tvrti ...ptl
8. lokte.// Kus cajku, ktery je $iroky [jeden] loket ...14 loket,/ kus
cajku, ktery je Siroky tfi ¢tvrti ...bez ¢tvrti 19 loket,/ kus cajku,
ktery je Siroky Sest ctvrti ...bez ctvrti 9 loket.

7./ Item eine kurtze Schauben siben Virtel/ lang, neun Ellen
ohne Virtel die Weitung.// Ein Zeug der fiinfthalb Virtl breit ist
...10 Eln,/ ein Zeug der virthalb Virtl breitist ...13 Eln,/ ein Zeug
der vier Virtl breit ist ...11 Eln 1 Virtl,/ ein Zeug der drei Virtl
breit ist ...15 Eln,/ ein Zeug der drithalb Virtl breit ist ...18 halb
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7./Item kratka Suba sedm ¢tvrti/ dlouhd, bez ¢tvrti devét loket
$irokd.// Kus cajku, ktery je Siroky pul paté ¢tvrti ...10 loket,/ kus
cajku, ktery je Siroky pul ¢tvrté ¢tvrti ...13 loket,/ kus cajku, ktery
je Siroky ctyfi ctvrti ... 11 loket 1 ¢tvrt,/ kus cajku, ktery je Siroky
tfi ctvrti ...15 loket,/ kus cajku, ktery je Siroky pul treti ctvrti
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Eln,/ ein Zeug der sechs Virtl breit ist ...8 Eln wenig Virtl,/ ein
Zeug der achthalb Virtl breit ist ...6 Eln,/ item Furter Leinwadt
...4 halb Eln.// Ein Zeug der fiinfthalb Virtl breit ist ...10 Eln,/
ein Zeug der virthalb Virtl breit ist ...13 Eln,/ ein Zeug der
drithalb Virtl breit ist ...18 halb Eln,/ item Leinwadt zum Furter
...4 halb Eln.

...pul 18. lokte,/ kus cajku, ktery je Siroky Sest ctvrti ...8 loket
bez ctvrti,/ kus cajku, ktery je iroky ptl osmé ctvrti ...6 loket,/
item Inéné podsivkové platno ...ptl 4. lokte.// Kus cajku, ktery
je siroky pul paté ctvrti ...10 loket,/ kus cajku, ktery je Siroky pul
Ctvrté Ctvrti ... 13 loket,/ kus cajku, ktery je Siroky pul treti étvrti
...ptl 18. lokte,/ item Inéné platno k podsivce ...pul 4. lokte.

8./ Item ein Scheibel anderthalb Ellen langt/ undt achthalben
Ellen die Weitung.// Ein Zeug der vier Virtl breit ist ...8 Eln,/ ein
Zeug der fiinfthalb Virtl breitist ...7 Eln,/ ein Zeug vierthalb Virtl
breit ist ...9 Eln, ein Zeug der dritthalb Virtl breit ist ...13 halb
Eln,/ ein Zeug der drei Virtl breit ist ...11 halb Eln,/ ein Zeug der
sechs Virtl breit ist ...5 Eln 1 Virtl,/ ein Zeug der achthalb Virtl
breitist ...4 Eln 1 Virtl.// Ein Zeug der [ein] Eln breit ist ...8 Eln,/
ein Zeug der drei Virtl breit ist ...11 halb Eln,/ ein Zeug der acht
Virtl breit ist ...5 Eln 1 Virtl.

8./Item plasténka - Subic¢ka ptl druhého lokte délky/ a ptl
osmého lokte Sife.// Kus cajku, ktery je Siroky ctyfi ctvrti
...8 loket,/ kus cajku, ktery je Siroky pal paté ctvrti ...7 loket,/
kus cajku, ktery je Siroky ptl ¢tvrté ¢tvrti ...9 loket,/ kus cajku,
ktery je Siroky pul treti ¢tvrti ...ptl 13. lokte,/ kus cajku, ktery
je Siroky tfi ctvrti ...pal 11. lokte,/ kus cajku, ktery je Siroky
Sest ctvrti ...5 loket 1 ¢tvrt,/ kus cajku, ktery je $iroky pil osmé
ctvrti ...4 lokte 1 ¢tvrt.// Kus cajku, ktery je $iroky [jeden] loket
...8 loket,/ kus cajku, ktery je Siroky tfi ¢tvrti ...ptl 11. lokte,/ kus
cajku, ktery je iroky osm ctvrti ...5 loket 1 ¢tvrt.

9./ Item einer Jungfrauen Rock achthalbes/ Virtl lang undt
dreitzehen Ellen die Weitung.// Ein Zeug der drei Virtl breit ist
...23 Eln ohne Virtl,/ ein Zeug der drithalb Virtl breitist ...27 Eln
1 Virtl,/ ein Zeug sechs Virtl breit ist 12 halb Eln,/ ein Zeug der
funfthalb Virtl breit ist 17 Eln,/ ein Zeug der vier Virtl breit ist
18 Eln,/ ein Zeug der virdthalb Virtl breit ist ...19 Eln 1 Virtl,/ ein
Zeug der achthalb Virtl breit ist ...9 Eln,/ ein Tuch das sibn Virtl
breit ist aufgeworffen ...10 halb Eln,/ ein Tuch das drei Ellen breit
ist aufgeworffen ...6 Eln ohne Virtl,/ ein Tuch das drithalb Ellen
breit ist aufgeworffen ...7 Eln ohne Virtl.// Ein Zeug der [ein]
Eln breit ist ...17 Eln,/ ein Zeug der vierdthalbes Virtl breit ist
...19 Eln 1 Virtl,/ ein Tuch aufgeworffen drei Eln breit ...6 Eln
ohne Virtl,/ ein Tuch sibn Virtl breit auffgeworffen ...10 halb Eln.

9./ Item k div¢i sukni ptil osmé/ ¢tvrti dlouhé a tfinact loket $i-
roké.// Kus cajku, ktery je Siroky tfi ctvrti bez ¢tvrti ...23 loket,/
kus cajku, ktery je $iroky pal treti ctvrti ...27 loket 1 ¢tvrt,/ kus
cajku $iroky Sest ctvrti ...pul 12. lokte,/ kus cajku, ktery je $iroky
pul paté ¢tvrti ...17 loket,/ kus cajku, ktery je Siroky ¢tyfi étvrti
...18 loket,/ kus cajku, ktery je Siroky pul ctvrté ctvrti ...19 loket
1 ¢tvrt,/ kus cajku, ktery je Siroky pil osmé ctvrti ...9 loket,/ kus
sukna, ktery je Siroky sedm Ctvrti, rozlozeny ...pul 10. lokte,/ kus
sukna, ktery je Siroky tfi lokte, rozlozeny ...bez ¢tvrti 6 loket,/
kus sukna, ktery je $iroky pil tretiho lokte, rozlozeny ...bez ¢tvr-
ti 7 loket.// Kus cajku, ktery je Siroky [jeden] loket ...17 loket,/
kus cajku, ktery je Siroky pul ctvrté étvrti ... 19 loket 1 ¢tvrt,/ kus
sukna rozlozeny $iroky tfi lokte ...bez ¢tvrti 6 loket,/ kus sukna
$iroky sedm ctvrti, rozlozeny ...ptl 10. lokte.

10./ Item mehr einer Jungfrauen einen Rock/ sibendthalb Virtl
lang und 12 Ellen Weitung.//

Ein Zeug der finfthalb Virtl breit ist ...12 halbEln,/ ein Zeug der
vier Virtl breit ist ...13 Eln,/ ein Zeug der virdthalb Virtl breit ist
...15 Eln ohne Virtl,/ ein Zeug der drei Virtl breit ist ...17 Eln
ohne Virtl, ein Zeug der drithalb Virtl breit ist ...21 halb Eln,/
ein Zeug sechs Virtl breit ist ...9 halb Eln,/ ein Zeug der achthalb
Virtl breit ist ...7 Eln,/ ein Tuch das drithalb Ellen breit ist
aufgeworffen ...5 Eln 1 Virtl,/ ein Tuch das drei Ellen breit ist
aufgeworffen ...4 Eln 1 Virtl,/ ein Tuch das sibn Virtl breit ist
aufgeworffe ...8 halb Eln.// Ein Zeug [ein] Eln breit ist ...13 Eln,/
ein Zeug der drei Virtl breit ist ...14 Eln ohne Virtl,/ ein Zeug der
sechst Virtl breit ist ...9 halb Eln,/ ein Tuch drei Eln aufgeworften
...4 Eln 1 Virl,/ ein Tuch das sibn Virtl breit ist aufgeworffen
...9 Eln.

10./ Item navic jedna div¢i sukné/ ptl sedmé ¢tvrti dlouhd
a 12 loket $iroka.// Kus cajku, ktery je $iroky pul paté ctvrti ...putl
12. lokte,/ kus cajku, ktery je Siroky ¢tyfi ctvrti ...13 loket,/ kus
cajku, ktery je Siroky putl ctvrté Ctvrti ...bez ctvrti 15 loket,/ kus
cajku, ktery je Siroky tfi ¢tvrti ...bez ¢tvrti 17 loket,/ kus cajku,
ktery je Siroky pul treti ctvrti ...pul 21. lokte,/ kus cajku, ktery
je Siroky Sest ctvrti ...pal 9. lokte,/ kus cajku, ktery je Siroky pul
osmé Ctvrti ...7 loket,/ kus sukna, ktery je $iroky pul tfetiho lokte,
rozlozeny ...5 loket 1 ¢tvrt,/ kus sukna, ktery je $iroky tfi lokte,
rozlozeny ...4lokte 1 ¢tvrt,/ kus sukna, ktery je $iroky sedm ctvr-
ti, rozlozeny ...ptl 8. lokte.// Kus cajku, ktery je $iroky [jeden]
loket ...13 loket,/ kus cajku, ktery je $iroky tti ¢tvrti ...bez ctvrti
14 loket,/ kus cajku, ktery je Siroky $est ¢tvrti ...pul 9. lokte,/ kus
sukna tfi lokte, rozlozeny ...4 lokte 1 ¢tvrt,/ kus sukna, ktery je
$iroky sedm ctvrti, rozlozeny ...9 loket.

11./ Item einen Heren Rock mit sampt den Miider/ achthalb
Virtl lang undt eiilff Ellen weit.// Ein Zeug achthalb Virtl breit
...10 halb Eln,/ ein Zeug der drithalb Virtl breit ist ...28 Eln,/ ein
Zeug der drei Virtl breit ist ...22 Eln,/ ein Zeug der virdthalb Virtl
breit ist ...18 Eln,/ ein Zeug fiinfthalb Virtl breit ist ...14 Eln,/ ein
Zeug der vier Viertel breit ist ...16 Eln,/ ein Zeug der sechs Vierl
breitist ...11 Eln.// Ein Zeug der [ein] Eln breit ist ...16 Eln,/ ein
Zeug der virdthalbes Virtl breit ist ...18 Eln,/ ein Zeug der drei
Virtl breit ist ...20 Eln.

11./ Item panska sukné véetné ziviitku/ pul osmé ¢tvrti dlouhd
a jedenact loket $irokd.// Kus cajku Siroky pil osmé ctvrti ...ptl
10. lokte,/ kus cajku, ktery je $iroky pul treti ctvrti ...28 loket,/ kus
cajku, ktery je Siroky tfi ¢tvrti ...22 loket,/ kus cajku, ktery je $iro-
ky pal ctvrté ctvrti ...18 loket,/ kus cajku, ktery je Siroky pul paté
ctvrti ... 14 loket,/ kus cajku, ktery je $iroky ctyfi ctvrti ...16 loket,/
kus cajku, ktery je Siroky Sest ¢tvrti ...11 loket.// Kus cajku, ktery je
siroky loket ...16 loket,/ kus cajku, ktery je Siroky pul ¢tvrté ctvrti
...18 loket,/ kus cajku, ktery je Siroky tfi ¢tvrti ...20 loket.

12./ Item mehr einen Heren Rock mit sampt/ den Miider,
sibnthalb Virtl lang undt/ zehndthalb Ellen Weitung.// Ein Zeug
der drithalb Virtl breitist ...21 Eln,/ ein Zeug der drei Virtl breit ist
...18 halb Eln,/ ein Zeug der virdthalb Virtl breit ist ...14 Eln,/ ein
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12./ Item dal$i panska sukné véetné/ zivitku, ptil sedmé ctvrti
dlouhd a/ ptil desatého lokte $iroka.// Kus cajku, ktery je Siroky ptil
treti ¢tvrti ...21 loket,/ kus cajku, ktery je Siroky tfi ctvrti ...ptl
18. lokte,/ kus cajku, ktery je siroky pul ¢tvrté ctvrti ...14 loket,/



Zeug vier Virtl breit ist ...12 Eln 1 Virtl,/ ein Zeug der fiinfthalb
Virtl breit ist ...11 halb Eln,/ ein Zeug der achthalb Virtl breit ist
...7 Eln,/ ein Zeug der sechst Virtl breit ist ...9 Eln.// Ein Zeug der
[ein] Eln breit ist ...12 Eln 1 Virl,/ ein Zeug virdthalb Virtl breit ist
...14 Eln,/ ein Zeug der drei Virtl breit ist ...18 halb Eln.

kus cajku $iroky ¢tyfi ¢tvrti ...12 loket 1 ¢tvrt,/ kus cajku, ktery
je Siroky pul paté ctvrti ...pul 11. lokte,/ kus cajku, ktery je Siroky
pul osmé ¢tvrti ...7 loket,/ kus cajku, ktery je Siroky Sest ¢tvrti
...9 loket.// Kus cajku, ktery je Siroky [jeden] loket ...12 loket 1
¢tvrt,/ kus cajku, ktery je Siroky pul ¢tvrté ctvrti ... 14 loket,/ kus
cajku, ktery je Siroky tfi ctvrti ...ptl 18. lokte.

13./ Item ein weider Mantel neun Virtel/ lang, glocken weit, mit
einen Gesteltl.// Ein Tuch das sibn Virtl breit ist aufgeworffen
...11 Eln,/ ein Tuch anderthalb Eln breit zweifach ...6 Eln,/
ein Tuch fiinf Virtl breit zweifach ...8 halb Eln,/ ein Tuch das
neuenhalb Virtel breit ist aufgeworfen ...9 halb Eln.// Ein Tuch
sibn Virtl breit ist aufgeworffen ...11 Eln,/ ein Tuch anderthalb
Eln breit zweifach ...6 Eln,/ ein Tuch fiinft Virtl breit zweifach
...8 halb Eln.

13./ Item Siroky plast, devét ctvrti/ dlouhy, zvonovité roz$ireny
se stojackem.// Kus sukna, ktery je $iroky sedm ctvrti, rozloze-
ny ...11 loket,/ kus sukna $iroky ptil druhého lokte, dvojnasobné
[Site] ...6 loket,/ kus sukna $iroky pét ¢tvrti, dvojnasobné [Sire]
...pul 8. lokte,/ kus sukna $iroky pul devaté ¢tvrti, rozlozZeny ...
pul 9. lokte.// Kus sukna, ktery je $iroky sedm ctvrti, rozlozeny
...11 loket,/ kus sukna $iroky pul druhého lokte, dvojnasobné
[Site] ...6 loket,/ kus sukna $iroky pét ctvrti, dvojnasobné [Sire]
...pul 8. lokte.

14./ Item ein Teutzschen weider Mantel/ neundthalb Virtl lang
undtvirtzehe/ Ellen die Weitung./ Ein Tuch anderthalb Ellen breit
zweifach ...7 halb Eln,/ ein Tuch das fiinf Virtl breit ist zweifach
...8 Eln ohne Virtl,/ ein Tuch das sibn Virtl breit ist aufgeworffen
...12 Eln,/ ein Tuch neundthalb Virtl breit ist aufgeworffen
...10 Eln ohne Virtl.// Ein Tuch anderthalb [Ellen] breit zweifach
...7 halb Eln,/ einTuch das fiinft Virtl breit zweifach ...8 Eln ohne
Virtl,/ ein Tuch sibn Virtl breit ist aufgeworften ...12 Eln.

14./ tem némecky Siroky plast/ pil devaté ¢tvrti dlouhy a Ctr-
nact/ loket $iroky.// Kus sukna $iroky pil druhého lokte, dvoj-
nasobné §ife ...pul 7. lokte,/ kus sukna, ktery je Siroky pét ctvr-
ti, dvojnasobné [Sire] ...bez ¢tvrti 8 loket,/ kus sukna, ktery je
$iroky sedm ctvrti, rozlozeny ...12 loket,/ kus sukna $iroky ptl
devaté ¢tvrti, rozlozeny ...bez ¢tvrti 10 loket.// Kus sukna Siroky
pul druhého lokte, dvojnasobné [sife] ...ptl 7. lokte,/ kus sukna,
ktery je Siroky pét ctvrti, dvojndsobné [Sire] ...bez ctvrti 8 loket,/
kus sukna, ktery je $iroky sedm ¢tvrti, rozlozeny ...12 loket.

15./ Item einen Biirger einen Ehrrock,/ wie vor Alters, zwo
Ellen lang, sampt den Gollar/ undt zehen Ellen die Weitung.//
Ein Tuch das anderthalb Eln breit ist zweifach ...7 halb Eln,/ ein
Zeug der drei Virtl breit ist ...26 Eln,/ ein Zeug der vier Virtl breit
ist ...20 halb Eln,/ ein Zeug der drithalb Virtl breit ist ...31 Eln,/
ein Tuch das finf Virtl breit ist zweifach ...8 Eln ohne Virtl,/ ein
Zeug der virdthalb Virtl breit ist ...23 Eln,/ ein Tuch sibn Virtl
breit ist aufgeworffen ...11 Eln,/ ein Zeug der anderthalb Ellen
breit ist ...13 Eln,/ ein Zeug der fiinfthalb Virtl breit ist ...18 halb
Eln,/ ein Zeug der achthalb Virtl breit ist ...10 Eln 1 Virtl.// Ein
Tuch anderthalb Eln breit ist zweifach ...7 halb Eln,/ ein Zeug
der drei Virtl breit ist ...26 Eln,/ ein Zeug [ein] Eln breit ist
...20 halb Eln.

15./ Item méstanska pocestna sukné,/ jako ze starych casu,
dva lokte dlouhy vcetné limce/ a deset loket Siroky.// Kus
sukna, ktery je Siroky pil druhého lokte, dvojnasobné [sife] ...
pul 7 loket,/kus cajku, ktery je Siroky tfictvrti ...26 loket,/ kus
cajku, ktery je Siroky Ctyfi ¢tvrti ...pual 20. lokte,/ kus cajku, ktery
je siroky pul treti ¢tvrti ...31 loket,/ kus sukna, ktery je Siroky
pét ctvrti, dvojnasobné [Site] ...bez ¢tvrti 8 loket,/ kus cajku,
ktery je Siroky pul ctvrté ¢tvrti ...23 loket,/ kus sukna Siroky
sedm ctvrti, rozlozeny ...11 loket,/ kus cajku, ktery je $iroky pul
druhého lokte ...13 loket,/ kus cajku, ktery je Siroky pul paté
¢tvrti ...pal 18. lokte,/ kus cajku, ktery je Siroky ptil osmé ¢tvrti
...10 loket 1 ¢tvrt.// Kus sukna, ktery je Siroky ptl druhého lokte,
dvojnasobné [ife] ...ptl 7. lokte,/ kus cajku $iroky tfi ctvrti
...26 loket,/ kus cajku $iroky [jeden] loket ...ptl 20. lokte.

16./ Item mehr einen Ehrrock siben Virtel/ lang undt neun Ellen
weit.// Ein Zeug der fiinfthalb Virtl breit ist ...15 Eln,/ ein Tuch
das neundthalb Virtl breit ist aufgeworffen ...8 halb Eln,/ ein Zeug
der drei Virtl breitist ...22 halb Eln,/ einTuch das anderthalb Ellen
breit ist zweifach ...6 Eln ohne Virtl,/ ein Tuch das vier Virtl breit
ist ...16 Eln,/ ein Tuch - das fiinft Virtl breit ist zweifach ...7 halb
Eln,/ ein Zeug der virdthalb Virtl breit ist ...18 Eln 1 Virtl,/ ein
Tuch das siebn Virtl brei ist aufgeworffen ...9 Eln,/ ein Zeug der
drithalb Virtl breit ist ...26 halb Eln,/ ein Zeug der achthalb Virtl
breit ist ...9 halb Eln.// Ein Tuch anderthalb Eln breit zweifach
...6 Eln ohne Virtl,/ ein Zeug der vier Virtl breit ist ...16 Eln,/ ein
Tuch das finf Virtl breit ist zweifach ...7 halb Eln,/ ein Tuch sibn
Virtl breit aufgeworffen ...9 Eln.

16./ Item dalsi pocestna sukné sedm ctvrti/dlouhy a devet loket
$iroky.// Kus cajku pul paté ¢tvrti Siroky ...15 loket,/ kus sukna,
ktery je Siroky ptl devaté ctvrti, rozlozeny ...pul 8 loket,/ kus
cajku, ktery je Siroky tfi ctvrti ...pul 22 lokte,/ kus sukna, ktery je
$iroky ptil druhého lokte, dvojnasobné [$ire] ...bez ctvrti 6 loket,/
kus sukna, ktery je Siroky ctyfi Ctvrti ...16 loket,/ kus sukna, ktery
je siroky pét ¢tvrti, dvojnasobné [Site] ...pul 7. lokte,/ kus cajku,
ktery je Siroky ptl ¢tvrté ctvrti ...pul 18. lokte 1 ¢vrt,/ kus sukna,
ktery je Siroky sedm ctvrti, rozlozeny ...9 loket,/ kus cajku, ktery
je Siroky pul treti ctvrti ...pul 26. lokte,/ kus cajku, ktery je Siroky
ptl osmé ctvrti ...pal 9. lokto.// Kus sukna, ktery je $iroky pul
druhého lokte, dvojnasobné [sire] ...bez ¢tvrti 6 loket,/ kus cajku,
ktery je Siroky ctyri ctvrti ...pul 16. lokte,/ kus sukna, ktery je
$iroky pét ctvrti, dvojndsobné [Site] ...pul 7. lokte,/ kus sukna
$iroky sedm ctvrti, rozlozeny ...9 ellen.

17./ Item einen Manes Rock, hinden/ mit einer Gestalt undt
Erml, sibendthalb/ Virtl lang, undt acht Ellen weit.// Ein Tuch
anderthalb Ellen breit zweifach ...4 Eln,/ ein Tuch sibn Virtl breit
aufgeworffen ...7 Eln,/ ein Tuch fiinft Virtl breit zweifach 5 Eln
ohne Virtl,/ ein Tuch neundthalb Virtl breit aufgeworffen
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17./ Item muiska sukné, vzadu/ se stojackem a rukavy, ptl
sedmé/ ¢tvrti dlouhy, a osm loket $iroky.// Kus sukna Siroky ptil
druhého lokte, dvojnasobné [sife] ...4 lokte,/ kus sukna, ktery
je $iroky sedm ¢tvrti, rozlozeny ...7 loket,/ kus sukna Siroky pét
¢tvrti, dvojnasobné [$ife] ...bez ctvrti 5 loket,/ kus sukna pul
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...6 halbEln.// Ein Tuch anderthalb Ellen breit ist zweifach
...4 Eln,/ ein Tuch sibn Virtl breit aufgeworften ...7 Eln.

devaté ¢tvrti Siroky, rozlozeny ...putl 6. lokte.// Kus sukna $iroky
pul druhého lokte, dvojnasobné [Sife] ...4 lokte,/ kus sukna
$iroky sedm ctvrti, rozlozeny ...7 loket.

18./ Item ein Reitrock fiinf Virtel lang/ undt achthatb acht Ellen
die Weitung.// Ein Tuch das nderthalb Ellen breit ist zweifach
...4 halb Eln,/ ein Tuch sibn Virtl aufgeworften ...6 Eln,/ ein Tuch
funft Virtl breit zweifach ...5 halb Eln./ Ein Tuch anderthalb
Ellen breit ist zweifach ...4 halb Eln,/ ein Tuch sibn Virtl breit ist
aufgeworffen ...6 Eln.

18./ Item jezdecka sukné pét ctvrti dlouhy/ a ptt-osmého osm
loket $iroky.// Kus sukna, ktery je siroky pul druhého lokte, dvoj-
nasobné [sire] ...pul 4. lokte,/ kus sukna Siroky sedm ¢tvrti, roz-
lozeny ...6 loket,/ kus sukna $iroky pét ¢tvrti, dvojnasobné [Sire]
...pul 5. lokte.// Kus sukna Siroky pil druhého lokte, dvojnasob-
né [Site] ...pul 4. lokte,/ kus sukna $iroky sedm ¢tvrti, rozlozeny
...6 loket.

19./ Item ein Manes Manttel anderthalb Ellen lang/ zehen Ellen
undt ein Virtel weit./ Ein Tuch das sibn Virtl breit ist aufgeworften
...6 Eln,/ ein Tuch das anderhalb Ellen breit ist zweifach ...4 halb
Eln,/ ein Tuch das fiinft Virtl breit ist zweifach 5 halb Eln,/ ein
Tuch das neun Virtl breit ist aufgeworffen ...5 Eln 1 Virtl.// Ein
Tuch sibn Virtl breit aufgeworffen ...6 Eln,/ ein Tuch anderthalb
Eln breit zweifach ...4 halbEln.

19./ Item muzsky plast pil druhého lokte dlouhy,/ deset a ¢tvrt
lokte $iroky.// Kus sukna, ktery je $iroky sedm ¢tvrti, rozlozeny
...6 loket,/ kus sukna, ktery je $iroky ptil druhého lokte, dvojna-
sobné [ire] ...pul 4. lokte,/ kus sukna, ktery je $iroky pét ctvrti,
dvojnasobné [ife] ...ptl 5. lokte,/ kus sukna, ktery je Siroky de-
vét ¢tvrti, rozlozeny ...5 loket 1 ¢tvrt.// Kus sukna, ktery je $iroky
sedm ¢tvrti, rozlozeny ...6 loket,/ kus sukna, ktery je Siroky ptl
druhého lokte, dvojnasobné [$ife] ...pul 4. lokte.

20./ Item eine Spanische Kappe anderhalb/ Ellen lang./ Ein
Tuch das anderthalb Ellen breit ist zweifach ...4 halb Eln,/ ein
Tuch das funf Virtl breit ist zweifach ...5 halb Eln,/ ein Tuch das
sibn Virtl breit ist aufgeworften ...6 Eln,/ ein Zeug der Ellen breit
ist ...11 halb Eln, ein Zeug der achthalb Virtl breit ist ...6 halb
Eln.// Ein Tuch andert halb Eln breit zweifach ...4 halb Eln,/ ein
Tuch sibn Virdtl breizt aufgeworffen ...6 Eln.

20./ Item $panélska kapé ptl druhého/ lokte dlouhy.// Kus suk-
na, ktery je $iroky pil druhého lokte, dvojnasobné [sire] ...pul
4. lokte,/ kus sukna, ktery je Siroky pét ¢tvrti, dvojnasobné [$ife]
...pul 5. lokte,/ kus sukna, ktery je Siroky sedm ctvrti, rozloZeny
...6 loket,/ kus cajku, ktery je Siroky jeden loket ...pal 11. lokte,/
kus cajku, ktery je siroky pil osmé ctvrti ...ptl 6. lokte.// Kus
sukna $iroky ptil druhého lokte, dvojnasobné [$ife] ...pul 4. lok-
te,/ kus sukna $iroky sedm ¢tvrti, rozlozeny ...6 loket.

21./ Item eine Roskappen siben Virtel/ lang.// Ein Zeug der
virdthalb Virtl breit ist ...5 Eln,/ ein Tuch das sibn Virtl breit
ist aufgeworffen ...drithalb Eln,/ ein Zeug der vier Virtl breit
ist ...5 halb Eln,/ ein Zeug der zwey Virtl breit ist ...9 Eln,/ ein
Tuch das anderthalb Ellen breit ist zweifach ...anderthalb Eln,/
ein Tuch das finft Virtl breit ist zweifach ...7 Virtl,/ ein Zeug der
drei Virtl breit ist ...6 Eln,/ ein Zeug der drithalb Virtl breit ist
...7 Eln,/ ein Zeug der anderthalb Virtl breit ist ...12 Eln.// Ein
Zeug der virdthalb Virtl breit ist ...5 Eln,/ ein Tuch sibn Virtl
breit aufgeworften ...drithalb Eln,/ ein Zeug [ein] Eln breit ist ...
tinfthalb Eln,/ ein Tuch fiinft Virtl breit zweifach ...7 Virtl.

21./ Item konska kapé sedm ctvrti/ dlouha.// Kus cajku, ktery je
$iroky pul ¢tvrté ¢tvrti ...5 loket,/ kus sukna, ktery je $iroky sedm
étvrti, rozlozeny ... pul téetiho lokte,/ kus cajku, ktery je $iroky ¢tyfi
¢trti ...pul 5. lokte,/ kus cajku, ktery je $iroky dvé ¢tvrti ...9 loket,/
kus sukna, ktery je siroky ptil druhého lokte, dvojnasobné [sife] ...
pul druhého lokte,/ kus sukna, ktery je $iroky pét ctvrti ...7 Ctvrti,/
kus cajku, ktery je Siroky tfi ¢tvrti ...6 loket,/ kus cajku, ktery je
siroky pul treti ctvrti ...7 loket,/ kus cajku, ktery je Siroky pul
druhé ctvrti ...12 loket.// Kus cajku, ktery je Siroky pul ctvrté
ctvrti ...5 loket,/ kus sukna Siroky sedm ctvrti, rozlozeny ...ptl
tretiho lokte,/ kus cajku, ktery je Siroky [jeden] loket ...pul patého
lokte,/ kus sukna $iroky pét ¢tvrti, dvojnasobné [Sire] ...7 ¢tvrti.

22./ Item eine zwei Blendte, drei Virttel lang.// Ein Zeug der
virtlhalbes Virtl breit ist zweifach ...anderthalb Eln,/ ein Zeug
der viertdthalb vier Virtl breit ist ...3 Eln.// Ein Zeug virtlhalbes
Virtl breit ist zweifach ...anderthalb Eln,/ ein Zeug [ein] Eln breit
ist ...3 Eln.

22./ Item jedma dvé masky na hlavu koné, tfi ¢tvrti dlouhé.//
Kus cajku, ktery je $iroky pul ¢tvrté, dvojnasobné [Site] ...ptl
druhého lokte,/ kus cajku, ktery je Siroky pt-€tvrté Ctyfi ctvrti
...3 lokte.// Kus cajku, ktery je Siroky pal ¢tvrté ctvrti, dvojna-
sobné [8ife] ...ptl druhého lokte,/ kus cajku $iroky [jeden] loket
...3 lokte.

23./ Item eine Rendecke sechs Ellen lang/ undt drei Ellen auf
einer Seiten die Hohe.// Ein Zeug der vier Virtl breit ist ...36 Eln,/
ein Tuch das anderthalb Ellen breit ist zweifach ...12 Eln,/ ein
Zeug der virdthalb Virtl breitist ...41 Eln,/ ein Zeug der drei Virtl
breit ist ...47 Eln,/ ein Zeug der drithalb Virtl breit ist ...55 Eln,/
ein Tuch das funf Virtel breit ist zweifach ...15 halb Eln,/ ein
Zeug der achthalb Virtl breit ist ...19 Eln 1 Virtl,/ ein Tuch das
virdthalb Virtlbreit ist zweifach ...21 halb Eln,/ ein Zeug der zwei
Virtl breit ist ...42 Eln,/ ein Zeug der anderthalbes Virtl breit ist
...93 Eln,/ ein Zeug der fiinfthalb Virtl breit ist ...32 Eln.// Ein
Zeug der [ein] Eln breit ist ...36 Eln,/ ein Tuch anderthalb Eln
breit ist zweifach ...12 Eln,/ ein Zeug der virdthalb Virdtl breit
ist ...41 Eln,/ ein Tuch fiinf Virdtl breit zweifach ...15 halb Eln.
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23./ Item konska pokryvka $est loket dlouhd,/ se stranou vysokou
tfi lokte.// Kus cajku, ktery je $iroky Ctyfi ¢tvrti ...36 loket,/ kus
sukna, ktery je Siroky pul druhého lokte, dvojnasobné [Sire]
...12 loket,/ kus cajku, ktery je Siroky pul ctvrté ctvrti ...41 loket,/
kus cajku, ktery je Siroky tfi ¢tvrti ...47 loket,/ kus cajku, ktery
je Siroky pul treti ctvrti ...55 loket,/ kus sukna, ktery je Siroky
pét ctvrti, dvojnasobné [Sire] ...pal 15. lokte,/ kus cajku, ktery
je siroky pul osmé ctvrti ...19 loket 1 ¢tvrt,/ kus sukna, ktery je
$iroky pul ¢tvrté Ctvrti, dvojnasobné [Sife] ...pul 21. lokte,/ kus
cajku, ktery je Siroky dvé ctvrti ...42 loket,/ kus cajku, ktery je
siroky pul druhé ctvrti ...93 loket,/ kus cajku, ktery je Siroky pul
paté ctvrti ...32 loket.// Kus cajku, ktery je Siroky [jeden] loket
...361oket,/ kus sukna Siroky pul druhého lokte, dvojnasobné [Sife]



24./ Ttem ein Zeug der anderthalbes Virttel/ breit ist zur Stangen,
zum Tartztuch welches/ ist Ellen lang undt breit, zur binden umb/
denn Holm, zu Schutz dem Ross vor die Brust/ 30 Eln Zentl.

...12 loket,/ kus cajku, ktery je Siroky pul ¢tvrté ¢tvrti ...41 loket,/
kus sukna Siroky pét ctvrti, dvojnasobné [$ife] ...pul 15. lokte.

24./ Ttem kus cajku, ktery je pal druhé ¢tvrti/ Siroky, k ohérice,
k tartztuchu, ktery/ je loket dlouhy a Siroky, k uvazani kolem/
drzadla, k ochrané koné na prsou./ 30 loket cendelinu

25./ Item eine Rossdecken Vier Ellen lang,/ von dem Kopf an
bis auf den Burzel/ siebn Virtl hoch.// Ein Tuch sibn Virtl breit
aufgeworffen ...8 Eln,/ ein Zeug der virdthalb Virtl breit ist
...16 Eln,/ ein Zeug der vier Virtl breit ist ...14 Eln,/ ein Tuch
das anderthalb Ellen breit ist zweifach ...5 Eln,/ ein Zeug der
drei Virtl breit ist ...19 halb Eln,/ ein Tuch das funf Virtl breit ist
zweifach ...6 Eln,/ ein Zeug der drithalb Virtl breit ist ...23 halb
Eln.// Ein Tuch das sibn Virtl breit ist aufgeworffen ...8 Eln,/ ein
Zeug der virdthalbes Virtl breit ist ...16 Eln,/ ein Zeug der [ein]
Eln Breit ist ...14 Eln,/ ein Tuch anderthalb Eln breit zweifach
...5 Eln.

25./ Item konska pokryvka ctyri lokte dlouhd,/ od hlavy az
po ocas/ sedm ctvrti vysoka.// Kus sukna Siroky sedm ctvrti
rozlozeny ...8 loket,/ kus cajku, ktery je Siroky pul ctvrté ctvr-
ti ...16 loket,/ kus cajku, ktery je Siroky ctyfi ¢tvrti ...14 loket,/
kus sukna, ktery je Siroky pul druhého lokte, dvojnasobné [$ire]
...5 loket,/ kus cajku, ktery je sSiroky tfi ¢tvrti ...pal 19. lokte,/ kus
sukna, ktery je $iroky pét ctvrti, dvojnasobné [Sire] ...6 loket,/
kus cajku, ktery je Siroky ptl treti ctvrti ...ptl 23. lokte. // Kus
sukna $iroky sedm ctvrti, rozlozeny ...8 loket,/ kus cajku, ktery
je siroky pul ctvrté ctvrti ...16 loket,/ kus cajku, ktery je Siroky
[jeden] loket ...14 loket,/ kus sukna, ktery je $iroky pil druhého
lokte, dvojnasobné [Sire] ...5 loket.

26./ Item eine Satteldecke zwo dritthalb Ellen Lang/ lang, undt
auf einer Seiten drei Ellen die Hohe.//

Ein Tuch das anderthalb Ellen breit ist zweifach ...6 halb Eln,/
ein Tuch das sibn Virtl breit ist aufgeworffen ...9 Eln 1 Virtl,/ ein
Zeug der virdthalbes Virtl breit ist ...19 halb Eln,/ ein Zeug der
dritthalbes Virtl breit ist ...24 Eln,/ ein Tuch das finf Virtl breit
ist zweifach ...4 Eln ohne Virtl,/ ein Zeug der drei Virtl breit ist
...22 Eln,/ ein Zeug der Vier Virtl breit ist ...17 halb Eln,/ Item
zum Furten Leinwadt die virdthalbes ...9 Eln 1 Virtl,/ [ein] Virtl
breit ist zweifach ...8 Eln 2 Virtl.// Ein Tuch anderthalb Eln breit
zweifach ...6 halb Elen,/ ein Tuch sibn Virdtl breit aufgeworfen
...9 Eln 1 Virtl,/ ein Zeug Virdthalbes Virdtl breit ist ...19 halb
Eln.

26./ Item jedna pokryvka na sedlo dva pil tietiho lokte dlouha,/
a ptijedné strané vysoka tfi lokte.// Kus sukna, ktery je Siroky ptil
druhého lokte, dvojnasobné [$ite] ...pil 6. lokte,/ kus sukna, kte-
ry je $iroky sedm ¢tvrti, rozlozeny ...9 loket 1 ¢tvrt,/ kus cajku,
ktery je Siroky pul ¢tvrté ¢tvrti ...pul 19. lokte,/ kus cajku, ktery
je Siroky pul treti Ctvrti ...24 loket,/ kus sukna, ktery je Siroky pét
¢tvrtd, dvojnasobné Sife ...bez ¢tvrti 4 lokte,/ kus cajku, ktery je
Siroky tfi ctvrti ...22 loket,/ kus cajku, ktery je Siroky ctyfi ctvrti
...ptl 7 loket,/ item k podsivce platno, které je Siroké pul ctvrti
...9 loket 1 ¢tvrt,/ Siroké [jednu ] ¢tvrt, dvojité [sire] ...8 loket 2
¢tvrti.// Kus sukna $iroky piil druhého lokte, dvojnasobné [Sife]
...ptl 6. lokte,/ kus sukna Siroky sedm ¢tvrti, rozlozeny ...9 loket
1 ¢tvrt,/ kus cajku Siroky ¢tyfi a pul ctvrti ...pal 19. lokte.

27./ Item zue einer Pars zwo Ellen lang/ undt anderthalb Ellen,
auf einer Seiten lang.// Ein Tuch das anderthalb Ellen breit ist
zweifach ...2 Eln,/ ein Tuch das funft Virtl breit ist zweifach
...drithalb Eln,/ ein Tuch das sibn Virtl breit ist aufgeworffen
...4 halb Eln,/ ein Zeug der vier Virtl breit ist ...6 Eln,/ ein
Zeug der achthalb Virtl breit ist ...3 Eln 1 Virtl,/ ein Zeug der
drei Virtl breit ist ...8 Eln,/ ein Zeug der drithalb Virtl breit ist
...10 Eln,/ Ittem Furter Leinwadt virdthalb Virtl breit zweifach
...4 halb Eln,/ ein Zeug der virdthalb Viertl breit ist ...7 Eln.//
Ein Tuch anderthalb Eln breit zweifach ...2 Eln,/ ein Tuch funft
Virtl breit ist zweifach ...drithalb Eln,/ ein Tuch sibn Virtl breit
ist aufgeworffen ...4 halb Eln./

27./ Item k jednomu dilu dva lokte dlouhému/ a ptl druhého
lokte pfi jedné strané vysoké.// Kus sukna, ktery je ptil druhého
lokte $iroky, dvojndsobné [Sife] ...2 lokte,/ kus sukna, ktery je
pét ctvrti Siroky, dvojité [$ife] ...tfi a pil lokte,/ kus sukna, ktery
je siroky sedm ¢tvrti, rozlozeny ...pul 4. lokte,/ kus cajku, ktery
je Siroky ctyfi ctvrti ...6 loket,/ kus cajku, ktery je Siroky pul
osmé ctvrti ...3 lokte 1 ¢tvrt,/ kus cajku, ktery je Siroky tfi ¢tvrti
...8 loket,/ kus cajku, ktery je Siroky pul treti ¢tvrti ...10 loket,/
item k podsivce platno iroké pul ¢tvrté ctvrti, dvojité [Site] ...putl
4. lokte,/ kus cajku, ktery je siroky pul ctvrté ctvrti ...7 loket.//
Kus sukna ptil druhého lokte $iroky, dvojité [$ire] ...2 lokte,/ kus
sukna pét ¢tvrti Siroky, dvojité [Sife] ...tfi a pil lokte,/ kus sukna
$iroky sedm ¢tvrti, rozlozeny ...pul 4. lokte.

28./ Item einen Ritter ins Feldt, einem/ Miitzen, Hentzschken,
Kappen undt Hossen.//

Ein Tuch das fiinft Virtl breit ist zweifach ...5 Eln ohne Virtl,/
ein Tuch das anderthalb FEllen breit ist zweifach ...4 Eln,/ ein
Tuch das sibn Virtl breit ist aufgeworften ...7 Eln,/ ein Tuch das
neundthalb Virtl breit ist aufgeworften ...6 halb Eln.// Auf sechs
Mann./ Ein Tuch das finft Virtl breit ist zweifach ...28 Eln,/
ein Tuch das anderthalb Ellen breit ist zweifach ...24 Eln,/ ein
Tuch das sibn Virtl breit ist aufgeworffen ...42 Eln,/ ein Tuch das
neundthalb Virtl breit ist aufgeworffen ...33 halb Eln. // Auf ein
Perschon./ Ein Tuch fiinft Virtl breit ist zweifach ...5 Eln ohne
Virtl,/ ein Tuch das anderthalb Ellen breit ist zweifach ...4284FEIn,
ein Tuch das sibn Virtl breit ist aufgeworffen ...7 Eln.// Auf
6 Mann./ Ein Tuch fiinft Virtl breit zweifach ...28 Eln,/ ein Tuch
anderthalbEln breit ist zweifach ...24 Eln,/ ein Tuch sibn Virtl
breit aufgeworffen ...42 Eln.
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28./ Item rytifi do pole/ cepice, rukavice, kapé a kalhoty.//Kus
sukna, ktery je Siroky pét ¢tvrti, dvojnasobné [Site] ...bez ¢tvrti
5 loket,/ kus sukna, ktery je Siroky putl druhého lokte, dvojna-
sobné [$ife] ...4 lokte,/ kus sukna, ktery je Siroky sedm Ctvrti,
rozlozeny ...7 loket,/ kus sukna, ktery je Siroky pil devaté ctvrti,
rozlozeny ...pul 6. loket.// Na $est muzii./ Kus sukna, ktery je
Siroky pét ctvrti, dvojnasobné [$ife] ...28 loket,/ kus sukna, ktery
je Siroky ptl druhého lokte, dvojnasobné [sire] ...24 loket,/ kus
sukna, ktery je $iroky sedm ¢tvrti, rozlozZeny ...42 loket,/ kus suk-
na, ktery je Siroky ptl devaté ¢tvrti, rozlozeny ...pul 33. lokte.//
Na jednu osobu./ Kus sukna $iroky pét ¢tvrti, dvojnasobné [$ife]
...5 loket bez ¢tvrti,/kus sukna, ktery je $iroky ptil druhého lokte,
dvojnasobné [Sife] ...4 lokte.// Na 6 muzi./ Kus sukna $iroky
pét ¢tvrti, dvojndsobné [Sife] ...28 loket,/ kus sukna Siroky pil
druhého lokte, dvojnasobné [sire] ...24 loket,/ kus sukna, Siroky
sedm c¢tvrti, rozlozeny ...42 loket.



H PREKLADY

29./ Item einen Stro Sack anderthalb Ellen lang/ und sibn Virtl
breit.// Ein Trillich der virdthalb Virtl breit ist zweifach ...3 Eln,/
item ein Bargt ...6 Eln.// Ein Trillich der virdthalb Virtl breit ist
zweifach ...3 Eln,/ item ein Bargt ...6 Eln.

29./ Item torna na slamu, pul druhého lokte dlouhd/a sedm
¢tvrti $iroka.// Kus trilichu, ktery je $iroky pul ¢tvrté, dvojnasob-
né [8ife] ...3 lokte,/ item kus barakanu ...6 loket.// Kus trilichu,
ktery je Siroky pul ctvrté, dvojnasobné [Sife] ...3 lokte,/ Item kus
barakanu ... 6 loket.

30./ Item einen Ross Stall virtzehen Ellen/ lang, die f6dere Hohe
vier Ellen, die Dach lang/ fiinf Ellen, die hindere Hohe dritthalb
Ellen,/ mit den Seitenwenden.// Durch aus zweifach bis auf das
kurtze/ Mentele einfach./ Item dartzu kompt zweihundert zwey/
und dreissig Ellen Zwillig.// Item zu einer Rofd Krippen eins Blats
weit 14 Eln lang,/ kompt dartzu 14 Eln Zwillig.// Item disse zwey
Stuck auff die Abbschriken.// Text ve vyobrazeni: Die fodere
Hohe.// Die hindere Hohe.// Zum kleinen Mentle 9 Eln, undt
was von Buden ubrig zu hulff. // Die hindere Hohe.// Die fédere
Hohe.// Der hindere Schiitz 40 Eln.// Ins Dach uber das Ross 80
Eln.// Der fodere Schiitz 64 Eln.// Die fodere Hohe.// Die hindere
Hohe.

30./ Item staj pro koné ctrnact loket/ dlouha, predni vyska ctyfi
lokte, strecha dlouhd/ pét loket, zadni vyska ptl tretiho lokte,/ se
sténami po strandch.// Veskrze z dvojnasobné $ife az na kratky/
plast jednoduché $ire.// Item na to ptijde dvésté tricet dva/ loket
cvilichu.// Ttem na konské stani plachta Siroka 14 loket dlouha,/
na to ptijde 14 loket cvilichu.// Tyto dva kusy na ohrazeni

/] Text ve vyobrazeni: Ptedni vyska.// Zadni vyska.// K malému
plasti 9 loket a co od boudy zbyde bude ku pomoci.// Zadni
vyska./ Predni vyska.// Zadni ochrana 40 loket.// Na stfechu nad
koném 80 loket. // Pfedni ochrana 64 loket.// Predni vyska.//
Zadni vyska.

31./ Item einen Zeltt mit zweu Knopfen,/ zwischen den Knopfen
sibn Ellen lang, das/ Dach sibn Ellen hoch, der Untenschutz
dritthalb/ Ellen hoch, das Mentlein halb Ellen lang. Durch/ aus
zweifach bis aufs Mentlein.// Datzu zweyhundert undt sechtzigt
Ellen/ Zwillich.// Ittem der Zeltt mit Zweyen Knopfen,/ verbleibt
auch bey abgemeldten Foderung.// Text ve vyobrazeni: Ein
Zwillig 260 Ehl.

Ein Burget 520 EhL

31./ Item jeden stan se dvéma knofliky,/ mezi knofliky sedm
loket dlouhy,/ stiecha sedm loket vysokd, spodni zasténa tfi a pul/
lokte vysoka, vlajecka pil lokte dlouha./ Cely z dvojnasobné Sire
az na vlajecku.// K tomu dveé sté sedmdesat loket/cvilichu.// Item
ke stanu se dvéma knofliky,/ ztstava vSe také pfi predchozim
prohlaseni.// Text ve vyobrazeni: Kus cvilichu 260 ehl.// Kus
barakanu 520 ehl.

32./Item einen Frenzkischen Reit Rock/ sibn Virtl lang sibnthalb
Ellen breit.// Ein Tuch das sibn Virtl breit ist aufgeworffen
...6 EIn,/ ein Tuch das anderthalb Ellen breit ist zweifach ...4 halb
Eln,/ ein Tuch das funf Virtl breit ist zweifach ...5 halb Eln.// Ein
Tuch sibn Virtl breit aufgeworffen ...6 Eln,/ ein Tuch anderthalb
Ellen breit zweifach ...4 halb Eln.

32./ Item francouzska jezdecka sukné, sedm ¢tvrti dlouhy a pul
sedmého lokte $iroky.// Kus sukna, ktery je $iroky sedm ctvrti,
rozlozeny ...6 loket,/ kus sukna, ktery je Siroky pil druhého lok-
te, dvojnasobné [sife] ...pul 4. lokte,/ kus sukna, ktery je Siroky
pét ¢tvrti, dvojnasobné [$ife] ...pul 5. lokte.// Kus sukna, ktery je
$iroky sedm ctvrti, rozlozeny ...6 loket,/ kus sukna, ktery je Siro-
ky pul druhého lokte, dvojnasobné [site] ...pul 4. lokte.

33./ Item einen Fuhr Kittel siben Virttel langt.// Ein Zeug der
virdthalb Virtl breit ist ...11 Eln,/ ein Zeug der virdthalb Virtl
breit ist zweifach ...6 halb Ellen.// Ein Zeug der virdthalbes Virdtl
breit ist ...11 Eln,/ ein Zeug virdthalbes Viertl breit ist zweifach
...6 halb Ellen.

Item ein Sehetuch, Handtuch, Tischtuch, sibn Virtel langt.

33./ Item jedna povoznicka kytle sedm ¢tvrti dlouha./ Kus cajku
$iroky pul ¢tvrté Ctvrti ...11 loket,/ kus cajku $iroky ptl ¢tvrté
¢tvrti, dvojnasobné sire pul 6. lokte.// Kus cajku $iroky ptl ctvrté
ctvrti 11 loket,/ kus cajku Siroky pal ¢tvrté ctvrti, dvojnasobné
[Sire] ...pul 6. lokte.

Item rozsivka, ru¢nik, ubrus, sedm ¢tvrti dlouhy ...14 loket.

34./ Item einen vorhangenen Wagen./ Die lang des Wagens
vier Ellen, uber die/ Spri[e]gel sechs Ellen, undt die Béden zwo
Ellen hoch.// Ein Tuch das anderthalb Ellen breit ist zweifach
...12 Eln,/ ein Tuch das fiinft Virtl breit ist zweifach ...15 halb
Eln,/ ein Tuch das sibn Virtl breit ist aufgeworffen ...20 Eln,/ ein
Zeug der vier Virtl breit ist ...36 Eln,/ Item Bargt zum Furten
...40 Fln.// Ein Tuch anderthalb Eln breit zweifach ...12 Eln,/
ein Tuch sibn Virtl breit aufgeworffen ...20 Eln,/ ein Zeug [ein]
Eln breit ...36 Eln.

Tailor’s pattern book from Cesky Krumlov

34./ Item vozové zavésy./ Délka vozu jsou Ctyti lokte, pres/ ob-
louk vozové plachty Sest loket, a nad bednénim vozu dva lokte
vysky.// Kus sukna, ktery je Siroky ptl druhého lokte, dvojnasob-
né [8ife] ...12 loket,/ kus sukna, ktery je Siroky pét ctvrti, dvoj-
nasobné [ife] ...pul 15 lokte,/ kus sukna, ktery je Siroky sedm
¢tvrti, rozlozeny ...pul 4 lokte,/ kus cajku, ktery je Siroky ctyfi
Ctvrti ...36 loket,/ item barakan k podsivce ...40 loket.// Kus suk-
na $iroky ptl druhého lokte, dvojnasobné [$ire] ...12 loket,/ kus
sukna $iroky sedm Ctvrti, rozlozeny ...20 loket,/ kus cajku Siroky
[jeden] loket ...36 loket.

Kniha stiihti cechu krejéich z Ceského Krumlova

Maister Buech/ undt Materi Stukh/ der Schneider zu der
Behmische/ Cromuw 1704.
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Mistrovskd kniha a pfedlohy [mistrovskych] kust krejcich
Ceského/ Krumlova 1704.



Erstlich zum Mesgebant 7 Elen Samet. Der Fan/ zu mach Stolen,
Manipl undt 4 Flekh. Auff/ die Alen dan ardenstlicher Weif3 zu
Futerre Fan./ Hinden die Lang sibenthalb Virtl undt/ die Foder
lang sechsthalb Virtl./ Die Stolen 3 % Elen lang./ Das Manipl
Elen langh/ Golden Stuk auch so fill als Sameth./ Silber Stuk
auch so fill./ Tameskh undt Atlas auch so fill./ Item Pater Shater
zu Furter 5 Elen./ Harafl zum Mesgebant 6 % Elen./ Der Fan zu
mach Stolen, Manipl, 4 Flekh, auff/ die Alm uber die Schultern
3 Virtl./

Priten:/ Samet 3 Virtl wenig 2 Fing[er]. Damsk, Atlas, Gold,
Silber Stuk/ Harafd 3 Virtl 1 Fingl[er], auch so prat./ Pater Schater
1 Elen % Virtl einfache.

Nejdfive na kasuli 7 loket sametu. Tato latka je téz/ k vyrobé
$toly, manipulu a 4 ubrouski. Na/ to vSe pak radna bila latka
na podsivku./ [Kasule je] vzadu dlouha pil sedmé ctvrti a/
vpredu dlouha pil $esté étvrti./ Stéla 3 % lokte dlouhd./ Manipul
loket délky./ Zlatého brokétu také tolik jako sametu./ Sttibrny
brokat také tolik./ Damasku a atlasu také tolik./ Item knézské
$atro na podsivku 5 loket./ Harasu na kasuli .. 6 ¥ lokte./ Latka
na vyrobu $tély, manipulu, 4 ubrouskd na/ albu pres ramena
3 ctvrti./

Sife:/ Samet 3 ¢tvrti bez 2 prstil. Damasek, atlas, zlaty, stifbrny
brokat,/ haras 3 ¢tvrti 1 prst, také tak Siroké. Knézské $atro 1
loket % ctvrti jednoduché $irky.

Item zum Khar Mantl Samet 9 Elen./ Hinden die Lang achthalb
Virtl/ undt vorn die Lang 2 ElenFurtt El[le]n,/ die Weiten unten
Runbung 6 Elen./ Golden Stukh auch so fil als des Samet,/ Silber
Stukh auch so fill,/ Atlas undt Damaskh auch so fill,/ Czamlat
auch zum Karmantl 11 % Elen,/ die Lang undt die Weiten wie
oben stet./ Tabin zum Karmantl 12 % Elen, die Lang undt Weiten
obn./ Item Pater Shater zum Futer 5 % Elen.

Priten:/ Samet 3 Virtl weniger 2 Finger,/ Golden Stukh,
Silber Stukh, Atlas, Tamaskh auch so prat./ Tzamlat 2 Virtl
1 Sechzehentail,/ Tobin 2 Viertel 1 Finger.

Item k chorovému plasti sametu 9 loket./ Vzadu dlouhy ptl osmé
Ctvrti/ a vpredu délka 2 lokte H=tvrtt,/-$ife dole dokola: 6 loket./
Zlatého brokatu také tolik jako sametu,/ sttibrného brokatu také
tolik,/ atlasu a damasku také tolik,/ Samlatu také na pluvial 11 %
lokte,/ délka a Sife jak stoji vyse./ Dabin na pluvial 12 % lokte,
délka a $ife nahote./ Item hladké $atro na podsivku 5 % lokte.
Sife:/ Samet 3 &tvrti bez 2 prsti,/ zlaty brokat, stfibrny brokat,
atlas, damasek také tak $iroky./ Samlat 2 ¢tvrti 1 Sestndctina./
Dobinu 2 ¢tvrti 1 prst.

Sameth zum Leviten Rokh 5 Elen. Die Lang +*5Ften 5 Fiertl,/
unten die Weiten 2 % Elen, unter den Armen/ die Weiten
1 % Virtl firfach./ Tzamlath zum Leviten Rokh 6 % Elen,/ die
Lang undt Weiten wie oben stet./ Harrafl zum Leviten Rokh
4 Y Elen./ Die Weiten und die Lang wie oben stet./ Pater Shater
zum Futer 3 % Elen./ Golden Stukh, Silber Stukh, Tamaskh undt
Atlas,/ auch so fil als des Sameth.

Praten:/ Samet 3 Virtl wenig 2 Finger. Atlas, Tamaskh auch so
fil./ Tzamlat 2 Veirtl 1 Finger./ Haraf3 3 Virtl 1 Finger.

Samet na dalmatiku 5 loket. Délka 1 % lokte (5 ¢tvrti),/ dole
Site 2 % lokte, pod pazemi/ Site 1 % Ctvrti Etyfndsobné./ Samlat
na dalmatiku 6 % lokte,/ délka a Sife jak stoji nahore./ Haras
na dalmatiku 4 % lokte,/ $ife a délka jak stoji nahore./ Hladké
$atro na podsivku 3 % lokte./ Zlatého brokatu, sttibrného
brokatu, damasku a atlasu,/ také tolik jako sametu.

Sife:/ Samet 3 ¢tvrti bez 2 prstii. Atlasu, damasku také tak mnoho.
Samlatu 2 ¢tvrti 1 prst./ Harasu 3 étvrti 1 prst.

Leinbath zur Alm 7 3% Elen./ Der Fan zum machen das Tuech
uber das Haubt./ Die Lang der Alm 2 Elen ein halbes Fiertl,/ uber
die Shultern % drei Fiertl undt die/ Weiten unten 5 Elen.
Praten:/ Leinbat 5 Virtl.

Lnéné platno na albu 7 % lokte./ Ta latka je téz k udélani Satku
pres hlavu [Humerdl]./ Délka alby 2 lokte a putl ¢tvrti,/ pres
ramena % tfi Ctvrti a/ Site dole 5 loket.

Sife:/ Lnéné pltno 5 &tvrti.

Einen Priester einen Rokh. Woran die Lang/ 1 Elen 3 % Virtl,
Hinden auch lang wie forn,/ die Weiten unten Runbung 9 Elen,
Erml 5 Virtl/ lang, undt 2 Virtl breitn./ Eglisch Tuch zum Rokh
7 ¥ Elen./ Géndbez zum solchen Rokh 19 % Elen./ undtzuden
Ermeln 3234 Flenunt19-Y4Flen-Tabin zu Futer des Rokh undt
Ermel 6 Elen./ Tczamlath auch so vil als des Dabins.

Praten:/ Englisch Tuch 2 Elen./ Ganabaz 3 Virtl wenig 2 Finger./
Tabin 2 Virtl 2 Finger./ Tzamlat 3 Virtl 1 Sechtzehenteil.

Knézska sukné. Na ni délka/ 1 loket 3 % ctvrti, vzadu tak
dlouhd jako vpredu,/ $ife dole 9 loket, rukavy 5 ¢tvrti/ dlouhé
a 2 ctvrti $iroké./ Anglické sukno na suknici 7% lokte./ Gdndbez
na takovou suknici 19 % lokte./ anarukavy3—34toktea19%
tokte;~Dobinu na podsivku suknice a rukévii 6 loket./ Samlatu
stejné tolik jako dobinu.

Sife:/ Anglického sukna 2 lokte. Ganabez 3 &tvrti bez 2 prsti./
Dobinu 2 ¢tvrti 1 prst. Samlatu 3 ¢tvrti 1 $estnactina.

Menich Khuten Franciskaner Ardens./ Harras zur Khuten
16 % Elen, zu den Ermeln/ auch der Fan zu 2 % Elen, Khapen
auch der/ von zu machen 2 Elen. Die Lang 7 Virtl/ undt die
Weiten 7 Elen unten Runbung./ Pahanush Tuch 11 Elen gangen
und ganz 13 Elen,/ die Lang undt Weiten wie oben stet./ Die
Khapen muef 5 Virtl lang sein./ Mesalan zur Khuten 15 Elen/
undt zur Khapen 3 Elen,/ zu den Ermeln 3 Elen. Mit sammt
21 Elen,/ G i :

Praten:/ Harrafl 3 Virtl 1 Fing[er]er./ Pahanush Tuch 5 Virtl
einfach./ Mesalan 2 % Virtl.

Mnisska kutna frantiskanského radu./ Haras na kutnu
16 Y% lokte, na rukavy/ také latky 2 % lokte, kapé také/ k udélani
2 lokte. Délka 7 ¢tvrti,/ a Sifka 7 loket dole dokola./ Pahanské
sukno 11 loket prijde a celkem 13 loket,/ délka a siiky jak stoji
vy$e./ Kapé musi byt 5 ctvrti dlouhd./ Mesalan na kutnu 15 loket/
a na képi 3 lokte/ a na rukavy 3 lokte. Dohromady 21 loket,/ dle
toheto-uspotadant.//

Site:/ Haras 3 &tvrti 1 prst. Pahanské sukno 5 &tvrti jednoduse./
Mesalen 2 ¥ Ctvrti.

Einem Apten zu Golden Kron des Ardens,/ ein Rokh Khapuzen
undt Schkapelier./ Tzamlath zum solchen Rokh 16 Elen./ Item
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Opatovi ze Zlaté Koruny fddovd/ suknice, kiapé a Skapulif./
Samlatu na takovou suknici 16 loket./ Item na $kapulit 3 % lokte./
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zum Schkapelir 3 ¥ Elen/ Item zu der Khapen 2 Elen. Mit sammt
alles 21 % ellen./ Drigler Tuch zum Rokh, Kapen, Schkapelier/
gangen Tuch 10 % Elen undt ganz 13 % [Ellen]./ Die Lang
7 % Virtl die Weiten 6 Elen.// Gulthen Frauer Arden.

Praten:/ Tzamlat 2 Virtl 1 Sechzehentl./ Drigler Tuch 5 Viertel.
Text ve vyobrazeni: Khapuzen// Schkapelier// Ermeln

Item na kapuci 2 lokte. Dohromady v$echno 21 ¥ lokte./ Sukno
na suknici, kapi, Skapulit/ pfijde sukna 10 % lokte a dohromady
13 Y% lokte./ Délka 17 % ctvrti a $ifka 6 loket.// Kutna zenského
radu.

Site:/ Samlat 2 ¢tvrti 1 Sestnéctina./ Drilichové sukno 5 ¢tvrti.
Text ve vyobrazeni: Kapuce// Skapulit// Rukavy

Ein Prelaten Mantel, der sollt sein 7 Virtl,/ lang undt aderthalbe
[Ellen] glokhen weit./ Scharlach zum solchen Mantl 9 ¥ Elen,/
unten die Weiten 16 % Elenn./ Topltafpet zu Futern 10 ¥ Elenn./
Ganabez mus 21 Elen 2 % Viertl./ Samet zum solch Mantl
22 % Elen./ Golt Stukh auch so fil als Samet./ Si[l]ber Stukh,
Atlas, Damaskh auch so fil.

Praten:/ Schablach 1 Elen wenig 2 Fing[er]./ Topltfpet 1 Elen
wenig 2 Fing[er]./ Ganabez 3 Virtl wenig 2 Fing[er].

Plast prelata, ktery by mél byt 7 ¢tvrti/ dlouhy a ptl druhého
lokte zvonoveé $iroky./ Sarlatu na takovy plast 9 % lokte,/ dole $ife
16 ¥ lokte./ Dvojitého taftu na podsivku 10 % lokte./ Ganabezu
musi byt 21 loket 2 % Ctvrti./ Sametu na takovy plast 22 ¥ lokte./
Zlatého brokatu stejné jako sametu./ Stfibrného brokatu, atlasu,
damasku také tolik.

Site:/ Samlatu 1 loket bez 2 prstd./ Dvojity taft 1 loket bez 2 prstti./
Ganabez 3 Ctvrti bez 2 prsta.

Einen Hern zu einer Khaputen, die muf3 1 Elen lang sein, 7 Elen
weit./ Samet zur solcher Kaputen 9 Elenn./ Atlas, Tamaskh auch
so fil als Samet./ Topltafpet zu Futern zur Khaputen 5 Elen.
Ganabez zur solcher Khaputen/ so fill als des Samet.

Praten:/ Samet 3 Virtl wenig 2 Fing[er]./ Topltaffen 5 % Virtl
einfach./ Ganabez 3 Virtl weig 2 Fing|er].

Muzsky plast s rukavy - kaput,/ ktery musi byt 1 loket dlouhy,
7 loket $iroky./ Sametu na takovy kaput 9 loket./ Atlasu, damasku
stejné jako sametu./ Dvojitého taftu na podsivku kaputu 5 loket./
Ganabezu na takovy kaput/ stejné jako sametu.

Site:/ Sametu 3 Etvrti bez 2 prsti/ Dvojitého taftu 5 % &tvrti
jednoduché $ife./ Ganabezu 3 ¢tvrti bez 2 prsti.

Einem Heren zum langen Rokh mus/ die Lang haben 7 % Virtl, undt
6 Elen weit./ Tamaskh zu solchem Rokh 11 % Elen,/ Samet, Atlas,
Ganabez auch so fil als/ als Damaskh./ Topltafpet zu Futern 6 Elen.
Praten:/ Samet 3 Virtl wenig 2 Fing[er]./ Tamaskh auch so prat./
Topltafpat 5 ¥ Virtl.

Muzska dlouha sukné musi/ mit délku 7 ¥ ¢tvrti, a 6 loket $ifi./
Damasku na takovou suknici 11 % lokte,/ sametu, atlasu, ganabe-
zu také tolik jako/ damasgku./ Dvojitého taftu na podsivku 6 loket.
Site:/ Samet 3 ¢tvrti bez 2 prsti./ Damasek také tak Siroky./
Dvojitého taftu 5 % Ctvrti.

Sathl Dekh./ Muf lang sein 1 % Elenn s./ Item uber der Sathl die
Weiten 5 ¥ Virtl./ Englisch Tuech zur Satldekh 3 Elen./ Samet
zur solchen Dekh 8 Elenn s./ Lainbath zu Futer 5 Elen.

Praten:/ Englif$ Tuech 2 Elen./ Samet 3 Virtl wenig 2 Fing|er].

Pokryvka na sedlo./ Musi byt dlouha 1 %2 lokte./ Item pres sedlo $ite
5 Y ctvrti./ Anglické sukno na pokryvku na sedlo 3 lokte./ Samet
na takovou pokryvku 8 loket./ Lnéné platno na podsivku 8 loket.
Site:/ Anglické sukno 2 lokte./ Samet 3 &tvrti bez 2 prstiL.

Rendekh auf ein Rof},/ die mufl sein von der Prust bif$ zum/
Schwarz, obern Rukzen 2 % Elen./ Die Lang zum Enden von
Satl 7 Virtl./ Die Khapen must 5 Virtl lang sein./ Doplthofpet
zu solchen Dekh 8 Elen./ Samet zur Satt Rendekh 15 % Elenn.,/
sambt der Khapen.

Praten:/ Samet 3 Virtl wenig 2 Finger./ Toplthafpet 5 % Virtl.

Pokryvka na koné,/ kterda musi byt od hrudi az po/ ocas, pres
hrbet 2 ¥ lokte./ Délka ke konci sedla 7 ¢tvrti./ Kapé musi byt
dlouhd 5 ¢tvrti./ Dvojity taft na takovou pokryvku 8 loket./ Samet
na sedlo pokryvku na koné 15 ¥: lokte,/ véetné kapé.

Site:/ Samet tfi Etvrti bez 2 prstd./ Dvojity taft 5 % Etvrti.

Ein Franczesisher Weitrokh./ Das Schosl muef3 Glokhenweit
sein/ undt [ein] Elen landh, unten die

Weiten 7 % Elen./ Englisch Tuch zu solchen Rokh 4 Elenn./ Item
Futer Tuch unter den Rokh 8 Elen vrgangen.

Praten:/ Englisch Tuch 2 Elen.

Francouzsk4 $iroka sukné./ Sos musi byt zvonové $iroky/ a loket
dlouhy, spodni

$ite 7 V2 lokte./ Anglického sukna na takovou sukni 4 lokte./ Item
sukna na podsivku pod sukni se minulo 8 loket.

Site:/ Anglické sukno 2 lokte.

Hantschuch mit einer Nath,/ %2 Elen vierganz Schuch.
Welischech/ Prucel./3 Virtl Lambat.

Tailor’s pattern book from Ceskd Kamenice

Rukavice se svem,/ % lokte na celou rukavici.
Italsky/ zivatek/ 3 ¢tvrti Inéného platna.

Kniha stfiha cechu krejcich z Ceské Kamenice

Matterien Briff./ Einer Ehrsammen und/ Lobligen handwerks
Zunft/ der Schneider zu Bohmisch/ Kemmincz. Worin die
zwolff/ Stiick Abgerissener zu/ finden sein.

Materidlovy list/ Pocestného a/ chvalyhodného femeslného
cechu/ krej¢ich v Ceské/ Kamenici, v némz dvanact/ kust
zakreslenych/ lze nalézt.

Der Priester Rock. Von 7 Ellen breiten Tuche./ Der Rock von
der Apel/ 10 Virtel lang./ Daf8 Voderthail 7 V[iertel] zwey tiber
breit./ Daf3 Arm loch 2 % V[iertel] in die Runte,/ uber die Brust
2 Vliertel] 1/16theil./ Unter der Apel 3 V([iertel] 2/16theil./
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Knézska sukné ze 7 loket $irokého sukna./ Kabat od ramen/
10 ¢tvrti dlouhy./ Predni dil 7 ¢tvrti dvojité $itky./ Priramek
2 ¥ ¢tvrti dokola./ Pres prsa 2 ¢tvrti 1/16c¢tina./ Pod rameny
3 ctvrti 2/16¢tiny./ Zadni dil dvojité pres 9 ctvrti./ Cela $itka
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Daf} Hintertheil zwey iiber 9 V[iertel]./ Die gantze Weite in der v zaobleni/ 8 ¥ lokte./ Rukavy 7 ¢tvrti dlouhé./ Vysttih 1 ¢étvrt
Rundung/ 8 % Ellen./ Die Ermel 7 V[iertel] lang./ DerAufichnitt hluboky./ x 3/16ctiny nahofte ze $ife./ Nad rameny 1 ¥ 16ctiny
1 Vliertel] tieff./ x 3/16theil oben von der Breit./ Uber die Apel lokte./ Pres prsa a zada 2 ¢tvrti 1/16ctina./ Na boku 6 ¥4 ¢tvrti
1 % 16theil./ Uber die Brust undt Rucken 2 V[iertel] 1/16theil./ dlouhy zadni a/ predni dil.

In der Seite 6 ¥ V[iertel] lang Hinter undt/ Fordertheil.

Die Alben./Von 12 Ellen Schwebische leinwandt.// Die Alba/ z 12 loket $vabského Inéného platna.// Délka alby 3 lokte,
Lange der Alben 3 ellen, die weite 4 ellen 1 Virtel], die Ermel $itka 4 lokte 1 ¢tvrt, rukavy 3 % ¢tvrti dlouhé, Sitka 3 ¢tvrti,/
3 1 Virtel] lang, die weite 3 Virtel]/ Dap schlitzel 1/2 ellen lang, rozparek % lokte dlouhy, ifka vystiihu % lokte, hloubka ¥ ctvrti,
das AuPchnitzt breite % elle, die tiefe 2 V[irtel] , die Rundung zaobleni 4 ¥ ¢tvrti.

4 %. Virtel].

Der Levitten Rock. Von 9 Ellen Samet./ Die Lang des Suknice ke kazani z 9 loket sametu./ Délka suknice 2 lokte
Rocks 2 Ellen, undt % V[iertel]. Die Lange der Ermeln 3 V[iertel]. a ¥ ¢tvrti. Délka rukava 3 ¢tvrti. Od ramena/ pod pazi 3 Ctvrti,
Von der Apel/ unter den Arm 3 V[iertel], die Sticikel unter den dilky pod pazi 1 ¢tvrt smérem dold, pres % ctvrti/ Vystiih
Armen 1 Viertel] herunter, her tiber % Vl[iertel]. Der/ Auf3chnit v zaobleni ¥ lokte 1 ¢tvrt. Rozparek 1 ¢tvrt. Dilky v $iti/ dole
in der Runtung % Ellen 1/ V[iertel]. Dafl Schlietzel 1 V[iertel]. Die 1 ¢tvrt. Cela Sife 1 % lokte.

Sticikel an der Weite/ unter 1 V[iertel]. Die ganze Weite 1 % Ellen./

100
Daf} Messgewandt. Von 8 Ellen Samet./ Die Lange dafl Massge- . Kasule/z 8 loket sametu./ Délka kasule 2 ¥ lokte, vpiedu 7 ¢tvrti
wandts 2 % Ellen, forna 7 V[iertel] lang./ In der Runtung ¥ Ehlen. dlouhd./ V zaobleni % lokte. Vykrouzeni 1 loket/ $iroké. Stola
Die Aufichweifung 1 Ellen/ braith. Der Stolam 9 Viertl lang. 9 ¢tvrti dlouha./

101
Der Rauchmantel. Von 11 Ellen Samet./ Text ve vyobrazeni:/ Pluvial z 11 loket sametu./ Text ve vyobrazeni:/ 2 Y. lokte
2 % Ellen atyn fur den Auf3chnitl lang. na délku vysttihu.// ¥ 4 vykrojeno.
Y2 4[Veirtel] abgestochen.

102
Das Renn Rockel. Von 6 und % Ellen Sammet./ Text ve Jezdecka sukné/ ze 6 a Y lokte sametu./ Text ve vyobrazeni:/
vyobrazeni:/ Der Schild 6 Y 4[Veirtel] lang,/2 % Virtel breit.// Stit 6 % dlouhy,/ 2 % &tvrti $iroky.// % lokte [sametu] k ptevinuti
% Ellen zum Techen, Schildt undt Rennspief8 zu/ uber winden. brasny, $iltu a jezdeckého kopi.
Der lange Mantel. Von 20 Ellen Harras./ Die Lange des Mantels Dlouhy plast z 20 loket/ harasu./ Délka plasté 2 Y lokte bez/
2 % Ellen ohne den/ Aufichnitl. DerAufichnit]l 1 V[iertel] undt vystrihu. Vysttih 1 ¢tvrt a 16ctina lokte.
16theil

104
Die Miinch kutten. Von 16 Ellen gemein Tuch./ Der Rock Mnisska kutna ze 16 loket obycejného sukna./ Kutna 2 % lokte
2 % Ellen lang, uber die Apel 2 % Ellen, uber die Brust 3 Viertel]. dlouhd, pres ramena 2 % lokte, pres prsa 3 ctvrti. Praramek
Daf3 Armloch in der Runde 3 V[iertel]./ Unter den Arm daf3 vzaobleni 3 ¢tvrti./ Pod pazi prednia zadni dil 1 loket a ¥ 16ctiny.
Foder u[nd] Hintertheil 1 Elle[n] u[nd] % 16theil. Unten daf$ Dole spodni dily dvakrat po 8 ¥ ¢tvrti./ Zadni dily po 9 ¥ ¢tvrti.
Fodertheil zwei Uber 8 % V[iertel]. Daf$/ Hintertheil uber 9 % V zaobleni cela sukné 4 lokte 3 % ¢tvrti. Na bocich od praramku
Vliertel]. In der Rundung der gantze Rock 4 Ellen 3 % V[iertel]. 6 ¢tvrti a/ jedna 16ctina. Kapuce No.1. ¥ lokte, No.2. 16ctina,
In der Seiten von Arm loch 6 V[iertel]. Undt/ ein 16theil der No.3. 2 lokte a % 16ctiny, No.4. 3 ¢tvrti. Délka kapuce 2 lokte
Kaputz Nol. % Ell[en], No2. 16theil, No3. 2 Ell[en] % 16theil, 1 ¢tvrt./ Poznamka: aby se prednimu dilu dalo zaobleni, musi byt
No4. 3 Vliertel]. Der Kaputzlenge 2 Ell[en] 1 V[iertel]./ Nota % lokte nad ramena nasazeno kruzidlo na znacku X/ Zadni dil
bene den Fodertheil die Rundung zu geben mufd % Ellen, uber 3/16¢tiny. Znamka X. Rukavy 7 ¢tvrti dlouhé, rukav vykrojeny
der Apel der Zirikel an gesetzt werden Signa X/ Den Hintertheil Y Ctvrti.

3/16theil. Signa X. Die Armel 7 Viertel] lang, der Ermel auf3 ge
stochen % 4[Viertel].

Tailor’s pattern book from Frydlant Kniha stfihu cechu krejc¢ich z Frydlantu

108
Zu einen Ehrlichen Mantel wirdt gefordert 8 Ehlen/ Meifinisch Na pocestny plast se pozaduje 8 loket/ miSenského sukna 2 lokte
Tuch, 2 Ehlen breith. Die Linge 2 Ehlen./ Der Aufischnith der sirokého. Délka 2 lokte./ Vystfih na limec 3 Y ctvrti/ délky
Kragen 3 ¥ Vierttel/ lang und 1 Vierttel hoch. a 1 ¢tvrt Sitky.

106
2 Stuck Hoflen und Wambst// Zum Wambstel wierdt gefordert 2. kus: Kalhoty a kabatek.// Na kabatek se pozaduje 5 loket
5 Ehlen Parchet, 1 Ehlen/ breith. Die Leibldnge ohne das Kréigel barchetu 1 loket/ Sirokého. Délka téla bez limce pul 4 ctvrti,/
4 halb Vierttel,/ 6 Vierttel weith. Die Ermel 5 Vierttel lang, das 6 Ctvrti Sifka. Rukavy 5 ¢tvrti dlouhé, Sos 1/ ¢tvrt, limec % Etvrti
Schof 1/ Vierttel, daf3 Krégel ¥ Vierttel hoch.// Zum Hof3en wierdt vysoky.// Na kalhoty se pozaduje 2 lokte sukna, 2 lokte/ $irokého.
gefordert 2 Ehlen Tuch, 2 Ehlen/ breith. Die Hoflen sambt den Kalhoty v¢etné puncoch, pul 8. ¢tvrti/ dlouhé. Vysttih 5 ctvrti.

Strimpfen, 8" halb Viert/ tel lang. Der Aufischnit 5 Virtel.
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3 Stuck Rock und Gestaldt// Zu einen Weiber Rock und Gestaldt
wierdt gefordert 7 Ehlen/ und 1 Viertel Tuch, 2 Ehlen breith. Die
Lange am Rock 7 Vierttel./ Die Weithe am Hiintterntheill 4* halb
Ehlen, dar Aufischnitham/ Hienttertheill 5 Viertel doppelt. Die
Weitten am Fordertheill 6 Viertel./ Der Aufschnith 3 Viertel. Die
Gestaldt 3 halbe Viertel hoch, 3/ Vierttel weith.

3. kus: Sukné s ziviitkem// Na zenskou sukni s ziviitkem se po-
7aduje 7 loket/ a 1 ¢tvrt sukna, 2 lokte $irokého. Délka sukné
7 &tvrti./ Sitka na zadnim dile piil 4 lokte. Vysttih na/ zadnim dile
5 &tvrti dvojité. Sitka na prednim dile 6 ¢tvrti./ Vystiih 3 &tvrti.
Zivitek piil 3. ¢tvrti vysoky, 3/ étvrti siroky.

4 Stuck Jesuwitter Rock// Zu einen Jesuwitter Rock wirdt
gefordert 7 Ehlen Tuch, 10 Vierttel breit./ Die Lange ohne daf} Kragel
11 Vierttel. Die Weitten am Hindertheil 4 Ehlen, dafl/ Fordertheill
4 halb Ehlen, zusamen 8 * halb Ehlen. Die Ermel 5 Vierttel/ lang,
daf} Krégel ein ehrliches 1 Virttel.

4. kus: Jezuitska sukné// Na jezuitskou suknici se pozaduje 7 loket
sukna 10 étvrti $irokého./ Délka bez limce 11 &tvrti. Sitka na zadnim
dile 4 lokte,/ predni ptil 4. lokte, celkem ptl 8. lokte. Rukavy 5 ¢tvrti/
dlouhé, limec poctivou 1 ¢tvrt.

Daf3 Meefigewandt, 5 Stuck// Zu einen Meefigewandt wierdt
gefordert 7 Ehlen Sammet, 1 Ehlen breith./ Daf} Hienttertheill
2 Ehlen lang, dafl Fordertheil 6 Vierttel. Der Stoln 4/ Ehlen. Der
Manipul 6 Vierttel lang.

Kasule, 5. kus.// Na kasuli se pozaduje 7 loket sametu 1 loket $iro-
kého./ Zadni dil 2 lokte dlouhy, predni dil 6 ¢tvrti. Stola 4/ lokte.
Manipul 6 ¢tvrti dlouhy.

Alba. Allme 6% Stuck// Zu einer Allme, und Tuchel, wierdt
gefordtert 12 Ehlen/ Leinwandt, 2 Ehlen breith, 3 Ehlen lang. Zum
Ermeln/ 6 Vierttel, und zum Tiichel 6 Vierttel.// Text ve vyobrazeni:
3 Blatter// Ermel// Tiichel

Alba. Alba, 6. kus// Na albu a ubrousky se pozaduje 12 loket/
Inéného platna, 2 lokte $irokého, 3 lokte / dlouhého. Na rukavy/
6 ¢tvrti a na ubrousky 6 ¢tvrti.// Text ve vyobrazeni: 3 listy// rukavy//
ubrousky

Fuhrmans Kittel 7' Stuck// Zu einen Fuhrmanfl Kiettel wierdt
gefordert 5 Ehlen Leinwandt, 2/ Ehlen breith. Die Leib lange ohne
daf3 Krdgel 3 Vierttel, die gantze Lange 7/ Vierttel. Die Weitten am
Hienttertheill 2 Ehlen, Fordertheill 6 Vierttl. Die Erm/mel 3 Vierttel
lang, daf$ Kragel % Vierttel hoch.
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Formanska kytle, 7. kus.// Na formanskou kytli se pozaduje 5 loket
Inéného platna 2/ lokte Sirokého. Délka téla bez limce 3 ¢tvrti, cela
délka 7/ &tvrti. Sitka na zadnim dile 2 lokte, predni dil 6 &tvrti.
Rukavy/ 3 ¢tvrti dlouhé, limec % ctvrti vysoky.

Levittis Kleydt 8 Stuck// Zu einen geistlichen Levitten Kleydt,
wierdt geforderdert 7/ Ehlen Damasch, 1 Ehlen breith, 7 halbe
Vierttel lange./ Der Auf3schnith 1 Ehlen, die Ermel 1 halb Ehlen
lang.

Dalmatika, 8. kus// Na bohosluzebnou suknici ke kazani se
pozaduje 7/ loket damagku 1 loket Sirokého, ptl 7. ¢tvrti dlouhého./
Vysttih 1 loket, rukavy pul lokte dlouhé.

Die Rof3 Kappen 9' Stuck// Zu einer Rof} Kappen wierdt gefordert/
9 Ehlen Schiesttuch, 3 Ehlen breith./ Der Halfy muf§ haben 6 Vierttel.
Der/ Kopf Hinderhéhe Hohe 6' halbe Vierttel./ Der Bug 5 Vierttel,
dafl Maull % Ehlen./ Der Sprung 3 Vierttel, die Ohren 1 Vir[tel].

Pokryvka na koné, 9. kus// Na pokryvku na koné se pozaduje/
9 loket Suptychu, 3 lokte Sirokého./ Krk musi mit 6 ¢tvrti./ Hlava
zadni vysku pal 6. ¢tvrti./ Plec 5 ¢tvrti, huba %2 lokte./ Skok 3 ¢tvrti,
usi 1 ¢tvrt.

Zu einer burgerlichen Zwickhuttel, wierdt gefordert 13 Ehlen/
Meisnisch Tuch, 2 Ehlen breith, 9 Viertt lang. Der/ Aufischnith
4 Ehlen.

Na méstanskou kytli s kliny se pozaduje 13 loket/ miSeriského
sukna 2 lokte $irokého, 9 ¢tvrti délky./ Vysttih 4 lokte.

Zu einen Mandoy wierdt gefordet 8 Ehlen/ Meisnisch Tuch, 2 Ehlen
breith, 10 Vierttel lang./ Die Weitten am Hienttertheill 5 Ehlen, dafl
For/dertheill 3 Ehlen. Die Ermel 3 Vierttel lang

Na kabat mandoy se pozaduje 8 loket/ miSenského sukna, 2 lokte
girokého, 10 ¢tvrti délky./ Sitka na zadnim dile 5 loket, pied/ni dil
3 lokte. Rukavy 3 ¢tvrti dlouhé.

Zu einen Ren-Rockel wierdt gefordert 2 Ehlen/ 3 Vierttel Engelieschs
Tuch, 3 Ehlen breith. Die Leib lange/ 3 Vietttel, iiber den Bauch
4 halb Vierttel. Die Ermel 5 Viert/tel. Dafl Schof$ 1 % Vierttel hoch.

Wafd die Narren auff die Bahne brauchen dar./ Zu wierdt gefordert
8 Ehlen Tuch, Von viererley/ Farben, als Blau, Roth Weif§ und Griine.
Und ...?// Nota bene: DiefSes Ist gemeiniglich ein Fragstucke./
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Na jezdecky kabatek se pozaduje 2 lokte/ 3 ¢tvrti anglického sukna,
3 lokte Sirokého. Délka téla/ 3 ¢tvrti, pres bricho pul 4. ¢tvrti. Rukavy
5 &tvr/tl. Sos 1 % &tvrti vysoky.

Na to, co ti blazni potiebuji na pasy,/ se pozaduje 8 loket sukna
od ¢tvetice/ barev, jako je modra, ¢ervend, bild a zelend a ...?// Nota
bene: Toto je obecné otazka.



TRANSLATION H

Zu einen Half Koller weirdt gefordert 6 Vierttel/ Damasch 1 Ehlen
breith. Die Leib lange 3 halb Viert/tel, die Weithe 6' halb Vierttel.

Na ziviitek s limcem se pozaduje 6 ¢tvrti/ damasku 1 loket $irokého.
Délka zivotu je ptl 3. ¢tvr/ti, $ife pul 6. ¢tvrti.

Zur Miinchs Kappe wirdt gefordet 10 Ehlen Tuch, 2 Ehlen Breith,
10 Vierttel/ lang. Laf} Hintterheill 7' halb Ehlen, dafl Fordertheill
3 Ehlen, zu Sammen/ 10" halb Ehlen weith. Die Rrmel 5 Vierttel
lang. Die Kappen 6 Vierttel lang. Der/ Kopft 3* halb Vierttel hoch,
der Hals eine halb Ehlen weith.

Waf3 der Pauer Vor ein Kleidt hientter dem Pflug Bediirftig,/ dar
zu wierdt gefordert 10. ehlen Tuch.// Wann er Thm die Maaf} wirdt
Nehmen Lassen, wirdt er/ Schon andettten was arth=und tracht er
es haben/ wiell, dahero dieles bie8hin ebender Maassen Vor/ ein
tragstiicke zu achten seyn.
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Na mnisskou kapi se pozaduje 10 loket sukna, 2 lokte $irokého,
10 ¢tvrti/ dlouhého. Nechej zadni dil pil 7. lokte, pfedni dil 3 lokte,
dohromady/ sife ptl 10. lokte. Rukavy 5 ¢tvrti dlouhé. Kapé 6 ctvrti
dlouha./ Hlava ptl 3. ¢tvrti vysokd, krk pil lokte $iroky.

Co potiebuje sedlak za $aty k pluhu,/ na to se pozaduje 10 loket
sukna.// Kdyz mu necha vzit miry,/ uz naznaci, na jaky zptisob a jaky
$at to vlastné chce/ mit, a proto se do té doby rovnéz i rozméry/ musi
povazovat za otazku.

Zu einen Wagen Tuch wierdt gefordert 28 Ehlen Leinwandt,
2 Ehlen breith,/ 8 Ehlen lang. 4 Ehlen Leinwandt und 5 Ehlen
rothes Tuch/ zum Burgundischen Creutz und dief3e Figur ist die/
halbe Seitten des Wagen Tuches.

Na vozovou plachtu se pozaduje 28 loket Inéného platna, 2 lokte
$irokého,/ 8 loket dlouhého. 4 lokte Inéného platna a 5 loket
cerveného sukna/ na burgundsky kfiz a tato stfihova figura je/
polovinou strany vozové plachty.

Zu einen Gezelt wierdt gefordert 180 Ehlen/ Zwillig. Die
Lange am obern Haufle muf$/ haben 6 Ehlen hoch, die Weitten
11 Ehlen./ Der Untterschurtz muf$ haben 4 Ehlen hoch,/ die
Weitten untten 22 halbe Ehlen. Die

Hohe zu Sammen 10 Ehlen hoch.

Tailor’s pattern book from Ceské Budéjovice

Na jeden stan se pozaduje 180 loket/ cvilichu. Délka na horni
¢asti domu musi/ mit 6 loket na vysku, $ifka 11 loket./ Spodni
plast musi mit 4 lokte na vysku,/ $itka dole ptl 22. lokte./ Vyska
dohromady 10 loket na vysku.

Kniha stiih@ cechu krejé¢ich z Ceskych Budéjovic

Dieses Meister Buech Wo die Stuckh dorauf erlehrnet/ worden,
26 Stuckh mit der handt zu Reiflen, Undt 52 frog/ ist Von Alten
Zeiten herr Aufgerichtet worden, Anno 1610 Und/ wiederumb
1681 Verneuerdt worden, Auch 1730 in defiseligen/ ist pleno
titulo gestrengen Herrn Hans Georg Dautlebzky von Sterenk
in seinen/ Consulat bey der Commisson Workommen Und
gor Fiche guett/ Befunden Undt geholten worden, Anno 1755
den letzen September/ der Zeit Herr Petter Rossenmeyr ols
Altgeschworner, Pernhord/ Wiflinger Junggeschworner, dief3
Formb hat Johann Georg Wich-/ mann, gerisfien Undt gemacht
so geschehen 1755 den letzen/ September.
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Tato mistrovska kniha, podle niz se u¢i jednotlivym kustim,/
26 kust ru¢né rysovavat, a 52 otazek,/ byla do dne$nich dnt
od starych castl sestavena, r. 1610 a/ opét 1681 obnovena,
taktéz r. 1730,/ plnym titulem za urozeného péna Jan Jifiho
Dautlebského ze Sternecku, za jehoz/ konselstvi v radé byla
predloZzena a shleddna v naprosto dobrém/ stavu a povazovana
za zcela vyhovujici, r. 1755 posledniho zari/ za doby pana Petra
Ressenmeyra jako star$iho prisezného, Bernarda/ Wissingera,
mladsiho prisezného tento vzornik narysoval a zhotovil Jan Jiti /
Wichmann, tak se stalo r. 1755 posledniho/ zafi.

N.1/ Item zu einem Mesflagewondt nimb 7 El[leln Sommet,
zu Flekhen, Biichsen,/ Stolln, Manibl undt Furdter 4 [El[le]n]
Shadter./ Die Long 6 [El[le]n], die Weiden 2 %2 El[le]n./ Die Long
6 Virtl, Vodertheil 1 Elfle]n lang, 1 % [Ellen] Tamast breid. Die
Stolln/ 3 El[le]n lang, das Manipl 5 Virtl lang.
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N.1/ Item ke kasuli vezmi 7 loket sametu k deckam, pruhtam, /
$tole a manipulu. A na podsivku 4 lokte platéného $atra./ Délka
6 % lokte, $ifka 2 % lokte. Délka 6 ctvrtin. Piedni dil 1 loket
dlouhy, 1 % lokte damasku $iroky. Stola 3 lokte dlouh4, manipul
5 ¢tvrti dlouhy.

N.2/ Item zu zwey Epistl Rockh nimb 15 Elen Somet zu 4
Flekh/ undt 4 Biichsen, 2 Stolln undt Furdter dorundter 9 El[le]n
Schadter./ Die Leng 1% El[le]n, die Weiten 2 ¥ El[le]n, die Erml
Y2 El[le]n lang und ein % [Ellen] breit.

N.2/ Item na dvé dalmatiky vezmi 15 loket sametu, k 4 deckam/
a 4 pruhtim, 2 $tolam a pod tim podsivky 9 loket platéného $at-
ra./ Délka 1 % lokte, $ifka 2 ¥ lokte, rukav % lokte dlouhy a jeden
a % lokte Siroky.

N.3/ Item zu einem Rauch Mondl nimb 9 12 Elen Domaschkh,
Furtter/ 5 ¥ Elen. Item Golten Stuckh 8 % El[le]n./ Die Long
7 Viert]l und die Weyden 6 El[le]n.

N.3/ Item na pluvial vezmi 9 12 loket damasku, podsivky/ 5 % lo-
ket. Item zlaty brokat 8 ¥: lokte./ Délka 7 ¢tvrti a $irka 6 loket.

N.4/ Item zu einen Priester Rockh 6 El[le]n Walisch Duech,
13 % El[le]n Hern/ Commloth, Schadter 7 El[le]n, item Dosfet
3 ¥ Elen zu Furter vornherob./ Bhomisch Duech 9 El[le]n./ Die
Long 7 Virtl, die Weiden 7 El[le]n, / der Erml 1 El[le]n lang.
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N.4/ Item na knézskou sukni 6 loket italského sukna, 13 ¥ loket
panského/ samlatu. Platéného $atra 7 loket, item taftu 3 % lokte
na podsivku zeptedu dolé./ Ceské sukno 9 loket./ Délka 7 &tvrti,
$itka 7 loket, rukav 1 loket dlouhy.
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N.9/ Revente Rockh nimb Englisch Duech 4 Elen, Schamloth
15 Elen,/ Fudter 7 El[le]n./ Die Long 7 Viertl, die Weiden 5 El[le]
n, der Erml 5 Viertl lang/ und halbe Tuch weiten.

N.9/ Reverenda vezmi anglické sukno 4 lokte, $amlatu 15 loket,/
podsivky 7 loket. Délka 7 ctvrti, $itka 5 loket, rukav 5 ¢tvrtin
dlouhy a polovinu $ife sukna $iroky.

N. 6/ Brelodten Rockh nimb Domaschkh 17 El[le]n, Schadter
8 % Elen, zum/ Furdter Dofet 5 El[le]n vornherob undt undter
die Erml. Item/ Burburanisch Duech 9 El[le]n, Dobin 27 Elen./
Die Long 7 Viertl, die Weiden 8 El[le]n, der/ Erml 1% El[le]n
lang, anterthalb Tamaschk/ weiden.

N.6/ Prelatska sukné vezmi damasku 17 loket, $atra 8 % lokte,/
k podsivce taftu 5 loket zepfedu dolti a pod rukévy. Item/ per-
pignanské sukno 9 loket, dobinu 27 loket./ Délka 7 ¢tvrtin, Sitka
8 loket,/ rukav 1% lokte dlouhy, ptl jedné Sife damasku/ Siroky.

Magister Rockh undt zu einer Kopen nimb 9 [Ellen] Sommet,
unrer/ die Kopen 3 Elfle]n Zendl, Furter undter den Rockh
8 El[le]n Schadter./ Die Long 7 Viertl, die Weiden 8 El[le]n,/ die
Erml 1 El[le]n lang und % Tuch weiden,/ die Kopen % [Ellen] lang.

Magisterska sukné s kapuci, vezmi 9 loket sametu,/ pod kéapi
3 lokte cendlu, podsivka pod kabdat 8 loket platéného $atra./
Délka 7 ¢tvrtin, $irka 8 loket,/ rukavy 1 loket dlouhé a % $irky
sukna $iroké,/ kapé % lokte dlouha.

Item zu einem hiefligen Burger Rockh mit einen aufgesetzten/
Goller. Englisch Duech 3 % Elen, Schamloth 11 % El[le]n,
Leinwoth 6 El[le]n,/ zum Furdter vornherob Dosfet 2 % Elen./
Die Long 6 % Viertl, die Weiten 6 El[le]n, der/ Erml 5 Viertl lang,
die Weiten % Tuch breid.

Item sukné mistniho méstana s nasazenym/ limcem. Anglické
sukno 3 % lokte, Samlat 11 % lokte, platna 6 loket/ k podsivce
zepredu dolu taft 2 % lokte./ Délka 6 % cCtvrtin, Sitka 6 loket,
rukav 5 ¢tvrtin dlouhy, $ife % $irky sukna.

N. 16/ Item zu ein Huf8ag nimb Adlos 13 Elln, Schadter 7 Elln,/
item Schob Duech 4 El[le]n./ Die Long 7 Viertl, die Weiten 5 %
El[le]n, der Erml 5 Virtl lang und/ Atlas weiten.

N.16/ Item k hazuce vezmi atlasu 13 loket, $atra 7 loket,/ item
kopového sukna 4 lokte./ Délka 7 ¢tvrti, Sifka 5 % lokte, rukav
5 ¢tvrti dlouhy a na $irku/ atlasu Siroky.

Item zu einen Burger Rockh mit weidten Erml undt mit/ einen
Ubershlog nimb Burbtianisch Duech 7 Elln, 18 El[le]n Scham/
loth, Leinwoth zum Furdter 9 El[le]n./ Die Long 6 Viertl, die
Weiten 7 El[le]n, die hintern Stimpf % [Ellen] lang/ und Tuch
weiden, die vodern Biichsen % El[le]n lang.

Item k méstanské sukni se Sirokymi rukévy a/ prehozem, vezmi
perpignanské sukno 7 loket, 18 loket Samlatu,/ Inéného platna
k podsivce 9loket./ Délka 6 Ctvrtin, $itka 7 loket, spodni oddéleny
rukav % lokte dlouhy a na $itku sukna $iroky, horni soudkovity
rukav % lokte dlouhy.

N.14

Item zu einen Ungarischen Mons Rockh nimb Domaschkh
9 Elln,/ Bhomisch Duech 6 Elln oder 5 Elen Leiber Duech,
zum Hoflen Richen/berger Duch 1 % El[le]n, Bhomisch Duech
1 % El[le]n. Die Long wird 5 % Virtl./ Die Long 1 % El[n], die
Weiden 4 % [Ellen],/ die Weiden in der Weich 5 Viertl./ Der Erml
3 % Viertl lang./ Die Hossen 5 ¥ Viertl lang.

N.14/Item k madarské muzské sukni vezmi damasku 9 loket,/
Ceského sukna 6 loket nebo 5 loket ceskolipského sukna,
na kalhoty liberecké/ sukno 1 % lokte, ¢eské sukno 1 Y2 lokte,
délka bude 5 ¥ ¢&tvrti./ Délka 1 % lokte, $ife 4 % lokte sukna./ Site
v bocich 5 ¢tvrti./ Rukav 3 Y ctvrti dlouhy./ Kalhoty 5 ¥ ¢tvrti
dlouhé.

Item zu einen Reuder Rockh Hanndtshuch, Kopen undt
Fiflier/ nimb Bhomisch Duech 6 El[le]n, 7 Elen Fueder Duech./
Die Long 5 Virtl, die Weiten 6 El[le]n, die Erml/ long 3 % Viertl,
die Hanschuch % El[le]n lang.

Item k jezdecké sukni, rukavicim, kukle s hledim vezmi ces-
ké sukno 6 loket, 7 loket podsivkového sukna délka 5 ctvrti, $ite
6 loket, rukavy dlouhé 3 ¥ ctvrté, rukavice % lokte dlouhé.

Item zu einen Zwikl Mondl/ nimb 8 % El[le]n Burburanisch
Duech.

Item k plasti s klinem/ vezmi 8 %2 lokte perpignanského sukna.

N.18/ Item zu einen schweist Rokh so selbst gewachsenen
Biichsen/ undt Brust nimb gemeinen Dostet 12 % El[le]n, zum
Fuder/ Leinwoth 5 ¥ El[le|n./ Die hintere Lang 1 % El[le]n, die
fotere Long 5 Viertl, die Weiten 5 El[le]n./ Die Erml % [El[le]n]
lang samt der Biichsen, die Leibweiten 3 % Viertl.
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N.18/ Item k sukni s ohonem, se samorostlym soudkovitym
rukavem/ a Ziviitkem, vezmi obycejny taft 12 % lokte, k podsivce/
5 Y% lokte Inéného plitna./ Zadni délka 1 ¥ lokte, predni délka
5 ¢tvrtin, $ife 5 loket./ Rukav % lokte dlouhy véetné soudkovité
casti, $irka zivitku 3 % Ctvrti.

Item zu einen hiefligen Frauen Janckher nimb Vorstott/
12 El[le]n 3 Viert, item Schamlodt 14 El[le]n./ Die hintere Long
6 ¥ Virtl, die Weiten 8 El[le]n, die fadere Long 5 %2 Virtl.

oy

Item ke zdejsimu Zenskému plasti s rukavy vezmi vorstott/
12 loket 3 ¢tvrté, item Samlot 14
loket./ Zadni délka 6 % Ctvrti, Sife 8 loket, predni délka 5 % Ctvrti.
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N.19 137
Item zu einen spanischen Jankher nimb doblten Dosfet N.19/ Item k $panélskému jankru vezmi dvojity taft 4 % lokte,/
4 Y% El[le]ln,/, Dommaschkh 9 El[le]n, Leiwoth zum Furder/ damasku 9 loket, platno k podsivce/ 5 loket./ Délka 7 ¢tvrtin,
5 Elln/ Die Long 7 Viertl, die Weiten/ 4 % [Ellen]. Site/ 4 % lokte.
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Item zu einen Haras Mondl 18 El[le]n Haras. Item k harasovému plasti 18 loket harasu.
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Item zu einen Frauen Zill Scheubl mit Erml nimb Machei/ Item k Zenskému cvilichovému plasti s rukavy vezmi machei/
16 % El[le]n, item Haras 12 Elln./ Die Long 1 % El[le]n und ein 16 ¥ lokte, item haras 12 loket./ Délka 1 % lokte a jedna polovina
halbes Viertl, die Weiten 7 El[le]n, die Erml/ 1 % El[le]n lang. ctvrti, $ife 7 loket, rukavy/ 1 ¥ lokte dlouhé.
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N.5/ Item zu einen Frauen Scheubl auf den Adl mit N.5/ Item k Zenskému kabatku - Sojblu, s na Slechticky
aufgeschobene/ Ermbl nimb Vorstott 5 % Elen, 2 Elen 3 Virtl zpusob nasazenymi/ rukévy, vezmi vorstott 5 ¥ lokte, 2 lokte
dobel Dosfet,/ Furder dorundter 3 Elen Leintwoth./ Die Long 3 ¢tvrtiny dvojity taft./ Pod to podsivka 3 lokte Inéného platna./
1 El[le]n, die Erml von aus Schnit % [Ellen], die Weiten 3 % El[le]n. Délka 1 loket, rukavy od vystfizeni % lokte, $ifka 3 %2 lokte.
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N.16/ Item zu einen Frauen undter Rockh sombt der Brust Item k Zenské spodni sukni véetné ziviitku vezmi/ perpignan-
nimb/ Burburanisch Duech 5 Elen, 8 El[le]n gemainen Dosfet, ské sukno 5 loket, 8 loket obycejného taftu, 7 loket podsivky./
7 El[le]n Furder./ Die Long 7 Viertl, die Weiten 7 El[le]n, die Délka 7 ¢tvrtin, Sife 7 loket, zivitek $ife 3Y4¢tvrtt 1 loket,/ délka
Bristl weiten 3-Y5-Viertt 1 El[le|n,/ die Long 2 % Viertl, der Erml 2 %5 ¢tvrti, rukav % lokte dlouhy.
% [Ellen] lang.
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Item zu einen vier gestuckhten Frauen Rockh nimb 4 Elen/ Item k ctyfdilové Zenské sukni vezmi 4 lokte/ mosteckého
Brixisch Duech, Englisch Duch 3 ¥ El[le]n./ Die Long 7 Virtl, die sukna, anglické sukno 3 % lokte./
Weiten 5 % lang, die Leib 2 % Viertl lang.// Text ve vyobrazent: Délka 7 ctvrtin, $itka 5 % lokte, zivitek 2 ¥ ctvrti dlouhy.// Text
Stadt dissen ein gangbarres Mitter. ve vyobrazeni: Misto toho béznou $nérovacku.
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Item zu einen gemainen Weib ins Felt zu einen Rockh, Brust/
undt Goller nimb 6 Elln Nieernberger Duech, item Adlos 1 El[le]n/
zum Goller. Meixnerisch Duech 5 ¥ Elln./ Die Long 5 Viertl, die
Weiten 7 ¥ El[le]n.

Item pro prostou Zenu do pole, na sukni, Zivitek/ a Zivitek
s limcem vezmi 6 loket norimberského sukna, item atlasu
1 loket/ na zivitek s limcem. MiSenské sukno 5 % lokte./ Délka
5 ¢tvrtin, $ife 7 ¥ lokte.

N.15/ Item zu einen Ungarischen Frauen Beltz nimb Spanisch
Tuch 4 El[le]n,/ Reichen Berger Duech 4 % El[le]n, Drachet
6 El[le]n 3 Virtl. Die Leng 1 % El[le]n,/ die Weiten 6 5 ¥ [Ellen],
der Erml 1 El[len] lang. In der Weichen die Weiten 3 ¥ Viertl.

N.15/ Item k madarskému Zenskému koZichu vezmi $panélské
sukno 4 lokte,/ liberecké sukno 4 % lokte, barchet 6 loket 3 ¢tvrté.
Délka 1 % lokte,/ $itka 6-5 ¥ lokte, rukav 1 loket. Sitka v bocich
3 15 Ctvrte.
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Item zu einer Sodl Dekhen 5 Elln Lindisch Duech, 8 El[le]n .
Schader/ zum Furdter.

Item zu einen Knopen Bey 14 Jahren nimb Hosflen undt/ Womes
4 Elen Schader.

Item k pokryvce na sedlo 5 loket lindisského sukna, 8 loket
$atra/ k podsivce.

Item 14letému tovarysi vezmi na kalhoty a kamizolu/ 4 lokte
platéného $atra.

Item zu einer Pferdtdeckh nimb 44 Elen Zendl, 9 [Ellen]
Schadter zum Furdern.

Item zu einen Sperloch tiber ein Wogen 15 Nierberger Duech,/
54 Elen Zwilch zum Furdern.

Item k pokryvce na koné vezmi 44 loket cendelinu, 9 loket Satra
k podsivce.

Item k pokryvce na vz 15 norimberského sukna,/ 54 loket
cvilichu k podsivce.

Item zu einen Fiirmons Kittl, zu einen Siduch, Dischduch/ undt
Handtduch, nimb 6 Elen Zwilch./ Die Long 5 % Virtl lang, die
Weiten 4 % [Ellen].

Item k formanské kytli, k rozsivce, ubrusu/ a ru¢niku vezmi
6 loket cvilichu./ Délka 5 ¥ ctvrti dlouhé, 4 % Siroké.

Item zu einen Zelt mit zwey Fenlein nimb 328 Elen/ Zwilch.
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Item ke stanu se dvéma praporky vezmi 328 loket/ cvilichu.
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Tailor’s pattern book from Liberec

Kniha stfiha cechu krejc¢ich z Liberce

Damahlige Meister.// Mith Waiber.

Bey damahligen Elsten/ Johannes Henrich Salmon und
Gottfriede Alt/mann seind diese sieben Meister Stiicke von/
Johannes Christoph Gintzel renoviret worden./ So zejchen den
9 Februari anno 1712.
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Tehdejsi mistfi.// S Zenami.

Za tehdejsich starsich/ Johannes Henrich Salmon, a Gottfriede
Altmann,/ téchto sedm mistrovskych kouski renovoval Johannes
Christoph Gintzel./ Tak se podepisuji 9. tnora anno 1712.

Ein Meefigewandt./ Darzu fordert mann 6 Ellen Sammit, Atlas,
oder Damasek./ Wirdt gemacht wie dieser Abrif3 weiflet.// Text ve
vyobrazeni: Doplet der AufSchnit 5/4tel.// Das Schlitzel % 4tel.//
Vorne doplet daran 5/4tel.// Von Aufchnite bif unten 9 Vi[r]tel.

Kasule./ Na to je potteba 6 loket sametu, atlasu nebo damasku./
Déla se, jak tento nakres ukazuje.// Text ve vyobrazeni: Dvojité
ze stfihu 5/4tin.// Rozparek % ctvrti.// Vpredu dvojité, na to
5/4tin.// Od vysttihu az dold 9 ¢tvrtin.

Ein Sattel Decke./ Aufl Sammit, oder aus Schiftiiche, drithalbe
Ellen breith./ Darzu fodert mann 3 Ellen, wirdt gemacht wie es
dieser Abriss weiset.// Text ve vyobrazeni: ¥ Ell[e]n bif3 Sattel.//
Von Sattel Knapste iiber die Sattel ein Ell[e]n.// Von Sattel an bif3
hindten 4 % Virtel.

Pokryvka na sedlo./ Ze sametu nebo ze $yptuchu, pul tretiho
lokte $irokého,/ na to je potfeba 3 lokte, déla se, jak ukazuje tento
nédkres.// Text ve vyobrazeni: % lokte po sedlo.// Od sedlového
okraje pres sedlo 1 loket.// Od sedla az po zadek 4 ¥ ¢tvrti.

Ein Fuhrmans Kiithel./ Darzu fodert man 4 Ellen Leindwandt,
2 Ellen breith,/ oder 8 Ellen Barken, [ein] Ellen breith. Undt wird
gemacht 2 Ellen/ lang, und 6 Ellen weith, und der Leib 2 Ellen,
wie es dieser/ Abrif3 weiset.// Text ve vyobrazeni: 3 Vi[e]rtel lang
die Ermel.// Aufigestoche Ytel breith.// Das Schortz 5 Virtel
lang.// % [Ellen] lang die Leib.

Formanska kytle./ Na to je potfeba 4 lokte Inéného plitna,
2 lokte $irokého,/ nebo 8 loket barakanu [jeden] loket Sirokého.
A déla se 2 lokte/ dlouha a 6 loket $iroka, a télo 2 lokte, jako
to/ ukazuje tento ndkres.// Text ve vyobrazeni: Rukav je dlouhy
% lokte .// Zabodnout v %tiné $itky. // Sorc je dlouhy 5 &tvrti.//
Zivot je % lokte dlouhy.

Ein parr Handschuch mit einer/ Nath. Darzu fodert man ein
halbe Elle[n]/ Landtuch, 2 Ellen breith zu Oberziige undt/ unter
Futter. Und wirdt gemacht wie es/ dieser Abrif3 weiset.// Text ve
vyobrazeni: // Ein halbe Ell[e]n breith.// Ein halbe Ell[e]n hoch.

Bey damahligen Elsten./ Johannes Henrich Salmon und
Gottfriede Alt/Mann seind diese sieben Meister Stiicke von/
Johannes Christoph Gintzel renoviret worden./ So zejchen den
9 Februari anno 1712.

Par rukavic se/ svem. Na to je potieba ptl lokte/ platna 2 lokte
$irokého na potah, a/

spodni podsivku. A deld se,/ jak ukazuje tento nakres.// Text
ve vyobrazeni: Polovina lokte na §itku.// Polovina lokte na vysku.

Za tehdejsich starsich/ Johannes Henrich Salmon, a Gottfriede
Altmann,/ Téchto sedm mistrovskych kouski renovoval Johannes
Christoph Gintzel./ Tak se podepisuji 9. inora anno 1712.

Ein parr Schweibische Hossen./ Aus Landtiiche 2 Ellen breith,
oder aufd Lindischen/ Tiiche 9 Viertel breith. Darzu fodert mann
Landttuch 9 Viertl,/ Lindisch Tuch 2 Ellen. Leinnwandt zu Futter
drith halbe Ellen [lang],/ 2 Ellen breith. Undt wirdt gemacht
wie es dieser Abrif3/ weiset.// Text ve vyobrazeni: Ein Ell[e]n der
Stumpft.// Von der Fersche, bis zu von Aufdschnit 6/4tel.// Der
Auf3schnit 6/4tel.

Par Svabskych kalhot,/ ze zemského sukna $irokého 2 lokte,
nebo z leydenského/ sukna, 9 ¢tvrti $irokého. Na to je potieba
zemského sukna 9 ¢tvrti,/ leydenského sukna 2 lokte, Inéné plat-
no na podsivku pul tfetiho lokte [dlouhé],/ 2 lokte Siroké a déld
se, jak to ukazuje tento

nékres.// Text ve vyobrazeni: Puncocha 1 loket.// Od paty, az
k vysttihu 6/4tin.// Vysttih 6/4tin.

Ein Wagen Decke. /Darzu fodert mann 20 Ellen Landtuch,/
2 Ellen breith. Der Wagen ist 5 Ellen lang undt/ 4 Ellen breith.
Darzu ein aufigeschnitten Gebreme,/ Aus 3 Ellen Samit einers
Firtels hoch. Muf} 18/ Ellen aufigeben, wie ef3 dieser Abrif3
weist!// Zu der Wagen Decke undt/ Gebreme, fordert mann
82 Ellen/ Schniere zum Bremen.// Text ve vyobrazeni: Dise mit
Kreutze/ gezeichnet.// Zwey halbe Bleten/ seindt ein Elle[n]
1 % 16teil Tuch.// Das ist ein Elle[n] 1 % 16teil Tuch.

Vozovastfesni pokryvka./ Nato je potfeba 20 loket sukna/ 2 lokte
sirokého. Korba vozu je 5/ loket dlouha, a/ 4 lokte $iroky. Na to
vystfizend obruba/ ze 3 loket sametu jednu ¢tvt vysokého. Musi
se/ dat 18 loket, jak to ukazuje tento nakres.// K vozové stfesni
pokryvce a/ obrubé, je potteba 82 loket/ $11iir k obroubeni.// Text
ve vyobrazeni: Tato s nakreslenym kfizem.// Dvé poloviny listu
jsou 1 loket 1 % 16ctiny sukna.// To je 1 loket 1 % 16ctiny sukna.

Ein ausgeschniten/ Gebreme. Dartzu fodert/ man 3 Ellen Samit,
[ein] Ellen breit./ Undt wird gemacht eines/ Viertels hoch und
18 Ellen lang,/ wie es dieser Abriss weiset.
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Vystiihovana/ obruba. Na to je potieba/ 3 lokte sametu, [jeden]
loket Sirokého./ A déld se
jednu ¢tvrt vysoky a 18 loket dlouhy,/ jak to ukazuje tento nakres.



Tailor’s pattern book from Opava

TRANSLATION H

Kniha stfiha cechu krejcich z Opavy

179
Anno 1769. Ist dieses Buch verfertiget worden, unter/ den,
pleno titulo, Herrn Commisario Iosephus Hiacintus Alscher./
Damalige Maister bayn Elleslen/ Tisch:// Troppau den 30 July
1769 a Scripsit./ Josephff Anton Novack.

Tato kniha byla vyhotovena roku 1769, za,/ plnym titulem, pana
komisare Iosepha Hiacinta Alschera./ Tehdejsi mistfi u mérného
krej¢ovského/ stolu:// Opava dne 30. cervence 1769 a zapsal/
Joseph Anton Novack.

N.1/ Vesper Mantel./ Zum Vesper Mantel geheret Gold Stuck
Ellen 10 2/16,/ sambt zwey Stollam und Munipel.

N.1/ Plast k ne$poram./ K pluvidlu pati zlatého brokatu 10 loket
2/16,/ véetné dvou §tdl a manipuli.

N.2/ Dinst Recklein./ Zu den zwey Dallmatqiin kombt Gold
Stuck 10 Ellen.

N.2/ Bohosluzebna suknice./ Na dvé dalmatiky pfijde zlatého
brokatu 10 loket.

N.3/ Kiirchen Ornaht./ Zu den Kiirchen Ornath geheret Gold-
stuck sambt dem Kolch Tichel 5 % Ellen, 3/16.

N.3/ Kostelni ornat./ Ke kostelni kasuli patfi zlatého brokatu
véetné kolinského sukna 5 ¥ lokte, 3/16.

N.4/ Dohm Dichent Thalar./ Zu den Dohm Dechent Tahlar
geherest Damast 13 Ellen und ein halbes Viirtel.

N.4/ Talar domského dékana./ K talairu domského dékana patii
damasgku 13 loket a ptl ¢tvrti.

N.5/ Ein ganzes Mannskleid./ Zu den manf3 Kleidt wirdt
gerechnet 3 % Ellen Englisch Tuch, zum Rock undt Hosen/ und
zu der Vesten 2 1/3 Ellen Moarr.

N.5/ Uplny muzsky odév./ Na muzsky odév se pocita 3 % lokte
anglického sukna, na kabat a kalhoty/ a na vestu 2 1/3 lokte
moaré.

N.6/ Ein sechstheil Karsetel./ Zu den 6. Theil Carhsetel geheret
4 Ellen Cammloth.

N.6/ Sestidilny kabatek - karsetel./ Na $estidilny kabatek patii
4 lokte $amlatu.

N.7/ Laibstiick und Liitzen Mieder./ N.7. Zu den Laibstuck
geheret 1 Ellen und ein halbes Viirtel./ N.8. Zu den Litzen Mieder
geheret 1 Ellen und % Viirtel.

N.7/ Zivitek a $nérovacka s prymky./ N.7. Na zivitek patfi
1 loket a polovina ¢tvrti./ N.8 Na $nérovacku s prymky patfi
1 loket a % Ctvrti.

N.9/ Spanisches Kleid wird bein Land Recht,/ gebraucht./ Zu
den Spanischen Kleidt geheret Damast 12 % Ellen.

N.9/ Spanélsky at pouzivany pti zemském pravu./ Na §panélsky
$at patfi damasku 12 % lokte.
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N.10/ Haiiducken Kleid sambt den Mantel./ Zu den Haiiducken [pE&
Kleidt geheret 8 % Ellen ordinary Tuch.

N.10/Hajducky $at vcetné plasté./ Na hajducky Sat patii
8 % lokte oby¢ejného sukna.

90

-

N.11/ Ungarischer Peltz./ Zu den Ungarischen Peltz geheret
3 % Ellen Tuch ordinare.

N.11/ Uhersky kozich./ Na uhersky kozich patfi 3 % lokte
obyc¢ejného sukna.

191
N.12/ Amason Kleid./ Zu den Amason Kleidt geheret 14 Ellen N.12/ Saty amazonky./ K zenskému jezdeckému $atu patii
Camloth. 14 loket $amlatu.

192
N.13/ Rubron Kleid./ Zu dem Rubron Kleidt geheret 23 Ellen N.13/ Krinolina./ Ke krinoliné patfi 23 loket a 2/4 % ctvrti
und 24 ¥ Viirt[el] Seidenzeug. hedvabného cajku.

193

N.14/ Grosses Zetzelt./ Geheret 383 Eellen Drillich.

Grosses Gezelt./ Numero 14. Darzu gehoret 191 % Ehlen
Drillig. 191 % Ehl[en] Leinwandt zum Futter. 98 Ehl[en] rothe/
Leinwandt zur Portirung. 105 Ehl[en] Giirtte zum Besetzen.
125 Ehl[en] Bandt in Vorudig zur/ Besetzung.
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N.14/ Velky stan./ Patfi k nému 383 loket trylichu.

Velky stan./ Cislo 14. K tomu patii 191 % lokte trylichu,
191 Y% lokte Inéného platna na podsivku, 98 loket cerveného/
Inéného platna k lemovdni, 105 loket pdsii na podsazeni, 125 loket
pruht tkaniny vpredu k/ podsazeni.






SLOVNIK TKANIN

KINDS OF FABRICS

Atlas (adlos, atlas, atlass, adles, atlas)

Hedvabnickd mirné tuhd, hladkd tkanina s vysokym leskem,
tkana v atlasové vazbé. Vyrdbély se hladké jednobarevné
i kvétinové atlasy, zdobené rtiznymi barvami hedvabi, ale téz
sttibrnou a zlatou prizi.

Barchet (Drachet, barchent, barchet, barchat).

Bavlnarska tkanina, mékkého omaku, tkana v platnové nebo
keprové vazbé, lic je hladky, rubova strana pocesana. Kromé plat-
nové tkanych se hotovily i keprové tkané, radkové a se vzorky.
Vyrabi se v kuse barvena, pestte tkand nebo potisténa.

Barcan (berkan, percan, parkan).
Druh $amlatu hrubsiho zrna. Tkal se platnovou vazbou z vel-
bloudi nebo kozi ptize v titku jednoduché, v osnové dvojmo nebo
trojmo sesoukané. Koncem 18. stoleti se tkal i z viny. Nevalchoval
se, ale varil se nékolikrat ve vodé, az byl tak zplstény, Ze se z néj
s oblibou hotovily plasté do desteé.

Brokat (gulter Stuck, gulden, gulden stiickh nebo tuch, silber
stukh, brocat).

Hedvébnicka leskla tkanina z jemného hedvabi, tkana atlasovou
vazbou se stfidinim osnovnich a utkovych efektii. Vyrazny vzor
byva doplnén stfibrnym nebo zlatym dracounem. Je jednoba-
revny nebo pestre tkany.

Cajk (zeug)
Bavlnarskd, ptivodné i vlnarska tkanina, napodobujici kvalitni
vlnéné tkaniny. Charakteristicka je jeji cernosedd barva a podél-
né prouzky.

Cendelin (Zendl, send]l, sindl)
Hedvabnickd, méné kvalitni latka, podobna taftu.

Cvilich, cvilink (Zwilch)

Lnafska tkanina s plastickym povrchem a vyraznou vazbou
lomeného kepru, ktery vytvari charakteristické podélné pruhy.
Tkala se ¢tyfvaznym keprem, dvé niti v utku, dvé v osnové, odtud
nazev cvilich. Podobné existovalo i platno tkané $estivaznym
keprem, tfi niti v utku a tfi v osnové, nazyvané trylich nebo
drilich. Pevné platno vysoké hmotnosti se pouzivalo na pracovni
odévy a stany.

Damasek (Damaschkh, Tamast, Tamaschk)
Latka vzorovana atlasovou vazbou. Byvala vétsinou hedvabna,
ale tkaly se i Inéné a vInéné. Atlasova vazba vyuziva stiiddni os-

vevs

novnich i utkovych vazeb, jimiz vytvari nejrozmanitéjsi vzory.

Dobin (Dobin, tobin, tabin, dobinnet)
Hedvabnicka latka platnové vazby, blizka taftu. Vyskytovala se
jednoducha, dvojita, hladka, s vodou.

Haras (Haras, harras, harrass, arras)
Druh $almatu. Pétivazna tkanina, nékdy polohedvabna, jindy
z velbloudi srsti nebo celovinéna, hladka nebo pruhovana. Hruby
vInény haras se pouzival na venkové.
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Atlas / Satin (adlos, atlas, atlass, adles, atlas)

A slightly tough smooth silk fabric with high lustre, woven in the
satin weave. There were produced smooth single-coloured and
floral satins decorated with different colours of silk but also with
silver or gold threads.

Barchet / Fustian (Drachet, barchent, barchet, barchat).

Cotton fabric, soft to the touch, woven in linen or twilled weave;
the right side is smooth, the wrong side is napped. Beside linen
weave, the fabric was produced in twill weave, plain weave and
with patterns. It is dyed, colourfully woven or printed.

Barcan (berkan, percan, parkan).

A kind of coarse camlot. It was woven in linen weave, with single
camel or goat yarn as a weft and doubled or tripled camel or goat
yarn as a warp. At the end of the 18" century, it was woven from
wool as well. It was not fulled, but boiled more times in the water,
until it became so felted that it was used for rain coats.

Brokat / Brocade (gulter Stuck, gulden, gulden stiickh nebo
tuch, silber stukh, brocat).

Silk shiny fabric from fine silk, woven in satin weave with
alternating warp and weft effects. Its conspicuous pattern is
usually accentuated by silver or gold wire threads. The fabric is
single-coloured or colourfully woven.

Cajk / Zeug

A cotton fabric, originally woollen fabric imitating high-quality
woollen fabrics.

Typical is its black-grey colour and longwise strips.

Cendelin / Zendl (sendl, sindl)
A silk fabric of lower quality, similar to taffeta.

Cvilich / Drill (cvilink, Zwilch)

Flax linen fabric with relief surface and the noticeable twill weave
that shapes typical longwise strips. It was woven either with the
four-harness twill weave, two threads in weft and two threads in
warp (zwilich — zwei — two), or with the six-harness weave with
three threads in weft and three threads in warp (drillich - drei -
three). The stout linen of high weight was used for making work
clothing and tents.

Damasek / Damask (Damaschkh, Tamast, Tamaschk)

A fabric made with the satin weave. It used to be made from silk;
however, also linen or woollen kinds of damask were woven. The
satin weave alternates warp and weft weaves to make different
patterns.

Dobin / Double taffeta (Dobin, tobin, tabin, dobinnet)
A silk fabric with the linen weave, similar to taffeta. It was made
as single, double or plain.

Haras / Harras (Haras, harrass, arras)

A kind of camlot. Five-end weave fabric, sometimes half-silk,
sometimes made of camel hair or completely made of wool; plain
or striped. Coarse woollen harras was used in the country.



Kanavec¢ (kanavez, ganabez, kanafas)

Konopna latka tkana platnovou vazbou, nékdy téz s primési ba-
vlny nebo hedvabi. V plose vytkavané pruhy a kostky, jaké byly
pozdéji typické pro kanafas.

Lindis$ (Lindisch Duech, linditsch)
Vlnarska valchovana tkanina viz sukno.

Lnéné platno (Leinwandt, Leintuch)

Lnarska tkanina s hladkym, ale i mirné zrnitym povrchem a se
ztetelnou strukturou platnové vazby, po niz ma i své jméno. Plat-
no se nejcastéji pouzivalo na spodni pradlo, podsivky a vyztuze,
pro tento ucel se platno tuzilo, takze vzniklo tzv. glancové platno.

Moiré (-)

Hedvabnicka tkanina stfedni hmotnosti, nejcastéji tkana v ryp-
sové vazbé, na niZ jsou vytvoreny nevyrazné vzory ptipominajici
vodotisk nebo mramor.

Ras (rasch, riss)

Vlnarskd tkanina, tkana platnovou i keprovou vazbou. Pou-
zivala se nevalchovana i valchovana. Jemnéjsi podoba rase byl
krondras. Synonymum pro haras.

Samet (Sommet, samet samat, sambet)

Hedvabnicka mékka tkanina s hustym lesklym kratkym vlasem,
ktery je vytvofen bud fezanym, husté dostavenym utkem -
utkovy s., nebo fezanim osnovnich niti - osnovni s. Vlas je ¢asto
specialni upravou dale zuslechtovan. Na rubu je viditelna pevné
provazana tkanina. Nejlepsi byly janovské a benatské samety.

Sukno (Duech, tuch diecher)

Vlnarska latka tkand platnovou vazbou, valchovana a dle jakosti
dale upravovana. Jiz od sttedovéku se rozliSovala hruba, stfedni,
jemna a zvlasté jemna sukna. Navzdjem se lisila silou osnovy
a utku a také Sitkou. Podle mista pivodu se rozliovala sukna
italsk4, $panélska a anglickd. Ceskd a némeckd sukna se rozli-
$ovala podle mésta vyroby - liberecké (Reichenberger), mostecké
(Brixisch), ceskolipské (Liber), norimberské (Niernberger,
Nierberger), miSenské (Meixnerisch), leidenské (Lindisch)
a perpignanské (Burburanisch). Kromé téchto lokdlnich jmen
jsou v Ceském rukopise oznacena sukna kopovd a podsivkova
(Schodtuch a Fudtertuch).

Samlat (Schamloth, Schamlodt, Commloth)
Vlnatska husté tkand latka z velbloudyi, jindy i kozi srsti, pozdéji
i ¢isté vinénd, kombinovana napil s hedvabim v osnové i v utku.

Sarlat (scharlach)
Dobré sukno nebo hedvabi ¢ervené az fialové barvy.

Satro (Schadter, schiter)
Lnafska tkanina horsi kvality, tkana platnovou vazbou. Pouzivala
se nejvice na podsivky, a v tomto pripadé se i barvila.

Taft (Doffet, Dafetin, Daffent, Dobeldofet)

Hedvabnicka tuhd a husta tkanina s mirnym kovovym leskem,
jasnym, ale jemnym pri¢nym rypsovym Zebrovanim, vyrabéla
se platnovou vazbou s hustou osnovou k dosazeni tuhého oma-
ku. Nejznaméjsi je dvojity taft, nazyvany téz Tabin (dobin). Vzo-
ruje se médénymi valci na tzv. moiré.

Tykyta, dykyta viz taft

Vorstott (Vorstott, forstat, vorstat, vorstandt, ver$in)
Hedvabna tkanina horsi kvality nebo tkanina z misenych ptizi.
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Kanave¢ / Gingham (kanavez, ganabez, kanafas)

A hemp fabric woven with the linen weave, sometimes with added
cotton or silk. It is distinguished for its striped or chequered
pattern.

Lindis / Lindish / Leyden cloth (Lindisch Duech, linditsch)
A woollen fulled fabric, see Cloth.

Lnéné platno / Flax linen (Leinwandt, Leintuch)

Linen with smooth surface, which is sometimes fine-grainy;
a visible structure of the linen weave, from which its name
was derived. Linen was used to make underwear, linings and
underlay; for this purpose, linen was starched to give so-called
glancovy | glossy linen.

Moiré (-)
A silk medium-weight fabric; mostly woven in the twill weave,
with featureless patterns reminding of watermark or marble.

Ras / Rasch (riss)

A woollen fabric, woven with the linen and the twill weave. It was
used as unfulled or fulled. Its finer version was called krondras.
Synonym for harras.

Samet / Velvet (Sommet, samet samat, sambet)

A soft silk fabric with dense shiny hair made by cut or densely
adjusted weft. In this case, it is called weft velvet. It the warp
threads are cut, the fabric is called warp velvet. The hair is often
refined through further treatments. On the wrong side, there is
the tightly tied fabric visible. The best velvets came for Venice
and Genova.

Sukno / Cloth (Duech, tuch diecher)

A woollen fabric woven with the linen weave, fulled and treated
according to the quality. Since the Middle Ages, coarse, medium-
coarse, fine and extraordinary fine cloths were known. They
differed from each other in the strength of warp and weft, and
also in the width. According to the place of origin, Italian, Spanish
and English cloths were designated. Czech and German cloths
were distinguished according to the town of their production -
Liberec (Reichenberger), Most (Brixisch), Ceska Lipa (Liber),
Nuremberg (Niernberger, Nierberger), Meiflen (Meixnerisch),
Leyden (Lindisch) and Perpignan (Burburanisch). In addition to
these local names, Czech manuscript designates the threescore or
the lining cloths. (Schodtuch and Fudtertuch).

Samlat / Camlot (Schamloth, Schamlodt, Commloth)

A woollen densely woven fabric from camel or goat hair; later-
on, this fabric was made from pure wool combined with silk in
warp and weft.

Sarlat / Scarlet (scharlach)
Cloth or silk of good quality, in red to violet colour.

Satro / Schadter (3atro, schiter)
A flax fabric of lower quality, woven in the linen weave. It was
mostly used for linings - in this case, it was dyed.

Taft / Taffeta (Doffet, Dafetin, Daffent, Dobeldofet)

A stout and dense silk fabric with light metal lustre and clear
but fine ribbing. It was made in the linen weave with dense warp
to reach tough touch. Most known is the double taffeta (dobin,
tabin). Its patterns were made with cupper rolls on so-called
moiré.

Tykyta, dykyta see Taffeta

Vorstott (Vorstott, forstat, vorstat, vorstandt, versin)
A silk fabric of worse quality, or a fabric from mixed threads.



REJSTRIK ODEVU

Liturgicky odév / Liturgical vestments

kasule /chasuble - 3, 20, 36, 69, 82, 100, 108, 122, 150, 159, 182, 203
dalmatika /dalmatic - 5, 21, 38, 84, 99, 112, 123, 160, 181, 206
pluviél / cope — 4, 37, 83, 101, 124, 161, 180, 196

alba / alb - 6, 85, 98, 110

$tola /stole/ - 3, 82, 99, 100, 108, 122, 180, 181, 182, 203, 206
manipul / maniple — 99, 100, 108, 122, 180, 182, 206

humeral / humeral veil - 6, 99, 100

ciboriové velum / ciborium veil — 7

biret / biretta — 162

Knézsky a feholni odév / Priest and clerical clothing

knézsky plast s rukavy (Suba) / priest sleeved coat (Suba) - 10, 86,
125,127

knézsky kabat (klerika, taldr) / priest coat (klerika, pulpit coat) -
97, 108, 163, 183, 201

mnisskd kutna / monk cowl - 8,104, 118

augustinianska kutna / Augustinian cowl - 164

cisterciacka kutna / Cistercian cowl - 70, 88

dominikanska kutna / Dominican cowl — 207

franti$kanska kutna / Franciscan cowl — 87, 199

jezuitsky kabat / Jesuit coat — 108

minoritska kutna / Augustinian cowl - 71

piaristicky hébit / Piarist cowl - 72

kutna pro jeptisku / skirt for nun — 18

mnisskd kapé / monk hood - 8, 104, 118, 164

Muzské plasté / Men s cloaks

muzsky kolovy plast / men s circle cloak - 53, 54, 78, 89, 103, 105,
114, 134, 167, 187

muzsky plast s rukavy / sleeved men’s cloak - 10, 16, 17, 27, 51,
90, 91

muzsky kratky plast s rukavy / men s short cloak with sleeves - 15,
52,133

muzska suba / men s suba - 49, 50, 86, 125, 127, 131

Muzské sukné / Men s skirts

hazuka / men s coat — 126, 130, 204

jezdecka sukné / riding skirt — 65, 102

zbrojna sukénka / skirt for armour - 24

formanska kytle / wagoner’s smock-rock - 14, 30, 66, 73, 111, 147,
152

Muzské kabaty / Men s coats

muzsky kratky kabat (vams) / men’s short coat (vams) - 32, 61,
68,74,77,106, 116

muzsky kabat / men s coat — 91, 97, 104, 108, 118, 128, 129, 163,
174, 183, 201

muzsky kabat (justaucorps) | men’s coat (justaucorps) — 79, 165,
173, 178, 184, 202

muzsky $panélsky kabat / Spanish men s coat — 80, 187

muzsky kabétek (kamizola) | men’s jacket (camisole) — 166, 202
muzska vesta / men s vest — 184

Muiské kalhoty / Men s trousers
dlouhé kalhoty / long trousers — 32, 61, 75, 106, 154
kratkeé kalhoty / short trousers — 79, 80, 166, 184, 202

Muzské pokryvky hlavy / Men s headwear
kapé / hood - 30, 61, 128

kukla / hood - 29, 133

klobouk / hut - 61
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GARMENT INDEX

Zenské plasté | Women 's mantles

zensky kolovy plast / women s circle mantles — 12, 34, 40, 41, 42,
47, 48,138

zensky plast s rukavy (janker) / women s sleeved mantle (janker)
- 11, 136, 137

zensky kratky plast s rukavy / women s short mantle with sleeves
- 140

zenska $uba / women s Suba - 39, 139

Zenské sukné / Women s skirts

dlouhd pitlkruhova sukné / long half-circle skirt - 13

kolova sukné s ziviitkem / circle skirt with bodice — 33, 43, 44, 76, 143
kolova sukné s Zivotem a rukavy/ circle skirt with sleeved bodice —
28,94, 135, 141, 142

kolova sukné z klinovych dilt/ circle skirt made of gusset-shaped
panels — 45, 46

podélné zaoblend sukné / rectangular skirt - 107

podélna sukné z obdélnych dilt / rectangular skirt made of rect-
angular panels - 177, 191

krinolina / crinoline - 192

zivatek / bodice - 95, 117

$nérovacka / waistcoat with lacing — 174, 186

Zenské kabaty / Women s coats

zensky kabatek (korsetl) / women s jacket (korsetl) — 175, 185
zensky kabatek (kamizola) | women ’s jacket (camisole) - 172, 176
zensky kabat / women s coat - 171, 191

Zenskd vesta / women s vest — 191

Jezdecky odév / Riding dress

komplet jezdeckého odévu / riding suit - 61

jezdecka sukné / riding skirt - 65, 102

jezdecky kratky kabat (vams) / short riding coat (vams) - 77, 116
jezdecky plast s rukavy / sleeved riding cloak - 52, 133

jezdecka kukla / riding hood - 133, 177

rukavice / gloves - 61, 95, 133, 153

Uhersky odév / Hungarian dress

uhersky kabét (mantoy) | Hungarian coat (mantoy) — 115, 189
uhersky kabat (dolman) /| Hungarian coat (dolman) - 132, 168, 169
uhersky kabétek (kamizola) | Hungarian jacket (camisole) — 188
uhersky muzsky kozich / Hungarian men’s fur coat — 190
uhersky zensky kozich / Hungarian women's fur coat — 144
uherské dlouhé kalhoty / Hungarian long trousers — 132, 170, 188
uherské boty / Hungarian boots - 170, 188

Vystroj pro koné / Horse equipment

pokryvka na koné / horse blanket - 25, 57, 58, 93, 113, 146, 197
kapé na hlavu koné / horse hood - 55

maska na hlavu koné / horse face mask — 56

pokryvka na sedlo / saddle sheet - 59, 60, 92, 145, 151, 200
deka pod sedlo / blanket under saddle - 175, 200

vak na sldmu / straw bag — 62

pristresek pro koné / horse shelter — 63

Plachta na viiz / Wagon sheet
vozové zaveésy / wagon curtains — 67, 155, 156
plachta na viiz / wagon sheet — 119

Stan / Tent

Stan se dvéma makovicemi / tent with two hip-knobs - 22, 64,
120, 148, 193, 194

Stan s jednou makovici/ tent with one hip-knob - 23, 205
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